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This study is to compare the Characteristic of the Narrative in Korean and
Thai popular television Serial. This qualitative research is to study differences and
similarities between popuhgm
narratives in the Korcﬁ'émsma Serial,“Jewel in the Palace’, and the Thai
television Serial, ‘FourR€igas It mpmMpth interviews with 7 people;

g\:_nics" unc

i television Serial by analyzing the

the scriptwriters, e frame of Narrative theory.

The study found ‘ dﬁereﬁt«@amctenstlcs of narrative due
to different basis ag
order to promote Korgan ! while F elgns was created from the llterary
form for purpose ¢ :

innovation and diffe:

The distinctive charazﬁshp awel in the Palace: The creation of the

story and the for&tanon éf' Tts"gemf Incnts. teristic of the narrative are
all tied up perfet dl. ivVe s told in accordance with the
theory which addsj universal quality tc nes are elaborate and beautiful,
it is quite important ato have mtercstmglletalls in the scenes. Both design of scene

and cloﬂaﬂnﬂcﬁlﬂgong ﬂﬁ Wﬂ it reflects the current

society. WHile, The distinctive charactenstxcs 0 elgn The presentation of

Mmmmmmﬁm g

time. Moreover, the purpose of production should to be clear purposes and goals.

The story should relate with purpose and target group of audiences.
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CHAPTER
INTRODUCTION

1.1 Resear ch Background

Since the Asian financia crisis in 1997, Korea has become one of the most
successful exporters of popular culture. A new economic initiative has resulted in the
increasing level of the consumption of Korean products. This rise in popularity and
dissemination of Korean popular culture in Asi@ is noticeable and this flow of cultural

product is commonly known as“Korean Wave.*

Korean Drama insthe World Mar ket

The success of Kerean drama.in the world market started off after breaking
into the Japanese market AWinter Sonaia was aired by NHK, the magjor TV station in
Japan, on April 2003.The dramaserial and its leading actor - Bae Y ong Joon - rapidly
became a huge hit among the female Japaﬁ_ese audience. Soon after, the Korean Wave
began to spread its ripples to another count_fiés such as Thailand, Taiwan, Indonesia,
India, Iran and Africa. Apart from being acgﬂl-fu[al export, Korean drama also actsas a
Korean goodwill ambassador to the world. Fo_r -e_xample ‘Jewel of the Palace’ or ‘Dae
Jung Guem” has arole in a reconciliation prdce;es between Korea and Iran after it was
aired in 2007. (The Board of Investment of Thailand, 2009. Online)

Korean TV Dramasin Thailand

Korean“drama was first broadcasted in Thailand in 1998 as a part of ITV
Asian Series program. During that time, the ITV station had neither the budget nor a
production. unit to produce its-own drama'serial} Therefore K'orean diamas were being
imported: The First Korean drama ever broadcasted was ‘Pool of Do and Sunglasses’,
but did not garner much attention from the viewers. Later on, Channel 5 had bought
the rights to Korean dramas like ‘A Star of My Heart’, ‘ Goodbye My Love', and ‘All
About Eve’ in 2000. They still did not succeed in capturing the attention of people
and were known only among a small group of people. In 2001, however, ITV made
another attempt in presenting Korean drama to the Tha audience. ‘Autumn in My
Heart’ instantly became a huge hit.



Following ITV's (later Tha PBS) success, other big private media
concessions like Channel 3 and Channel 7 have also included Korean drama in their
program. Channel 7, for instance, often chooses the teenage drama such as ‘Full
house’, ‘My girl’, ‘Princess Hours' for its weekend morning time slot. Channel 3, on
the other hand, has its eyes on older target group by choosing historical dramas such
as ‘The Legendary Doctor ’, ‘King of Jumong' and ‘Jewel of the palace’ which drew
great attention and positive feedback from the viewers. According to a research by
Kanpitcha Wongkao, Thai audience watched Korean dramas 2 days per week during
weekend between 8.00 -11.00 and again in the evening between 18.00 -20.00. The
most well received dramas chesen by the‘sampling group were ‘Full House' and
‘Princess Hours . Furthermore,-the number oi Tha people becoming fans of Korean

dramais increasing to the average number of 4.32. ( Karnpitcha, 2007)

Influence of Korgan T\/ Dramasin Thailand

Since its intreduction, Korean dréma provoked a Korean craze among Thai
citizens. People began‘to €onsume Korean products Korean food, study Korean
language and the most popular is going to Korea for vacation purposes, especialy
package tours for followingthe drama as the stagl stic shows:
Tablel: Amount of Thai tourists visiting the Rép_ublic of Korea

Y ear Amount -of people Change %

1997 Y 21344 202
1998 ' 27505 p—— . 289
1999 35605 29.4
2000 PlIdc) dFIE VI d INE) (1 (7ds
2001 h 44964 -26.8
2002 00 Ly ""_:5210'2'7" ViR YIKEYAR)
2003 55075 1.9
2004 68402 24.2
2005 Jan-June 47795 29.3

2005 89000 30.1
2006 110000 23.6

Information:  Tourism Authority of Thailand by: Kasikorn Research



Since the Tha Television began to import Korean drama, the level of
tendency of Tha people going to Korea has increased. This continual increase in
numbers is due to the great marketing plan in representing images of beautiful Korean
scenery though the dramas in order to invoke peopl€e’s interests and imaginations,
which is also a process of creating a myth called the * Korean Dream’ that resulted in
the rising of Korean touristic business that organize various tourism programs that
take the costumers to visit the places that have appeared in the dramas. (Pichitra,
2010:0nline)

Behind The Success oi.Kear ean Drama
The mastermind behind«the success Korean drama is the Korean government
itself. In early 2000, the Korean government embarked on a new economic initiative
of exporting Korean culturél /products to the world market. Since then, the
government then launched many supportive policies in order to promote its culture,
(The Board of Investment of Thailand, 2009: Onllne) for example:
- Appointing Mister Lee Chang- Dong amedia Professional, as the minister of
the Ministry of Culttre and Tourlsm durl ng 2003 -2004. Mister Lee Chang-
Dong was a filmmaker who Wa‘s, awarded as the Best Director by the
committee of \enice Film Festival in 12002. The current culture minister of
South KoreaisMister Y u In-Chon, aformer television actor.
- Supporting the human resource development project in order to create alarge
number of professional film-makers, with advanced skills, knowledge, and
abilities'who' graduated from the major educationa [nhstitutes in Korea and
abroad and also establishing various filming and acting institutes such as
Pusan International) Film. High 'Schiool) and“Pusan ‘Cinema 'High School in
March 2002
- Creating a new business innovation by employing the film business as a
supporting device for many other businesses, especially the business regarding
tourism, that is to say, after the filming of each drama, the studio and both its
interior and exterior environments will be safely kept and taken care of for the

purpose of using it as atourist attraction in the future.



- Establishing of Korea Culture & Contents Agency (KOCCA); the public
ingtitute that encourages the promotion and development of the cultura

industry.

The Korean government considered the advantage of developing Korean
culture into one of the country’s moneymaker products. Resulting in founding Korea
Culture and Content Agency-KOCCA under the responsibility of the Ministry of
Culture and Tourism in order to develop the strategy of Korean Content diffusion.
The government sees the importance of supporting Korean traditional and cultural
industry so they distribute Korean dramasto-many more countries throughout the
world to supplement the couniry’s income. By the means of showing its cultural

strengths, the country has.ne need to spend an enormous amount of budget.

The Importance of Nar ratology

Another reason behind the success.of Korean drama lies in its strength in
storytelling or ‘Narratology’. Each Korean drama is crafted with great care down to
its smallest details from the script to the vi_é\&er’s feedbacks. Kim Young-Hyun and
Park Sang-Y eon, scriptwriters of “Queen Sédnpuk’, said in their interview that they
had to write the new scripts week by week and bay attention to the viewer’ s needs and
feedback so that they, could use it as a means to iImprove and to write more of the

stories for the following week.

According to Tiranan, the art of Narratology is a vital key to a good story, for
every means of' communication isbased upon how to transmit the message through
storytelling. In order to make a good.impression on viewers and garner their attention,
the narrativé must:De,considered: as the most’ important compositiori. The systematic
study of marrative is closely connected to literature study or the faculty of Liberal Arts
and, those who study literature usually do not pay attention to studying other
electronic media that contain different ways of expressing and conveying messages.
That’swhy the Thai Arts have not really improved much.

The lack of development of storytelling in Thai dramas may lie in the fact that
Thai producers do not give enough importance to the art of narrative or ' Narratology’



or raiseit to its proper level when it isthe narrative that impacts greatly on the success
of dramas or any other kind of contemporary media device, when in fact the whole
system of media and communications cannot exist without the representation through
the narrative. (Tiranan, 2000)

Accordingly, | propose a comparative study in the art of Narratology in
Korean and Tha television serids. This study will feature the accounts of the
similarities and differences in the structures and the elements of storytelling between
the two. Upon the accomplishment of this‘study, |1 sincerely hope that in the final
analysis--the thoughts and ideas--would beuUseful for those who seek to develop a
production of Tha drama and bring Tha Narraiclogy to greater heights.

In this research, Jeweé! in the Palace and Four Reigns were selected to be the
samplings of this comparativestudy for the following reasons,

First, Jewel in the/Palace is a Korean drama is considered as the world’s most
successful cultural preduct. 1t 1s the sample of the co-Operation between the public
and the private sectors.in order to diffusethe culture. The operation, under the frame
of Korean Content Strategy, had gained th_e_'hﬂge achievement in cultural export. The
serial a'so made a profit from the export of ftﬁeﬂl_serials right for US$37.5 million only
in Taiwan. In 2004, MBC gained profit in expofti ng Jewel in the Palace for over US$
70 million. After the serial was aired In China, Heng Kong, Tawan and other
countries in Asia and/Europe, It can be obviously seen that the sale rates of Korean
food, Korean medicing, Korean ginseng and Korean cosmetics were significantly
increased. Seven years since Jewel in the Palace was aired in Korea, the studio, which
has become the'public park, and the other famous tandmarks related to the serial till
attract many tourists.

Second, Jewel-in-the-Palace,‘one of ‘the K orean bestidreaméa, was ranked the
first place in TV show’s ratings aong the airing time in Korea and also became
popular in China, Japan, The United States, Vietnam, Philippines and Thailand. In
Thailand, the serial was popular among Thais so as the channel 3 re-ran the serial
twice in about the same time, even though the seria has 54 episodes. This had never
happened before, and is considered as aforeign phenomena aired in Thailand.

Finally, Nipid Intarasombat, Minister of Culture said that the Ministry of
Culture Thailand also had the policy to export Thai culture, like Korean did before.



The project required 100 Million Baht for the budget to make a movie in order to
promote Thai culture in 2011. Four Reigns, a novel by Mom Ragawongse
(M.R.) Kukrit Pramoj, was picked to be the one. It is historical fiction telling of Thai
traditional lives between the reign of King RamaV and the King Rama VIl with the
hope that Four Reigns would bring Thai culture to international viewers as the success
of Jewel in the Palace had. (Matichon, 2010) Therefore, Jewel in the Palace and Four
Reigns were chosen for this study.

1.2 Resear ch Question

1.2.1 What are the narrative structures.and characteristics of Korean and Thai
Popular Television Serials?

1.2.2 What are the*€emenis thet make Korean and Thai Television Serials

popular?

1.3 Resear ch Objective
1.3.1 The research studies the characteristic of Korean and Thai television
Serials narrative. -
1.3.2 The research studies the similarity and the difference between Korean
and Thai television Serials ;
1.3.3 The research studies the elemehté behind the popularity of Korean and
Thai television'Serials become popular.

1.4. Scope and limitation

1.4.1 Scope of content: thisresearch on A Comparative study of Korean and
Thai Popular Television Serials: The Structure and Characteristic of the Narrative' is
a qualitative research which aims.at analyzi fig the narrative of Thel and Korean
television serials under the frame of Narrative Theory.

1.4.2 Scope of television serials: | would like to scope down the variability in
drama samples. The television serials must have been approved of its popularity in
Thailand: Korean television serials, Jewel in the Palace and Thai television serials,
Four Reigns.

1.4.3 Scope of region: This study is conducted to those television serials which
aired on Thai television; Aired on cable TV isnot included on the list.


http://en.wikipedia.org/wiki/Kukrit_Pramoj�

1.4.4 Scope of time: | will study Thai television serial, Four Reigns, only
version 2003.

1.5 Resear ch significant

15.1 The study emphasizes the characteristic of Korean television serid
Narrative which enables its process of ;sel f-popul arization in Thailand

1.5.2 The study acknowledges Thal /Preduction Company about the structure
of Korean's style of narrative for the purpese-of adaptation of Thais own series in
order to make an advance in its-overall quality so that Thai Drama can eventually be
exported to the internatiopalmarket.

5.3 The study makes use of Korean narrative in order to develop our own art
of Narratology which would help improving our social, economic and cultura

domains.

1.6 Definition of Term {

Popular drama or popular serial: In thls research, popular dramaor popular
serial refer to High ratings ranking among Thai éudiencesin Thailand taken from
AGB Nidlsen MediaReséarch (Thailand)

Korea: Inthistesearch, Korearefersto The Republic of Korea.

Korean Drama: In this research, Korean Dramarefers to the television Serials
produced in South Koreawhich isweekly aired on Thai television.

Koreanwave: Inthisresearch, The Koreanwave or Korea Fever refersto the
significantly increased popularity of South Korean culture around the world.

[TV or 1TV Station: Inthis research, ITV or ITV ‘Stationizfersto atelevision
station in Thailand, owned by ITV Public Company Limited, aunit of Shin
Corporation but nowadays changed to Thai Public Broadcasting Service, or Thal
PBS.

Channel 3: In thisresearch channel3 refersto Thai TV Color Channel 3.The
owner of the channel is BEC-TERO; Thailand television station.

Channel 5: In thisresearch channel 5 refers to Channel5 Royal Thai Army
Radio and Television; Thai television station.


http://en.wikipedia.org/wiki/Contemporary_culture_of_South_Korea�
http://en.wikipedia.org/wiki/Television_station�
http://en.wikipedia.org/wiki/Television_station�
http://en.wikipedia.org/wiki/Television_station�
http://en.wikipedia.org/wiki/Thailand�
http://en.wikipedia.org/wiki/Shin_Corporation�
http://en.wikipedia.org/wiki/Shin_Corporation�
http://en.wikipedia.org/wiki/Shin_Corporation�
http://en.wikipedia.org/wiki/Thai_Public_Broadcasting_Service�
http://en.wikipedia.org/wiki/BEC-TERO�
http://en.wikipedia.org/wiki/Thailand�
http://en.wikipedia.org/wiki/Royal_Thai_Army�
http://en.wikipedia.org/wiki/Thailand�

Channél7: In this research channel 7 refers to Bangkok Broadcasting &
Television Company Limited Channel 7; Thailand television station.

Narratology: In thisresearch Narratology refersto the theory and the study
of narrative and narrative structure and the ways that these affect our perception.

Narrative: In this research Narrative refers to a story that is created in a
constructive format; as a work of speech, literature, pictures, song, motion
pictures, television, video games, theatre, musical theatre, that describes a sequence
of fictional or non-fictional events.

Epistemology: In this research Episiemology refers to theory of knowledge is
the branch of philosophy concerned with..ihe nature and scope or limitations
of knowledge.

Jewe in the PalacerIn.ihis research refers to Korean television serial namely
Dae Jang Geum

Four Reigns: In_this research refers to Thai television seriad namely Si
PhaenDin. Thistelevision seria based onnovel by M.R. Kukrit Pramoj


http://en.wikipedia.org/wiki/Thailand�
http://en.wikipedia.org/wiki/Narrative�
http://en.wikipedia.org/wiki/Narrative_structure�
http://en.wikipedia.org/wiki/Speech�
http://en.wikipedia.org/wiki/Literature�
http://en.wikipedia.org/wiki/Picture�
http://en.wikipedia.org/wiki/Song�
http://en.wikipedia.org/wiki/Film�
http://en.wikipedia.org/wiki/Film�
http://en.wikipedia.org/wiki/Film�
http://en.wikipedia.org/wiki/Television�
http://en.wikipedia.org/wiki/Video_game�
http://en.wikipedia.org/wiki/Theatre�
http://en.wikipedia.org/wiki/Musical_theatre�
http://en.wikipedia.org/wiki/Fictional�
http://en.wikipedia.org/wiki/Non-fiction�
http://en.wikipedia.org/wiki/Philosophy�
http://en.wikipedia.org/wiki/Knowledge�

CHAPTERII
RELATED THEORY AND LITERATURE REVIEW

The study of the subject “An Analysis of the Narrative in Korean television

Dramas’ is conducted under the related theories, concepts, and researches as follows:

2.1 Concepts of Television Drama

2.2 Genre Analysis

2.3 Concept and Theory of Narrative

2.4 Concept of Production design

2.5 Concept of-Quest Model

2.6 The relevant research

2.1 Conceptsof Television'Drama

Television Dramasis an-artistic Way'Of communication which is the most
accessible for a wide range of viewers, Its greatest characteristic is it being easy to
comprehend and to enjoy by the-mass. This mékes television drama an effective and
convincing medium,.especially the entertaining type of drama which features a set of
quality corresponded-io-the refated 5 rules of television drama namely “Entertain,
Emote, Exalt, Escape and, Enlighten; the drama must be able to entertain people
(Entertain),the drama must be able to satisfy emotional desire of the audience
(Emote), the jexaltation! ofy spectacle ;such @s! costumeand” atmosphere must be
refreshing and catch the eyes (Exalt) that could bring the audience away from the
mundane reality. for.a while as.an.escape before returning.back totheir, day-to-day life
of working 9 to 5'(Escape), ‘and ‘it must aso'give to the audience-some reflective
thoughts and wisdom (Enlighten). (Tiranan, 2008)

Television drama can also be used as a highly effective strategy of entertaining
communication by which the population’s behavior can be effected and changed as in
some Latin American countries, the use of a TV drama as a means to converting the
flow of society became a success; this method has been adopted by academics and

television producers who seek to develop the television drama of their own countries.
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These are reasons why today’s TV drama plays a crucia and influential part within

the society.

Classification of Dramas According to Format of Television

In order to understand each type of television drama, Format of Television is
used here to classify the types of the dramas. Format of television is a way of
classifying the dramas by its basic structure of representation such as the length and
the continuity of the whole air time. The classification falls into three main categories:
Series, or the so-caled 'drama is a segment of content broadcast on television
featuring one set of characters which could be.aone-off broadcast.
Mini-Series is a kind of ‘drama& program which is intended to be broadcast as
episodes from 3 to 5.
Serial is a series that contain.a continuing plot by presented in form of episodes such

as along television seriesduring the prime time which last from 15 to 30 episodes.

This research will focus only on the study of Serials, therefore the definition
and explanation of this term will be provided here to create a mutual understanding

between the researcher and the reader. )

The word ‘Serial’ as defined by atypejof television series is a type of series
that is written in episode fashion and is presented weekly. (Kreatkread and Panatda,
1984) Originated from @ continuous radio production, for economic reasons, the each
episode of the serial willsbe. filmed early befare going on air. The serial usualy relies
on a continuous story-of a set of-main characters of 2 to 3 and other supporting
characters and the whole plot will be gradually unfolded in a sequential episode.

2.2 Genre Analysis

The word ‘genre’ is derived from French language which means ‘type’ or
‘kind’. The word is being used in English language to refer to the method based on
similarities in the narrative elements which construct the films. Each genre tell us the
big picture of the drama; what it is all about and what it presents; the characters, the
conversations, and the settings must be created accordingly. It is important that the
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scriptwriter knows the genre of the drama clearly before starting a plot. There could
also be more than one genre in one drama which depends on the matters that the

scriptwriter wants to convey.

In the book on scriptwriting of Tiranan, the dramais classified into 7 different

genres: (Tiranan, 2008)
1. Drama, Socia drama, Melodrama or Soap opera

Comedy
Action
Suspense, Thriller
Period drama
Historical
Specia drama

N o ok~ WD

Noppamas Weawhenghas classified the types of dramaas 4 different genres:

(Noppamas cited in Sineeya, 2002)

1. Comedy. A camedy has iit,rsrxoy_erall plot based on comical situations.
The background of the characters pér_sonaliti& stand on simple, readistic
ground; characters are often identified to .their typica images (stock
characters) by which their personalities are shaped. A merchant always acts
and talks like @ merchant and nothing more.. A comedy also varies from

Romantic Comedy, Black Comedy, etc.

2. Farce. A Farce is similar to a comedy, therefore it can be
congidered as, another-kind of comedy with /a more) réugh’ and even more
simple approach. Slapsticks is another trait of this kind of comedy.

3. Meodrama. A melodramais the most celebrated and most popular
kind of drama. It usually gives the audience impressing feelings and bliss that
cannot be found in daily life. The good always win over the evil in the end
after along, pain-staking journey, and the evildoer will aways be punished in
the end.
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Sodsai Pangomon (1990) has made a remark upon melodrama that, “it is an
emotion provoking story written in order to please the mass and aims at entertaining
the audience with the fanciful plot, which, in a way, does not have to be logical.
Typed characters are often seen in this kind of drama where the two main protagonists
are usually good-looking, nice, and kind, while the antagonists are always so evil. No
matter what happens, they will be defeated by the protagonists goodness in the end.
The most popular kind of melodrama is usually about the story of the mother-in-law
and her daughter-in-law. (Kittisak, 1999)

4. Tragedy. A tragedy is a dramathat portrays unfortunate eventsin

real life in a serious manner with no use of fanciful e ements.

If we areio classity the genres of drama according to J.S.R Goodlad' s
theory, the drama.¢an becategorized into 10 genres: (Sineeya, 2002)

1. Far ce - A'comedy which aims solely at entertaining the audience.

2. Straight / Psycho|ogi@ - A type of drama in which the plot
unfolds itself directly withqut too much of the complexity, and usually focus
on representing the characters emof:tjo-hnsl,and sentiments.

3. Comedy - A comedy. is, ‘I',i k_e-farce, a comic drama, but with more
details and points as the story devel opé I| ke any other drama.

4. War/Setting - A story about warfare.

5. Detective Story - Detective story is akind of suspense dramawhich
commonly features a crime or aculprit and investigations related to the cases.

6. Thriler - A drama with thrlling storyline which provokes the
audiences feeling of horror, fear and excitement.

7, Bocumentary Stary 1 Document ‘story’ demonistrétes the character
of each period, usually its historical aspects.

8. Mystery Story - This type of drama tells the story of the
unexplainable, i.e., things that are beyond the reach of science.

9. Science Story - Science story usualy contains the story of scientific
discovery or experiment.

10. Fantasy - A drama that represents the world beyond the mundane
reality, usually fanciful or imaginative.
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Among these genres, a television soap-opera receives the highest positive
response from various countries throughout the world. In the States, for example, no
less than 50 million populations are fans of at least one TV series, whilein Brazil, half
of the population isaregular audience of TV series.

2.3 Concept and Theory of Narrative

In studying the narrative, the composition structure must be analyzed. Every
kind of narrative--tales, novels, movies, TV series--surely has a common dramatic
structure which includes plot, character, meiive, and setting, etc. In TV series,
however, another composition are added to the narrative, which make it important that
a further analysis must be-condtcted in order to understand the essence it properly.
These are basic promineqi'é ements of aTV series:

2.3.1Plot

Plot is a series of  events ‘happen after one another logicaly. A plot is
composed of three partsi a beginning; middie, and end. A plot is the underlying
structure which determine the fate of the éhér@cters, i.e., what kind of life they are
leading and the problems and obsiacles related to it, and also the direction they are
heading into. A good plot must be complete i‘njitself, with a proper lenght and logical
order.

Jaroonporn Porapakpralai (2009) suggests that a good plot must be a kind that
allows the protagonists to face a huge obstacle or the antagonist that it seems like
there is no way for the protagonist to won against. This will' increases the level of
anticipation of the audience.

A dramaiis divided.into five parts which can bereferred to as aDiametic Arc:

2.3.1.1 Exposition: The exposition provides a background information
of the characters, the setting, and the basic conflict. It aso features the inciting
moment, and does not need to appear in a chronological order; the exposition can start
from the middle of the story (in medias res) or from the end of the story back to the

beginning.
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2.3.1.2 Rising Action:During rising action, the basic internal conflict is
complicated by the introduction of related secondary conflicts, including various

obstacles that frustrate the protagonist's attempt to reach his goal.

2.3.1.3 Climax: A Climax isaturning point of the story which marks a
dramatic change in which the characters are supposed to make a difficult decision,
efc.

2.3.1.4 Fdling Action:A Falling Action or resolution is a moment
after the conflict between the protagonist and antagonist has been unravel ed.

2.3.1.5 Ending.-Fhefina part of the dramawhere in the story ends.
The ending can be varied from.ahappy-ending, a catastrophe, or an open-ended.

2.3.2Theme

‘Theme’ refers £0 the underlying meaning or the main theme of the whole
narrative. It fucntions as another fundarﬁeﬁtal components of the fictive story,
especialy when it comes to analysis the mam idea of the story in order to find out the
point the narrator is trying to transmit Whirch_clo_uld eventually lead to understanding
more of life.( Irawadee, 2003) il

Themes are always expressed and emphasized together with the plot and
characters, and they are somewhat Inseparable. It is @ method of expressing the
writer’s thoughts and ideas. through the events occurring in the drama, which goes
according to 10gic and the flow of the story: The audience will derive an idea hidden
underneath through following the stary of the characters. (Sineeya, 2002)

A themeiisot ‘a technique of ‘narrationibut more likea sumimary of the main
idea of ithe plot. Themes can be anadyzed and studied under seven categories:
(Goodlad, 1971)

2.3.2.1 Love theme: it is a kind of drama that centers around the idea
of love, no matter what kind it is; the story is mainly about how a relationship begins,
how to cope with the obstacles of love, how lovers manage to live their lives together,

and what the conclusion of their love story is.
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2.3.2.2 Mordlity theme: Moraity Theme taks about morality: it
portrays a picture of society in which a mora conflict is presented. In the end, this
kind of theme usually demonstrate the value of goodness, its necessity, and how it is
highly needed within the society.

2.3.2.3 Idealism: This theme shows a character who possesses a strong
desire to follow his goa and fulfill his wish. This type of character might be a
revolutionist, an ideologist, or a nationalist who has in himself a different point of
view from the society, and he or she might.aso live a life against the norm and

conventional social beliefs.

2.3.2.4 Power theme; Power theme focuses on the conflict between
two personas in search ef power; the advance in career, the ability to control and

dominate his circle, a personal’issue; or aconflict between different social classes.

2.3.2.5Career Theme: Career Theme marks the attempt of a person
who wants to be successful/in terms of. hié/her career, with a subjective goa of

gaining success for one’s own ggif; not for certain organizations or countries.

2.3.2.6)0Outcast theme: It isa Sto}y about the outcast--one who lives his
lifein seclusion, in solitude, or in a way that Is not accepted by the common norms of
the society, with many possibilities of the cause; for instances, it could be a story of a
cripple whose appearance is too horrible to look at. This kind of story portrays how
this type of person survives within thisworld, how-he reacts upon things, and how he
istreated.

2.3.3Conflict

Apart from plot and theme, a conflict is definitely athing that must be
considered, For the understanding of the conflict will lead to a better understanding of
the whole narrative. In fact, we can say that afictional work is the entwining of stories

upon the ground of conflicts and contrasts.
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Muller and Williams remarked that, “A plot is a structured format in which
events and behaviours of characters are combined together in order, and these events
and behaviours will develop on various conflicts presented in the story” ( Muller And
Williams 1985, 42-43)Parinya Gueunoon states that, “A conflict is an essential
component of the plot, for it creates in the whole plot a problem which leads to the
characters attempt to solve the problem. A conflict between characters could be their

disagreement or their intentions’. (Parinya Gueunoon cited in Chalongrat, 1996)

There are 3 different types of conflict:
2.3.3.1 Man vs. Man (Physical)«s how the two characters are opposed
to each other and commit a counter-act towards one another, i.e., a fight between

soldiers of the different side; or.a long-term feud between the two households.

2.3.3.2 Man vs. Himself/Herself (psychologica) is a conflict that a
man has within himselt. eharacter must face an internal complication or difficult in
making a decision, for example, a man’s fight against his feeling and responsibility, or
self code of conduct. -

2.3.3.3Man vs. Saciety (Social) The leading character struggles against
ideas, practices, or customs of the society in which he lives.

2.3.4Characterization

Charactérs are the ones who act'and receive the consegquences of their actions.
A good character is a dynamic--the one who reasonably changes as a result of what
happensit@ ‘nim; according to his surrounding ‘and. changes)in. life.| Without these
characters, a story will never occur, and because of them, afiction iIs divided clearly

from areal-life biography.

There are two main types of character:
1. Type Character: A character that portrays only one aspect of himself
and usually acts according to a stereotype dramatic character like a protagonist
and an antagonist that, in any dramathey appear, aways share great
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similaritiesin their way of acting and thinking that responds to the audience’s
expectation.

2. Well-Rounded Character: They are well-rounded and dynamic. This
type of character has a depth and dimension of expressing and acting that is
similar to a rea human. They have both good qualities and shortcomings

within themsdlves.

One character contains two preventatives aspects

1. Appearance--- an outer quality namely face, body type, ouitfit,
manner, movement, age, socia status, and economic condition.

2. Inner quality----characteristic that Implies histrue self such as being

sociable vs being introvert; intelligence vs. dull, brave vs. shy, for instances.

E.M. Forster has ¢lassified the format of characters as two distinct
types.( E.M. Forster cited'in Iravadeg, 2003)

1. Flat cheragterrefersto a ‘c_haracter whaose characteristic can be easily
understood and summarized suich as, éhe Is arrogant” or “Heisweak”, and
this character will constantly stay thlsway throughout the story. We can guess
what he would think and do nexi. This_character is easy to comprehend and
memorize. il

2. Dimeénsional character means characters.who possess in the selves
variousity and diversity that could be 1n contrast to each other and are difficult
to predict. They ean.develop and change through the situations influenced by

the flowing|of the story, and can aways surprise the readers or the audience.

Follawing the work) of<\Viadimir Propp who analyzed the harrative of Russian
folklores; the study of characterization shows that in every story, there consists
characters who play different roles which portray each fundamental dramatic persona
in fictive story:

. The Villain: the evil character of the story--one who causes
troubles within the community, and is always in conflict with the protagonist.

. The Donor: Usuauly, the donner is portrayed as ateacher of
Ithe ead character who always gives him advices and solutions to the
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problems.

. The Helper: This character always helps the protagonist in the
time of troubles, so that they could both survive through danger and crisis. In
movies, the Helper is usually the native of the place or a deuteragonist.

. The Princess: The heroine or the main female character of the
story whom the hero must always protect. However, in modern narrative, the
princess role is not necessarily portrayed as aweak one; the princess of the
story can be atough one who can survives solely by herself without the hand
of the protagonist, but still, relatively, she might have to learn more of the
society or righteousnessin making decisionsin life.

. The Dispaicher: The one who observes and encounters foul
events. In Thai drama, the dispaicher can be those nosy ladies in the market.

. The'Hero: This character represents goodness and
righteousness, andpl ays leading role in solving the conflict and disagreements
in the story. {

. The False Hero: Thé_false hero is often presented firstly asa
protagonist to fool'the audience befg_r'e"his real personawill be disposed later

asthe story reveals its twist and turn,

In addition, fictive characters can dso bé analyzed'and classified mainly by
their function, namely; *Active Character’ and ' Passive Character’.

- Active Characters are basically the one who gets things done, and never be held
back by their fears. They:cannot be easily deminated, and in most case, active
characters have'thar 'strong passion-and self-determination towards their lives. This
type of characteris usually awell-educated male character.

-Passive|Chiaracters are simply weak or have'to be goverfiad by other
characters. They are mostly portrayed as ones who lack of education and wealth, and
they are frequently female.

Moreover, apart from judging the characters from their appearances and
personal qualities, their dialogues must also be regarded thoroughly, for a dialogue
can show their inner thoughts and points of view, and reflect their individuality of

character.(Sineeya, 2002)
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2.3.5 Point of View

What drama and novel share in common is their way of narrating the story
through "Point of View’; a Point of View is the way the fictive events is percieved
through the eyes of a character who takes the role of the narrator of the story. This
entire universe of the characters may be narrated from either a close observation or
from the distant; each point of view has different levels of reliability. The point of
view of the narrative is of great importance since it affects the feeling and perception
of the audience. Luis Gianneiti, a professoi on the art of film from Cleveland

University, has positioned 4 basic points of view of film’s narrative as follows:

2.3.5.1 TheFlist-Person Narraior 1s when the protagonist also takes
on the role of the narrater. Theword.‘I’ is being used in this content. The benefit of
this point of view is thai; since it's the protagonist who tells the story, the audience
gets to be part of the events: However, there could be personal comments or a bias
of the character within the narrative. This kind of narrator is seen frequently in
detective and biographical films. -

2.3.5.2 The Third=Person Nwrdor iswhen a story is narrated through
the eyes of a personiwho observes the whole évents or the one who is aso involved
with the those evenis as well; for example, the film Sheawshank Redemption; the
narrator witnesses whatever happens throughout the story in which he himself is
involved, even though the story doesn’t focus on him but on his friend who is the

main protagonist of the story.

2.3.5.3' The Objectiveis a point ‘of view from wiichi the story is told
objectively, without any prejudices in presenting. This kind of narrator cannot really
bring the audience into the profound depth of the characters as the story is illustrated
through the eyes of an outsider, and the judgment is left entirely upon the audience.
The filmmakers who employ this type of narrator usually don’'t located the camera
in a High-angle shot or use the filler to enrich the visual quality because it will make
the film lack of realistic aspect. A great example of this type of narrator appears in
the film “The Bicycle Thief (1948)”, a neo-redlistic film by an Italian director,
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Vittorio de Sica, in which the story is illustrated in a manner of a realistic

documentary about a man in search of his stolen bicycle.

2.3.5.4 The Omniscient is akind of narration by which everything can
be narrated in an unlimited manner. The omniscient narrator can describe the fegling
and emotion of every characters, and can also shift from events and places beyond
the limit of time and space. The past can be narrated as well as the future. It opens
the possibility to explore the characters dreams and ambitions with no boundary,
that iswhat makes it mostly used in motion pictures.

The gender of the narraior Is another important factors to be considered since
it affects the way the story 1stold, and differentiaies the main-Stream movies from
feminist movies, because each gender has its own social value or point of view.

Therefore, in analyzing the film, the gender issueis of great significance.
2.3.6 Setting

The time and location inwhich astdts; takesplace is called the setting. For
some stories the setting is very important, whi I_é for othersit is not. There are several
aspects of astory’s setting to consider when exam ning how the setting contributes to
astory in away the meod of the story is initiated. There exist four kinds of settings:

2.3.6.1Natural Setting such as the forest, the green field, theriver, or
even daily atmésphere of night and-day.

2.3:6 2, ‘Ariificial “Setting stich as the Streets, the buildings, or al kind

of manmade objects.

2.3.6 3. Period Setting is a setting of atime period that can appear in
form of the past or the future.

2.3.6 4. Daily-life Setting depicts the overall images of the community
in which the characters live or the way they live their lives day by day.
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2.3.6 5. Abstract Setting portrays the non-concrete elementsin the

story such as beliefs, values, norms, and cultures, etc.

2.3.7 Ending
The ending of the story can be presented in 4 ways.
2.3.7 1 Surprise Ending or atwist ending refers to the way the story
ends that is beyond the audiences prediction or expectation.

2.3.7.2 Tragic Ending means the story ends in tragedy, sadness, failure
and lost.

2.3.7.3 Happy Ending is the way the story ends in a happy, blissful
way where the charactershave finally succeeded in obtaining their achievementsin

life.

2.3.7 4 Redlistic Ending exemplifies redl life situation. Thiskind of
ending gives to the audience alesson on real life or idess.

2.4 Production Design for Television Drama .

In producing atelevision drama, it Is not only the composition of the narrative
that plays crucial part, but also the production design--the creation of audio and
visual. The important components of produgtion design include lighting, music,
costume, and decoration of the setting, etc., which must be harmoniously created in
correspondence with the theme and the story. The production designs for television

drama‘are composed of 2°maor componerits:

2.4 .1 Visual Image
Visual Image is atechnique of composition the images to express meanings which

can be used as a part of the narration.

2.4 .1.1 Image Size means the size of objects appeared on the screen
which depends on space between the camera and the object. Each size of objects hasa
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psychological impact on the audience, and can manifest variation of meanings. The
most frequent used image sizein TV dramas as following;

2.4.1.1.1 Extreme Long Shot / ELS -- A very widefield of view
in which the camera takes in the entire playing area. The principal subject or subjects
are small in relation to the background and tend to complete with the surroundings for
the viewer’s attention.

2411 2 Long Shot / SL -- A dlightly closer view than the
extreme long shot, but the subject remains dominated by the much larger background
area.

2.4 .1.1 3 Medium Long-Shot / MS) The subject becomes much
larger and more dominant. The background is still important but now shares the video
space with the subject.

24011 4 Close-Up / CU The subject becomes the primary
focus of interest within the'shortonly a small portion of background isvisible.

24 .11 5 Extreme Close-Up /" ECU or XCU The subject
virtualy fills the screenrand is €learly the eentral foeus of the shot. Some director call
an extreme close-up on a subject’s face a_;‘éiice shot” since the shot is so close it
literally shows only a portion or aslice of thesubj ect’ sface.

2.4.1. 2 Camera Movement is a movement of the camera which alters
the Relationship between the subject and the camera frame. It is atechnique used as a
part of the narration in order to represent the,object from continuously from different
points of view;'i.e, to-show the character's movements/ta create the mood and the
tension in the story.

241,271 Pan! -The' horizontal movement..of ‘the camera on a
stationary pedestal or tripod. There are “Pan right” and “Pan | eft”

2.4.1. 2.2 Dolly -The movement of the camera on its pedestal
either toward or away from the subject or scene. There are “Dolly in” and “ Dolly
out”

24.1. 23 Tilt -The vertica movement of the camera on a
stationary pedestal or tripod. There
are“Tilt up” and “Tilt down”
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2.4.1.3 Camera angles help expressing images feelings.

In usual standard of typical movie, the camera will film actors in some certain
ways; the more unigue camera angles are used, the more interesting the movie would
feel. Camera angles must be related to the narration and the camera angles are
changed to follow the actors and it can also reveal or conceal the story. Different
Camera angles can be achieved by have the actors placed in one position and film

themin 5 different ways.

2.4.1.3.1 Bird's eye view refers to shooting 90 © above the
object's head downwards.whicihr'is similar to the view from the eyes of bird. Similar
cameraangle is Aerial shet fremthe Helicopter or Airplane.

2.44.32 High angle shot mean shooting the object from the
angle higher than the ground around 45°. (This position can capture the overall details
that seem to be insignificant'such as peopl é_ or places and al so wide landscape.

2.44 .38 Eye Le\/el_$h6t IS shooting at the same level as the
actor's eyes or the cameraman's shoul der. The actor should not stare at camera directly
but alittle higher. =

2.4.1.3.4 Low angle short refers to shooting below actor's eye
level. The Camera must be angled up at around 70 ° to give the depth to the character
and to deliver the image of a powerful herc or villian such King Kong, Giant,
Buildings, Monster and whatnot.

2.4.1.3.5'Worm's eye view is/the opposite of Bird eye's view.
This way, the camera is shooting below 90° angle from the ground up to the object. It
makes'the' aldience\feel fike-they aré at ‘theTowest' poirit [100kiilg up at things. The
character;will appear to be much larger than ordinary.

2.4.1.3.6 Oblique angle shot or the unparalleled camera angles
is when the camera is placed on the unstable surface or is being shaken to create
chaotic scene, earthquake, drunk man, tripping, confused state-like and to create a
more stressful scene. Oblique angle shot includes Dutch angle, Tilted shot and Canted
shot.
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In addition, the camera angle can aso be perceived in many different forms:

Objective Camera Angle refers to sneaking camera angle; the camera could
be hidden like a candid shot.

Subjective Camera Angle is when the images is presented in a way the
character sees that events. It is regularly used in a scene such as the character falling
from higher ground, looking at the audience or the character being on a roller coaster
ride.

Point-of-view Camera angles ;(POV) illustrates a close up shot of the
character's face in relation to another character in the frame. POV angle will shoot
from the back of the character as a foreground-and shows a glimpse of the character
he/she is talking to whom we can see as Over the Shoulder camera angle. Camera
position will determine how much space can viewers have within the shooting scene
which have to be relatedito the/.composition, angle and height of the camera to the

image.

2.4.1.4 Editing

24444 Fade--To trériépose stenes and fade out to black to
end the scene or to fade in fromwhite to thé,:b’eg_i nning of the scene as the opening.

2.4.1.4.2 Dissolve - A _vé_ry popular film-making technique. It
creates smoothness between shots by changi hgj one shet fo another by layering them
and cross fading them.slowly.

2.4.1.4.3 Cut - Most popular way: of editing by suddenly cutting
one shot to another.

2.4.1.4.4 Wipe -/A scene will be pushed'away by another scene
from left to right'or bottom to top of the frame.

2.4.1.5 Lighting -Setting up lighting is important because it can create
a certain mood of the composition or give to the scene either scary, dark or happy
feeling in symbolic way.

2.4.1.6 Color - One very important element to convey emotions and
enhance the mood and feeling of each scene. In Drama, whether it is the costumes on
characters or the extra objects in the scene, choosing right colors can create a certain
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direction, taste, feeling of the drama as well as the individuality of each character or

each scene.

2.4 .2 Audio Image
2.4.2.1 Voice Over - This term refers to when the character speaks
which includes how they speak and using what kind of accent and such. Voice over
can be divided into Dialogue which corresponds to the speech and Narration which
the way the story is being narrated by that character himself about the certain scene in

the past or about other characters.

2.4.2.2 Soundirack is the specific music composed for particular
scenes. For the opening seene,we have opening theme music to draw the audience
into the story. There aresmany different scenes such as, romantic, horror, action and
tragic; the music, therefare, has to' be composed differently and in relation to the
scenes.
The composer .and directorwill“work closely together to understand the
direction of each scene and the effect it is m_ééht to cregte.
Main components can be roughly identified as_4 elements:
2.4.2.2 1 Rhythm “The ljse of percussive sound or any sounds
to organize the whale ‘outlineg’ of that music in terms of dynamic and tempo
variations.
2.4.2.2 2 Melody - A ,scale which tone can be played within
usually from lew to high tone. It has its own sound duration and dynamic variation
which can be 'moderated by player or composer. Melody can greatly enhance
emotions in'charactars and scenes.
2.4.2.2 3 Harmony can be achieved by placing two or three
tones on top of each other with the right combination. Deep, meaningful harmony can
create a great impact on the audience.
24.2.2.4 The moods of songs can be separated into the
following;
-Emotional Song means the powerful, touching song. Usually, this term refers
to somewhat dark, sad and negative tones.
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-Fun song: Upbeat happy song which implies happy feeling, positive ones.

-Psychedelic song would refer to state of confusion, drowsiness and dreamlike
moment. It also captures the audiences heart but it is not as intense as emotiona song
type.

-Easy listening song is just a background music appeared when the character is
doing something such as participating in an outdoor activity, watering plants or
washing dish.

- Mixture. A soundtrack could be a mixture that mixed up various types of
music; for some scenes, a mixture of music iS used in order to add more emotions and

variation to the scene and to creaie a unique experience for the audience.

Within the boundary of«the fictive universe in which the characters live, it is
them who have the task t@'Cairy on the whole story, that’ s why the process of creation
is of great significance; the sironger these basic elements are created, the deeper and
the more convincing ‘the plot will be. It is the grounding foundation that must be
neatly crafted so that the audience will be impressed and captured by it totally.

2.5 Concept of Quest M odel =

A.J. Greimas presented another semi(‘)tijc analysis'of narratives called *Quest
Model’. Based on Propp’s Actantial Model, this method allows us to break down each
dramatic element and analyze or thematize them more clearly and precisely without
sticking just to the storyline. Actantial analysis consists of assigning each element of
the action being described to the various actantial classes. Greimas proposed a more
semiotical ideathat in every narrative there exists only three binary pairing of actant:

25.1 SUBJECT / OBJECT SUBJECT - The subject is what is directed
toward an object. The relationship established between the subject and the object is
called a junction, and can be further classified as a conjunction (for example, the
Prince wants the Princess) or a disunction (for example, a murderer succeeds in

getting rid of hisvictim's body).
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2.5.2 HELPER / OPPONENT - The helper assists in achieving the desired
junction between the subject and object; the opponent hinders the same (for example,
the sword, the horse, courage, and the wise man help the Prince; the witch, the
dragon, the far-off castle, and fear hinder him).

25.3 DONOR / RECEIVER - The sender is the element requesting the
establishment of the junction between subject and object (for example, the King asks
the Prince to rescue the Princess). The receiver is the element for which the quest is
being undertaken. To simplify, let us interpret the receiver (or positive receiver) as
that which benefits from_achieving the junciion between subject and object (for
example, the King, the kingdom, the Princess, the Prince, etc.). Sender elements are

often receiver elements aswell.

OBJECT
AN

DONOR

RECEIVER

[

Figure 2.1: Quest Model

In developing the facet of the narrative, Greimas' moddl is evidently more
effective than Propps’,- for it highlights the actantial relation of characters such as
providing contrast between the donor. and the receiver, the helper and the oppent, etc.
In terms;of function, Greimas saw Propp’s function as having & limited view of the
story therefore the whole underlying structure within the story cannot be seen.
Greimas suggested that in every narrative that contains the beginning and the end lies
a basic structure called ‘Quest Model’ which enables us to understand the dynamic

development of the situation of the narratives.
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2.6 Theredevant research

Udomporn Chanpaiboon (1992) suggests in his research on “Pleasure in the
Career of the Scriptwriters’ based upon the information given by a sampling group
of 27 scriptwriters that the production of television series is a rapid-based business,
therefore it lacks of artistic and theatrical value. Also, in order the gain attention from
the mass and to reduce the risk, we have to stick to the stereotype rules of television
drama and not much of diversity is added. Accordingly, the scriptwriters are not
supported or even encouraged to employ thenew techniques and directions in order to

develop the whole storyline.

Auangarun Smithsuwan(1992) on “ An analysis of the script writing of T.V.
drama ‘Prissana’ shows'thai'in order to write a script based on the adaptation of a
fiction, various details must/be added to  make the storyline more reasonable and
probable and to enhance the audience’ s knowledge of the whole story so that they can
really be moved by the plot, Hawever, it isimportant we maintain the origina taste of
the fiction. Also, a good story must:be conéiéfed of six important parts: the plot, the
characters, the personalities of -the Charabfér; dialogue, the soundtracks, and the

images. All these six aspects must correspond harmoniously to each other.

Sineeya Kravimol (2002) “Characteristic of Popular Primetime Thai
Televison Drama Seript During 1992 — 2001" The research studies the
development of narrative' method in the story and to analyze the factor of production
and market strategy that affected the style ofi television scriptwriting. The results show
that along the period of study from 1992 to 2001, what hasn't changed at all in most
successful ‘drama scripts ‘are‘conservaiive piots; bald themes, high conflicts, extreme
differences in characters and ultra-sweetened ending. The little changes along today’s
social context is only the setting, dialogue and the strategy to attract the viewers to the
story such as using tempos characters’ hostility and explosive endings and the way to
convey the plots. These factors mentioned above make the scriptwriting stays where it

began or only few changes were made.
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Hence, we can see clearly the problem of Tha television series that the
dimension and diversity are lacking in the process of creating the storyline. The
scriptwriters cannot really explore the new direction or new possibility in forming the
plot due to the old marketing plan; no great change has been made, and the whole

system of Thai television dramais aways on pause.

Chalongrat Thippimaan (1996) “Analysis on the characterization of the
narrative structure and the process of conveying the meanings of contents in
American film with female leading roles” swdies 6 films during July 1995 to June
1996. The result of the study reveds thar the identity of narrative structure with
female leading roles includes the contradictions which focused on feminine problems
in love, in family and in seciely. Most scenes take place outside the house such as in
the offices or on the stregis. Siories are usually told in the appropriate sequence which
is the common nature in.general movies. They rely on the omniscient standpoint of
story tellers to tell the story. Regarding the meanings conveyed in the contents, the
movies represent the motion that female characters should adopt realistic outlook
towards love, family and socia affairs. Addi'tibnally, socia understanding is based on

the reality of their everyday's lives )

Karnpitcha Wengkaow (2007) “ Koréaﬁ drama séries with Korean cultural
diffusion in Thai. social” studies the relation between different variables in
population such as gender, age, occupation and income to analyses their effects upon
the viewers overal behavior of watching, Korean drama and cultural imitation
regarding food;“shapping place, attire, musi¢, and the expressing of love in aromantic
drama-like way. The research shows that the differences in gender, age, education,
occupation, ‘and income effect. people's viewpaoint ‘arnd opinion 6 Kofean drama and

their manner 1n watching It.

Watchara Nuamteab (2008) “ Factors Affecting Korean Television Drama
Preferences’ The research shows that as for presentation, the preference for
television dramas in the form of romantic comedy is higher than that of the action
dramas. Viewer prefers a happy ending rather than a convoluted or surprised ending.
Moreover, viewers prefer television dramas with beautiful music rather than those
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displaying beautiful scenery. The presentation of stories in a fascinating and
interesting manner is the factor which affects viewer preferences to highest degree.
The next factor which affects viewer preferences is the dramatic presentation which
are consistent, coherent and emotionaly — tinged; these tree factors affect viewer

preferences by virtue of making the stories easy to grasp.

Malin Tharavichitkhun (2008) “An Analysis of the Narrative in Korean
Romance Films’ studies the narrative in 5 Korean Romance Films: Christmas in
August, Il Mare, My Sassy Girl, One Fine Spring and Daisy. The main methodology
of the study uses the methods of a content analysis based on film narrative theory and
tool development The resulis.of  the test show that Korean romance film always
bring silent mood that geis audiences’ attention and keep them watching for what
would happen next. The simplicities of everyday life connect the films and the
audiences together. Moreavey, the story about separating and loosing someone touch
greatly the feeling and'remainin/memories of audiences. Thus love is the vital matter
that fulfills each other..Besides the love 6f_ females and males, there're other kind of
love such as caring in family, friendship an_d_;h-'ljman charity. These make us realize the

existences of the other that stirreund us throl,iéh, relationships of surrounding people.



CHAPTER 111
RESEARCH METHODOLOGY

A research on ‘A Comparative study of Korean and Tha Popular Television
Seriads. The Structure and Characteristic of the Narrative' is a qualitative research
which aims at analyzing the narrative of Thai and Korean television serials under the

frame of Narratology.

This research can be divided into two significant parts:

1. An analysis of the content quality ana"narration of popular Korean and Thai
television serials. Text anaysis will be used as a method of enquiring the
characteristics of various.marrations appeared in the television serials. Korean and
Tha television serials will be anayzed separately and the results will later be
compared to each other inorder toidentify their similarities and differences.

2. A study “of information provided by the in-depth interview with
scriptwriters, academics, television criticsl,_ and serfous audience which reflects their
opinions on Thai and Korgan television senals
3.1 Study Resour ces T -_

These resources can be categorized | ntorthree distinct categories: electronic
resource, personal resaurce, and document resource. The details of each resource are
listed as follow:

3.1.1 Electronic Resour ce

VCD, BV D: Korean television serials with fegal ‘copyright that can be
broadcasted on Fhai television are chosen here along with Thai television serials.

3:1.2 In-depth Interview
Include in-depth interviews with scriptwriters, academics, and serious
audience to demonstrate their opinions on Tha and Korean television serials. These
sampling groups are divided into two groups:
1. Three academics who are the serious audiences of television serials.

2. Four television scriptwriters and producers
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3.1.3. Document Resour ce

Document resource contains information gathered by various researchers
including analysis of various academic documents such as academic treatises, thesis
papers and researches involved from renowned libraries, i.e., Library of the Faculty of
Journalism and Mass Communication of Chulalongkorn. Documents gathered from
printings and magazine articles and online information from the internet are aso
included.

3.2 Sampling Group

Sampling groups of target population Siudied in this research can be
categorized into two categories.

3.2.1. Popular Kgrean.and Thai television serialsin Thailand,

These television sefials are chosen by purposive sampling under certain
conditions of being famous serials.

1. Korean television safials; Jewel inthe Pal ace (2003)

2. Thai television serial s; Four Rel éns (version 2003)

The reason that Four Reigns version _2603were sel ected to be the samplings of
this comparative study because the version IS -ihg most recent version and it was aired
in the same year with Jewel in the Palace and _i_té style of production is contemporary,

if compare with other versions.

3.2.2. Academics and Scriptwritersor television producers

These personal are chosen by purposive sampling under certain conditions of
being Professiohal academics and Scriptwriterswho are also serious audience whose
knowledge of television serial and Narratology is at the remarkable level.

1. ‘Suphakoin Reansuwan -‘TelevisgonScript Supervisor, Exact
Co., Ltd

2. Wannadhawin sooknoi -Si Phan din’s Script Writer, Exact Co.,
Ltd

3. Chate Sanguannam -Script Writer, Exact Co., Ltd



33

4. Salaithip Jaruphum -Lecturer, Motion Pictures and Still
Photography ,Communication Arts
Chulaongkorn University

5. Dr. Pornthada Suwattanapanit  -Lecturer, Department of Tha and
Eastern Languages, Faculty of
Humanities

Srinakharinwirot University

6. Arayaying Chomphalaphon ~Director of Academic Affair Group 3,
- Academic Bureau
The Secretariat of the House of
Representatives

7. Worrada Pongrux ~ -Corporate Culture & Knowledge
“ Management, Advance Info Service PLC

3.3 Information Gathering N
The process of information gatheri ng \;w I7I begin with close examination of
television serials that garnered people attention and populerity in Thailand, to see the
characteristic of their narratives and analyze each distinct features.
Television serial Characteristic Patterns:
“Television seria background
-Plot
~Theme
- Point of View
-Character
-Conflict
-Spectacle
-Setting
-Visua Presentation
-Audio Presentation
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Once the characteristics of Tha and Korean television serial narrative have
been captured, the comparison will take place to show the differences and similarities
between them. Afterwards, there will be in-depth interviews with the two sampling
groups--the academics and the scriptwriters---of which the information will be used as

another vital source of analysisin order to get the most reliable result.

3.4 Information Gathering Tools

Information gathering Tools are groups of questions stated below as examples:

34.1 Generd Information of the intemviewees.

3.4.2 Each own’sinterest in watching-Fha and Korean television serials.

-The purpese of watching television seridl, i.e., watching
television serial for pure entértaimnment, for knowledge, or for moral idea.

-Hew the television serial appedlsits charm to each
interviewee, i.e., to see if €ach person would be intrigued mostly by which elements,
for example, the actors, the'stary; the director, or the props, etc.

3.4.3 DoKorean and Tha Tel evié_ion serials have different appealing effects
and how? .

344 What are the narrative structures of Korean and Tha Television serial
and the basic crucial elements of which the tel ex-/i_si on serials are created, and also how
the teams, agencies, sponsors and producers paftake IN theSe processes?

3.45  How.the narrative structures of Korean and Thai Television seria
differs and resembles, and what are the causes?

3.4.6 Conclusion of the strong points of Korean and Thai Television serial

will be provided here.

3.5 Information ExXaminingProcedur e

Reliability — the researcher will have a close investigation on al the results to
see whether or not they are reliable by comparing different results and the source of
information.

Validity — As the researcher is the one who gathers al the results and
information, and analyze the content, al information are valid to the extent of Face
Validity. Furthermore, with the guidance of the research advisor, the Expert Validity
will aso be presented.
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3.6 Information Analysis

The researcher analyzes information acquired from watching ten television
serials and interprets the plots under the related concepts to find characteristic of the
narrative of Korean and Thai Popular television serial and the certain reasons out of
which the television serials are made popular.

3.6.1 Processof study

Self evaluation will be used over ten television serias by the first watch to get
the overall images and ideas, then each will be re-watched more carefully and closely
to attain precise evaluation which will laier be“sent to the advisor for another close
look and feedbacks.

3.6.2. Study tools

For the analysis of characieristics of Korean and Tha television serials, the
examinations is divided into itwe paits. First, the narrative and the production design
which consisted of outlines of the story, plot; theme, conflict, character, point of view,
setting, Visual image, @and /Audio image.‘ At this process, the amed result will be
orderly complied and analyzed aong With_qfﬁér documents and information gathered
from in-depth interviews to gain most accurate and effective results.
3.7 Information Presentation P

All the detailswill be put together in form of analytical descriptive research
which will be presented in each well-ordered chapters:

Chapter 4 — Narrative Anaysisin Kerean television serias: Jewel in the
Palace

— Narrative Analysisin Thal television serials, Four Reigns
Chanter 5 <.Cornpari son and analysis of the i fterviews
- Factors Behinds the popularity of Korean and Thal television

serials

Chapter 6 — Conclusion, discussion and suggestion



CHAPTER IV
Analysis of the characteristic of narrativein the popular Korean

television serial “ Jewel in the Palace” and “ Four reigns’

‘A Comparative study of Korean and Thai Popular Television Serials: The
Structure and Characteristic of the Narrative' is a qualitative research which aims at

analyzing the narrative of Thai and Korean serials under the frame of Narratology.

The content in this section will be_anayzing the narrative in the popular
Korean and Thai television-serial from sampling groups;
1. Koreantelevisionseria — Jewel in the Palace or Dae Jang Geum

2. Tha televisionseria = Four reigns: the most recent version 2003
The result of this studywillbe presented into 7 categories as follow;

Television gerid background'
Plot n
Theme —
Point of view e
Characier

Conflict

N o a b~ w D PE

Spectacle
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Table4.1: Jewel in the Palace and Four Reign’sinformation background

Topic Jewsl in the Palace Four Reigns
Local name Dae jang geum/CHE 2 Si Phaen Din / dwiudu
Novel - By M.R. Kukrit Pramoj

( wrotein 1950)

Television serial

Genre Historical fiction
Original run 2003 2003

(First and recent verson) (most recent version)
Director Lee ByeongHoon (1944) M.L. Pantewanop Tewakul
Script writer Kim¥eang-Hyeon (1965) M.L. Pantewanop Tewakul
Original channel | MBC/(Seuith Korea) « Modernine TV (Mcot)
No. of episodes o 41
Running time Approximatély i Hc‘fu_rr Approximately 1 Hour
Production Apart offKorean cult__i;li"él" On occasion of Queen Sirikit 's
Objective export prgj e’c't_“by goGéfflmfant 72th Birthday Celebrations

Target group

Local and gfobal market

Y,

(cross- culture, multicultural)

Local market

(sae culture, background)

Other version

Iy Animation

| Television serid

- Jang Geun’s Dream 1
g30l2l & 17|

2005-2006

- Jang Geun’ sDream 2

g=0lel &2

2007 (MBC)

(MBQ)

-The original version
 1961(Channd 4)

-The second version

1972 (Channel 5)
<The thirdxersion

1983 (Channel 5)
- Thefourth version

1992 (Channel 3)
(the most famous version)
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4.1 Thecharacteristic of narrativein the“Jewd in the Palace”

CHE =

J}J*#’

v Sund: “
| Ak 2 'jk
‘Jewel in the Palace |$,§Seuth Kp];@ television serial which aired between

September 15, 2003 until March 3& 2004=-'Fhere are 54 episodes. Kim Y eong-Hyeon
is television scri ptwfrxer This televlson serlal is dlrectgﬂ by Lee Byung Hoon, and
produced by Munhvhgt’Broadcastmg Corpm \dhlch is one of four, major
national South Korean Jelevlson and radio networks. This network is owned by the

Foundation of Broadcastacmture MBC receives no government subsidies and derives
its mcomealmosit ?ntl l‘ﬁ'i’ frc} #@u Iar| c{a efré:iai z%delsqng
‘Jewel in'the palace was produced W|th the objective of promot| ng Korean

culture. thfmffmmﬁ_“al ‘Seetor apd; theqarget g p 2 of T‘IFS:rSEfIal is foreigner
audience:in various countn&e Who dldn t unda§md orean culture Therefore the

story tries to present specific for foreigner. Moreover, the South Korean government
purchased the main outdoor sets built by MBC for the shooting of the television
seridl.

The story loosely based on the historical figure during of King Jungjong
depicted in the Annals of Joseon Dynasty, the show focuses on Jang-geum (Lee
Young Ae), thefirst female roya physician of Joseon Dynasty of Korea.
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In Thailand, Channel 3 imported the serial and owns the copyright. They
imported and broadcast the serial between October 15, 2006 and March 11, 2007, on
Saturday and Sunday evenings at 18.30.

4.1.2 Plot

‘Jewel in the Palace’ tells the story of a girl in search of her past and
justice for her deceased mother. Seo Jang Geum’s mother dies when she is
still very young. Her mother had heen a slanderous lady before being expelled
from the palace and eventually muardered. The mysterious demise of her
mother, forces Jang Geum to arrive ai-the royal palace with the determined
intent to investigate the.apparent causes of the death. Jang Geum makes every
effort to be allowed entrance into the palace which successfully includes
mastering the ariwof royal cooking. Jang Geum is a very smart girl, whom
after rising to relative prominence in the royal kitchen, becomes a trusted

subject of the royalty.

Later on, things take a turn _Wfo-r the worse when Jang Geum and her

teacher (a friend of her. late n:néfhg_r’s) are accused of attempting to

murderously poison King Jungling (& //55). Jang Geum is expelled

forthwith from-theroyal palace—and--herteacher is killed. Again, she
determinedly gees to the palace, this time with-the aim of ascertaining the
truth and the innocence of her late teacher. After excelling in her study of
medicine; Jang-Geum manages tosuceessfully-cure the illnesses of the royal
family;" the "first-Korean woman ‘ever to"do-so."With ier honour intact as a
royal healer, Jang Geum ‘succeeds preudly and happily in proving the

innocence of both her mother and teacher.

However, Jang Geum has to overcome many obstacles which include
the dirty tricks of palace people and political powers-to-be. Having
successfully utilized her efforts to prove her mother and teacher’s innocence,
she also strives to create equality for people within Korean society by
initiating transparency and justice. Finally, Jang Geum is accepted and

recognized as an extremely capable Korean woman.
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In term of plot, this television seria tell story of the woman during the Joseon
Dynasty and their social inferiority to men. The story discusses the painstaking efforts
of a young woman, from the beginning till the end, with a concentrated mind,
relentlessly thrives to overcome the inequalities of corrupted power and influence.

In addition, the television seria, offers an insight into the lives of Korean folk
of al social classes. Thisinsight includes eating norms and the treatment of illnesses.
The audience also learns that great Korean national wisdom can be inspired and
brought forth by women.

The plot according to the main objective of this television seria is the
promotion of Korean culture and insertion-oi-values, while dealing with ideas and
issues which correspond 10 realistic present-day social problems. The television seria
strongly emphasizes the.inequélity of! social classes and gender. This notion is
directly related to the deSired ebjective of creaiing a Korean nation where major
developmental obstacless such/ as* social” inequality. and gender oppression are
eliminated.

Thestory structure {

There is only one marn plot which can diyide into two sub plot. Main plot
present the story about the girl whairied torasg:e‘r_tai n the truth and prove the
innocence. a

The first past focus on the time as Jang Geum enter to the palace to be
roya cooking in order {0 Investigate the apparent causes of the her mother
death.

The second past focuses on proving the innocence of her teacher which

Jang Geum tried to be royal medical women in order to reenter to the pal ace.
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Figured.2: The Jewel in the palace story structure between main plot and sub plot

Sub plot
First Part: Seo Jang Geum’s mother dies when sheis still very young. Her mother

had been a danderous lady before being expelled from the palace and eventually
murdered. The mysterious demise of her mother, forces Jang Geum to arrive at the
royal palace with the determined intent to investigate the apparent causes of the > as aRoyal cook
death. Jang Geum makes every effort to be allowed entrance into the palace which
successfully includes mastering the art of royal cooking. Jang Geum isavery
smart girl, whom after rising to relative prominence in the royal kitchen, becomes
atrusted subject of the royalty.

MainPlot
Ascertamning the truth and prove the innocence

Sub plot \
Second Part: Thingstakeaturn for the worse when Jang Seum and her teacher

(afriend of her lateqmother’s)are accused of attempting to murderously poison
King JungJong. Jang Geum 1s expelled forthwith from the royal palace and her
teacher iskilled. Again,shedetermi nedlylgoa to the palace, this time with theaim > as a Royal doctor
of ascertaining the truth and theinnocence of her late teacher. After excelling in her
study of medicine; Jang Geum manages to-successfully cure the illnesses of the

royal family; the first K oreéan'woman ever to do'so. With her honor intact as aroya

healer, Jang Geum succeeds proudly-and haﬁpi-ly in proving the innocence of both

v her mother and teacher. #1704 J

o o pgadts oA s e oiieigei—

The story development

This television serial has not much story 0 present. Thus, the story
development emphasizeto.exposition part in order to provide the background to the
audience. Thestory has-been created with events and conflicts to be solved in the fina
part that seem like the climax. This story development is due to the story that attempts
to present the story.of .agirliin-search of her/past and justice for heh deceased mother.

Exposition: The story begins by providing the audience with information on
the characters, places and situations. The audience is attentively introduced to the
plight of Jang Geum’s parents, focusing on the causes of conflicts of character related

situations, many of which lead to problems later on.

The causes of the problem is Park Myeong-yi(Jang Geum’s mother) had know
the devious plan of Choi Seong-geum, or Lady Choi. The plan entails poisoning a
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royal member and distorting the truth by accusing Park Myeong-yi of the murder.
Thus, her mother becomes the scapegoat in the saga. Meong-yi is therefore fatally
punished with the forced consumption of poison. However, Meong-yi is saved by Seo
Cheon-Soo (Jang Geum'’s father). They goes on to emerge as the love between Jang
Geum and her parents. But finally her mother was killed that why Jang Geum want to
enter to the palace. Her purpose of entering the royal palace is to prove her mother’s
innocence and so accomplishing her mother’s dreams. This is the driving force for the
continuation of the story.

Continuity: the story is continuous and consistent, step-by-step. The first part drives

the story up and the second part.drives the story till its climax.

Climax: the climax of this tglevision serial is included in the final part (Ending) due
to the many clues and problems which have been unwinding. The story has been

created with events and conflietsin beginning part to be solved in the final.

Dae Jang Geum proves the innoc_er_icé of her mother and Hang Sang Kum,
while also exposing the sins of the Choi family. The Choi family is rightfully
punished. Finally, Dae Jang Geum succeeds in H_er wishes as a child.

Although the main problem is solved; there are the new conflicts to be solved
and so the story continues.

Even though it is the King's wish thal Jang Geum be his persona doctor,
many nobles are unsatisfied that His choice is a woman. So, Jang Geum again faces
another obstacle and is-expelled from the palace, yet agan. She escapes to a village
and lives with Min Jung Ho for along time and has a daughter. Later, she succeedsin
becoming ‘the first-female doctar jin Korean history, /is'accepted; by the people and

returns tq the palace.

Plot Character and Conflict
The plot emphasize to narration and the pattern of making the situation or
conflict by character. The antagonists create obstacles for the protagonist to overcome

according to interview and figure as follow;
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“This story focuses on the people and malevolence of the people which
can change the way of life and destiny of others. The remarkableness of Dae
Jang Geum is the ability to link each character and continue the story
perfectly and reasonably.”

(Salaithip Jaruphum, interview, January26, 2011)

Figured.3: Therelation between character and situation

H Situation Situation Situation
A H P4 H A
e = s N e

ﬂCharacter

v

Story timeline

This figure show that the situation.is created by character to obstacles the story

4.1.3Theme _

Main Theme: themain theme presehté the story of a young woman battling a
life of obstacles through commitment and effort.for her objective. It offersinsight into
power conflicts between opposing. sides who ‘\_Nant to be successful in their same

careers. This pursuit of power while overcomi ng obstacles is inserted into the story.

However, this television seria aso includes a love but it does not stand out
much. The love theme’ supports the main theme. Love in this story presents
relationship between the characters; their love and-commitment of the maid of honor
in the palace, the love between Jang Geum and her husband (Min Jung Ho), the
people’ silove of the king andfamily!love.

For example: The main theme which shows the power conflicts between opposing
Sides.

The fight between the Choi Family and the Jang Geum party usurp

each other with the authority to manage the culinary habits and health of the

King which is considered as very important position. And the Choi family

makes every effort to acquire the power in culinary and traditional medicine
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for the King with the aim of benefiting from the acquired power. This causes

conflict and the struggle for power continues.

For example: The theme which shows the main goal of protagonist is to obtain
personal success by overcoming obstacles to achieve the goals.

Jang Geum is born into a poor family and loses her parents when she
is a child. She is committed to go to the royal palace to make her mother’s
dream come true and prove her mother’s innocence. Because of her
determination and ingenuity, she is suecessful and becomes the royal master
chef.

Later, she tries.io learn how {0 prepare and concoct medicine that
results in the successfulstrearment of the King'sillness. But Jang Geum is met
with many obstagles during that time, such as political power, dirty tactics of
the palace peoplesaswell as the competitiveness of her friend, Choi Geum
Young. Althotigh &t first, no/one accepts her, she tries to prove herself to
everyone. Finally, she manages to ‘overcome all the obstacles and succeeds as
her mother had hoped. She also W|she£ to be the royal master chef. Moreover,

she becomes the royal dector and thé“f'irnsl,t female medical doctor in Korea

Image of Korea: this television serial p;feﬁents the portraya of Korean culture
and tradition, including roya court cuisine and traditional medicine. Because this
serial is apart of Korean cultura exporting project of government in order to expand
Korean culture to the international sector.Thus, the government and producer give

importance to the image of Korea

Tihereflection of Korean society

In addition, Korean society is reflected in Jewel in the Palace. The story
presents Korean culture and a story of a young woman confronting obstacles with
commitment and effort. This theme strongly emphasizes the inequality of socia
classes and gender. These concepts correspond to the direction of the development of

South Korea as a nation. Thisis aso consistent with Saithip Jaruphum;

“The theme of Jewel in the Palace is a matter of ambition, which is not
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easy to accomplish and shall be made by fighting and working hard. The
television serial emphasizes the importance of a woman’'s role in developing
the country. Thisimplies Korean people and society which try to develop their
country”

(Salaithip Jaruphum, interview, January26, 2011)

4.1.4 Point of view

Jewel in the Palace loosely based on the historical figure during the reign of
King Jungjong depicted in the Annals of Joseen Dynasty. The story is rewritten and
redefined by people in the present. The pomt-ef view shows that the author tries to
recreate their tradition and culture that match the current issues in soci ety.

Moreover, this paint of.wview aso represents how South Koreans are building
up and reinforcing the stienoth and power of their country. It also serves as a critique
to the current Korean soéiety in which gender inequality, which still has a major
impact on people, by projecting new ideas into the old contexts in order to eliminate
old beliefs that still hinder the country frok!n_ further development.

For example, the charactefs are portrayed asfol lows;

Figure4.4: Point of view in * Jewel in the palace.

Story

Point of view |

The préesent time In past time

—) Present point of view

O Story/ the omniscient
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4.1.5 Character
Figured.5: Jewel in the palace’s character in first past

TI=MBC] THES 2
—‘I—d’:

ond part : Royal doctor characters

Protagonist |

Jang..Geum is the main_character.. She‘is focal. point _Qf the story. She is
beautiful, clean, has a'good personality and a jovial 'disposition. ~.She also enjoys
helping the poor in rural areas.

Jang Geum has a clear objective that drives the situation of the story. The
audience will follow her objective and able to attract the audience to feel pushing
forward or wishing their successes. She is a smal woman but she is filled with
determination, she never loses heart and is hard working, honest and ethical. She tries

to prove herself and be accepted by society. This character is not perfect, but the
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attraction of this character is her effort and power to fight and overcome every

obstacles and trouble. Thetraits of this character make her loved by the audiences.
Moreover, Jang Geum may be a character from the past, but she has the

modern viewpoint of people of the present generation. This allows the audience to

easily identify itself with her viewpoint and attitude.

Figure 4.7: Between Actress, Lee Y eong-ae and Character, Jang Geum

FYp %-(J'J:"
Fd VT 7_-":"7_;-' ,
Antagonist —— =
e S : .
Antagonists are person in Choi Far'ﬁﬂy suchas Choi Seong Geum and Choi
o 4. |
Geum Yang. y Y )

Choi Family 7$ noble class and powerful farﬁily in Roya Paace. Every
woman from Choi FEFnin must be highest Lady of‘_t_he Royal Kitchen (Choi-go
sanggung) The-Choi!family imakes every €ffort to ‘acquire the power in culinary and
traditional medicine for the King with the am of benefiting from the acquired power.
This causes eonflict.and the struggle for pewer-continues.

Chai 'Seong Geum (Lady- Chol): The ambitious and greedy 'younger sister of
Choi Pan-sul and also Geum-young's aunt, Lady Choi then sees Jang-geum as a big
threat for her ambitions to rule over the roya kitchen with her niece. It is then
revealed that she was the one behind the death of Jang-geum's parents and Lady Han
and responsible for Jang-geum'’s expulsion from the pal ace.

Choi Geum Yang (Choi Seong Geum’s niece): Ever since she and Jang-geum
entered the royal palace, she treated Jang-geum as her rival. She is Lady Choi's niece

who then plots a something to overthrow Jang-geum in the palace. Ambitious of being
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the top cook in the royal kitchen, Geum-young is a'so competing for Min Jung-ho's

affection though it isall in vain because he is already in love with Jang-geum

However, they are dimensiona character due to the influence of the plot
results in changes to be antagonist. For example:

Choi Geum Yang: Firstly, she is a close friend of Jang Geum. Later, she is
pressured by her family with the values in the struggle for power. She is jealous of
Jang Geum because she fall in love with Min Jung Ho, but unfortunately for her he
loves Dae Jang Geum not her. She becomes”thg female rival and enemy of Dae Jang

-

Geum.

.
Choi Seong Geum: Actually she is a-good person, but is led by the family’'s

leader to doing something“Wieng, athough she does not want to do those wrong
things. / !
Figure4.8: Jewel in the palacesantagonist

Choi Seon_g_-'Geum _E:hoi Geum Yang

Helper

Helper is charagter-whe suppart; help-and-treat, Jang-Gesm when she has the
problem such Han Sanggung (Lady ‘Han),” Kang  Duk-gu and “Kang sook-soo(Jang
Geum’s adoptive parent), Min Jung-ho. They support and encourage Jang Geum to
achieve objective.For example;

Han Sanggung (Lady Han): She is the one of mentors of the royal kitchen
which guided Jang-geum throughout their whole ordeal with Lady Choi. Although
strict, she cares for Jang-geum like her own flesh-and-blood.

Min Jung-ho: He is a Royal Guards officer who became a close confidante and

secret lover of Jang-geum. He is the strong support that Jang-geum leans onto in
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times of hardships. He instantly fell in love with her because of her undying passion
for learning. By being with her, he puts himself also in danger because of the strict

palace rules and the conspiracies surrounding Jang-geum.

Figure 4.9 : Jewel in the palace’s helper

4

4.1.5 Conflicts

e e L
Figure4.10: Relation between conflict, objéﬁs{é character and plot in Jewel in the
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The figure shows the relation between conflict, objective character and plot in
story ‘Jewel in the palace. The conflict relates the character objective and link to the
plot of story from beginning to end.

There are many conflictsin Jewel in the Palace. The most important one is the
conflict between man and man. This is caused from the goas of each character

wishing to usurp each other over the same thing; fighting and winning and vice-versa
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which increasing the attractiveness of the audience as follow;

First, the conflicts between the two parties are not congruent with each
other while trying to usurp power. This conflict is the most apparent themein
the story. It isthe sort of conflict that occurs to drive the plot forward. For
example;

Conflict of Royal maid lady, that are;
- Choi family VS Han Sang Gum and So Sang Gum

- Geum Young VS Dae Jang Geum (Conflicting in work and love)

Conflict of the nobilities, one party.trying to take their own interests and

another party trying to mainialinthelr accuracy and fairness, that is;
- Chae Pan Sung and Woo VS Min Jung Ho
Second, the conflicirof the individual vs. society, the struggle of
characters againstithe social barriers,
- Han Sung Kung comes from a humble family and is not accepted
by-the nobles {
- Evemthough she has abi_l ity as a chef and in medicine, Jang Geum
IS not accepted by men as she IS afemale low caste commoner.
Third, the confliet i herself that deals with the sort of mental conflicts
that happen internally. These conflic;ts_ _cé_me simultaneously with any decision
or action taken by a character. They aréhsed to show the the confusion, worry,
and notions of responsibility that come with the decision to take any action.

Example;
- Choi Geum Yang is confused between the accuracy and her tricky
famiy
- Dae Jang Geum is mentally conflicted as to whether to surrender
{0 al the difficulties ortry 1o overcome by indomitableness.
- Dr. Jang Doc has to choose between revenge and accuracy.
4.1.7 Spectacle

The spectacle in*Jewe in the palace’ is outstanding and meticulous because
the television serial is one of Korea's cultural products, supported by government in
order to promote the Korean culture and tourism. The settings were rather highly
invested in for shooting. Both in the matter of settings, clothes, design and visua
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technique are well integrated and conformed. Visual image elements also tell stories
through images to emerge and make a beautiful setting or drawing attention to a
specia meaning in that setting.

Setting

This television serial was produced with high budget since it is the story of
Dae Jang Geum, afirst royal female doctor of the Joseon Dynasty during the reign of
King Jung Chong of the Korea (during 1488-1544, throne during 1506-1544). So, the
setting depicted in this scenario is the co?ntry in the era Joseon of Korea. Also it was
created to promote Korean culiure as Welfw have built the large movie studio
(MBC Studio) which simulates a palace, Workehops, villages, market etc. in the
Joseon erawith atremenga_ﬁg_ézpoynt of effort, because using this place for television
serial production woug,eﬂh/ Ce a unigue and attractive television serial. They
“Judle various elements perfectly, every setting and

provide enough floor p
element have been built for pfj,lfi)ose of production of this television serial.
Moreover, The'stu

setting and abstract

fund,that, %‘eq-the television serial has both substantial
W *
g/but mostly presented in the palace setting, these include

PRy T -
who live in palace. Because they have set the filming
A .

k; caused to there are restricted place and presented not

culinary or lifestyle of peopl
place only at MBC Theme

much settings. AT

Figure4.11: MBC Theme Park
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Visual Presentation
Camera Technique
The study found that in each setting had a variety imaging techniques using

the multiple perspectives in narrative. These made the viewers feel that they involved
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with that events and situations.

In term of opening setting, there was using the image in style of Long Shot
and Extreme Long shot to presented the overall atmosphere and focus on places that
the characters appear. Mostly, demonstrated the landscape or beautiful setting and
elegant such as setting in the palace, which was close up to emphasize the depth of
emotions of the characters to be used to show their emotions and feeling such as, to
close up the face while crying to emphasize the eyes and the tears slowly flowing

down clearly.

W/
Figure4.12: Extreme Long shotin Jewel in ﬂ@'ﬂ:e

Sometimes they movgﬂd;tﬁg%_‘camﬁsg@ﬂy toward to the characters with a
zoom and dolly technique, which alows them to buiLd_J‘ft:L\e audience's emotions to
focus on the appebﬁug_n‘ce of the charactm&ing. It also showed the
expression of emotiorgg at the same time with showing the atmosphere around the

setting aswell. ¢ o L/

In addition, Culmary setting.is very |mportant which meticulous and special
care. They Ctpse? up to: Jthe food |pgrep||ehts ﬂavqrmg‘ vegetables \fegetable cutting,
soup pot and all processes of COOkI ng thoroughly. AIthough the smaII thi ngs, but they
want to make the audience understand how to cook and feel want to eat them, which

consistent with the objectives to promote Korean culture.
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Figured.13: Close-up in Culinary setting

/ / ,’/";
Color, the television serial used the same color tone since story beginning
until story ending botheeurfent-events and the flash-back to the past. The color of

clothes and props can ) build the emotionsand atmospheres such as, the

setting in the palace 0 dress i
the other hand, in a setti ~ e]_[vé_pf the poor people often used dark colorsto
s how sadly, poorly to make the audi elf\ce&/eei depressed.
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The each setting were created that intended to be a very memorable
experience and recognition for the audience due to the television serial is a part of
Korean culture export’s project. Thus, they also inserted the Korean values, society

and culture into each setting as follow;
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The setting which demonstrates peopl €' s lifestyle, pattern of living or routine of their

life

This television seriad is a story about the Korean roya court cuisine and
traditional medicine, so most settings focused on daily living, way of life of peoplein
the palace, people who work closely to royalty and people who in charge of closely
taking care of the King that are culinary, nobilities, Royal maid lady and torpedo.

The most prominent setting is the recurrence of Royal maid and culinary that
are very attentive settings. The settingis ;?r@ented from the early stages of ingredients
preparing, marinate, raw materials prepér-j"pé/}od preservation, culinary as well as
offering food to theking. e

There is dso a _sét—jﬁg__off their training, living, activities as well as their

promotion exam procw :

thing presents the routines of people who relate with
the palace such as abou

| ¢hief_and merchants who bring their products to the
Je_King, such. as eating, working traveling and

— il

d of hener., | $,;

selection process of
Figure4.15: The settin

. o ¥, k
a maid rouﬁ'__r]e \

LTS SANN

Setting, ithe iiving of villagers in the Joseon era, such as shopping in the
market-which represents on hew-all;vendars deing, in the;market-or the living of Dae

Jang Geum when she visit her‘homewhich shows thelifeof the ordinary people.
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Figure4.16: The setting of the living of villagersin the Joseon era

military officials and vill

area.

Setting, shows the living and careering of royal doctorsin every steps of their
career including traditional medical examination, training and being appointed to be a

royal doctor. There are also settings of their meeting and working for the royalty.
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Figure4.18: The setting of royal doctor

values, traditional etc.

‘awas‘:th,‘e inequality of people in society, which
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appoi ntedjs the head chef, but she has n;'):f been accepted by the chefs
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but her was not accepted by those nobilities and royal medical and reason
that sheisawoman.

It dso has settings about their faith and values such as the preparation for a
culinary competition of these maid of honor, they believe that if use the clothes of the

previous winner in ceremony and resulting in their passing or another setting showed
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the belief that if the royal cuisine tastes change will be resulted in the matters of the

country.

Audio Presentation

They used the narration and dialogue audio, mostly used dialogue audio and
sometimes used narration audio for just few settings. Moreover, they use Songs and
music have helped to build the emotion of the character to each event. The study finds
that, they used the music as a tool to,huild the mood and convey emotion of the
characters in each situation. The overall rhyihm was both fast and slow depending on
the mood of the setting, thisis another way t0.lhelp them appreciate. The soundtrack is
a mixture of Korean traditional-musical instruments and traditional singing to build
the retro television serial aimosphere

The Dae Jang Geum’ ssoundtrack has more than 17 songs, but usually showed
only 2 songs that are the epening -theme, ‘Changryong’ and the ending theme,
‘Onard’.

‘Changryong’, the gpening theme, This song presents the great and exciting
which mostly presented for the setting in t_hé pal ace such as time as Jang Geum can
create the new menu for cooking competittib'r!} ;or playing on setting when she know
how to operate the patient. T

‘Onara’, the ‘ending theme, ‘Onara isjthe pansofi style, a particular type of
Korean music that. emerged during the Joseon Dynasty. They used a Korean
traditional instrument to express a clearly Korean style which make you feel energetic
such as the opening them of Dae Jang Geum,and setting of culinary to present to the
king. Also this song was often used|to express the seiting 'of the unique Korean

culture.

More over, the main songs has been used at the same time of showing in each
situation to arouse the audience’s emotion in each important and exciting event and
also to build the environment and landscape that appeared on the setting as well.

Thus, songs and music are very important in supporting the story sentimental
and redlistic, also can be inserted the atmosphere with a deep melody, impressive and
consistent with the retro atmosphere television serial and more interesting to the
television serial
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4.2 Thecharacteristic of narrativein the“ Four Reigns’
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4.2.1 Television se(:ﬂ background
‘Four Reigns-is-a Thai television serial based: or ‘a famous novel by Kukrit

Pramoj (the spelling qjm ame a sﬂal shows how individuas in
Thai society adjusted to 9hgn-ge in the face 21; historic events during the reigns of four

Thai kings (1%-?};5&5 mﬁgwﬁvll f?ai land.

The origin in a newspaper (Stamrat) during 1950-1951,

e S A e

happened in the previous chapter”.

In term of television serias, following the original version made (by Channel
4) in 1961, ‘Four Reigns has been remade for television four times: the second in
1972 (by Channel 5), the third in 1983 (by Channel 5), the fourth in 1992 (by Channel
3), thisversion is the most famous version and most recently in 2003 (by MCOT).
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In addition to television serias, ‘Four Reigns is also being produced as a
stage play ‘Four Reigns. The Musica’ in 2011 (by Exact & Scenario theater
company). The musical version is for the Kukrit Pramoj Centenary Celebration

In this research | will analyze only the most recent version 2003 because it
aired in the same year with Jewel in the Palace and its style of production is
contemporary, if compared with other versions.

Modernine TV (MCOT) produced this version 2003 on the occasion of Queen
Sirikit's 72nd birthday celebrations and broadcast. There are 41 episodes and M.L.
Pantewanop Tewakul directed and wrotes the screenplay. Khun Sririyakorn

Phukkawate and Khun Therapat Satjakul playedthe main characters.

4.2.2 Plot

Four Reigns is asstary.about Phloi, a girl in the family of an ancient
nobleman. She was sent'by her mother, Mae Chaem, to go live alone in the
palace away from/her home. There were many new things that she had to
learn. She learnt the traditional ways of the palace people; it was something
she had never known before. Phloi IiVed in the palace until she grew into a
teenager. Later, when RAMA V, Kiﬁgﬂl_ChuIalongkorn (1868-1910), passed
away, Phloi was forced o marrywitﬁ Khun Pream(pau/s). He was a Royal

chamberlain.-They hadn’t intimately known each other before the marriage.
After Phloi*s'marriage, she had to adjust herself-to the new surroundings of
Khun Pream’s-house. Phloi tried to learn how.io live outside the palace and
how to be a housewife to take care’ of her husband. She got close to her
husband and’ his family. At the end of King RAMA/VI’s era (1910-1925),

Thailand was influenced by westerners, and Phloi’s son,, Khun Unn(sasi),

married a Erench woman, Phloi had to adjust her: way ofliving, to correspond

with the western culture.

During King RAMA VII’s era (1925-1935) to King RAMA VIII’s era
(1935-1946), Phloi’s life changed again, when there was a change in the
government system. There was a disharmony which caused Thailand to divide
into old social values and new social values. Later, the government changed

into a democracy. Phloi was more familiar with the old social values. Because
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of different political views, Phloi’s three children split up. The next events in
Phloi’s life were better than the previous. With the death of King RAMA VIII
in the next era, Phloi died too. That is the end to the middle class’s life in the
capital.

The story structure

This plot clearly presents the important historical events and Thai culture. Not
only does it express the struggle you go through when society changes but also how to
manage in tough situations.

The main plot of the television serial focuses on the events that happen in
Phloi’s life, whilst the sule"plet focuses on the characters and story character that
influence in Phloi’ s livelilnood:

4.2.2.1"Main plat,, the texljevision serial mentions the story of Mae

Phloi’s life where she has to adjust her W:':tys of living. These changes are introduced

to her from society, the government and thé_:,'e;-as between RAMA V and RAMA VIII
(1868-1946); and from the peopie in her Iivés_.

In the beginning, Phioi mué__f__cﬁange in order for her to live in the

palace. The.second time Is when Ishlbi marries and she has to adjust to

living outside the palace with a man she bacely knew. Later she must

change because of society, politics and the government.

4.2.2.2 The sub plot focus on the lives of the characters that relate to
Phloi (friends, lTovers, boss, and relatives) whereas the main plot of Four Reigns
focuses on the'eveilts,in her fifel These characters come at diffefent' times in Phloi’s
life and are important in how Phloi’ s story develops. The life she lives during the Four

Reignsisthese characters.
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Figured.20: The structure of plot between main plot and sub plot in * Four Reigns

/ Main plot : Adjust her ways of Iiving\
) -Inside the Palace
[ O
) O O
Timeline O
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The story development

This television serial was created from novels. The author, Kukrit Pramoj
wrote by continuing the story that wes publ_'i shed In newspapers. He had not laid the
plot before publishing, whi¢ch kept.the audlenqe interested in the story. He binds the
characters lives with the events that happen i_n‘ each era, like in the style of a diary.
That is the reason why the story devel opmeht differs from the pattern of narrative in
ordinarily story.

Exposition: Thestory was told to the,audience by giving them information of
the characters, etting and events but they cannot introduce @l of information because
the story has so'many plots to tell throughout four eras in both the actual events and
the historical story..Therefore;they briefly tel I the intioducti on stary:

Moreover, the story divides into four chapters as four reigns, which caused the
slow build up of events to the climax and has not a single climax that is turning point
of whole story. There is a climax in each reign. Thus, the story can be divided into

four reigns and four climaxes as follows,

The First Reign (The era of Rama V , Chulalongkorn, 1868-1910) : told the
story of how Phloi’s mother had taken her to see Khun Sai(puana), the
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governor of the palace, to entrust Phloi with the princess(isds). Phloi had to

move away from her home in Bangluang. Phloi  spent her life, studying,
working in the palace and learning the ways of the palace. When she was a

teenager, she fell in love with Nuang(iile:), the older brother of Choy(4es). This

love didn’t last. Later, when the king returned from travelling in Europe, a
party was thrown to celebrate his homecoming. Phloi accompanied Khun

Chely(aousa) to the party ad Siwalai Garden. At this party Phloi met Khun

Pream and Khun Pream fell in love with her. He tried to meet al of her

relatives so he would.familiarize himself. Not so long after that, Nui (), Khun

Pream'’s aunt passed a message to Phloi’s father from Khun Pream, asking for
Phloi’s hand in magriage:Phiol unwillingly married Khun Pream.
After  Phlel «~married to Khun Pream, she moved to live at Khun

Pream’s house. One day Khun Pream took her to meet Onn(#u), the son of

Khun Pream. Phlai was net angry with him and asked to adopt Onn as her
own. A little while after, Phloi -~ got pregnant with Unn(éw), Phloi’s first son.

When Unn was one year old, Phlol was pregnant with her second son. During
her pregnancy, the king'had fallen ill and passed away.

Climax in theFirst Reign: The death of the King RamaV, Chulalongkorn

The Second Reign (The era of Rama VI1,Vgiravudh,1910-1925): tells the
story of .the next five years.is Phloi’s life. When Onn.was 7, Unn was 5, and

Odd(#er), Phloi’s second son, was three, Phloi gave birth to her third child, a

girl_named Prapai. At this time, the first war_broke out and resulted in death.
Phloi’s sister, Khun'Un (gnide); came asking for help andmoved in with Phloi.

Later on, Khun Pream allowed Unn(su) and Odd to go study abroad. As for

Onn, he wanted to be in the military and studied in military school. Phloi
waited for her children’s letters. When Unn graduated and returned, he
brought back his foreign wife Luusil. Onn went on to become a soldier for the
province. After being sick for along time, the king passed away.

Climax in the Second Reign: Civilization and Westernization of Thai society
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The Third Reign (The era of Rama VI, Prgja dhipok, 1925-1935). After the
death of RAMA VI, Khun Pream had falen ill. A little while later, Odd
graduated and returned to Thailland. Khun Pream quit his job in the
government and soon after died falling off of his horse.

Unn, who had just returned from being abroad, had learnt about
liberalism and the democratic government. The people predicted that the king
would hisfinish his reign soon, Soon after, there was a political transformation
in Thailand from an absolute monarchy.to.a democracy.

After the politieal transformation, Onn came back to visit his house.
Onn now thought viclently and was against the new political transformation.
He though that Uan"had no loyalty. This caused the two to argue. Not long
after, Onn went tobatile with the party that was against the transformation and
was arrested andswas a prisoner to be executed. RAMA VII announced
abdication.

The political transformation and the split between old socia values and
new socia values'were hard for P_h_llo-i.. All of her sons were fighting. When
things started to get better, the era changed again.

Climax in Third Reign: Political Jchange in Thailand from Absolute
monarchy to.Democracy

The Fourth Reign.(The era of Rama VIII, Anada Mahidol, (1935-1946):
Prapai was engaged and later married Khun-Sewee(anuai), who was a friend of

Unn's. After that, Onn wassent to Tarutao Island. Odd was pressured by his
brothers and sister to go wark as a government officer.“After working for a
short period of time, he quit his job and decided to work at a mine in the
southern province with his friend.

Next, World War Il happened and Japanese soldiers started coming
into Thailand. One day, Phloi received the news that Unn had a wife named

Somjai(sxla) and a son, but was too afraid to tell his mother. Phloi was not

angry but glad to hear that she had a grandchild and a daughter in law. She
immediately went to pick them up to live in her house. Everyone in the house
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lived happily. Phloi’s house was bombed and Phloi had to move too live at
Bangluang Canel’s house, her hometown. After moving, Phloi got the news
that Odd has maaria and was very sick. Onn, who had just been set free, went
to take care of Odd, but Odd had died shortly after Onn’s release. Onn decided
to ordain himself as a monk for Odd. After that, Phloi fell sick for severa
months. With the unexpected death of RAMA V1, Phloi also died.

Climax in fourth Reign: The death of King RAMA V11 ,Anada Mahidol,
and Phloi

The story above also_showed that, the substance of this television seria in
each reigns, is unequal forweightiness, and the quantity of event and the plot was
presented in a way that was.€asy to understand. The story goes in historical order
starting at the first reign./For asmore-dramatic effect, the characters play out all the
events that happened:"This tdevision serfi‘al_..shows how each of the characters react

and solve the various problemsthat arise in the story.

The events and situations that occur ‘in the story implicate throughout the
television serial. The characters continually ',ru_n- into new situations and problems that
have to be solved. Asithe plot builds, the probl éms build. The story is always moving
forward. This agrees with Salaithip’s opinion that

“Four Reigns is the creating plot for running to event”
(Salaithip Jaruphum, interview, January26, 2011)

The television serial exactly, and strictly follow the book. For that reason,
causing this television Sefia "s:story [slowly proceeded freely accrding to events until
reached to climax, as the pattern of literature. At the first beginning objective, the
author wanted to create Four Reigns, was to narrate stories of past events, by the style
of literature, by not intended to write for the pattern of television’s play. So, the plot

of thetelevision serial, Four Reigns, then not being along to the international theory
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4.2.3Theme

The television serial, “Four Reigns,” can be considered a historical diary that
accurately portrays the stories of the era because theme can reflect Tha values and
society during four reigns.

The main theme of ‘Four Reigns' is the poalitics, socia change which affected
to the traditional life and people’'s way of life. Therefore, it presents the history and
important events, changes in the socia state, politics, governing, and the country’s
development affected the peoples way of life and the concept of knowing how to
adapt life into changing situations.

Moreover, the serial also present story.ef ‘people relationship and the way of
life' in the various way In ordei-to support main theme. “Four Reigns’ classifies the
relationship as follow;

1. The relationghip .of ‘the people towards the king: This is the most
outstanding and obviously-presented aspect of love throughout the whole
story. The'television serial “Four Reigns,” presents the idea of absolute
monarchy through the eyes of many characters who were loyal to the royal
institution. Charagters like Mae_' F;hloi, Khun Pream, Mae Choy, Phor
Phemm(weiiin), Khun Chely, KhunQdd and Khun Onn all show great love

for the king. Even Khun Unn, who had modernistic ideas, and wanted a
demoacratie form of government, still shows leve for the king, and remorse
for his actions against him.

It also shows that during the period of the revolution, almost all of
the characters had negative feelings towards the revolutionary committee
2474, This idea corresponds with' the author’'s: ideas about absolute
monarchy, and the desire'to admire the royal institution,during the period

of itsdecline.

2. Therelationship of family: Thisincludes the love for parents, siblings, and
close relatives. Those who aways visited each other, having a loving and
close relationship with one another, even after many years. Throughout
their lives, they cared for one another, shared in the worries and troubles,

and remained true to one another.
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This is exemplified by the relationship amongst Phloi, Khun
Chely, and Phor Phemm. Even though they were siblings from
different mothers, they cared for one another from the time when they
were children through to adulthood. Even when they were elderly, each
of them with their own families, they still made sure to keep in touch,

especially during major events, both good and bad.

The love of mother.and child: The best example of thisis when
Onn is sentenced to prison. Mae Phloi and Odd did everything in their
power to help him. Even thoughthey knew that contact with him might
create suspicion.that they were aso involved in the revolt, Mae Plhoi
and Odd stii*tried o stay in contact with him. They continued to bring
food and medigine o him. Even when Onn was sent far away to prison
in Tarutag sl and; Odd-still tried to follow him, finding medicines for
Onn to'takewith him.

3. Connection befween friends who sympathized with, helped, and visited
one another: 1 <

The friendship between Mae P_hI‘c_)i and Khun Choy is a good example
of this. The relationship between the tho of them is like the love shared
between siblings. Choy often worried about Phlol’ s troubles, like when Khun
Pream was trying to court Phloi. When Choy learned that Phloi did not like
him, Choy would:show off, attempting to drive him away. She always scolded
him instead of Phloi. Another example of this was when Nuang married with
Somchal' Choy directed his anger at Nuang instead of Phloi, disregarding the
fact that he'Vias her brother

In summary, the television serial “Four Reigns,” main goad is the historica
presentation of the events that happened during all four reigns. The themes discussed
included societal, political, and government related issues which affected the peoples
way of life, their livelihood, and their way of thinking. By having the relationship
between people and her children play only a minor role in the story, it is clearly not
the main theme that the author hoped to discuss.
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4.2.4 Point of view

The author, a historical figure, presents the viewpoint. Therefore, in the story,
it isthe viewpoint of the author toward women from this period.

However, his viewpoint toward society of that era clearly conveys the stories
and main themes of happenings during that period. His thoughts, beliefs and old
values and traditions are expressed through his point of view in the story.

The point of view shows that the author tries to bring back the old tradition and
forgotten norms while everyone is trying to adapt to the new world which was
influenced by the western culture, and’ forget their ancestors. The old vaue is
expressed here in Four Reigns, which will forever act as a reminder in our own Thai
tradition to people of the younger generétions.

Moreover, due to.the iime period of creation the novel (1950-1951), Four
Reigns was written in the'time period.that the royal institution was downgraded and
unstable. Therefore, the author aitends 10 present allegiance and loyalty of him in
order to support the rayal institution as well ..

However, theseold Social ceniexts up to the present may not fully fascinate

and attract the audience.

Figure 4.21: Point of view in ‘ Four Reigns :

Man’s viewpoint

In Past time Present time

O  Old point of view
Y Story/ the omniscient

4.2.5Char acter
‘Four Reigns' isaperiod television seridl. It isfull of events which tell the
story of Mae Phloi from when she was a child at home, onto her life within the
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confines of the royal palace, until moving out of the palace, marrying, having children
and finally dying. Thislife-long story involving more than ten main characters results
in thistelevision serial.

Each character plays outstanding roles throughout the ages. On completion of
their roles, the characters die out and are not heard of again. There are two groups
during two substantial periods. The first group is the time period during the childhood
of Mae Phloi from when she initially serves at the palace, while the second group is
the period during which Mae Phloi leaves the palace in order to marry and have
children. The leading character which driveé{befstory isMae Phloi.

Figure 4.22: Character in the second group; tiime'as outside the palace, Phloi’s family

Protagonist

Mae Phloi“is the most important Character-who plays-the leading role in the
story and convéys a story which reflects the thoughts, main ideas and theme. She is
createdto beused.as an agent:to:narrate the story-frem duning the leng reign of King
Rama V. until eventually the short era of 'King ‘RamaVlll." Therefore, Mae Phloi
appears to be the centre of the entire story revolving around significantly historical,
traditional and cultura events; events which were influenced by the outside Eastern
and Western worlds.

Mae Phloi is an image of idea Siamese female to men in Ratanakosin Era.
Phloi is a perfect woman of elite class whose existence to serve men. Mae Phloi is
glad to be both a wife and a mother who is willing and pleased to stay at home, work
in the kitchen, looking after her husband and raise her children, while seemingly
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uninterested in infringing upon men’s dominant manners. This is the common
principality of such matters which reflect the social values of the sexes during that
era.

Moreover, she is a representation of the political ideas of absolute monarchy.
She is loyal to the royal institution and is against the revolutionary committee 2474.
What is shown is that her conservative political ideas, which emphasize tradition,

hardly change.

In term of dimensional character,/even as time passed and social state
changed, but she wes still_not change. Even.Pnlol was the focal point of historical,
traditional and cultural impaortant events, influenced by the context of western and
eastern world, or the social"would change to be democracy. But she was still Phloi,
same as before, who hardly was interested in, or rarely understood the outside world
that changed. Khun Phlaifwas still thought that the king was beyond everything.

However, she has development iniseeing the world, as when she was old, she
saw the world in another way. Thus; Mae‘ Phlol Mae Phloi is dimensional character
and look realistic. Thisisthe reason why the:' éﬁdience really believesin character

According to Kanchana Witchayapf;l.%brn (2548:116) said that “This television
serial has main characters who s creaied bybase on rea people in the that period.

Thus, this character iSrealistic while presenti hg the important events of each reign.”

Regarding Mae Phloi, Salaithip Jaruphumnas pointed out that;

“Mae Phloi..is dimension character. The negative image of dimension
of Mae“Phloi will be not seen, even'that, net the development in her habit, we
will seeher development in, seeing the world, as when she is the innocent
child, and was led-toive at the palace,was taught/in all.things until she was
old, she saw the world in the another way.”

(Saaithip Jaruphum, interview, January26, 2011)

In any case, the character ‘Mae Phloi’ is unable to attract the audience
because Mae Phloi’s old personal concepts and the overall socia context of the time
have many modern people feel in disagreement with her old-fashioned values.
Moreover, She hasn’'t any objectives which drive the situations; she only plays the
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role of a representative of the audience to meet various events. According to the
opinion of Pornthada, she said;

“Mae Phloi 's life had no goals, she was only entrusted to the roya
ingtitution. The Kings were everything to her. As in the story, when a king
would proceed back from a western country, it was narrated that Mae Phloi
became highly refreshened with the news. On the other hand, when a king

passed away, Mae Phloi becamt very despaired. And it is there that al stories
end.”

(PorntadaSu\’; anich, interview, January15, 2011)
2.

%

,,_——'

Khun Sri rlyakorn Phukkawate and

Ty

Antagonist

The antagonist in this storyris changing, social and surroundl ng changing. It is
not a man who is opposite side and has the same goals, different from another
television serial. Even Khun Un who hate Phloi and seem like antagonist but she
didn’t play the important role and obstacle with Phloi since beginning until ending.
However the main thing, that makes the hung problem conflict to Phloi since
beginning, is socia that change during four reigns. Thus, if focus the antagonist as the
character, It should be the character who concern and relate with socia change, The
character who has opposite side’s idea with Phloi and always make problem with
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phloi mind. For example;

Khun Unn, who had modernistic ideas and wanted a democratic form
of governments, he had different idea from Mae Phloi who loves the King.

Prapai, who always change in her habits, way of live, owing to social
state, and surrounding or any event. Thus, her mother, Mae Phloi, worries with
very her changing. First, when she was child, she was stick to her aunt Un. If
she did whatever of activities, Prapai often joined doing with the aunt Un.
However, when later of age that social favoured for western way, made Prapai
pay her interest in Lucy, her foreignsister-inlaw in especialy. When she did
whatever of her hobbies, Prapai often did it with Lucy.

Helper

Helper is character whao sympathize, help and treat Phloi when Phloi have
many problem such " Mae Chal,. Sadet , Phor Phemm, Khun Chely and Khun
Pream.They always help Phloi to solve the problem. For example;

Mae Choy, Sheis close frie_nd af Phlol who sympathized with, helped,
and visited one another. Choy often worried about Phloi’s troubles for
example, when Khun Pream was tryi_nQ_ to court Phloi. When Choy learned
that Phloi didinot like him, Choy waiId show. off, attempting to drive him
away. He always scolded him instead of Phloi. Another example of this was
when Nuang married with Somehal. Choy directed his anger at Nuang instead
of Phloi, disregarding the fact that he was her brother.

Both characters were created, to use as an agent to narrate the story happened
in the reign 'of RAMA WV ‘contindously to the era’of RAMA V1lI-which there are a lot
of changing In during the era. They were made from the rea characteristic of the
people in that era. So, this made characters truthful, like the people who live in that
real social. According to the author interview, he said that “I had created the stories

and characters by basing on events and real humans, being surround me”

Furthermore, also there is a criticism regarding to character in the story that
“the personalities in character ‘Odd’ like the author characteristic, Kukrit Pramoj,
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M.R.’s. For the personalities of Unn like the author’s older brother, Seni Pramoj,
M.R"

Moreover, according to the story said that “Mae Phloi was from ‘Bann kok
faaknon’. The critic regards that it means ‘Bunnark Family’, one of ancestor of the
author. And the author also accepted that Mae Phloi isone of relativesin one side of

the author.

However, it is common charagcter and common things in the socials in which
the time of social change. There would be boih the people who were ready to open
opinion for new thing and change himself te suit with social, and the people who did
not want to change and listen to-another one. Thus, the characteristic of charactersin
this television serial , bothof fixed character and developing characters, in overall
image aso realistic and naturali stic, which seem like people in that era with occurred
social. According to Suphakarn’s epinion, who said that as follow;

“In the story, for the eharacteristic of characters It can be admitted that
one playing charagter, or a man, firsflj} there are several characters in a man,
and secondly there is only.one chéfécter, by having no life's target as Mae
Phloi , she just made everyihing the pas@ed her by to the best, just only that.”

(Suphakorn Riensuwan, iaterview, January13, 2011)

4.2.4 Conflict

Confligt, Plot and Character abjective

Generally, conflict is considered an important plot component for building
towards the' climax, but from: studying “Four Reigns,” wefind.that conflict in this
television serial is not the sort that builds towards the climax of the story.

“Four Reigns’ deals with conflict in a different way because of the fact of
how it was published. Published in a newspaper, a chapter at a time, the conflicts in
each installment do not necessarily build towards the overall plot. Because the stories
themselves were based on true historical events, the conflicts involved are not the
kind that ties to the plot from the beginning to the end of the story. Instead, conflict
comes up periodically, and is based in the surrounding events of each time period. As
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the conflicts are resolved, more appear, and they are used as a means of exploring the
issues presented by the actual historical events that the stories are based on.
Unfortunately, this sort of conflict results in the lack of focal point in the
narrative. It does not push the story line forward and make to the audience. Compared
to the general television serials, where conflict is tied to the main character’s goal, and
is used to forward the plot, the use of conflict in “Four Reigns’ lacks focus. For
example the figure as follow;
Figured.24: Relation between conflict, objective character and plot in four reigns

P Objective

n
>

Timeline end
—> Canflict a _ o™ Character — Plot

A

On the other side, the use of conflict in the story helps to create a more
believable picture, and is used to further explore the historical events the television
serial was based on. Depending on how one views it, the conflicts can be seen as

distracting from, or adding to the charm of thistelevision serial.

From studying the different kinds of conflict present in “Four Reigns,” there
are many kind of conflict in the story both conflict between two parties, the conflict of
a character vs. them. However, those emphasize to the conflict between individual

and society as'follow;

Firgt, theiconflict of the individual 'vs. society'is the most@pparent in “ Four
Reigns.”dFor exampleis,
The entrance of western influences in Thailand caused a conflict
between the new social values and the traditiona ones held by many people.
Mae Phloi, as one of the palace residents, held old social values and had a
difficult time understanding the changing socia state. As a result, Mae Phloi
frequently disagreed with the changes she saw in the people around her, and

the surrounding social progress.
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Another example can be seen between Unn, who held modernist ideas,
and the conservatives in society. Unn disagreed with absolute monarchy, and
wanted to change the governing system to a democracy. This desire caused
him to enter into violent conflict with those around him, especially his family

members who were loyal to the king.

Second, the conflict between individuals is not the most apparent theme in
“Four Reigns.” It isn't the sort of conflict that occurs to drive the plot forward, but is
the sort of conflict that occurs between peaple.in everyday life.

For example, the conflict between relatives, such as those between
spouses or friends, who.are not entirely in agreement on various issues. These
relationships are used o explore the differences in values between the old
traditions and maie medern western social values.

Third, Deals with the sort.of mental conflicts that happen internaly. These
conflicts come simultaneously with any decision or action taken by a character. They
are used to show the confusion, worfy, and_' ﬁbti ons of responsibility that come with
the decision to take any action. 1 <

An example of thisis the pr&lsu‘r_e Odd received from his relatives for
being the only, one in the house who‘did not want to get a job. The pressure
from his relatives created internal conflict, @ Odd was torn between his worry
for his mother, and his desire to spend time with her, and his desire to be

accepted by hisrelatives and not be eonsidered a usel ess person.

4.2.7 Spectacle

Speciacle for Four Reignsiwas outstanding in terims of settifigs, attire, design
and visual techniques well integrated and conformed. Image’s components, such as
the arrangement of light, shadow editing, and camera angle were taken so
meticuloudly that they resulted in beautiful images which were appropriate to the old
age of the story. But the camera angle used was that usually of fashion. In addition,
the settings were so highly invested in that this enabled the shooting of realistic and
atmospheric settings. This was alongside the director’s attempt to have the settings
and locations look decoratively stunning and hard to see.
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Setting

The setting of television serial in Four Reignsis regarded the most outstanding
component of all asit isthe most truthful.

The rather high investment in the production enabled the rebuilding of settings
and national locations during the Ratanakosin Era. All four reigns in the television
serial were created from the Thai historical novel that tells about the life of Mae
Phloi, ahigh society woman, who Ilvif ring four reigns of King V —King VIl

( 2435 — 2489 Buddhist Era) M ﬁt{i are also settings in England and

France. The settings of Khum:and Kh )_____QOI ng to study abroad caused even

higher investment for theyfa S pr

Figure4.25: Setting in Francea
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Thetel e%ls on serlal has both substantial settl ngs and abstract settings. Most of
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palace from her childhood. After the death of King RamaV, Phloi marriesand lives
outside the palace but her husband works as aroyal page, serving the new king. This
makes various settings in this story, but these settings still relate to the country and
royal court together

In addition, there is the story’s presentation of the evolutionary eras of King
RamaV and VI when, for example, education is emphasized and some absorption of
Western culture is promoted. The period of King Rama VII and VIII is the age of a
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change in the country’s governing system which included relations with foreign
countries that proved to be both positive and negative.

Thus, the settings show clearly the period of the country’s changing, both in
the development of the country’s social and governing systems. Corresponding to
Chuanpit Itharat ( 2543 : 5 )“Regarding the literature of the Four Reigns it is a
historical literature that reflects the society. The author intended to use, as
background, the country’s image of Ratanakosin Era in al four reigns, then
meticulously painted colours of the staries’ atmosphere and characters who were both
real personsin Thai history and supposed persons.”

Visual Presentation
Camera Technigque

In Four Reigns itwes found that for one seiting in this television serial various
techniques of image both spegial’ editing, camera angle, and colour were used.

The opening s&tting: In terms of the opening setting, the image in the style of
Long Shot and Extreme Laong shot,-in order to collect general atmosphere was used
for settings and places began to introduce t_he-'i-r settings to the audience known. This
was in order to show views, places and béﬁtiful settings more attractively such as
inside the palace settings. Mostly, Four Rdgﬁs in the television seria often takes
largely of its image: with general atmosphe}e before/zooming in, to alow the
characters to always be shown.

The method of pan, dolly and tilt 'was continuously used together with Long
shot in the opening settings, especially main opening themes. For instance, on the
opening of the'setting of Khun Pream'’s house, they used Dally for moving into the
character to show the audience the manners of the characters from far and gradually

become clearer.
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Frgure 4.26: Cameratechnique in Four Reigns
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Extreme Long shot and low angle 45°

/" )ne Long shot and high angle 70°
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of characters, used fo i

g emotion and feeling of characters. For example
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to concentrate on expressing deep emotion

closing up on the ch _
eyes and tears that slo n cLeaﬂ.y That included the camera moving method
that emphasized the slo ent in ebaracter by zooming techniques and doIIy S

r’a.‘

setting then allowed the audrénce to seer
character in that setti ng by emphasrzr ng théwﬁatrond expression of character, and
' Id not be neglected at the

y pornts of views of the appeared

sametime. 'j
In addition, usrrjrg angle substituting for eyesrght in story telling, both angle
substituting for-audience' S-eyesight,and angle, substituting for character’s eyesight,
which this pattern‘of view"is'like-the audience being'alowed to participate in the
events in the story Moreover, there was also Objective Camera Angle’s using, i.e.
often peepr ng at the actian (of character, berng a technigue i in shootr ng, which causes
thei |mage to look beautiful, for example, the setting of shooting through the door, for

seeing Khun Phloi was threading garland, etc.



78

Figure 4.27: Objective Camera Angle: shooting through the door

Editing: The television serid’ s editing-decmed one component that was very
outstanding. As the television serial, F;)lur Reigns is the telling of the story related to
Tha history from the reigiavof King Rama V till King Rama V1l there were also some
settings that were unable'to shoot. Forllexample, In settings of war, settings of his
majesties the kings royal ceremonies, or the settings when RAMA V, toured by
steam engine train, departed from Lamphong rallway station, by having people
waiting for welcoming at two sd&s of rallway, efc. Thistelevision serial then used the
editing technique, by using real took pi cturqs a that era, to put in the television serial.
However, since the pictures that were taken ,m the past were in black and white
colour, and could not be seen cl early, technlqu&c of cut , fade and dissolve were used,

which included us ng colour to make new plctur&s look old This made both pictures

from the past and jresent flow together and be viewed by the audience without
discontinuity. ) | __-

Colour: The coleur.used in the important parts to help increase the emotion
and feeling, lead and enhanced the story’s atmosphere./ The television serial, Four
Reigns, used colours variously. Often, there was a setting cut to be the image of being
black and‘white; for instance, \when Flash acking, ‘the characteirécalled days from
the past, ‘&tc.

One more outstanding point used the black and white tone of coloured, fade,
look of ancient pictures for making same as the image of past. This was especialy for
opening new settings. The use of such techniques was seen with some real pictures
used in the television seria of true events which happened in the past. For example,
the settings of events where many of the population came together to welcome the

kings are pictures which were cut from pictures of rea events in the past. However,
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this resulted in unclear picturesin black and white colour. For the next settings which
had characters, they were followed by using the black and white tone of colour for
making the images flow together as the same story, then gradually adjusting the
coloured images with having clearness respectively. Doing this caused pictures in the
past present flow together allowing the audience to view without discontinuity while

conforming to be aretrospective television seria. For example the figure as follow;

Figure4.28: The colour between original image and editing image

Original image of real e\/ﬂ%m the'past A4 Editing image

/ Al _i -‘i.:.
o s */’J
In addition to the component as above' the television serial, Four Reigns, also
used symbolic pi ctur&s instead” of ‘some stbry telllng FPr example, when the story
begins the novel “ mew'wmﬁ ﬂwe story was ends by the
image of the closing of the novel. Or the settings of some character’s desth used the

falling down slowly of | Ieav&s and flying birds leaving their nests, etc.

RPortrayal if life
The setting.inserted Thai values, society and culture into.each setting through
attitudes and'words 'of ‘characters, ‘or displayed by-symbol-or the setting’s properties,
such as the image of the king which is usually decorated at the setting’s background,
etc which can reflect the society as follow;

Settings of the character’s ways of life mean the customary state or routine
activity of the characters. Four Reigns, is a television serial that tells about Phloi ’s
story, a woman from an ancient nobleman family whose life is tied up with palace
matters, the kings, and the royal court. Thus, most of setting in the story focuses on
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the routine activity and ways of life of the people living in the royal court. Those
palace people are for example: Roya maid or roya people, civil servants and the
upper class of Ranatakosin era.

The most outstanding settings are the settings of routine activities, conditions,
and the ways of life of the palace people. In terms of each setting, it was found that
thereis also the intervention of social and culture traits. Thisis particularly seen in the
idea of the absolute monarchist affording audiences with the prince and princesses.
Even different types of royal cuisine are own such as Penaeopsis's eggs, king crab’s
egg sweetened by sugar. In addition Ié}éyrs the variety of styles of attire and

perfume.

Figure 4.29: the settings ‘(Lgal.aefe women' s routine activities

court, include the setjg of travelling when the monérch has an audience with a

princess.

Figure4.30: Settings of the Royalty”s livelihood

appear before royalty Palace
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Settings of the livelihood and ways of life of civil servants and upper classin
Ratanakosin age show they often visited one another.

Settings of the prisoner’s livelihood included the setting of Khun Onn
imprisoned during the age of the changing of the governing system and sent to be
imprisoned at Tarutau Island.

Settings of the livelihood and ways of the villagers and commoners, included
vegetable's being sold at the market and villagers living near the river. So, telling
about the simple way of life accordi r\gI f philosophical principles and allegiance to

/

Figured.31: Settings of the people’slivelihc

the king.

Settings of théhvehhood of the Qeogle %{ﬂn each era as the country’s

state evolved. This mﬁluded the period of the absorptl_ﬁ’rr of some Western ways of
life, as for example, *ilu the wearing of hats and suits. At the period of political
transformation, the peop"lebecame to_have more rights of speech. Then there is the
livelihood of the p|eop|e|and| gc)\,lernménk systems j th& pehad of economic decline.

Due the war, for example, the Thai government h_ad to m| n| mrze the government
System-tq» Ue$mailler bylabohshl ngwlsbn{e state depan]t nts. |
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Figured.32: Settings of the clothes of the people changed with each era

of settirngs EJI' abstract. surroundings intervened in the

traditions. There are

Settings of abﬂg tsurrounding, such as the belief in social values and
Y 4

,s'
television serial, Four re}gﬁs Whl ch are séual velues, beliefs and traditions.

Settings of socid vél Ues:. the most qutstand| ng socia vaue in the story is the
loyalty of Thai people towards each kmg.r"l:hls was regarded the most outstanding

setting in the story, because there were interv

tions of speaking about the king by
characters at all times. G-

she herself could live until
today, because towarél the kings she was grateful and resliz zed hiskind favours.

For exa

Furthermore, there were settings of other socia values, such as the palace
peopl€’'s social-value and .upper, class.s,socia values.that, favoured in sending their
sons to live In' the palace, Settings of ‘the socia valuestof being foreign and
democrétic.

Settings of sThai' customs,and traditions, far examples, there'is the setting of
tuft shaving off day of Mae Phloi, the roya ceremony of Loy Krathong's, the king's
funeral parade and the setting of marriage ceremony, etc.

Settings related to beliefs, for example, were the beliefs of omens. For
example, if there is the meteor, it means there will be the forthcoming death of an
important person or the king.

Settings relating to inequality in society, especialy in sexual matters, for
example, amale has arole in the family and in society more favourable than afemale
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had. Usually, females followed and quietly obeyed males. We can see this from, the
setting when the king would appoint one of the Ladies to become Honoured, there
was a discussion among Mae Phloi and Phor Phemm and many people, on how
would do a woman be Honoured , because just the matter of being a civil servant,
normally it is not allowed for woman, and there were only some positions reserved for

woman.

Audio Presentation

For both Dialogue and Narration in this televison serial, there were
outstanding points with the use of language“in a beautiful literary style that is
melodious and impressive. Thismade the audience comply very much with the story.
There was the use of hgih Didlogue style and Narration style simultaneously for
almost everything throughout.the story.

The Narration style used deemed as being one of the outstanding points of
Four Reigns, was the Narration used to tell when the story begins, ends and the
settings cut. For explain the story and place, in order to support Dialogue, or even
used to narrate the story fer all that setting, b'y"havi ng no Dialogue.

For example, o

“Not so long after the end of _W_orld War 2 end there is the news of

King Rama VAl proceeding back to Jthe capitdl. This news seemed as a

medicine to :Phloi ,and she got better respectively..On the day when the King

arrived, Phloi then appointed Choy and her daughter-in-law, Somjai, to wait

for the welcoming at.Rajadamneon Road. Phloi noticed that there were many

people Wwho came for the welcoming!that day with people of all genders, ages

and statuses. They all assembled together for the same objective which was to

wait and\welcome the"King, who was truly'the leader ofihe hation. Suddenly,

Rhloi ’s heart seemed to jump In leaps and bounds when she saw that the

young Majesty, the King had grown up with such unique handsome looks.”

Soundtrack: In presentations by songs and accompanied music there was a
higher increase in the use of colours and joined emotions which accorded to the
television serial’s substance. In Four Reigns, there was the use of various songs in
different musical tunes, such as slow or fast rhythm and instrumental music that
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corresponded well to the situations of the story, while contributing more to the
occurrence of impression within the television serial’s story in another way. By
emphasizing old-style Tha songs, traditional Thai musical instruments, such as the U
fiddle, treble fiddle and Thai Dulcimer were played accompanying as main. In the
album of the Four Reign television serial songs there were the following songs ;
Mayura-pee rom, Ratree Pradub dao ,Lao Duang Deun and Lao cum-hom. However,
there were 2 songs which were outstanding and played frequently in the television

serial: Mayura-pee rom and Lao cum-hom.

‘Mayura-pee rom’ is the song used In the opening theme. It is an
instrumental music which uses-Fha musical-instruments and the music’s rhythmic
sound is merry, cheerful, exciting, and bright causing the feeling of vigour. This was
often used when a new,seiting started, or for a seiting being one of new genera

routine activities, such aswhen Mae Phloi follows aking to many places, etc.

‘Lao cum-hom'is the song-used as the Ending theme. It is a traditional old-
style Thai song which issung in the style of -‘i.nstrumental music accompanied in the
settings which had characters’ dialogues and the style of having lyrics where the
characters are thinking about something. This é_ong is melodic in both language and
tune. The rhythm s, slow and easy-listeni‘ngj enhancing feelings of sadness and
nostalgia. It was often used in the settings where characiers recalled days in the past,
or when they talked with each other about sad maiters, ar topic of the truth, etc.

In addition to the above songs which werethe main songs of the story, there
was also jazz music which is the type of instrumental music that corresponds to that
era and. the interveition ofj\Western cultural influenees. For the period that Odd and
Unn go to study abroad and their arrival back the soundtrack used consolidates well
with each age of the story.

Songs and music are very important for the encouragement of a television
serid’s sentimentality and realism, while also feeding the atmosphere with deep
melodies which are impressive and consistent with the retro atmosphere of the

television serial and so making the television serial more interesting.



CHAPTERV
The Comparison of the narrative of Jewel in the Palace

and Four Reigns

This chapter provides a comparative analysis of the narrative schemes
in Jewel in the Palace and Four Reigns, and of the factors behinds their popularity. It
includes the information obtained through in-depth interviews with academics and
Scriptwriters who are serious audience with a good knowledge of Narratology and

television drama production. These key informeants are;

1. Suphakorn Reansuwan - Television Script Supervisor, Exact Co., Ltd

2. Wannadhawin sookinoi -Four Reigns's Seript Writer, Exact Co., Ltd

3. Chate Sanguannam -Script Writer, Exact Co., Ltd

4. Salaithip Jaruphum -Lecturer, Motion Pictures and Still Photography

,Corxrimuni cation Arts, Chulalongkorn
Universi ty

4. Dr. Pornthada Suwattareparnit Lecturer Department of Thai and Eastern
Langu_eéee, Faculty of Humanities,
Sii nakflerihwi rot University

6. Arayaying Chomphalaphon  -Di rector ~c_'n‘ Academic Affair Group 3,Academic
BureauT he Secretariat of the House of
Representatives

7. Worrada Pongrux -Corperate Culture & Knowledge Management,
Advance InfoService PLC
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5.1 The Comparison of the narrativein Jewel in the Palace and Four Reigns

5.1.1Television serial background

Firstly, the two television serials are fundamentally different. In terms of their
conception, Jewel in the Palace was intended to be a vehicle for the promotion of
Korean culture and tourism in the international market. Four Reigns, on the other
hand, was written for Thai audience and published on a weekly basis in the form a
historical novel in order to glorify the monarchy and royal culture.

Secondly, the script of Jewel in the palace is an original screenplay for a
television seria. Four Reigns Is an adaptetion-of a novel for television. Both serias
had different methods of wiiting the sereenplays, resulting in differences in
characteristics of the nairative of both serials such as plot, conflict, and story

development.etc.

5.1.2 ThePlots

Overview of thePlots :

The plots of Jewel in the Palace ahd--Four Reigns share a similar narrative
element. That is, both storiesinvoive the story of ayoung girl who comes into contact
with life in the roya paace. in terms of_ their themes, however, they are
fundamentally distinct from one another. JeWei in the Palace is a story of a person’s
quest for justice and a'break from tradition. Four Reigns, on the other hand, is a story
of a person’s attempt to hold onto the past amidst changing socio-political

environments.

The story development
Exposition

Exposition, both of the serials began by giving the audiences information such
as introducing each character, locations and situations. However there are some
differences.

First, Jewel in the Palace tells of the problem that lead to the story conflict. It
was about the incident that consequently affected the conflict situation. This made the
serial more interesting. Unlike Four Reigns which began with the circumstance. It is
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only to inform the audience about the story without its aim being to link it to the story
conflict.

Secondly, Jewel in the Palace does not have much story to tell, so the story
provides a background to characters, situation, and conflict to the audience until final
part. In the other words, it is lengthy exposition. Four Reign’s exposition is a brief

narrative because the story has many plotsto tell.

Continuity

Jewel in the Palace, the story is continuous and consistent, reasonably step-
by-step. The first part leads to the second part.-The second part leads to the third part
and then to the climax. The story is driven by the character whose fate is a
consequence of her action.

Meanwhile, in Four Reigns, the story can be separated into 4 parts according
to the reign, which are fiomthe reign of King Rama V to the reign of King Rama
VIII. The story was net character driven.

“Four Reigns is a narrative story relating what happened during each
reign as Four Reigns’ origin was _frbm the literature written in a weekly
journal. Jewel in the'Palace has itsihfroduction, climax and ending. Thus, the
two serials have different piots. ‘

(WannadhaNi nj Sooknoi, interview, Januaryl17, 2011)

Climax
The climax of Jewel.in the Palace isincluded in thefina part (Ending) asthe
conflict, which'is created in beginning part, is solved in the final .
Four reigns, the story has no singular climax that is a turning point of whole
story but; there'1s aile.climax i each reign. Thus; there are four climaxes in story.
“For Four Reigns, | think the climax is gradually resolved step-by-step,
it has no extremely climax which differs from Jewel in the Palace which has
an intensive climax becauseit isaserial, isnot anovel asis Four Reigns.”
(Porntada Suvattanavanich, interview, Januaryl15, 2011)
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Plot, Character Objective and Conflict

The protagonist in Jewel in the Palace has a clear goal that was obstructed by
the antagonist and leads to the conflict which relates to the plot from the beginning till
the end.

The protagonist in Four Reigns has no clear objective in life but she just wants
to spend her life in happiness without problems from anyone. Thus, the story hasn’t
any of the conflicts that obstruct the protagonist to achieve the goal, and the conflict
does not relate to the plot from the beginning to the end.

5.1.3 Theme
According to Suphakarn-Riensuwan, the main theme in Jewel in the Palace is
about a young woman batthing aliie of abstacles with a great degree of effort and

commitment.

“The theme'of Jewe in the Palace is the attempt of the little woman to
achieve her goal. But for me, | watched this serial because | am interested in
Korean food, Jang-geum'’s journey and Jang-geum’ s perseverance etc. Once,
she was evicted to adesgrted 1sland, where she cured people with leprosy. It's
like | was watching someone who endur‘ed, fought for her life and then finally
she achieved it.” a

(Suphakorn Riensuwan, 1ater view, January13, 2011)

The central theme of Four Reigns, on the other hand, concerns the effect of
socio-political €hanges on people straditiona way life. As Porhtada Suvattanavanich
has observed;

“The theme of Four Reigns might be involved the politics which
affected the traditiona life and peopl€'s opinions, the change of the society
and the invasion of western culture which excited people at that time.

However, the story also shows the relationship between Thai people,
which supports main theme, is also interesting. This theme shows the
connection between people that, | think, happens only in Eastern people,
especially the connection in Thai society.
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For example, Khun Un(aaigu) who hated Phloi and never accepted her

as her sister finally, Khun Un had to accept Phloi as her sister.
(Porntada Suvattanavanich, interview, Januaryl15, 2011)

Wannadhawin Sooknoi, however, suggested that Four Reigns might
not have one central theme. The meaning of the story may vary to audience’'s

interpretation.

“In For Four Reigns, | thinksthat Phloi represents the country. Each of
her children has their own different theughts, just like the people in the
country who come.upwith the various opinions. Each one wanted their own
way, each said they wanied to do the best for mother but, they al did it for
themselves witheut caring how mother would feel.

Anyway, the theme is the:rﬁessage that the author wants to send. The
interpretation belongs'to each member of the audience, to take the meaning
they wanted the'serial t0 have.” ;

(Wannadhawin sooknoi, interview, January26, 2011)
The reflection of society Y
Generdly, theme of both television serials reflects the culture, socia values,
and tradition of its'eountry of origin. Jewel in the Palace reflects the direction of
South Korean that triesto expand the Korean cultural market into international sector.
FourReigns shows Thai“soeiety, which is‘as kind and as gentle as Buddha's way.

Salaithip Jaruphum.ebserves that;

“The theme of \Jewel in the Palace is a matter of'ambition, which is
not easy to accomplish and shall be made by fighting and working hard. It
emphasized the importance of woman's role, it shows that you can be
everything that you want to be but you must fight.

This theme emphasizes the importance of woman’'s role and reflects
Korean society in a developing country. So, their people must overcome every

obstacle.
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While Four reigns, Mae Phloi is a woman who absorbs every event in
her life and knows how to solve many problems. There is the Buddha's way
to solve problem such as forgiveness, adapting life to current socia change. It
also reflects the Tha society and Thai behavior which is kind, gentle and
lenient.”

(Salaithip Jaruphum, interview, January26, 2011)

5.1.4 The Point of View

“Both serials’ point of view beleng to women. The differenceisthat in
Four Reigns, Phloi s told-hy peaple inthe same period. The writer presented
the real woman'’ s lifestyie in the past that was aimless and her life was
regarded only as fer family.

But, in Jewe! in the Palace, Jang-geum, told by a woman in the present
time in which detesmination and perseverance become the important values. It
is the perspective of the new generéti on wiriter.

(Suphakor_n_; Rl ensuwan, interview, January13, 2011)
In addition, Salaithip Jaruphum also ha_ls-t_he same opinion with Suphakorn

Riensuwan as follow:

“Even though both of the serids are the same as period television
serids the pointgof. view and attitudes of both main character, Phloi and
Jang Geum are different.. AlthoughJewel in the palace is a period television
serial, the situation in the story refersto and is based on current events, such as
the palitician in theistory refers to characterigtics of paliticians in the present,
while character’s attitude in the serial, Four reigns has referred to
peopl€' s attitude in that period.”

(Saaithip Jaruphum, interview, January26, 2011)

5.1.5. Character
Both serials have more than 10 characters. There are support characters that
would be introduced in order to make the story more interesting in each part.



91

For example, in Four Reigns, after the story goes to the point of Phloi’s
marriage, a new set of characters, which are the young generation, is launched to be
the more important part in the serial. As well as in Jewel in the Palace, when Jang-
geum becomes the Royal doctor, a set of characters, related to medical issue, is aso
launched.

Protagonist

Protagonists of both serias are women. They are the focal point of story and
drive the situation. However, the protagenist characteristics of both serids are
difference.

The Protagonist of Jewel-in the palace is not a perfect woman. She is a girl
from middle class who is«progressive thinking as modern people are. This makes it
easy for the audience to understand her point of view.

The Protagonist offFour/Reigns is a perfect woman from a noble family. Her

viewpoint is conservative with old personal econcepts and social context.

Moreover, the narrétive styles are dif_férent. InJewel in the Palace, Jang-geum
is the one who drives the story,-and bri ng's,_‘él-lﬂl_situations out. In Four Reigns, Phloi

runs into situations.

The charactes = Action 2 Situation happened
The character 2 Situation

Antagonist

The antagonist of Jewel in the Palace is a person who is against Jang Geum in
achieving hér goal{-They disagree with the progressive attitude of. Jang Geum. In
other wards, they may be a representation of archaic tradition and customs that stand

in the way of progress.

The antagonist in Four reign is social and surrounded by change such as
westernization and political change, or people who disagree with archaic tradition and
absolute monarchy. In other words, they may be a representation of westernization
and progressive progress that comes in the way of tradition and customs.
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Helpers of both serials are persons who support, help, sympathize and treat the

protagonist when she has a problem.

However, the helper of Jewel in the Palace may be a representation of the

progressive. She encourages Jang Geum to achieve her objective. But, the helper of

Four Reigns may be a representation of nostalgia tradition and conservative.
Tableb.1: Conclusion the character between both serial

Character

Jewsel in the Palace

Four Reigns

Protagonists

A woman played an important role as the main character that

drives the story

Not pesrfect woman

Perfect woman

Pregressive, Modern

Conservative , Obsolete

Helper Support protagonist to achieve the objective
Progressive - Nostalgic, Conservative
Antagonists Pegson i Society
Tradition Modernization, Westernization

In terms of dimensional'in characters, the character of both serid

isdimensional character accordingto Salaithif_p_garuphum asfollowing;

“Definitions of dimensional or non dimensiona characters did not

depend on whether their characters are good or badpeople, but | think it

depends on we dready have introduced the charagteristic of them and can use
them in the later Story.

For exampl e, the character Dae Jang Geum was introduced as a smart
girl. Even her study was deprived but she still triesto learning. This character
was set likethis and is kept and plays continuously-until the end.

However, Mae Phloi alsoisadimensiona character, from the
innocent child, led to live at the palace, was taught in all things until married,
and had children. The negative image of dimension of Mae Phloi will be not
seen, even that, not the development in her habit, we will see her development
in seeing the world, as when she was old, she saw the world in the another
way.”

(Sadaithip Jaruphum, interview, January26, 2011)
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5.1.6Conflict

Jewel in the Palace focuses on the conflict between two opposing groups of
people and its effect on the life of its protagonist. Four Reigns, on the other hand,
focuses on the internal conflict within the mind of its protagonist as she encounters
socio-political changes.

“The conflict in Four Reigns is conflict between Phloi, herself and
society. She tried to fight inside herself while people around her enjoyed the
new changing society. Phloi tried to keep herself calm and adjust herself into
it.”

(Suphakorn-Riensuwan, interview, January13, 2011)

“The conflietindewel in the Palace is conflicts between men who
fight each other gver power. Themain task of the character isto solvethis
conflict, and this makes such'astory fun to watch.

(Salathip Jaruphum, inter view, January26, 2011

5.1.7 Spectacle {

Setting 5

Overviews of setting in botirof the seri_él_s focuses on the palace setting, which
shows the way of life or the tradition of chérabters, for instance, the routine and the
way of life of people‘who are related to the palace such.as the privileged group of
people, government officias, royalist and especialy people who live their lives in the
pal ace.

However, in Jewel in the Palace, they put the emphasis on the work setting by
putting more details. In Four Reigns, the details are suggested only by describing the
overview and overdll image of settings!

For example, for the setting which transmit a doctors’ way of life. Both
of the serias narrate the ways doctors live. But in Jewel in the Palace, the
serial shows more details such as the admission to medical school or medical
system in Joseon Dynasty.

While in Four Reigns, the seria’s narration is about telling the overall
image with less detail, than Jewel in the Palace, about doctors way of life
which is aso narrated indirectly.
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Visual Presentation

Camera Technique: Both serials used image size, editing and camera angles.

However, Jewel in the Palace put greater importance on Image size or due to
the fact that it was used as a Korean cultural promotion. This contributed to the
refined process of the serial, especially for the cooking scenes where the details of the
food were often focused on.

Meanwhile, Four Reigns was: made to narrate the significant historica
occurrences, contributing to the greater attention of camera angles, camera movement
and editing than image size.

For coloring, only moneiones could be seen throughout Jewel in the Palace.
Adversely, for Four Reigns, the use of black and white and colors could often be
noticed, both in the flashiackssettings.and the opening settings, which contributed to

the old time vibes.

Portrayal of lifer Bath of the serials are composed of the abstract surrounding
setting which is the socia imbaance sett_in'gﬂépecially in sexua issue. The setting
reveals that females didn’'t play the importéhf role and didn’t get as much acceptance
as males did. Other abstract surrounding setti_ngs are about royal faithfulness values,
superstitious beliefs and other royal traditi ons. ’

This andasis, according to Porntada Suvattanavanich and Wannadhawin
sooknoi, who both commented that the setting 6f both stories are related to the palace
and the settings show the tradition, culture and daily life of people who are related
with the royal palace asfollows;

“Palace living settings are the most obvious settings in both serials.

Tihe settings show: the-lives of people'who live in‘the palace and who have to
deal with many things such as tradition, culture and especially the King. It
shows that if you live in the palace, there will be such things. If it comes to the
out-of-palace setting, those things above wouldn’'t be shown that much. But
what we can see is the bond between the King and his people. And this point
can be transmitted in both serials.”

(Porntada Suvattanavanich, interview, Januaryl15, 2011)
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“The serias tell the story of people who live in the palace. However, in
Four Reigns, after Phloi left the palace for her marriage, she barely went back,
while in Jewel in the Palace, even Jang-geum who was once evicted from the
palace, occasionally went back to the palace.”
(Wannadhawin Sooknoi, interview, January17, 2011)

Audio Presentation

The two seria's used both dial ogue technique and narration technique.

However, for Jewel in the Palace, the main characters narration showed only
in some settings but for Four reigns, it ofien-used narration technique by the main
characters and the narrator, aong with the use of dialogue conversation, particularly

in storytelling and setting.ehanges:

Lastly, for the soundtrack, both serials intentionally used nationa traditional
musical instruments ‘that /distinctly (expressed the nationa heritage and culture.

Nevertheless, Jewel in the Palace's songs outnumbered those of Four Reigns.

However, Suphakaorn Riensuwant,jdogsn’t have any opinion on visua
components of these two serials. But he mentions that Korean's visual techniques and

styles are inferior to Thai's where visual techriiciu&s and styles are varied.

“1 redly don't have an opinion on visual components of these two
serials. | realy could not remember. al the details. However, in my opinion,
every sérial uses the same all visual ‘technigues. It is hard to say in detail, but
overal, ¥ can say that Korean's visual techniques and styles are inferior to
Tha's.

For example, Korean's camera angles are very similar. On the other
hand, Thai's camera techniques are much more diverse because we have many
seria genres including those from cinematic styles and intensive seria styles,
contributing to various visual techniques used in Thai serias.”

(Suphakorn Riensuwan, interview, January13, 2011)
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Table5.2: Comparison between ‘Jewel in the Palace’ and ‘Four Reign’

Topic

Jewsel in the Palace

Four reign

1.Serial Background

Created to be the television
serial in order to promote

Korean culture

Created from the literary
form for purpose of recalling

history

Story

Thegirlsin theroyal palace

2.Plot

The person who tried to solve
the problena'thet occurred in
the past, tried-i0 ascertain the

truth and prove the innocence

A story of adjustment of
living to get along with many
of people, society,
surroundings, and events that
had changed.

The story development

Exposition

Tl the problem which | ead
to the story conflict

) engfhy_ introduction

-Tell the overview of
circumstance

-Brief introduction

Continuity

The first part leags o the
second part, the second part
leads to the third part and

continuously to the climax

Divideinto four part as Four

Reigns

Climax

One climax in whole story

(extremely climax)

Four climax in Four Reigns

3.Theme

The ambition, battling alife
of obstacles through
commitment and.effort for

objective

The poalitics, social change
that affected to the traditional
life,and peoples’ way of life/
adaptation’ slife to current

social changing

Image of Theme

The importance of woman’s
role reflects their country

which is developing

Thai behavior which is gentle
and kind.
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Topic

Jewsd in the Palace

Four reign

4.Point of view

Point of view belongsto
women because was told by
the present woman
1l
-Situation in the story
referred and based on current
events such asthe politician

Point of view belongsto
women but presented by man
in the past
- Situatio%the story
,Character’ s attitude referred
events and to

in the story has referred to peopl€’ s attitude in that
characterisitC.ef palitician in period
the present
5.Character
Protagonists A woman played an important role as the main character that
2§ drives the story
Not E’erfect woman Perfect woman
‘ Progr ve, Modern Conservative , Obsolete
Antagonists .E@r‘son Society
Tradition Modernization,
7 -3 Westernization
Helper Progressive Nostalgia, Conservative
6.Conflict
Created by character Created by event in the

(L

Man against.man
(Character’ s objective)

!

The audience follow the
story until climax
(The conflict relate to plot
from beginning to ending)

character live
Man and society
(real dituation in the history)

!

The audience follow the real
story in history
(The conflict does not relate
to plot from beginning to
ending)




98

Topic Jewsl in the Palace Four reign
7.Spectacle
Setting Emphasize Palace/ high investment
Studio Real setting
Emphasize on the work Present only the overall
setting /put more details image with less detail
Topic Jewd in the Palace Four reign

Visual presentation

Camera Technique

Emphasize imege size,
Cameraangle especially for

thecooking settings
\

Emphasize camera angle,
color and editing to narrate
the significant historical
events especially use of black
and white and colors

Portrayal of life

Focus ori;,the pal ace setting which shows the way of life and
= 4 tradition

Audio presentation

Use dial ogue technique and narration technique

Emphasize narration

technique

Soundtrack="

Use of traditioral musical instruments

Design

Good set up

Redlistic, Naturalness
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5.2 Factors Behindsthe popularity of Korean and Thai television serial
The popularity of atelevision serial is dependent on various factors. In terms

of creative variable, they can be explained as follows;

5.2.1 The production objective

1. For the production of atelevision serial there should be clear purposes and
goals. These include, what kind of television seria is needed, for what purpose and
for whom? And the story should relate with purpose and target group.

In case of Korean television Serials, they are produced with a certain
and obvious purpose. First, the initial.and real purpose of their production is
to sell to domestic markei in their country. Thus, they has been researched that
the main target group«0i Korean television serials is mostly female. As
females are usually smuch’ more homely and family orientated, Korean
television serials are meant’ largely for the female response. The theatrical
productions are plotted to have praper and tidy females.

For example; Korean females absorb romance, handsome
actors, beautiful ladies and si_fhbly overall traditional perfection. These
characteristics aim at targétiﬁgl_ the female audience’'s sense of an
abundant deep need. ‘

Second, after initial domestic success, the producers export their
television serials into international market. Korean television serials are meant
to show Korean eulture. These theatrical productions are basically made not
only simply to sdll to the world market and link al different types of people,
but also'grow in popularity far linking al types of people.

For 'example, “Coifee prince’ /'which is‘a Korean television
seria related directly to coffee shops. Such a theme is internationa’s
image and easy to relate to worldwide for most people.

However, in Thailand, most local productions are made for the domestic
market. Even though Thai soap operas can be exported to China, the initial and rea
purpose of Thai production isto sell to Tha people. Thus, it is not direct to purpose of
production. Japan and China are the same as Thailand.
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“Japanese and Chinese television serials are made to foster the values
for the peoplein their countries.

In Korea it is too, but after initial domestic success, the producers
export their television serials international market. They intend to promote
Korean culture. Thus, Korean television serials are like a Korean cultural
representative.”

(Porntada Suvattanavanich, interview, January15, 2011).

5.2.2 Factor s associated with the dramatie’ Compaosition, performance and
direction of performance
Dramatic composition
1.A television senal should be made to appeal to al kinds of audience
groups, bringing a variety/of stories that focus on the view points of adults, teenagers

and workers etc. in order t@ group several audiences.

“Korean dramatic cor_hﬁositions have these advantages related
with the people. jn a Koreahjtqelgvision seria there are the viewpoints
of adults, teenagers, daughters,‘_mothers and fathers. The television
seridsjare made to support‘tkjle point. of view of many kinds of
audiengce groups.

(Suphakorn Riensuwan, inter view, January13, 2011)

However, Tha television serids focus primarily on love stories and
husband and wife tales. That is the kind of television serial which Thai people of al
ages and classes like 16 see. Felevision serials based on fove relete with the majority
of Tha people.

2. Even historical television serials can connect to audiences in a way
to make players and events be based on situation, events and people in the present
time.

For example, in term of Korean period television serias, even those

based on historical stories, relate to present day events, people, stratagem and
even politicians, That way it can be assured that the audiences will be attracted
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to and so follow the story.

3. The dramatic composition should be particular, complexity and
unpredictability.

Another fascinating television serial of Korean television serid is the
complexity of the dramatic composition that can make a good problem.

Korean and Thai television serid’s plots may be similar, that is, the
young love each other but, in a Korean television seriad, there are obstacles that
scriptwriters can create to complicate the dramatic composition beyond the audiences

expectation and also assure the audiences from-their complex dramatic composition.

“Korean television seria has an outstanding dramatic composition,
when the story goes on; and thenturns backward to the dramatic, eveniif itisa
comedy, finally the staryswill return to the dramatic.”

(Chate Sanguannam, interview, January 18,2011)

Char acterization (
1. Each charecter was created-with a strong background. They have
clear direction of character’s life; Thus, Korean characters are motivated and have

clear goalsin the character.

2. The Korean character has dimensions in vicious appearance but
containing a good deed ssecretly. Therefore it is made to have both a vicious and a
good side dterrately.

Meanwhile Thai characters must be good and vicious clearly for
example the vicious character, usudly acts thisrale for whole'story 'and then turns

good later. It isthe pattern of the Thal serial.

3. Korean Characterization can make a non-handsome or perfect player
be attractive, interesting, fascinating and ingenious. This is because it shows that an
ordinary man can be hero.

“Korean protagonist will not be a perfect person. They want to show

that in real life, the audience can be protagonist as well, thus this can attract
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the femal e audience and let them get into it.”

(Worrada Pongrux, interview, January17, 2011)

Player
1. In Korean television serias it is necessary to have capable playersin
order to divulge their ability. They aso have to have good characters, as well as,

dramatic compositions to support each other.

2. Players should understand the character and role as well as, and
elaboration in performance that can conneei through emotions to make strong
television dramatics.

“Korean characiers have not only capability and good looking but also
elaboration. For example; antagoni sts can show viciousness via a smiling face.
Therefore, this isfcomplex ‘to create the character and it is attractive and
charming to infatuate the audiences as well.”

(Salaithip Jarupum, interview, January 26,2011)

Therealismof the dramati’c':jéqmposition, player and performers

The Korean television. sefial -r_eflects the realistic way of life of
characters deeply for example, it can show thexéppearance of the poor such as abode,
status, clothes, speech/and mannerisms of the poor factually.

Each character usually does not wear much make up on the face, if
they are the poor they will not make upsover the truth. Moreover, there are not
envious characters who-d aps to each other but there will be degp vicious characters

Thus, the dramatic composition tries to reflect goodness and culture
but everythingwill-be based on the real Korean society.

5.2 .3Factor s associated with visual and audio components

Spectacle

1. The settings should be elaborate and beautiful in order to bring
atmosphere into the story. Moreover, it is quite important to have interesting details in
the settings because the featured setting is a selling point of the story. It is made to
fascinate the audiences.
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The Korean television seriad has not only beautiful and
romantic settings, but also focus even small detail.
For example, the setting in ‘Jewel in the Palace': the room of Jang
Geum where she tries to abolish herself from slavery. The detail in the setting
is not an empty room nor is there only a nameless textbook, but in the story it
isadrug book on how to cure diseases.
Moreover the historical anecdote of being ancient Koreas is aso
intervened in each setting, such as detailing the way to cook Korean food, the
ages of ginseng and how many, days to stew a chicken. It is only the

components of the setting, but K orean producers also give importance to them.

Moreover, the interesting thing iis the story creation. For every setting, there
are sdlling points of thesstory 10 attract the serial’s fan club. The television seria

maker uses symbolic components and 2l so settings to persuade the audiences.

2. The design of ‘setting andclothes maich smoothly in color shades.

For example the color shades E)f clothes and settings in ‘Jewel in the
Palace’. There is a candle lit setting Witth" @ main character sitting nearby in a
depression episode. The background of the ‘setting is purple with the character

wearing purple suits. They create it and choose the matehing color meticuloudly.

“In term of setting, | believe thal If it returns to the ancient era, the
color shade cannet_be mixed, it requires the colorful clothes to mix with the
setting in order-to show the designer’ s fondness. But | thought it is set to be
quite a beautiful setting. Karean television serial settings are recreated and
mixed with-thetmatching-color and highlighted ir' order 40 feature the clothes
and characters. This is the feature point of Korean television serials, much
more than in Thai television serials.”

(Sadaithip Jarupum, interview, January 26,2011)

However, Thai television serial cannot be created like Korean

television serials because in the Thai television serial, producers use the real setting.
That is to say, suppose there is the setting of a house. Thai producer enter that real
house and so cannot ater its setting.



104

3. The camera angles should have variety and a realism that can be
mixed with the story in order to create feeling for the audiences, such as the scenic
colors of periodic television serials that are made to be old-colored etc.

However, Tha production has the style of a motion picture more than
Korean according to Chate Sanguannam who said that;

“The way to tell the story, production, picture style and camera angles

arein variety in Thai television serials because the television serial makers are
classified in several types, all of them are from camera and film professional”

(Chate Sanguannam, interview, January 18,2011)

Audio presentaiion

The original soundirack should have a variety of music produced to be
the television serial’s components, particularly in erder to conform the music with the
story and also, to make beautiful wording and incorporate emotion for the audiences.
Korean television serial§ mix with a'lot of original soundtrack when compared with
Thai television serials. Most of the original _ébﬂndtrack in Korean television seriasis
classical music, songs, slow'music and Se'veral versions and styles of one song.

Moreover, they also have a so_uh_dtrack created particularly to use for

the protagonist, antagonist or each setti ng; Wannadhauvin Sooknoi and Worrada
Pongrux observe thai.

“Meanwhile, Tha television serias have about three or four songs
which set them reversible, but the music of some Korean television serials are
particulerly. used for each character 'such as the actor, actress, vicious
characters and each setting. .They are only sung by famous singers and the
original” soundtrack abum isalso produced for sale.”

(Wannadhawin Sooknoi, interview, January 17,2011)

“Korean televison serials usually use music composed for that
television seria in particular to promote it. So, the music chosen must be one
conforming with the story in order to enhance the atmosphere.

For example a Korean television seria, the Coffee Prince, uses
comfortable easy-listening musical styles to give the audience the feeling of
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coffee shops. Therefore the music can attract the audiences’ emotion as well.”

(Worrada Pongrux, interview, January 17,2011)

5.2.4 Thefactorsrelated to production

The attention in production; It has been researched that before each Korean
television serials, each theatrical production, records data about the target group and
fondness of audiences, attends to the consumer and checks the feedback of the

audiences.

The Korean television serial is usualty-made with this composition. Feedback
from audiences is checked each week and the screenplay will be adapted to the
fondness of those audiences:

For exampl€, viClous male characters may be adapted to become a hero
if the audience prefersthis character. According to Arayaying

Chomphal aphen and Porntada Suvattanavanich’ s interview as follow;

“Korean television  serias _éré created with strong foundation in
production by sending Korean reﬁearqh teams to collect data and compile
research before other procedures, between and after production.”

(Arayaying Chorhphal aphon, interview, January 17,2011)

“Akara, a lecturer said to methat “at the time | went to Korea, | was
asked by Koreangcultural officials for. information on what type of television
serials'@nd movies | like to-see. For .example “what kind of Korean television
serial and movie do you like to see? what character do you like ? what Korean
television serial do you prefer ? Ete.”

(Porntada Suvattanavanich, interview, January 15,2011)

In addition, modern knowledge is also applied to produce and present the

‘cultural image as well as constant development and improvement.

Korean television seria circles have developed for along time. They have
strong foundation and so they know the ways to develop their television serials from
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their own previous work, past knowledge and the dramatic works of other successful
countries. Thisis applied until they get only the best works which Korean people like.
According to Arayaying Chomphalaphon said that;

“The Korean television seria maker must develop and research with
the corporate modern knowledge to ‘co-production’ and ‘presentation’ of
cultural image to inspect the viewpoint of audiences and then mix with their

‘ M)aphon, interview, January 17,2011)
_,._{_.

artworks.”

]
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CHAPTER VI

Conclusions and Discussion

This research is a comparative study of the Characteristics of the Narrative in
Korean and Thai Popular Television Serials. It aims to analyze characteristic of
Korean and Thai Television Serials narrative, the similarities and their differences, as
well as the factors behind their popul arity;

This research can be divided into two significant parts:

1. An analysis of the content quality ane'narration of popular Korean and Thai
serias from sampling; ‘ Jewel inihe Palace’ and " Four Reigns'.

2. A study of informaiion provided by the in-depth interview with
scriptwriters, academics, €l evision critics, and serious audience which reflects their
opinions on Thai and Korean television serials in order to gain interview datawhich is
able to support content analysis. After thé study, the result is able to be presented as

the conclusion and discussion as fol lowing;
6.1Conclusions

6.1.1 The Summery of characteristic of Korean/and Thai Popular
Television Serialsnarrative: “Jewel in the Palace’ and ‘ Four Reigns

Plot

Jewel in the Palace.is story of a girl who tried to solve the problem that
occurred in the'past, tried to ascertamn the truth and prove the innocence.

Four Reigns is a story of adjustment of living to get along with many of
people;.society, sutioundings,-and events that ‘had changed.

Story development
Jewel in the Palace's exposition provide to purpose indicating the problems
that led to the origin of conflict. The exposition presented situations or events that are
linked the origin of the conflict in the later time. There are also binding on all five of
the sequences continuing and accordingly step by step. The story had been carried on
continuously and linked the sequences until the climax.
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Four Reign’s exposition provide the overview of circumstance (brief
introduction) by giving information to the audience, the characters, places, and events
will be introduced, and then telling the stories continually for each reign. The
continuity, this serial slowly proceeded freely according to events until reaching a

climax in each reign.

Theme

The Jewel in the Palace presents the story of a young woman battling a life of
obstacles through commitment and effort for. her objective. And also present
perseverance and the portrayal of traditional Kerean culture, including Korean royal
court cuisine and tradition medicine.

Four Reigns presearthehistorical story and important event during four reigns
that show the socia change of/palitics, social values, people attitudes and lifestyles.

Point of View
Jewel in the Palace shows thai the author fries to recreate their tradition and
culture that match well the current issues i‘n_'o“L.Jr society. Moreover, it also serves as a
critique to the current Korean society in WhICh gender inequality which’s till holding
amajor impact on people, by projecting new ldeas into the old contexts to eliminate
old beliefs that still hinder the country from fUrfher devel gpment.

The author cregted Four Reigns from history. The point of view shows that the
author tries to bring back the old tradition and forgotten norms while everyone is
trying to adapt to the new.world which was influenced by the western culture, and
forget their anéestors. M oreover, ‘the author ‘attends topresent and allegiance and
loyalty of him in‘order to support the royal institution as well.

Character

The main characters are women who play and drive the story in both serias.
There are some differences between both serials.

Jewel in the palace: the protagonist and helper may be a representation of
middle class who has progressive ideas. And the antagonist may be a representation of
tradition.
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Four Reigns. protagonist and helper may be a representation of noble class,
conservative and tradition. And the antagonist is social and surrounding changing

such as westernization or political change.

Conflict

Jewel in the Palace focuses on the conflict between two opposing groups of
people and its effect on the life of its protagonist. On the other hand, Four Reigns
focuses on the internal conflict within the mind of its protagonist as she encounters

socio-political changes.

Spectacle

Setting

Overviews of .seitings .in both of the serials focuses on the palace
setting which shows the way of life or-the tradition of characters.

There are similar in overall setting. Both serials focus on the palace
setting that shows the way ©f life or thetradition of characters but it is different in
details. Jewel in the Palage focuses.on work -broc&ss and offered many details while
Four Regis's setting is presented briefly with short narrative.

VisualiPresentation
Camera Technique: The similarly./'of both Korean and Thai
television serials in terms of visual elements thai are editing, camera angle, but also
has some differences in terms of the visual, focus. Jewel in the Palace is intended to
promote cultur€; they emphasized a lot on production processifor cultural promoting
especially the culinary setting, which was close up thoroughly.

Onthe other hand; Thai television’serid focused on narration of events
and various situations happened In the past, they concerned in the camera angles,
camera movement and visual editing. They aso offered a visua with black and white
and color in order to alow the television seria realistically and alow the audience

feeling to experience the true atmosphere of eventsin history.

Portrayal of life: Both seria present various portrayal of life
such as lifestyle and routines of people in palace that are royalty and nobilities.
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Sometimes they presented the life of prisoners, lifestyle and routines of villagers. Also
they presented the inequality in society and gender. The woman is not acceptable
comparing to men, values of loyalty to the King, superstitious belief and traditions of
the peoplein the palace.

Audio Presentation
Both serias use the dialogue and narration audios. But Four Reigns
more focused on narration audio aong with the character’s dialogues, sometimes the
narrative audio had used along with the event narration or setting changing.

Clearly, they demonstraied the culitre of each nation by using traditional
musical instruments in the Soundtrack similarly, but Jewel in the Palace used more
soundtracks in order to build the audience's feeling in greatness, happiness, sadness
and etc.

6.1.2 Summary of the element behind the poepularity of Korean and Thai
television serials :

The purpose of production should_t_b "be clear purposes and goals. The story
should relate with purpose and target group: =

In term of dramatic composition, the ét_ory should be particular, complexity,
unpredictability and relation with all kinds of ‘al’Jdience groups.

Characterization: Each character is created with strongly background. They
have clear direction of character’s life and dimensions in vicious appearance but
containing good deed segretly. Moreover, player should understand her character and
role as well asand elaboration in performancethat can connect through emotions to
make strong television dramatics.. It will increase the realism of the dramatic
composition, player, and performers

The settings should be elaborate and beautiful in order to bring atmosphere
into the story. Moreover, it is quite important to have interesting details in the settings
because the featured setting is a selling point of the story. It is made to fascinate the
audiences.

Visual technique: camera angles, image size and editing should have variety
and realism which can be mixed with the story in order to create feeling for the

audiences, such as the scenic colors of periodic television serias which are made to
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be old-colored etc.

The soundtrack should have a variety of music produced to be the television
seria’s components. Moreover, they also have soundtrack that is created particularly
used for the protagonist, antagonist or each setting.

The attention in production; It has been researched that before each Korean
television serials, each theatrical production, records data about the target group and
fondness of audiences, attends to the consumer. They check the feedback of the
audiences each week and write the screenplay by adaption to the fondness of those

audiences.

6.2 Discussion
6.2.1 Discussion gisthedistinctive characteristics of Jewel in the Palace

6.2¢1.1 The creation of the story and the formation of its

Components: The plot, the' characters and the conflicts are all tied up perfectly.

Each character portrays asreal person whom we can see in rea life: flawed and far

from perfection. The cheragters hasstrongly objective, while the overal plot and its

narrative are told in accordance with the theary which adds a universal quality and

easy to understand. The audience will be éntertained by the story as well as be

stunned by the beauty of delicately decorated seﬁ_i ngs.

The whole production was perfectly ddne: starting from the designing of the
project to the setting. Setting can be used effectively and worthily almost small detail.
For example they insert the value in each setting in order to present the cultural image
of the nation that impresses the worldwide audience. Moreover, those can promote

K orean tourism'as well:

6.2:1:2The reflection of a society and its temporary values:

Jewel inithe Palace was created by people of our time and that is why its plot, theme,
conflict, viewpoint, characters and their attitudes match well the current issues in our
society. It wonderfully reflects Korean culture and society by talking about problems
that can be seen as similar to the real current socia problems.

It tells a story of a struggle of the characters that represents how South
Koreans are building up and reinforcing the strength and power of their country. It
also serves as a critique to the current Korean society in which gender inequality
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which’s still having a major impact on people, by projecting new ideas onto the old
contexts to eliminate old beliefs that still hinder the country from further

development.
6.2.2 Discussion of the distinctive characteristics of Four Reigns

6.2.2.1 The Presentation of Realism: Plot, conflicts, narration,
characters and their viewpoints are formed so naturally and redlistically. The way the
characters perceive the situation happened corresponds to what was really in the mind of
people of those days. The conilicis are real eonflicts that occurred during the time of
those four reigns.

The production anddesigning of clothes and settings were crafted in accordance
with the real images of people from those times. For example, People in the palace have
their own color style of costume dgpend on'day.

Even the color'of the film is made less colorful so that it gives off an 'old' feeling
and a historical atmosphere: The audiencé_is lured by its realism that is a way to make
common story into the exiraordinary-one w_it_héut adding far-fetched, fanciful images.

6.2.2.2 The reflectioh,s__ofthe Past: Four Reigns were created by
people from the past. \Their thoughts, their bel iréfs and values were attached to the story.
The situations were wiitten, based on real events.

Moreover, the old values were expressed here in Four Reigns that will forever act
asareminder in our own:Thai tradition to people of the younger generations.

While everyoné is trying to adapt to the hew world which was influenced by the western
culture, and forget their ancestry, but Mae Ploy is the one trying to bring back the old

traditioniand forgotien Norms.

6.2.2.3. Visual Image Technique: The work is remarkable: real
footages from the old days were impeccably edited into the story. Various camera angles

and symbolic images were used to convey messages to the audience.
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6.2.3 Discussion of the element behind the popularity of Korean and Thai

television serials

From this study, we may say that, in order to produce a successful television
serial, the purposes of making it must be clear and well specified. The explicit purpose of
television seria production and its obviously important features such as the target group
of audience and television serial genres are to be discussed; specifically whether it is of
historical or contemporary genres.

In historical television serial, if the purpose of production is to entertain the
global target, the structure of narrative should contain significant components as
appeared in ‘ Jewel in the Palace'.

On the other handif the purpose of producing a historical television serid is
to provide knowledge and historical background to the audience, the narrative
structure in Four Reigns' should be-employed. The story maybe not entertain if
compared with general serial /but.in term of telling history, it can tell the historical
story better than Jewel in the Palace.

However, the plot'is supposed io bé ébncentrated on giving historical details
as an introduction to foreign: audience whoy, does not have knowledge of Thal
historical background. ‘

In selecting the main theme of the television serial, one should bear in mind
the mentality of various groups of the audience and the variety of their viewpoints
such as viewpoints of adults, teenagers and workers in order to capture various
audiences.

For instance, the food theme in Jewel in the Palace is easy to comprehend and,
therefare, ‘can’ caplure the heart) of “every: audience.| The'ideas conveyed by the
characters based on historical facts and situations in the seria can aso be easily
related to the current socia situation. Hence, Jewel in the Palace received a great
success and gained itself an access to foreign market. Three Kingdoms is also another
good example of the export-oriented television serial. The serial became popular
worldwide because the Chinese culture has been spread and globalized, and the
western countries have accepted so far the power of Chinain the past.

Another important feature are the performers: they are supposed to have
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distinct characteristics and the ability to understand and to develop their characters
since the meticulous consideration in crafting the characters will result in the
improvement of the quality of the dramatic composition.

The narration, story and plot’s set up contain outstanding characteristics like
Jewel in the Palace as follow:

- The coherence among plot, character’s objective and conflict

- The distinct objective of character

- Correlation of story procedure

- Good introduction of the conflict suchas character conflict, character’s
personal conflict and social conflict which get.ihne audience to be absorbed in the
story.

A good plot shouldbecomposed of a great dramatic quality that is complex
and unique which contribute 0 enhancing the depth of the characters; for example, if
the lead character is a businessmen, the defails of his business must be included in the
story. Also, the plot must/be @hble tormake:a twist and turn which makes it hard to
predict. It must also befixed regularly aceording to the audience's feedback in order
to satisfy the need of them, and to make it f_it_' p;foperly with the current social context.

The refined settings are another keyto success as it helps a great dea in
developing the mood and the atmospheres_t‘hroughout the story. Having a key,
distinctive setting is important in creating the JoveraII trait of the story by which the
audience will be captured and find it impressive and remarkable. The presentation of
symbolic objects is vital: in Jewel in the Palace, the character's room is filled with
collections of formulas' and recipes of, Korean traditiona medication in the
background; thus, the- historical ‘anecdote is ‘featured (bit By bit in each setting
throughout the story.

In'shooting and:editing; istal image technique ‘and €atails call for close
attention; Especially the editing technique camera angle and color of Thailand that is
most outstanding. Moreover, the art of controlling the direction of the camera in
making of the Thai commercial spots, which is well accepted all over the world,
should be applied in making atelevision seria aswell.

The soundtracks are supposed to be various; each must fit well with the setting
in which it is presented. The smart use of music will add more flavors to the story,
and get the audience to be more emotionaly involved. Furthermore, each character
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deserves its own theme song.

However, it does not necessarily mean that every successful television seria
must be created strictly according to typical and specific theory. It depends on the
socia context, i.e., place and time. It is important to do the research before starting the
production of any television seria; the information of the target group must be
systematically generated and studied so that we can gain a useful data in order to
develop the work.

Moreover, the specia trait and, characteristic of our own nation must be
added as an underlying message in the story. Fhe knowledge from the past should be
integrated with that of the modern world so that the "cultural image" will be
presented.

More importantly,«this-television business should be given more help and
support by the government, such as providing funds and budget to build the studios
and settings can later be developed - as another tourist attraction. The television seria
is avital media of so€lety; with /@ governmental corporation, it can act as a mean to
improve the country. Therefore, this business that is considered another form of art
should be constantly making progress for i‘t_s' de sake.

What is represented here in this study is basically a“guideling” which serves
for theoretical purposes, not as a standard to j_udgi ng the values of each television
seridl, for the social values are ever changi ng; One thing 10 remember is that, whether
or not each television.Serial 1s good or bad, it will always act as a mirror that reflects

the mentality and current values of the society.

6.3 Limitation“of Resear ch
This study was limited under the theory of narrative, so the study was not able
to coveridl'topics.such as culture, policy, other social (contextsiand etc, which are

involvedfor the popularity of the television seridl.

6.4 Suggestion
6.4.1 This study intends to study in the narrative theory only, next study
should cover the cultural foundation, social context and deeply in production purpose.
6.4.2 This study focused on period television serials only, next study should be
interested comparison of the contemporary television serials.
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6.4.3 For the next study should be focused on the Four Reigns in terms of the
possibility to export the Thai culture.

6.4.4 For the next study should be focused on both serials author and
director’s point of view and attitude.
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Appendix
Jewsd in the Palace

CHE =

idis—-ornad 18.30-20.00 u

Teevision Serial Infor i

Also known as ~, @ jang.geum / KE4 | A Jewel inthe
Genre

Format

Script writer Kim Y eong-Hyeon

g TEIbY it e (IR

Running time Approximately 1 Hour

o o) 5197 30 3NN 6 8

Original ‘thannel MBC (South Korea)

Origina run September 15, 2003 — March 30, 2004
(Monday-Tuesday 21.55)

Broadcast in Thailand 15 October 2006- 11 March 2007
(Saturday-Sunday 18.30)

3 March 2006 (Monday-Friday 16.25)
Fiction Writer Yu Min-Ju
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http://en.wikipedia.org/wiki/Historical_fiction�
http://en.wikipedia.org/wiki/Television_drama�
http://en.wikipedia.org/w/index.php?title=Kim_Yeong-Hyeon&action=edit&redlink=1�
http://en.wikipedia.org/w/index.php?title=Lee_Byeong-Hoon&action=edit&redlink=1�
http://en.wikipedia.org/w/index.php?title=Lee_Byeong-Hoon&action=edit&redlink=1�
http://en.wikipedia.org/wiki/Munhwa_Broadcasting_Corporation�
http://en.wikipedia.org/wiki/South_Korea�
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Position

Character

-Seo Nain (MLIR! #r A A), Palace Maid Seo

Seo Jang Geum (M & 2

A

)

-Uinyeo Jang Geum (|L4E 2 B E4),
Physician Lady Jang-geum

-Choi-go Sanggung (2| A& 2 KSR E),
Highest Lady of the Royal Kitchen.(for a short

periad ofitime)
-Dae Jang-geum (CHE & KE4), The Great

Jan-g-geum. (Fhird-ranked Officia of a9-rank
system)

“A military officia

Vi

Min Jung-ho (21’8 % (BB i)

)

=Ji nsélqng Daegun (T HCHE B AH), Prince

King Jungiong (53 H!

Jin-se0ng

)

%

-King J@ﬁjfong (&

~Choi Na-in (ZILFS! £ & A), Palace maid Choi

Choi Geum-young (ZI2 < (24
-Choi-go Sang-gung (2| 242 HERAE),

Highest Lady 'of the Reya Kitchen. (succeeding

her aunt, also Lady Choi)

Early life
Character Position
Seo Cheon-Soo (M E4 #h K ) Jang-geum's father
Park Myeong-yi (22 0| £}t | Jang-geum's mother
Jang-geum's adoptive father

Kang Duk-qu (&' =7 1)



http://en.wikipedia.org/wiki/Seo_Jang_Geum�
http://en.wikipedia.org/wiki/Na-in�
http://en.wikipedia.org/wiki/Uinyeo�
http://en.wikipedia.org/wiki/Sanggung�
http://en.wikipedia.org/w/index.php?title=Min_Jung-ho&action=edit&redlink=1�
http://en.wikipedia.org/wiki/King_Jungjong�
http://en.wikipedia.org/w/index.php?title=Daegun&action=edit&redlink=1�
http://en.wikipedia.org/wiki/Choi_Geum-young�
http://en.wikipedia.org/wiki/Seo_Cheon-Soo�
http://en.wikipedia.org/wiki/Park_Myeong-yi�
http://en.wikipedia.org/wiki/Kang_Duk-gu�
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Character

Position

Kang sook-soo (&&=

LTF)

One of the Head Chef of the Royal
Kitchen(most-skilled chef in the palace)

Na Joo-daek (L+Z==H ## ) =)

Deok-gu's wife and Jang-geum's adoptive mother

Time as a Palace Chef

Character

Position

Han Baek-young

(BHeHS (4 120)

-Han Sanggung (Bt & 3 [ E), Lady Han

-

-Choi-go Sang-gung (| & 3 HERE),

Highest Lady of the Royal Kitchen.

Choi Seong-geum

(ZEF (ERRE)

| -Choi Sang-gung (£4 2 # M=), Lady Choi
\ %
, | Choi-go Sang-gung (X DA 2 s A=),

Hngh&dtady of the Royal Kitchen

-Jee |0 Sang-gung (RHE &3 1274 =), Head

| Lady (after ousting the previous Head Lady,

Lady Park)

Lee Y eon-saenq

(Ol (i)

-Lee Nain (O[LF == A), Palace maid Lee
-Lee Sang-gung (O|&'E =M E), Her Grace,
Lady Lee (544 3 F7 5 A )

-Lee Suk-won (O|= & Z=h%)

Y oon Y oung-roh

(BLEE FTI)

-Yoon Na-in (L2l A A), Palace maid
Yoon
-Y oon Sang-gung (243 F@E), Lady Yoon.

(Servant to the Chief Lady (Jae-jo sang-gung),



http://en.wikipedia.org/w/index.php?title=Na_Joo-daek&action=edit&redlink=1�
http://en.wikipedia.org/wiki/Han_Baek-young�
http://en.wikipedia.org/wiki/Choi_Seong-geum�
http://en.wikipedia.org/wiki/Lee_Yeon-saeng�
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upon Geum-young's promotion to the Highest
Lady of the Royal Kitchen)

Min Mee-geum

(20l FEE%)

-Min sang-gung (Lady Min) (2142 FIRE)

-Choi-go Sang-gung (Z| L& HRE),

Highest Lady of the Royal Kitchen (elected after
the conviction of the Choi family and the
replacement of an ailling Highest Lady of the
Roxgl Kitehen).

Jung Ma-geum -Jeong Sang-gung (& & S ¥ A=), Lady Jeong
]
Q2 (kA ]
(s ( ) +Choi“go Sang-gung (2| & 3 KEAE)
: HighEStJLady of the Royal Kitchen
Park Y ong-shin -=Choi ‘go Sang gung, Head Lady (before being

(2F &1 (FH1R).

‘.L_ousted by Lady Choi).

(."“OI (B9

| -Chang ee Narin ("*OILPOI (BPtRA)

-ChangeeSanggung(’Z‘: |43 (BFRE)

(upon Jang-geum's return to the Palace after King
Jungjeng's desth eight years later)

Oh Gyeoni:ho (2

B SORIRE)

-Right Minister Oh\ (I8 75 7 E0)

Choi Pan-sul (Z|EH& f]5k) -Lady Choi's brother
Yun Mak-gae (2271 FEA) - Young-roh's uncle



http://en.wikipedia.org/wiki/Min_Mee-geum�
http://en.wikipedia.org/wiki/Chang-ee�
http://en.wikipedia.org/wiki/Choi_Pan-sul�
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Time as aMedica Woman

Character Position

Doctor Jeong Y 0on-soo Roya Doctor

(B2 BrE)

Prof. (and Doctor) Jeong Woon- | Royal Doctor
baek (29 HE )

Doctor Jang-deok (&S (FE1%) L Physician Lady in Palace

Shin-bi (&1H[ {E3E) | 2 i (887215 FF), Physician Lady Shinbi

] \\ LA 0| BE 7z 51), Physician

D)

NN
\
\

Park Yeol-i (&0l iz’ /| (Het"ad \ mother was the previous Head
A0
| N

N S
B
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http://en.wikipedia.org/w/index.php?title=Jeong_Yoon-soo&action=edit&redlink=1�
http://en.wikipedia.org/w/index.php?title=Jeong_Woon-baek&action=edit&redlink=1�
http://en.wikipedia.org/w/index.php?title=Jeong_Woon-baek&action=edit&redlink=1�
http://en.wikipedia.org/wiki/Jang-deok�
http://en.wikipedia.org/w/index.php?title=Shin-bi&action=edit&redlink=1�
http://en.wikipedia.org/w/index.php?title=Park_Yeol-i&action=edit&redlink=1�
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Four Reigns

. 41 VCD
:mn U

Alsoknownas |~ Four Reigns /Si

Genre

Format Televlson dr a

Sarpt wite ﬂ LR WLEB’H@C’W %Ia@rﬂ P

Director M.L Pé\ntewanop Tewakul (wuewmawummuw mIna)
R QR VRN ?@HWW NYUQY

No. of episodes

Original channel Modernine TV (Mcot)

Original run 2003

Fiction Writer (M.R.) Kukrit Pramoj (wiowswdangnd s Tuw)


http://en.wikipedia.org/wiki/Historical_fiction�
http://en.wikipedia.org/wiki/Television_drama�
http://th.wikipedia.org/wiki/%E0%B8%AB%E0%B8%A1%E0%B9%88%E0%B8%AD%E0%B8%A1%E0%B8%AB%E0%B8%A5%E0%B8%A7%E0%B8%87%E0%B8%9E%E0%B8%B1%E0%B8%99%E0%B8%98%E0%B8%B8%E0%B9%8C%E0%B9%80%E0%B8%97%E0%B8%A7%E0%B8%99%E0%B8%9E_%E0%B9%80%E0%B8%97%E0%B8%A7%E0%B8%81%E0%B8%B8%E0%B8%A5�
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Char acter

Status

Mae Phloi

-A girl of the ancient nobleman’s family.
-The younger daughter of Phraya PhipPhit and Mae Chaem
-The governor of palace’s bottom of Sadet

-Thewife of Khum Pream

Phraya PhipPhit

-A high-level nobility title in royal sevice
-Phloi’ father

Mae Chaem

-Phloi’ s mother, Second wife of Praya Pipit
-The Former governor-of palace’s bottom of Sadet

Khun Sai

-The gevernor of palace's bottom of Sadet, Princessin
RANM AV
_Jhe atintie of Choy

Princess Sadet

-The roya familyjof The King RAMA V

Khun Un

-Phloi’s eldest siafgr ;
“Theeldest c_laughté_]f_. of Phraya PhipPhit with Khunying
(Dame) Ueam, firstwife of Phraya PhipPhit

Khun Chely

-The'younger daughter of Phraya PhipPhit with Khunying
(Dame) - Ueam, first V\ﬁf% of Phraya PhipPhit

,T,T,h? younger sister of Phloi and QI der than Phloi two years.

Khun Chit

{~Phioi’s eldest brother
~The eldest son of Phraya PhipPhit with Khunying (Dame)

Ueam, first wife of Phraya PhipPhit

Phemm

-Thelittle son of Phraya PhipPhit and IMlae Chaem
-Phloi’s older brother who.born from the same mother with
Phlai

Mae Choy

-Phloi’s Close-friend, The governor of palace’'s bottom of
Sadet,
-Khun Sai’ s granddaughter

Nuang

-The older brother of Choy

Y ay( grandma) Pit

-Chaem’ s maid who care and service to Chaem and Phloi.

Luang Nope

-Choy’ s Father, Khun Sai’ s brother

Phor Chim

-Chaem’ s cousin,He is merchant in Chachoengsao.




Time as Phloi leave from the Palace’ s Period or The marriage Period
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Character Status

Khun Pream Phloi’ s husband, A Royal chamberlain
Khun Onn, -The eldest son of Khun Prean with slave
Prapon -Adoption of Phloi

- A military officia
Khun Unn, -The eldest son of Khun Prean with Mae Phloi
Prapan -One of revolutionary committee
Khun Odd, -The younger son of Khun Prean with Mae Phloi
Prapod T
Prapai -Iihe liitle daughter of Khun Prean with Mae Phloi
Luang Osod ;Pﬁ\)ate docior’ sjPhraya PhipPhit

—thei y's hustﬂ)énd:':
Luusil ~Kiun Unn-fc_);ei grj wife

“Phloi’ sdaughter inlaw
Khun Sewee Chinese rhg@hant, An_s friend,

Prapai’ s husband Pidv’»s sonin law.
Khun Nui Khun Prealgs auntiE;Tjje_Former Royal Lady
Khun Nean

L : + Khun Pream’s auntie, The Formerjli:{oyal Lady

-
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