Chapter §

The Characterization of People

5.1. Introduction

After'chronology and causality, the characterization of people is the third major °
constitutive element of 2 narative text. Readers do not only have to know when things
happen and why they happen but also who the participants are. In order to find out how
people afe characterized in “Si Phaendin®, | looked at the introduction of Ploi's parents,
brothers and sisters. Among them, | will pay special attention to Pioi's father and to Ploi's 7
eider haif-sister Oon. | will also look at Ploi's eldest son Un who has absorbed Westermn .
ideas and Western culture more intensely then others and thus is responsible for some .
major conflicts towards the end of the novel.

On the-linguistic side, the first aspect to be examined is fhe order of introduction of
Pioi's parents, brothers and sisters. ) will then look at the characteri;atéon Aof people by thé.
use of verbs. Thai does not use adjectives in the same way as Western languages do.
There is even reason to doubt the existence of adjectives in Thai aftogether. In any case,
the verb in Thai takes over many of the functions of the adjective in Westemn languages in
describing and characterizing people. in the final part of this chapter | will examine different

terms of address and how they place everyone within a hierarchical system,
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5.2. The Order of Introduction of Pioi's Family: Status and Seniority

The members of Ploi's immediate family are properly introduced by their names with
the help of a hypothetical inquiry directed at the ten-year-old Pioi regarding the identity of
her parents. As a dutiful child she gives the names of her father (WISUIWAT [Phraya
Phiphit}) and her mother (W3l [Chaem)): |

dlaTlumawseslurnessiihlasduton “waezfiezaeuihienszon
##i5 4 nInTeuds HuEnnTIITaINTENRRT Y uedlrluguzqondge
(15)

(If anyone at that time would have asked who her father was, Ploi would answer
"Phraya Fshiphit, and my .;ﬁothefs name is Chaem.” She was Phraya Phiphits
Major Wife but .not in the ofﬁéial_ position of Khunying.)

But instead of saying more abouf Ploi's mother, the narrator takes the opportunity to
introduce Khunying Lﬁau (Euam). She is higher in rank than Ploi's mother. Further
information on Ploi's mother will be given fater in accordance with her lower status
compared to Khunying Euam and her three children. (Since Ploi's mother is introduced
primarily by a description of the“place she occupies within the household, | wili deal with this

description in chapter 6.5,1.)

[.] twﬂ:qmm‘ﬁarhuimgmi‘Junué’uw‘n 'lsj'l@Tangmﬁhqmwa uenaL
Tsgihuidnesriifuaiusideunssiin (15)
([...] because the name of the Khunying was Euam who was from Amphawa. She
was not staying with Chao Khun Father but had retumed to her old home before
Pioi had been bom.)
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The narrator then goes on to introduce Ploi's brothers and sisters according to the
status determined by the rank of their mothers and according to seniority among
themselves. First, there are the three children of Khunying Euam: Ploi‘s eldest sister qmq'u
(Khun Oon), her elder brother qm’ﬁn (Khun Chit) and finally her elder sister WY (Khun
Choeay). They are introduced according to their age:

aundostusiyametnameodliutmmues Ao amaw  Amalvg
rwfutd quBa Amoeums owfuwnd aoams  Amaewdnud
nhwaosaest (15)
(They were Khun Oon, the big sister, who was 19 years oid, elder brother Khun
Chit, the next one in line, who was 16 and finally elder sister Khun Choesy, the
youngest of the three who was t\m years older than Ploi.)

Then comes Plol's older full brother WaL3) (Pho Perm), the only ather child from
Chao Khun Father's first minor wife Mae Chaem: '

-l A q L A ] ] ‘ A'
WRALUWTILTININTEIONAUNU mqu.nn-nwa padiaw Te Welhu (15)
(Ploi aiso had one eider brather of the same mother who was /itle mare than aone

| year older than she. His name was Pho Perm.)

Finally, there is -one younger sister who is @ daughter from a minor wife of lesser

status than Pioi's mother. Her name is MU (Wan). Appropriately, she is mentioned last.

- -
wazihissmIauszseiieninuliunnTindguneautsiwladll e
»% Baunmesesst (15 /16)
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(She also had a younger half sister whose mother was Mae Waeow, the next wife
of Chao Khun Father down the line after Ploi's mother. Her name was Wan and

she was two years younger than Ploi.)

5.3. The Prominence of Verbs: Characterization Through Action

5.3.1. Linguistic Reasons for the Prominence of Verbs in Thai

In Thai, verbs are much more frequently used than qualiifying words like adjectives.
Theré are two linguistic reasons for this phenomenon. Firstly, there are no morphological
differences between adjectives and verbs in Thai. In Westem languages, differences
between verbs and adjectives are indicated morphologically through the inflection of the
- verb and sometimes through the ending of the adjective (-ful, as for instance in beautiful,
useful). Secondly, adjectives and verbs are distinguished in Westem languages
syntactically through their position in the sentence. Usually, adjectives can take three
positions:

(1) attributive (directly before noun): The useful book.

(2) predicative (behind predicate [mostly fo be}). The book is useful.

(3) postpositive (directly behind noun): Something yseful

Adjectives in postpositive pbs‘rtion are generally considered as being reduced relative
clauses. (GREENBAUM & QUIRK, 1993: 136) "Somethihg useful’ would actually be a short
version of "Something that is useful. Thai language places words comparable to adjectives
exclusively in postpositive position, i.e. fight after the noun they are describing. This is
exactly the same position the verb takes in Thai. The following two sentences show that
there is no structural criterion whatsoever that would allow to put the words €1 (black) and
Ain (to eat) in different categories of words.

(2) WU (the black dog ! The dog [that] is black.)

() WUAR (The dog eats.)
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Since Thai has no adjectives in attributive or predicative position, it is legitimate to
claim that, in fact, Thai does not have any adjectives at all. (HAAS,1960: xx) Instead,
“potential adjectives” are categorized as verbs. The word “greert”, for instance, which is an
adjective in English, is translated by Haas (1960) as "fo be green’. (ibid.: 68). Because of
the lack of linguistic difference between verbs and.adjectives, it would be more appropriate
to call those Thai words that would be transiated as adjectives into English as qualifying
verbs. .

The main function of adjectives in Westemn languages is to describe the qualities of
things and the characteristics of people. Since the linguistic difference between adjectives
and verbs in Thai is blurred and since there are no adjectives in attributive position, Thai
verbs take over this describing function of the adjective in Western languages. As a result,
action appears as the prominent category to assess and convey a person’s character. At
the same time, Idng descriptive passages, so typical for the European novel of the 15th
century, .containing elaborate and detailed descriptions of individual features of facial
expressions and gestures, of emotions or of scenes of nature are rarely found in Thai
narratives. There are, for instance, no descriptions of faces in “Si Phaendin’. The reader
doesn't know how Ploi, her father, her husband or her children look like. He doesn't know
the pq!or of their eyes, the complexion of their skins or any characteristic lines or other
features of their faces. lh West'emnérrativés, such descriptions often have a metaphorical
value, fhey do not only describe the outward appearance of a person but also hint at his
character, Certain adjectives describing faciat features have negative connotations. A dark
complexion may hint at a dark character, namow eyes or & narrow forehead may hint at &
narrow heart or at unwholesome thoughts and thin lips may hint at an unjoyful character
while adjectives such as bright, broad, light and tall usually ha\.re positive connotations. In
Thai, positive and negative character is more often conveyed through positive or negative

action and behavior,
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5.3.2. The Initial Characterization of Ploi's Brothers and Sisters by Means of Verbs

After their formal introduction, a short characterization of Ploi's brothers and sisters
is given. This characterization is important because it establishes an impression of these
figures and shapes the readef's perception in a way that will not significantly change
throughout the novel. First comes Choey. From the beginning, she is cast in.a positive

light. Her personality and age make her Ploi's ideal play- and soulmate:

waesfuiapiuqoursiuiiae Lwﬁ:mqiuﬂ?ﬂﬂmﬁmﬁ’u TR 0]
hadinteuanihetwlinfidas o %agﬂﬁuﬁﬁwamaau (16)
(Ploi was especially closg to Khun Chosy because they were close in age and
Khun Choey loved to roam and climb around in all kinds of places. And that fit

Ploi's own behavior just right,)

Choey's t::haracter is described here by what she likes to do. The following verbs are used:
(lﬂ'%ﬂwﬂu\lﬂuﬁm& 9 / [to roam and climb around in all kinds of places]). These
activities usually denote an independent, vivacious, fun-loving and self-confident person.
Later, the reader leams that Choey is also a warm-hearted, courageous and caring person.
She weeps .(_‘.I'Tm [...)5739 [big tears [... - pouf]) when she hears about Ploi's departure and
she steals'(ﬁﬂﬂ'ﬂllﬁ [stole]) some sweets from their fierce elder sister, Khun Oon, to give

them to Plol as a farewell present.

o o W W e ot L. 0 L g
wWalARNRBENWENM TN H'IFI"ILQGIIW _NINWVINUEUM Y UTL

uaglnaasnpnuarvewsasnmpide = 15 “wiwsen * ABUTDWAFES
3o uwiwsorlUiEnudsnesianiulnes:  winsspathfudue (] @
uiwRey GulW .. ey SuusuAluNAMEUITEANINLUAN  WinsaLLE)
WAunaramanudanu: (23124)
(When she saw Ploi nodding her head in confirmation, big tears started to pour



99

out of Khun Choey’s eyes and run down onto Ploi's arm. "Why, Mae Ploi* Khun
Choey said with a stricken voice, “with whom am | going to play when you are
gone? Mae Ploi, please dont forget me!" [...] “Here, Mae Ploi ... chanub
{sweets]. | stole them from Khun Oon upstairs. Mae Ploi, take them and just eat

them when you are on your way.")

Khun Qon aiso is characterized by the use of verbs. Befitting her status as the
highest ranking person after Chao Khun Father, she fives on the top ﬂoof. She carries the
keys and does all the financial transactions of the household. Above all, Chao Khun
Father tmsﬁ her. All this demands respect and deference from the other members of the

household.

| & -« ’ | R
mguiRmauingui wassiwihdudingiiinsana IWTzIseagUY

L}

o Lo o ool ‘ ] b ] L ] w
oguilugnengusuddife? wluimmuheldfresnathduiy  aw
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- wve &

wiidludriansi  heomernulilshiugnanalng (16)
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(As for Khun Oon, her ‘major' eider sister, Ploi thought of her as a grown up and
mature person that deserved deference and respect because she was living on
the top level of the building like Chéo Khun father, albeit in another room that was
also big and contained the 'sifver and the gold [of the household]. Khun Oon was
the one and only person to be in charge of the keys, And all the household's
expenises were to be done by her alone. As his eldest daughter, she had the
complete trust of Chao Khun Father.)

Nothing is said about the personal relationship between Khun Oon and Ploi or her
other brothers and sisters. This absence, however, speaks for itself because it is an

absence of actions. Obviously, Khun Oon does not roam and climb around like Choey nor



100

does she do anything else that would demonstrate any kind of positive attitude towards Ploi
or the others. (At least for the time being. The reader later learns that Khun Oon acts
positively towards her own full brother Chit.) The reason for the respect and deference Khun
Oon eamns from Ploi is therefore strictly due to her status and not to any charitable acts like
generosity, helpfulness or compassion: This generally puts Khun Oon in a negative light.
Later in the novel, she changes her behavior. (see 5.3.4.) It remains doubtful, however, if

her change in behavior is also a change of character,

Chit, Oons younger brother, is a bad person from the beginning. He even {acks the
distinction of having important duties or enjoying the confidence of his father. Thus he is
described and regarded with contempt despite his status as the son of the Khunying. To
show the weakness and lowness of Chit's charaf.ter, some of his contemptuous and
ridiculous deeds are reported. He dresses in fancy clothes, combs his hair with oil and
puts fashionable plasters on his temples. He sneaks ourt of the house into a boat at night
to go out with the employees of his father and gets punished for disappearing for several
days. In another case, he ffes in the house of one of the employees and having a venereal

disease .

fAaqmin w-nol.'muuﬁ'mql.ﬂmuumum 01y ob  UIAWRBLIALIAK
ﬂmﬁwwamuu 9 dedrflaonsuonuwsiioy  wisulmhduuy Gam
uhtheanesssuiionurTdsamiy 9 it @wluidveneguda
mmmmfw WO anianuayasGathurhnlddisaiumuumiag
vesnmne avawfanneni dhandamelinaneiy  wiwenduind
naiFealng LWﬂ:Lﬁwﬂmﬂamuﬁ'ﬂﬂmﬁuuﬁt‘ﬁah astudauazng
Fuafpaiubiauiulunan  weerluergegniamuduutiseu@niugom
iy §RedlAfmognidsudninsndunsesmnhwh - Bnefiils
waémﬁuqmﬁmﬁuwauuﬁa nenuvyegRiFeuniTeagiLtnImia g3
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Woik iWwhadusdulifiuduwaonde  gourusuannmduuenwass
T wiwaey duvenezbill etwyeluuz  qudeifiulinyme Juwal
aulnsriy 9 dher

{[As for] Khun Chit: with his 16 years he was a "fuil blown" young man. At times
she [Ploi] had seen Khun Chit in the evenings - a colorful piece of cloth wrapped
around his waist, a silk shirt falling down his shoulders, his hair meticulously
cambed with oil and pain-killing plasters attached to both of his temples as was
the fashion at that time - walking back and forth at the sala of the landing pier. At
dusk he would slip into a boat that would cross the canal and bring him to an
outing with the young men who were working with his father. Ploi remembered
that Khun Chit had once disappeared for several days. But when he came back,
a big affair ens'ued because Chao Khun Father bound his and his buddy’s hands
and beat them in front of the house. The voicss of Khun Chit and his father's
employees could be heard 'Screaming all over the house. Pioi had been watching
from behind one of the Kaecw-bushes. surmounding the house together with
Choey who was pleesed with the beating of her brother and consequently
remarked towards Ploi: “Serves him ﬁght.f R Anothef time, Ploi saw Khun Chit lying
sick and wom out in the house where he stayed with the male employees of his
age. The employess were cooking bots of herbal medicine. Choey had been
watching - them secretly and came back gossiping to Ploi: “Ploi, il tell you
something! Don' spread it around! Khun Chit has a venersal disease. If you are

going to talk about it, Il be really angry.")

Khun Chit's final karmic reward for his overall bad behavior is being compietely paralyzed.
o«

(ﬁnan, 1980: 1469) He has reached a very low status, indeed, being unable to move and

do anything.
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Ploi's only full brother, Perm, is hardly characterized at ail - maybe because the

narrator takes it as a matter of course that full brothers and sisters fee! close to each other.
This would explain Khun Oon’s support for her brother Chit and her disapproval of Khun
Choey's decision to run away and marry without consulting her. The reader only leams

about Perm that he is the only other person Ploi feeis naturally close to besides Choey.

usnnWeRuR e wasgguiaunugausduniae (16)
(Bestdes her elder brother Perm from the same mother, Ploi was especially close
to Khun Choey.)
Still, there is a weakness in Perm’s character. He yle/ds to his brother Jit and has to hide
his meetings with him from his mother because she will make a fuss about it.
WAL AMBTEINABEUH @’a'z'lﬁﬁ‘né'qmiwmnn‘hﬁﬁmﬁuq uaiWaLAN
fivnsuaulilsnwraflviusifin Lw'mﬁ'luaif'hﬂmﬁlu'lﬂﬂuﬁ'mlmﬁmﬁ'ls
Lﬂmﬁummﬁnﬁ | (17)
(Perm, Ploi's full elder brother, was-seen to be yielding more to Khun Chit than
the other brothers and sisters but he had to go and see Khun Chit secretly and
be careful that his mother woufdn't Kknow about it because each and every time

she would leam about his meetings with Chit, she would beat him.)

Interestingly, this negative information is weakened a little bit by using a stylistic
construction that reduces Perm's active involvement in Khun Chit's behavior. Perm is not
described as actively seeking Khun Chit's company. He is only seen together with his bad
brother (NTLYBINRBENY AENTANAANER). Besides, Perm is not the instigator of
forbidden behavior or the leader of bad activities. He is just giving in to his brother. Perm's

direct actions, however, reveal his principal goodness and hint at his ability to fend off
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Khun Chit's negative influence: He hides his meetings with Khun Chit from his mother. It
shows that he is aware of who is right and who is wrong. The reader later learns that he
cries a lot when Ploi and their mother are going to leave (like Choey but unlike Oon and
Chit) and that his mother is deeply troubled that she has to leave him behind.

IvaaBunaanasinndn 9 oy (27/28)
(Perm was standing at the old /anding pier, holding on to one [of its] pillarfs},
sobbing )

Little sister Wan is not characterized &t all. Her actions and behavior go unnoticed
since she is too young to piay a role in the story. Consequently, her character remains
cornpletely non-descript, * |

It is conspicuous that no qualifying verbs are used to characterize Ploi's brothers
and siste‘rs. Khun Choey is not described with a phrase like lﬂuﬂu‘iluﬁd (was someone
cheerful), Khun Oon is not portrayed as AuiL (a fierce person) but as someone who is
removed from others by her position and duties and tries to oppress those she considers
intruders or rivals. Pho Perm is not LA3112 (sad) but weeps. Ploi's brothers and sisters are

all described by what they do.

5.3.3. The Passiveness of Chao Khun Father

Chao Khun Father is primarily characterized through his status. As WITEN (Phraya)
and head of the family, he is passive most of the time and this in itself may be regarded as
a positive quality. He is not interfering with the general course of karma by doing and
deciding things, as Ploi's mother does by leaving and taking Ploi with her. This makes him

appear at times as not being in control of his own private life. As the story proceeds he

Tt actually remains a mystery why she is mentioned by name at all. If the author wanted the
readership to know that Chao Khun Father had more children from minor wives, as was customary
with high ranking and wealthy aristocrats, he could have done s0 in a general statement
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becomes more and more dependent on his official wife's eldest daughter Oon. He is also
unable to prevent Ploi and her mother, the woman he really loves or at least loves more
than his official wife, from leaving his household. From a Westemn point of view, he seems to
be caught in a conflict between his affection for Ploi's mother and his official position which
requires him to marry a woman of an equally high status regardiess of his personal feelings -
and also entitles him to take care of a number of minor wives. This situation may be at the
root of his passivity. He cannot solve the principal confiict between official status and
personal preferences. {n this situation, the most virtuous thing to do is to stay out of the
conflict and just watch things with equanimity and withouf getting involved. One of the few
things Chao Khun father actually does, is playing Thai classical music and this seems to be
the only relief from the perma-nent tension of his life and offers the only possibility to express
his true feelings. At least, this can be concluded from the impression Ploi gets from listening

to her father playing the xyiophone:

v e ) J‘ ' ' .- [ | L
dgnivieivlimnetuseslagngnien  wdfvdumeliidrf enldzne
.4 o< al [ - - 3 . [ a A
ﬂdﬁﬂd!ﬂ%ﬂﬂLWﬂdﬂH’lN’m NQGNBWHNTZEﬂﬁJﬂmﬂzﬂ%ﬂ?ﬂﬁGLLR'JﬁLTEJﬂ _
E X . Prps = . [P, ' ) - -
assduasuiniuiia nwaau'lﬂwﬁi’wqmwmauﬂum uaziinade

-9 o« L) ] -~ - ] ¢ ‘
winfildlasinidrqunaiindvasriwasiasanysol (186)
(Chao Khun Father picked up the xylophonesticks, had a trial run of the scale,
positioned himself propedy,‘ lifted both x ylophonesticks up to his forehead, put the
paims of his hands together [while holding the xylophonesticks] in a gesture of
respect towards his teacher and then began to play. This was the first time, Ploi
heard her father play music. And it was the first time, Ploi saw her father being
compietely himself.)

Piaying the xylophone is the only way for Chao Khun Father to express his true feelings.

And at least Ploi understands them:
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- - . 1 » v | A
mumwaanmqruwaumaamnnmﬂmlﬂwaamﬁf’i‘lﬂmuum W
a o . -~ w o, . A . - -
wilauozidudnrrnteamunsinenwidudredbiiuawengn  day
[] A ] W -~ & »w [ -
ﬂ'mr.é"\qruwmgﬂmnwmmmﬁu‘lﬂmumwumaumaauuﬂm'la YINEU
 AiNaud WUl e NUnal - (186)
(First, the music that Chao Khun Father extracted from the xylophone made Ploi
sad, because it sounded like words descnbing the past that had been gone
forever. The words, Chao Khun Father spoke with his music were full of doubts

and gquestions and some sections were full of lamentations of the past.)

But since the “language” of music, it is purely emotional. 1t cannot express what questions
and what doubts Chao Khun Father really has .about the past and which events are really
aimed at with his lamentations. The reader can only guess. It is surprising for the Westem
reader that this musical event is Chao Khun Father's only po‘c“.sibi!ity to express his
emotions of sorrow and pain. He never talks about them. Neither does the narrator.

One pmrﬁinent characteristic of Chao Khun Father is his fondness for children.
Again, it i-s described in terms of behavior. At the beginning of the ﬁovel, the reader learns
that Chao Khun Father enjoys hardly ’anything more than watching the chiidren play,

screaming and laughing along with them:

ﬂuﬁummmwﬁam‘imﬁwaauﬁaa‘lﬁﬁn‘lﬂﬁwﬁﬁa WhoWe W
whqmwarnuiluaudnidnnn 9 en biheafugnriwviegnlas q e
aowdn 9 Whamierhudenidn 9 lhubindasuiuliihugmumh
n lemzdnfoedarn e ussanfiandsonifigauaziamediige
neewdinmweies (19)
(The person who would relieve the tension that would inevitably anise in Ploi was

none other than Chao Khun Father because father loved every child, no matter
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whose child it was, his own or someone elses. Sometimes, in the evening, Chao
Khun Father would calf the children to see him in the house and then ask them to
run and play on the lawn in front of the house. Everyone could scream and shout
as loud as he wanted - and the persen who screamed and laughed the loudest

was none other than Chao Khun Father himself.)

Later it is reported that it had long been planned to have Ploi educated at the court
but that Chao Khun Father wished her to stay at home first because he wanted to have 2

child as his playing-companion.

[.] whepeni  dowsepletudndnwiosfiscsadallomy  udinewe
aqtmmé’nﬁmﬂaué"fluﬁaqﬁ rufldeded [.] wasdrhuivesain
peuesely  werwlaliigniiin g esiandon | 1)
(Morher had already long ago told her that when Fioi would be oider she would
be sent to the palace. Mother had asked for Chao Khun Father's permission in
this case. Father had nothing against . [..] but at that time he had asked for a
postponement. “Dont sand her right away because then thena is no Iittle one for

me to play with")

And, of course, the lest joy in his life is t6 see his newbom grandson Un. it helps him to

recover temporarily from his iliness.

" - -Aﬂ' | O L ol -l o it [ -]
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L s’ o G d - W
goatgmeduinndy  aunanlasndufiumuelshiudunug e
waTwesy NENTM g Fu  Yuhesemoiivilng (623)
(Chao Khun Father started to get better since the very same day. The most
efficient medicine was Un. [...]. The state of Chao Khun Fathers health improved
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“steadily until Luang Osoth, his principal doctor, assured Khun Choey and Ploi
that Chao Khun Father would have complately recovered within about ten days.}

5.3.4. Khﬁn Qon's Change of Character

Khun Oon is of particular interest'because she is the only figure whose character
changes drastically. For a long time she acts like a vicious person. But after receiving Ploi's
help when she is in deep trouble, she becomes kind and friendly. Her change in character
is brought upon by Ploi's compassion and is one of the rare moments of self-awareness in

the whole novel:
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(Plois promise to help gave Khun Oon a falling of relief, but her words of
sympathy seemed to have touched upon some hidden feelings within Khun Oon’
heart. Khun Oon looked at Ploi with uncertainty, not knowing what to do with
someone who did not hold on to his grudges and whose personality was void of
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the desire for revenge. Khun Oon’s tears started to roll siowly but then more and
more tears were running down her face until she was sobbing in a way Ploi had
never seen before. The words that followed came, as was Plor's distinct feeling,
directly from her heart because she reverted to talk to Ploi in a normal way as she
used to do without adressing her with “Khun Ploi” .as she had done in the
beginning. '

‘I was very wrong', Khun Oon started, “very wrong indeed. Mae Ploi, please
forgive me for all | have done to you. | can't blame you for being angry with me. |
admit to everything | have done. | am a person with bad karma. When | saw
something wrong, | liked it. | only had my own interests at heart. And when | got to
think about i, it was too late anyhow. When father and mother were still alive, |
wasnt aware of this at all because | was protected by fathers authority. As long
as my parents gave in to my wishes and the more my brothers and sisters stood
in awe and diffidence towards me;_; Just had to have my own way. | just believed

- everything anyone who was ﬂattefing me made up.”)

But this change of characier and insight in one’s owns faults and weaknesses only relates
to Oon's relationship with Ploi. Regarding Choey who was as mucﬁ a victim of Oﬁn's
behavior as Ploi, Oon is not capable to reaiize and admit to her mistakes. Instead,lshe
holds Choey fésponsible for their strained relationship because she did not treat her with
the proper respect. It Jooks as if the same behavior which was wrong towards Ploi was right
towards Choey. Although she ought to know better, Oon can only bring herself to
reconciliation with Choey because Ploi pleads with her to do so. She expigins the difference

between her attitudes towards Ploi and Choey as follows:

' - % S ) ' o Lo '
“WUNARBELBINAABINREAAUININNLAR BBy IRausus B il
waspagnasemn  duezgimisenrraletwlyuuinaes  dview
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uiwsesfdldapanShnldfodddudvinhle  wnzwinsesihdad
Sudafiuanufuasuinsey  [.] uaaufansihdannduitedulE
dwiwiedn nnauguiinazeuelada finaripajuidivedusgnils
Al Wi whGeniufiwessiion  aeufimiieaudme g
nlddudasdueemoniann . wrihauawdeanwidulmsen  udliuge
Tufswewindasna gudadsioinaalelin mﬁﬁaz‘lﬂgﬁﬁu (798)
(*Mae Ploi herself had enough reason to detest me but she never caused me
embarassment and loss of face. Mae Ploi always behaved cormectly. However
critical and unjust | have been with her, she never said much. Mae Ploi never
opened her mouth to argue with me and wear out my good will. Because she
knows how to behave in & good way. And this is why | could recognize Ploi’s
goodness. [...]. But with the person who claims to be of the same blood as | am,
the case is different. She came back to confess and ask forgiveness only for
selfish reasons. When she could think of a way to raise her voice and argue with
me, she would do so without spadhg my feeiings. But that story topped it all,
When she ran awéy following that men she really made fpe lose my fece. If it
would have been only my face, | wouldn't mind. But she embarassed her father
and mother and the whole family. | was so thoroughly disappointsd that / vowed

that we wouldn' look at each other in this Iife any more.’)

This explanation shows that Khun Oon is still quite angry with her sister. it is surprising and
somewhat unbelievable that she is going to forget all her grudges just because Ploi asks
her t(; do so. The shortness of her words of forgiveness doesn't realty make them sound
very convincing and the reader cannot heip wondering whether Khun Con can really forget

and forgive such intensely felt dislike.
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“fousiwssuaanthnuenadt  fede  duezeTwdly  lidelntadndely
(798/9)

("Since Mae Ploi has aked for it, take it [my forgiveness]. I'll forgive you. | won' be
angry with you anymore.")

In the course of the story the reader can notice that Khun Ocn does indeed not
change completely. There are certain negative aspects of her character that remain the
same. in the following passage one of these negative character traits is revealed, again in
terms of behaviour. The word M3snTeM (action, behaviour) appears to be used here
almost syndnyniously to the English characteristic. It is used to describe a behavioral
pattemn of Khun Oon that cpuld aiso be defined as a character trait or a characteristic

aspect of her personality.

WRaBFINAgnIINIiIavamandn iUAffsanulnranaladnlems
J ] ¥ t (7] d [V 4 Ju a . -t )

wiah qouguins wdasiilasavunis idunindmsuwsuomalatsafion

‘ U |‘ A 1 = ]

g1 Wediegihuanaanman  aufiqugumaleowde foqodin ud

1w - s . () .o - «
womnagfithwasuwaeedlivnwin - amguiudetioedeiwididuy
: 4 ‘
nTINENT (800)

- {Furtheron, Ploi noticed with astonishment another of Khun Oon’s habits: Khun
Oon needed to love someone so she could spoil him and that in tum would give
her happiness. When she was still at the house at the Bang Luang Canal the
person whose every whish she would fulfill was Khun Chit. But not long after she
came to stay with Ploi, Khun Oon started to make Praphai her favorite.)



111

5.3.5. The Unpleasantness of Khun Un-

The portrait of Un, Ploi’s own first son, is a good example for characterization in
terms of behaviour. Negative actions and behavioral pattemns are attributed to him from the

very beginning and serve as examples as the three following passages show.

faumen gniiaTlusewaeeindn nfufiddnaa  uminTovdelulni
UaRIIMTIRUII AN 9 i lvweandamiinla (685)

" (As for Un, Ploi’s first-bome child, he behaved stubbornly. When he was angry,
he would show his bad mood openly and in a strong manner which caused Ploi

a lot of worries.)

faumowiu iIuausoussivasandn  tussstilaflindoutunue
monfinaliails uddlesiiaslafiensuwlifl ensufamnldmaiudun
nun (665)
(As for Un, he llked things that belonged to others. When everyone had the
same, Un would not show much interest in what was his, but if someone had

- something different then Un would want to have it inmediately.)

‘ » v L 24 ] - i Pt [ -] J -t L]
~mawhliwasedaslisineleegies 9  iwnridvfiaondiazlsudan
- & e - ) " . & VR VI ¥
REINK m'lﬁ'waanaﬂmqmqu'lu'lﬂ ua:maﬂnmmmagmynunu
v wody A Y oo o - o
WDy WiBNNLUWHBIBM mMeaufinIzugaInTaRARUARER atnnazun
hed f ) 1 s o L7 E & A
PIAANUINANUFUNEUNTVO BN TOUARIA LY ﬁwlﬁwaaunmqmaum 91
Listnnezvh ‘ (712)
{Un caused Ploi to worry quite a lot because his personality of wanting
everything for himself made it impossible for Ploi not to be reminded of Khun
Oon. Sometimes, when he was together with Ploi and his siblings, he had the
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habit of fighting off his siblings in an effort to occupy his mother's love all for
himself. In these cases, Pioi had to repnmand him quite severely which she raally

didn't like to do.)
No wonder, the Chinese soothsayer foresees conflicts between Un and his brothers:
- y o - v ~ a M oo e
“Fuathader Besdaalnariufves walivw Tneaudan@dse (714)

{The only bad thing about him is that he will be at odds with his brothers and

sisters. But this will not last long. His anger will pass and they can get over it.)

5.4. Characterization through:the Position in the Hierarchy of Society: Terms of Address

The Thai language prowdes much more terms of address than Western languages.
A term of address is defined s "a word or words used by a speaker to direct his speech to
the person he is taking to." (TINGSABADH & PRASITHRATHSINT, 1989: 137) The
authors distinguish six categories of terms that can be used as terms of address, (ibid.:
138) They are
1. Pronominal terms like YW (you [deferential)), AU (you [polite]) 2
2. Kinship terms like WAl (mother), WB (father), 11 (aunt [father's / mother's
elder sister]), B (aunt / uncle [father's / mother's younger
brother / sister])
3. Ranks like LEA (Sadech / Princess [daughter of a king borne from a
commoner]), Wit (second highest rank of conferred
(nobility, HAAS, 1960: 359), QEUMEa (Khunying), W71 (royal
title, conferred title for government official, HAAS, 1960: 571)

? A pronominal ferm here is not only a personal pronoun but “a word or phrase which refars more
specifically to the hearer and which does not designate the hearer's kinship, rank, titie or
occupation [...]." (TINGSABADH & PRASITHRATHSINT, 1889: 138)
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4. Titels/occupations like %3J@ (Doctor), 81987 (teacher)?
5. Names like WRBE (Ploi), Tay (Choi) or BB (Sai)
al or sl oo
6. Expressive phrases like N%N (beloved) in UUNINUBI/N (my beloved mother)

In most cases, the actuai terms of address are combinations .of two or more of these
categories. Tingsabadh & Prasithrathsint (1989: 138-140) have given the whole variety of
possible combinations and their appropriate order. in "Si Phaendin”, combinations of

pronominal terms, kinship terms, names and ranks are frequently used.

1. Pronominal terms and names:

A4 + BU in AMEU (Khun Oon) or U3l + WaBE in LUWRBE (Mae
Pioi). The kinship terms W3 (mother) or W (father) used in
combination with a name change semantically from referring to
family relationship to an expression conveying an attitude of familiarity
as opposed to the more distant §]TW. They should therefore be
classified as pronominal terms. (see footnote 2, also TINGSABADH &
PRASITHRATHSINT, 1989: 138)

2. Pronominal terms and ranks: - ‘

- AL+ WAN in Qnuﬂme (Khun Luang)

3. Pronominal terms and kinship terms:
Itk + 87 in ATUAT (Khun Aa)

4. Kinship terms and names;
ih+ m:j in {lhane (Aunt Sai),

5. Tities and names:

WIZEN + WWT in WIZENAAT (Phraya Phiphid),

’Trtleloccupatibn is understood as “a formal appellation attached to a person by virtue of office,
attainment or occupation [...]." (TINGSABADH & PRASITHRATHSINT, 1889: 138) as opposed to
rank which is conferred upon a person.
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Terms of address locate a person within the social hierarchy. Their use is not
accidental but a social requirement. A term of seniority like ﬁ (Iterally elder brother or
sister), used in front of the name or without the name, cannot be left out or replaced at free
will. A change in terms _of address always implicates a change in the relationship between -
the speaker and the addressee. Any inappropriate change is a violation of social norms. The
Thai language forces its speakers to make a choice between the different terms of address
and makes it thus impossible to conceive of a person as not being in a hierarchical position
in relation to others.

Prqnominal terms, names, kinship terms and ranks are predominantly used as
terms of address in “Si Phaendin”, They will be presented here in this order. | found neither
titles and occupations nor expressive phrases as terms of address. Of course people's
occupations are mentioned as for instance the occupation of Khun Choey’s husband Luang
Osoth but he is never addressed by il. Instead, he is addressed by his rank 873 (Luang).
A possible explanation is that the use of titles and occupations as terms of address is a
practice of modemn times since they take the plece of discontinued ranks like WIZEN or
W8I, The example of an expressive phrése given above, ualﬁ_i’n'nmgn (my beloved
mother), is taken from the novel but the éctuai term of address here is W3 (mother).
Traditionally, feelings of affection for another person are as rarely stated directly and publicly
as negativé emotions like anger or hatred. It is therefore not surprising that “Si Phaendin"
contains no expressive phrases as terms of address. The emotfona!ty closest retationship in
the novel is that between Ploi and her son Oot. The nature of this refationship forbids the

use of overtly expressive terms of address.
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5.4.1. The Use of Pronominal Terms as Terms of Address

5.4.1.1. Terms of Address for Royalty or Aristocracy

Thai pecple address each other according to their different positions in the social
hierarchy. Traditionally, people of lower status do not address a person of higher status but
wait for being addressed. As a child, Pioi never addresses her father,. When she takes leave
from him at the beginning of the story, she siiently prostrates herself and obediently waits for
her father's advice. Since he doesn't start to speak, the meeting ends in complete silence.
(ﬁﬂt]‘n'{ 1980: 27) Sadech, Ploi's and her mother's royal benefactress and the person
with the higheﬁ social status among the participants of the novel, is also never directly
addressed by her subordinates, There is, however, one instance where a messenger from
another royal consort needs to"}:'elive( an inquiry and has to address her. The messenger
uses “Sadech” as a term of addresé.' Si.nce it is also the royal word for "to go”, the following

wordgame enstes:

‘mnaudifnuuneiinheiudite: wasbiingsmuadeihszadwmie
Thilsdn Fuadvnads l@AvIsRGaTI” (61)
("The afternoon prayers will be heid loday at the main palace. Sadech [royal
consort 1] sent me to askA,Sad'ec;h [l e. you, or royal consort 2] if Sadech fi.e. you,
‘or royal consort 2] is going or not. If Sadech [i.e. you, or royal consort 2] is going,

Sadech froyal consort 1] will be geing, too.")

Pronouns are structured hierarchically. The English prbnoun “you" will appear in Thai
as (BB among friends, brothers and sisters, It in polite conversation and 11U while
addressing a person in a position of high respect. There are only very few cases where

pronouns alone are used as terms of address in “Si Phaendin”. Once, at a garden party,
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Ploi's daughter Prapai introduces a guest from the high aristocracy to her mother. The

pronoun Yy (you) appropriately conveys the guest's high social status:

] bt 1 o o 1 [] A ] L
"muuq'l.unﬂpnqmuu .. ATNAS UMUIEKer” {1136)

{*You don't know my mother yst .. Mother, please, this is Than Chai Noi.")

5.4.1.2. Terms of Address Among Ploi's Family

The pronoun At (Khun) can be used in combination with a name in the same way
as the terms W3 (Mae) and WB (Pho). They are used to convey different status among the
children of the different wives of a high reanking official like Pioi's father. “Khun" is the proper
address for the children of the Khunying while "Mae” is the address for the daughters and

"Pho” for the sons of a minor wife:

funits  wespmuwiflaTesiilpamsniin lueulafungnidrgune
h amgw amda amys  udirhlRsGungnewh lviau?iu_ usl
naes winam wivsminsesaiioudian: aeu
wmewndaiugniodes  dwhugnaomdeideniinaniunue 'l
Funhanaagfanuluudar a7
(One day, Pioi asked her mother the following about her brothers and sisters:
"Why are some children of Chao Khun Father adréssed “Khun” like Khun Oon,
Khun Chit, Khun Choey while the other children are called "Pho” or "Mae”, like
Pho FPerm, Mae Ploi, Mae Wan?” Ploi's mother walches her daughter’s face for a
moment and then laughingly replied: ‘Because you people are the children of a
Minor Wife! Those others are the children of a Khunying and wil é!ways be
adressed “Khun". Just be grateful that they don' call you “Ee" Pioi!")
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Wi (Mae) as a term of address characterizes Ploi's status from the very beginning. It
is used throughout the story by people higher in birth and seniority than herself, as for
instance her husband Prem and her elder sister Choey. In both cases, Ploi reciprocates

with the more respectful title ¢1tU (Khun),

aougpfiuagmwany  udivinezweh - iuddiswinaes SUhHTti
u?qaﬁaﬁﬁﬂwﬁaLﬁ'm:""ﬁ“uuzﬁqmwn" WRILHIITIZABL (799)
(Khun Choey looked at Ploi's eyes and then laughed, saying: “How about that,
Mae Plol, | am a good younger sister [fo Khun Oon] once more.” "Exact!y, Khun
Choey”, Ploi laughed back.)

?unﬁaqmtﬂsuwuﬂﬁudw “ winasy ﬁutﬁijia'lﬂifuaiaam‘ﬁnﬁoﬁmﬁu
fiffsd * cudanuanuliul ¢ wapsipaFDIMes "ﬁw'luﬁﬂmimfusiz [...]
(835 / 836)

(One day, Khun Prem said "Mae Plol, | think from now on, may be it would be
better if you [Mae Ploi} stop putting on your clothes [i.e. the jongraben].” - "Well,

that does it Khun Prem!” Ploi shouted angnly, "Why do you say such a thing
L.07)

o (Khun) is also used if one is anxious to behave faultlessly and make sure that
the proper respect is conveyed. Thus, when Khun Oon needs Ploi's help, she changes from

the use of the first name (without the pronominal term Wi [Mae]]} to *Khun Ploi”.

. § [ 7 -“ L I : ] -~ " i
ﬂmqumﬁmmgwaau Llﬂ?ﬂ”ﬂ‘}ﬂlﬂﬂﬂfdum.lu'ﬂ?ﬂ Wq(ﬂ'ﬂu'ﬂ "ﬂ‘mﬂaﬂ
aln - -~ - ' - a -
Whiﬁ“ﬂlﬁﬂﬂqu ﬂﬂﬂﬂﬂglﬂ'ﬂﬂ FUOUANTE?" "RUNDGLTIAC" waat

sl ) L = A e - ~ d ”: L7 e J L]
apunznnazinmiioutudsduiiwén  lwmisinmdsdunalin  qudu

w  a -l - .
dundasauunnGonaui ‘aunase” - (736)
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(Khun Oon turned around and looked at Ploi and smiled for the first time at her.
She started: “Khun Plol, | haven' met you for such 8 iong time. | always thought
about you. Are you doing weli?” ‘| am fine” stuttered Ploi as she had done when
she was still a child but she noticed that Khun Oon was the first of her brothers

and sisters to address her ‘Khun Plol."}

As soon as Khun Oon is sure of Ploi's sincerity and support, she switches back to

the appropriate "Mae Ploi";

mwuwmﬂmeimia'lﬂLﬂuﬁﬁwumﬁwaauﬁn'hmmnﬁ'ﬂa INTIZRUEUNAL
wumamemumﬁmumuvifiau fldondooldrin “ammaan” athilu
aouun AAaludr quguduwe Aallainnfifies  winasseninsli
Adde waRiuwinaaann | (740)
(The words that foliowed came,. as was Plol's distinct fesling, directly from her
heart because she reverted to talk to Ploi in a normal way as she used to do
without adressing her with “Khun PIoI" _as she had done in the beginning. *
was very wrong * Khun Oon started, “very wrong indeed. Mae Plol, please forgive
me for all | have done to you [Mae Plol].") o o

The use of the proper terms of address can also be overcorrect and serve as a
subtle way to emphasize one's emotional distance from the addressee and one's wish to

keep one's distance.

L3 it A [l L o4 ] [J L J 1
wiineelfdopdngmmiluiiasniuvgmgueue lueuh ‘amingl
Gunduns Aew sthitadeedad uatlddudrazitran asoasuiitn
ol & - - -
nuauﬁaumar.hamumnmuanwuﬂnﬁmnﬂﬂufan (18)
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(Mother always used words of extreme politeness towards Khun Oon, beginning
with "“Khun Yay" and calling herself "Dichan” always pronouncing them
meticulously. She also always put “Chao Kha" and “Chao Khaa" at the end of her

speech to the point that her insistence on this correctness put a chilling spell on

their relationship.)

The lowest term of address is B (Ee) in front of the name. Choi for instance calis her

dog a6 (Ee-dang). The corresponding single pronoun is 1D (vou).

e 1 defiativthnelng > desma  udfesadhneapivileting
dnannanufane (162)
("Ee-dang ! Did you miss me once in a while?” Choi asked and then entered and
embraced the dog wfthouf any trace of revulision.) [The dog has a skin disease.]

Pronouns are usually not used aione as terms of address in “Si Phaendin”. This
does not mean, however, that the panicipanté of the process of communication feél
indifferent towards the socially diﬂ‘erentiatiﬁg function of them. When Pibuisongkram tried to
_ replace the many different pronouns by one equalizing set analogous to the English / - you,
his efforts were rejected. Pibulsongkram introduced au () as a general first person pronotn
“and Yhu (you) as a general second person pronoun. Ploi's brother Perm and her son Oot

make fun of this by conducting a mock conversation in the required new style:

[ 4 - : ] Ll Gt [ 7 1 tl. . A -
MERANATNAUTY BRI Y 1 “RIRAIT | WOLNUADLOENITWIT
1 -l - - 1 v ol o~ o o
“MIRFLDAV TS “RUNBA: adaaaay MIRNUTUATUINEIUSIAT  TUU"
et A, An L [.3 ol ) tll )
"auﬂﬂﬁqvi'mua: WRNRETUUT" WBIWIIN (1353)
(Oot started with "Sawasdi cha, [you]!” *“Sawasdi cha” Perm would answer quite

amused. ‘Is everything all ight with you?” “Quite all ight> Oot answered “You
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are here so early today!” I missed you and so | just hurried to come here.” Perm |

said)

Normally, Oot would call his uncle Perm €& (Khun uncle) while Perm would call Oot WB

50@ (Pho Oot).

ufrfasshiviuidalify amassshathats 7 mSoadndasanuEyn
MafilmsenvaSaa WeiRunastholoin (976)
("So if we send them [giris] and he still rejects them, what do you do then, uncie?"
Oot asi;ed fongue in cheek. “Don't worry, Oot!” sald Perm caimiy.) |

5.4.2. The Use of Names es Terms of Address
The use of a pefson's first name without any additional term of address conveys a

relationship of closeness that is only found within the family or close friends. It usually does
not ¢onvey equality, however. Normally, the first name can be used only by a person of

superior status. Ploi’s mother, for instance, calls her daughter simply by her name:

magy (EpILFnunefiGoRhumnesnINARBIL AN 39
asdldavhwe magaidullA19e (13)
(“Plof’, her mother shoutedvas the boat sailed forward, Jeaving the Bang Luang
Canal and heading straight towards the Tha Phra Landing Pier. “Ploi, always

: nsmembér what your mather is going to tell you!”)

Knhun Sai calls her niece in the same way, just by her name:

- P4
“Wareslvien 7 qumpmutu (230)

('Why are you laughing, Chol?” Khun Sai asked.)
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Khun Sai and Ploi's mother in turn are called by Sadech, their royal benefactress,

by their first names only:

. Fg - -y A F-g Va -l
—~"HUAT ﬂﬂﬁlﬂﬂ%ﬂﬁ ? LKUJRWEEHHJR’W'H‘H [...] umnaum;mmuazga
x v e & ~ o, 1 A A
aoU @ATUMINAIIUAT ‘udalilehiu 7 (52/53)
(“Whom are you taking up here, Sal?" a female voice asked [...] but before Khun

Sai could give an answer, Sadsch went on saying: "It is Chaem, right?")

Servants are generally called by their names as, for instance, Ploi's and her mother's

servant Phid:

anutpiuandantathrnamiudus e seswm ufwend  “dfid
m‘lﬂ'ﬁa;‘l‘nﬁu‘lﬂ WU 9§ NLNUAT - (263)
(Khun Choey bent over to open her beteinut box. She took money out and gave
Phid two baht. "Here Phid, buy yourself something - it is not often that we meet

each other’.)

Name or nickname is also used by an elder sibling towards his younger brother or

sister. Khun Oon calls Ploi by her real name while Un calls his brother Oot by his nickname:

=t » - A
"WaRdY" LTUIN mqursunaanmmn'luﬁaa “UIU" (27)

(“Ploi”, Khun Oon called from within her room, “Come here!")

§ » 1 a t N v
"Wnlt 1 8oa i luiduauathfic meunwasthawaiay (1245)

(“Give me a break, Oot! What is it with you?" Un asked in exasperation.)
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There is only one case in the novel where the use of the first name conveys equality
in status. Ploi and her close girlfiend Choi address each other by their names only,

expressing a feeling of intimacy and trust.

& ' oo - ' - .
wapgiuesleinnauiunIaian” ueclan> - o (583)

("Ploi, do you see what | see?” - "What do you see, Choi?")

When Ploi and Choi meet for the first time, it is not easy for Ploi to determine the
proper term of address towards Choi. Afraid of coming across as impolite, she addresses
Choi first as Mae Choi. Seeing that Choi finds this ridiculous, she even reaches a step
higher and calls her Khun Choi - which leaves Choi compietely in hysterics. Only then do

“they settle with their first names as terms of address.

faudwhwiheenlduendmsin - wassfTumhudumalude 9 Gl
Idanwdeptasfviuanmudy “dhasnnlua 7« hivininineenwives -
"BENANBIARITNAUTILAITEE I"[.] “ fiz - - - AT Y ° Fopniinzaunund
Wineg  wdaderh wd@nmhl lenanlliWEendhqe  Gunduhies
Y | - q udInu
-(73) (Choi led the wa}".out of the palace. Ploi quickly got her shoes on and
followed her. After they had walked a little while, Choi turned around and asked:
“Is it very urgent?” “Not too much, Mae Chol.” " Don' be pretentious and call me
Mae Choil” "Alnght - - - Khun Chol.” Choi burst out laughing in the middle of |
the road and then screamed. "Are you crazy? Who would calf anyone Khun! Just
call me Chol, thatli just do it.")

Interestingly, the narmator calls Ploi by her first name only like a father or an elder

brother throughout the whole novel. Doing so, he comes across like an intimate and trusted



123

member of Ploi's family. An atmosphere of closeness is evoked that draws the reader into

the story and almost makes him feel like 2 member of Pioi's family himself.

Chart 5; Hierarchy of Terms of Address in “Si Phaendin”

According to the Use of Pronominal Terms. Names and Kinship Terms

higher status

more distance
IRF (Sadech) 1
YU (Than)
At '(Khun)

WA (Mes) / We (Pho)

AT (Ee/A) lower status

socialty unacceptable /

very insulting if used as a term of address
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5.4.3. The Use of Kinship Terms as Terms of Address

The Thai language has a complex armay of kinship terms. (871 2533) The most
common ones like Wi (mother), Wo (father), 83 (uncie), Th (aunt) or 87 (younger brother
of father) are often used as terms of address among the members of Ploi's own family.
Members of the older generation are respectfully called by placing At in front of the kinship
term. Ploi is called qmuu’ (Khun Mae) by her children and Perm AITURY (Khun Lung) by his
nephew Qot. The younger of Pioi's children call their elder siblings 'ﬁ‘i. Un asks his eider

pbrother Oan for instance:

A [ %) . t t Lo *
“NoU mfmmmwaqzmm‘nama'l.snum-a 7" (1034)
(“[Elder brother] Qan, what are the soldiers in Ayuthaya up to?")

interestingly, Ploi herself never addresses her own elder brothers and sisters with

. -l A
the kinship term W. As 2 child, she calis her elder full brother WBLW3 (Pho Perm):

' - & v - -
"TOONDINU"  WRAHDUYU "F)INL?ILIRU’]LI@MTE] ” (180)
(" Ehh.., Pho Perm * Ploi started asking, “Is Khun Chosy doing fine?")

Although Ploi is not directly related to Khun Sai, she considers her a member of the
family because she takes care of her during her years in the palace. Since Ploi finds ﬁersetf
in exactly the same position as her friend Choi here who is @ niece of Khun Sai, Ploi

addresses Khun Sai appropriately as aunt.

“#17 93 qurazaniih ¢ waspBudy (465)

("But this is really true, Khun aunt!” Ploi insisted.)
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5.4.4. The Use of Ranks as Terms of Address

The title MR (Luang), dencting a high-ranking official, is frequently used in “Si
Phaendin®. Ploi's brother Perm, Choey's husband Osoth and Choi's father carry it. When
Perm gets promoted, Ploi stops calling him Nm‘ﬁiu (Pho Perm) and addresses him as €k
WA (Khun Luang).

wastaoLunumBead1 “Saaurindime FeawnalurmnudefiinSlaic
ADNAY"  “AUR? auf dsesanlUifiauainaey wWoikah (1360)
' (Ploi answered for Oat. “Oct was saying that he was going to continue working in
the South, Khun Luang” “Good, good, it him go Mée Ploi”  Pho Perm

answered.)

5.5. Conclusion

The characterization of people is clearly influenced by linguistic possibilties. The
absence of adjectives underlines the importance of verbs. Consequently, peopie tend to be
characterized by their actions. Thai terms of address, which are only part of a much more
complex system of reference and self-reference, are hierarchically structured. They leave
hardly any room for an equal rélationship between people. The speaker constantly has to
evaluate his own social position in relation to others. This sounds 'stiﬂing than it really is.
There are two hierarchical prinéiples, seniority and status, and in most cases they are seif-

evident and easily recognizable.
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