Chapter 1
Introduction f»,— \

1.1. The Study of 'Language as a2 Study of Cuiture

One of the most important reasons to leam ancther language is to get acquainted

with another culture be it for reasons of necessity such as immigration or studies in a foreign
- country or for reasons of personal interest, for instance, in the literature, the customs or the
religionrof a different country. Language is the medium of description and communication
of religious, indigenous and i&eologicai beliefs and, therefore, functions as a means of the
conservation and transmission of such beliefs. it yields a weaith of information on cutture
and also chronicles its cﬁang&s. Everyone will agree that language is one of the most
important sources of cultural information. Metaphors, idiomatic expressions and proverbs
obviously refer;t'a _Cbndniong‘of eygryqay‘life, religion, tradition and history. But features of
thé languagé itself, ité ‘.grarﬁmar,. its structure and lts lexicon, aiso reflect cultural '
characteristics. The vanety of Thai personal pronouns for instance refiects the Thai
perception of the world as a hierarchy. It is also a linguistic representation of the different
staitus of men and women and the importance of the principle of seniority. "In a striking
way it {the Thai prdnominal system] mirrors some of the more important features of Thai
culture; and at the same time it provides considerable scope for the expression of individual
attitudes and personality.” (COOKE, 1968: 68) Another example of the representation of
world views through language' is the way friendly contact is established between two



speakers. While Westem languages use the question word how or its equivalent (as in
“How do you do?" | "How are you?" in English, "Comment-aliez vous?” in French, “Come
stai?” in italian or “Wie geht es Ihnen?” in German), Thai peopie use the equivalent of the
question word where as in 71./_7"_1& (Where do you go?) or in TUT_}ﬂm (Where are you
coming from?). It seems to be impossibie that such differences are purely coincidental and
do not carry specific cultural meanings. Obviously, the place which is inquired about with
the question word where refers to more than just a geographical place, otherwise it would
not be used as part of a greeting in the sense of a conventional way of stating one’s interest
in another person's state of being.

In this thesis, some features of the Thai Iangdage will be examined w&h regar;d to
their capacity as being expressions of Thai cultural characteristics. Cuttural characteristics
are understood here as aspects of a world view whose distinctive character has developed
from reli_gion. Although statements on cultural characteristics are never of an absolute
nature, because culture (like language) changes constantly, the religiousty conditioned
concepts of a world view appear to be Ié.ss susceptible to change than other elements of a
culture. By using language as a starting-point for the analysis of those culturai phenomena
that are part of a world view and can be related to persisting religious concepts, it is hoped

to gain more reliability and-credibility for statements about a culture in general.

! The pomt | am I‘ing hers i is‘not that Thais are confined to the greeting formulas 1lﬂﬂu (Wh

do you goT) orrq U (Where are you coming from?7) but just that the inquiry towards a plaee
by means of the question word where? is a widely used and normal mode of greeting. Of course,
there are ‘fther popular forms of greetin greeting, for instance nwﬂ"nwm th (Have you eaten aiready?) or
Hluwe 19’1103 (How is # going?). The question TUTVINTBEY (Have you saten already?) is quite
obviously conveys a friendly aftitude towards another person considering that not feeling hungry is
a basic requirement of any kind of well-being. The greeting refers to the traditional community
culture of eating together and inviting others o one’s meal. it, therefore, has a traditional, often up-
country touch” to it The question tﬂund‘u TN (How is i going?) is a form of greeting that has
developed more recently under the influence of Westemnization, it appears like an analogy of the
Amen'can *How are you?" However, it is not used in order to inquire into the general state of well-

of an er person. it rs to specific undertakings, projects and activities, such as holnd?{a

ﬂt RIwN Lguazh 1151174 - How was your trip to Chiang Mal?) or a visit to the doctor
W’Mllﬂ ujua:ha "4 - How was your visit fo the doctor's?) which are supposed to yieid some

eagerly expected results.



As source-material for information about a culture, language has two advantages.
Firstly, as a living language, it is presently used and many of its basic features are familiar to
every member of the language community who can speak. Language is, therefore, easily
accessible, unlike, for instance, historical evidence which, especially in the case of Thailand,
is rare, scattered and fragmented. Secondly, language is a set of signs and rules whose
meanings are based on a common understanding of its users. Otherwise, language could
not serve as a means of communication between people‘. Words or other linguistic devices
can only be used to transport meanings and concepts if their users have the same basic
understanding of these meanings and concepts and the words and linguistic devices
attached to them. For this réason, language is a system of communication that binds
people together (hence its important role in the development of the nation-state). Its
fundamental elenﬁents-are not elitist like other systems of communication, for instance
music or the arts which also carry cultural concepts but are much less accessible than
Ianguagé because their specific set of signs is not used by fhe maijority of peopie.
Statements on culture deduced from language, ho\&ever, can claim a certain .overall
consent among all the speakers of a language.

Not being a native speaker of Thai cames certain dangers. | may not be able to
grasp the complexity of certain features of the janguage and | may be even less capable to
recognize the complexity. of .the cultural dimension they refer to, simply because it is
impossible for an outsider to 'ébmpietely embrace a d'rITeréht- cultural identity. But 'fbr a
foreigner it is possible to recognize and mark the points where certain aspects of a culture
differ from aspects of another cutture. One cannot make an absolute statement on the
characteristicé of a Thai house because the appearance of Thai houses has changed in
history. There are also different styles according to geographical or climatic peculiarities. But
it is possible to say where - and why - Thai houses tend to differ from Westem houses. To
single out such points of difference, my position as an “outsider" may be helpful because
the mind of the stranger who is trying to get acquainted with another cutture is focused on



such differences. It is not pdssible to gain insight into a foreign culture uniess by comparing
it constantly against one’s own native culture and marking all the points of difference one
stumbles across. It is the differences that arouse interest, generate curiosity and motivate
the quest for knowledge. It seems to me quite natural that intercultural studies should be

more concerned with differences than with similarities.

1.2, Methodology

1.2.1. The Advantages of Text Analysis

One major methodological obstacle in describing and categorizing a Non-indo-
European language is the fact that most categories and terms of description are derived -
from grammars that have been developed for Western Indo-European languages. “The very
natural tendency to use terms derived from traditional grammar, like verb, noun, adjective,
passive voice, in describing languages outside of Indo-European is fraught with grave
possibilities of misunderstanding.” (WHORF, 1973: 87) Especially in the case of a
monosyilabic language like Thai whose structure differs vastly from that of the synthetic
languages of the West many categories of traditional grammar do not apply. Thai has, for
instance'. no punctuation to mark sentence boundaries. There is no structural
differentiation between main and subordinate clauses (as, for instance, in German). The
order of postmodification is inflexible. Thai words are not morphologicaily Qtructured and
there is no morphological distinction between adjectives and verbs. Rutnin's (1988: 51)
statement that passive voice, propositions, punctuation marks, sentence structures and
subordinate clauses are foreign to the Thai language and have only recently been
adopted by modern Thai writers and the educated elite may be too radical, but it is
certainly true that some of the basic categories of traditional Western grammars do not

always sufficiently describe linguistic phenomena of a language like Thai.



Bl 1 St Jaes g
. . o - 5
MEELINTW G000

On the other hand, it is indispensable to have a standard set of terms that is useful

to describe different types of languages. It is not possibie to invent new categories for every
language, But the categories needed have to be open and fiexible in a way that allcws‘for
an adequate description of differences. | believe that in this situation the approach of
discourse analysis - or fext analysis. in the case of wn'ften language? - can be of special
benefit for the study of Thai texts. If one accepts Bamroongraks's (1987: 4) classification of
Thai as a discourse-oriented language - and there is a lot to be said for this classification -
then it becomes obvious that discourse or text analyses provide the most appropnate
means for the study of Thai. For the purpose of this study, the concept of text analysis has
the additional advantage that it prbvid% a systematic framework within which linguistic
phenomena can be related to cultural charactenistics,

The central object of study in discourse or text analysis is the text - and not the
sentence or clause as in traditional grammars. The text is understood as the ultimate
linguistic'e.ntfty, being more than just the addition of single sentenda. The meaning of a
sentence or a clause is drawn from its immediate textual surmundir_lgs, the co-text as well
as from the context, thé process of communication in which the text is embedded. Both co-

text and context provide the interpretative framework for the text as a whole and its parts.
(BROWN & YULE, 1883: 27-67) The text as a whole is characterizad and determined by

its function and everything that contributes to a given function of a text is part of it. “The
analysis of discourse is, necessarily, the analysis of language in use. As such, it cannot be
restricted to the description of linguistic forms independent of the purposes or functions
which those forms are designed to serve in human affairs.” (BROWN & YULE, 1983: 1)
This is one of the major arguments to leave the confinement of the sentence boundaries
and use the text as a starting-point for the linguistic analysis. it is aiso the major argument

to consider discourse or text analysis as part of the broader field of semiology.

2 The terms discourse analysis and text analysis are often used interchangeably. As a general rule,
discourse analysis refers to spoken language while text analysis refers to written language.



1.2.2. The Advantages of Written Narrative Texts for the Analysis

| have decided to select a narrative for my analysis because narrative texts are often
intentionally directed at the broadest possible audience. Other types of texts, such as
essays, treaties, law codifications or other non-fictional texts, are written for a selected and
well-defined group of readers. Among fictional texts, poems and epics have a highly artistic
structure that is far removed from the ordinary use of language. Modern stage plays that do
indeed use everyday language, are almost exclusively translations from \Westem plays.
Apart from that, they are only once in a while performed in a few municipal areas so that
their audience is extremely small, Television plays, of course, have a much wider audience
and they would indeed be a very interesting field of research. Unfortunately, it is difficult to
get hold of scripts because Jr'ﬁuch of the dialogue is improvised on the spot of a scene.
Furthermore, the linguistic rﬁﬁéﬂal “is rather limited. There are no complex sentence
structures and the vocabulary is extrernely repetitive. Large sections do not contain any
linguistic material at all. Instead, nﬂusic{ photography and .other cinematic means are used
to convey the emotions of the characters.

Although some narratives can be of a quite exclusive nature on account of their |
complex structure or their specific contents, there is aiways a large quantity of narmatives
that is intended to be read by people of ail educational backgrounds, age groups and social
status. A large portion of these narrati@'are novels, Usually, the authors of novels try to
reach as many people as possible - not simply because they want to sell their product but
because they feel they have something to say that concems everyone and not just the
expert. It is precisely this characteristic of a conventionally written narrative that makes it
suitable for the purpose of my study.

Anocther indispensable prerequisite fot my study is the written form of the onverttional
narrative. Written language depends much more than spoken language on the proper
understanding of the linguistic material alone. it cannot, like spoken language, rely on a

non-verbal context such as gestures and facial expressions. Writers have to be as clear



and unambiguous as possible in their use of the language and have to put into words what
can be presupposed or conveyed by non-verbal means in a situation of oral communication.
The non-verba! context of spoken language makes it difficult to use it as source matenal
since no kind of recording, however sophisticated, is abie to completely capture the
authentic situation. Written texts, however, are available in their authentic form.
Furthermore, accidental misuse of the language and individual or regional idiosyncrasies
which are often found in spoken language are_usually not found in written texts which have
to comply with an overall accepted standard of language as long as their authors want them

to reach the broadest possible readership.
1.3, Reasons for Selection of Kukrit Pramoi's Novei "Si Phaendin® as Data Material

From the vast amount of written namatives that could have been used as data
material for my study, | have chosen the novel “Si Phaendin” by Kukrit Pramoj because it
stands out as exemplary and representative in its use of contemporary Thai standard
language and in its deﬁgc'ription of Thei culture. A nerrative set in a foreign surrounding and
mainly dealing with aspects of a foreign culture - as is the case with many more recent
novels than "Si Phaendin" - is obviously less suitable for the purpose of this study since the
language may be adapted in order to convey the Westem “flair” of the story or to describe
‘elements of Wesfem culture that have no equivalent in Thai culture,

The novel *Si Phaendin” first appeared as a serial in the newspaper "Siam Rath"
in the years 1951 and 1952. The story as a whole was not preconceived in the author's
mind, but developed from sequel to sequel.’ It was published as a book in 1853. The
basis for my thesis is the first edition of the pocket-book version of 1980.

3o mq*hﬁud‘uumﬂuu uu‘lz}fwﬁaaé‘: pet 1+ (da, 2535: 137)

(When | started writing, | didn’t know the plot at all) {This and all subsequent quotations of Thai
texts, inciuding the quotations from "Si Phaendin® are translated by myself]



Despite its age, the novel enjoys continous and widespread popularity. The subject
matter and the use of the language are still relevant to the life and the language of present-
day Thai peopie. |, therefore, regard the novel as particularly suitable for the purpose of my
study. The three main characteristics that are responsible for the novel's suitability are its

conventional and representative character, its language and its subject matter.

1.3.1. The_Conventional and Representative Character of "Si Phaendin”

“Si Phaendin® is a conventional piece of narrative prose literature. It depicts a
chronological succession of everts in a historical setting: Bangkok from the second half of
the Fifth Reign to the end of the Eighth Reign. The story contains many references to
historical events and histarical persons. In the foreword to the novel, the author states that
he has made every effort to keep strictly to the historical truth.* The characters of the story
are, in accordance with the historical setting, thought of as ‘real-life’ people. Ploi, the heroine
of “Si Phaendin’, was portrayed so realistically that she took on a life of herself and became
independent of her textual surrbundings. While still writing sequels of the story for
publication in the newspaper, Kukrit Pramoj received letters inquiring whether his heroine
Ploi was a real per-:-.'on.5 Later, readers_ would forget details of the novel, but still remember
the oharacter of Ploi and think of her as a real person. Attempts have been made to find out

who Pioi was modeled after and how she might be related to the author because she

A
-

‘oL ]aamnmnm:mnhaﬂﬁliluu'ld’ﬂ'm'ﬂi'lumn&‘luuﬁmdlﬂwamﬂmm uasle

winaseumninaIALa 93 [ @nant, 2523 8)

(Each and every one of the verious scenes the author has used in the writing of this story is real
and every effort has been made to establish the historical truth.)

s 'lus-'wmﬂﬂaa ‘ﬁuduﬂu umaﬂurfeﬂunmmmmum 'laﬂd’ﬁluuoanmuuzm wyeu
ﬂ'.ld‘)'l mn 'auduaw umflmmammm'lnu uR: “uwiwaer* @7 lan'l.Ilemulﬂu
yaaeeds 9 wisathals @neont, 2522 g)

(When "Si Pheendin® was still printed by the Siam Rath Daily, many people wrote and often asked
if *Si Phaendin” was a true stary and if ‘Mee Pio, the hercine of the stary, was a reel person.)



appeared to be too realistic to be purely fictional. (3AANS, 2535: 11-16) Many regard

Ploi as the quintessential Thai person.®

1.3.2. The Language of "Si Phaendin”

, .Since “Si Phaendin” is intended to be read by many people, its language necessarily
has to adhere to the common conventions of the standard Ian.guage. Language *[...] is
virtually the medium in which man [...] exists, defining for him his relation to his fellow
human beings, his culture, even his own identity. It is unthinka.ble that the literary artist
should cut himsell adrift from the ail-embracing role that language has in our everyday
lives." (LEECH & SHORT, 1881: 6) Kukrit Pramoj had certainly no intention to cut himseif
adrft from the all—embragmg role that language has in our everyday lives. Although not a
few words and phrasas of Roya{ language are to be found, “Si Phaendin" has obviously
been wntten for an ordinary re_adershlp. The popularity of “Si Phaendin” up to the present
day provés that fhe language of the nove! is certainly understood by the majority of Thai
people and may ciaim to represent a linguistic standard everyone can agree upon. Not @
few readers have read the book several tirfm - not because of its content, which they know

already by heart, but because of its language.

] udwasunduTnearufiv “FTINAT Hdatinsadieus wmuMd’mu Fusiudu -!‘inan
-md'lu'la'n Slunssti wanimas . wanimewinoifinetetiunes ntymu 2535: 144)

(But Ploi aiways makes & point of being and staying "normafl” until the reader of Si Phaendin
develops a feeling deep in his heert, saying “Thet's it! That's us ... ! We Thei people are like this!%

It is interesting that Kukrit has chosen a woman as being the main character in a novel that is
intended to be representative of Thai culture. In general, women appear as having more positive
characteristics than men. The men in the story are weak, like Chao Khun Father who depends on
his eidest daughter, Chit who is totally irresponsible, Un who tends to be cunning and dishonest,
Oan who is hot-tempered and uncompromising, Sewi who betrays his own mother-in-law. The
most positive men, Oat, Prem and Perm still come across as having not much stamina and being
unable to cope with changing situations. Sadech, Pioi, Choey, Choi and Khun Sai on the contrary
derive all their self-confidence from their goodness and moral integrity. They are able to keep their
heads high and face any situation. '
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Although “Si Phaendin® has been written in 1850, its language can be considered
contemporary Thai.” A language does not age s0 quickly as to become obsolete within the
course of only 47 years.' The persistent popularity of the novel until the present day is a
clear indicator that the language of the book is a reflection of a ianguage actually used by
the majority of people living now. On the other hand, the ianguage of “Si Phaendin is not too
modem in the sense that it mirmors a short-lived fashion of writing or talking or that it has
submitted so much to the influence of the English language that it might have lost some of

its typically “Thai” characteristics.

1.3.3. IThe Subject Matter of the Novel

“Si Phaendin® is a novel about Thai culture and deals with this subject in a
straightforward manner, not ironically or satirically. One serious objection conceming the
usefulness of "Si Phaendin” for the purpose of my thesis may be that "Si Phaendin” only
captures.aspects of an elitist upper class culture. On the surface level, this is true. The
story is set within the aristocracy of Bangkok. The heroine is the daughter of a nobleman
and neary haif of the novel deals with her upbringing in the palace. But et a closer iook, the
novel deais with cultural aspects that go far beyond the ciose boundaries of court society.
In fact, the author is only interested in those cultural characternistics that are not exclusively
upper class but shared by the common people, such as Buddhist conwictions and
ceremonies, the reverence towards the Royal Family, Thai family values, the Thai attitude of
“sahuk" and so on. Excluded from the book are cultural-elements that are exclusively royal,
such as the Brahmin court ceremonies. The vast majority of readers obvious.ty identifies the

messages ‘conveyed by the nove! as essentially “Thai. The  novel could never have

7 According to common agreement, works of art are called contemporary if their creator is still alive.
(see U.5. qq;mﬁu 12539:170) This can be a rather awkward definition with regard to the language.
The death of M.R. Kukrit Pramoj has not suddenly made the language of “Si Phasndin” iess
contemporary than before.
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endured such popularity over a long period of time if the Thai readership would not have
been able to understand it as a mirror of their own cultural identity.

The underlying theme of the book is impermanence®, a universal Buddhist concept
that is shared by all Thai people and is a fundamental part of the Thai world view. It is not
only experienced at the ievel of court society but also at the level of Ploi's family and thus
becomes one of the most important links between the political sphere and the private
sphere. But most importantly, it serves as a link between the story and its readers who can
reiate it to their own experiences of impermanence.

For ail these aspects of its subject mafter as well as its language and its popularity,
the novel “Si Phaendin” may rightfully be called quint&eséntially Thai. When the English
adaptation of the book was published in 1981, Kukrit Pramoj wrote in its foreword: "It is a
Thai novel pure and simple and the Thai readers understand every statement and nuance
[...]"(PRAMOJ, 1981: 4) More than that, it has been intended and regarded as a definite
statemeﬁt on Thai cuiture. In the foreword to the Thai ed‘rtibn, the author states that it was
his wish to make a substantial contribution to the strengthening of the texture of Thai
culture when writing “Si Phaendin'.® This aim has to be understood within the context of
the time when "Si Phaendin" was first published. After the glory of the Fifth Reign, the
Sixth, Seventh and Eighth Reigns had all in their way contributed to the erosion of the
status of the monarchy, Kukrit Pramoj felt obliged to make every effort towards the

® Chua Satawethin answers the question as to what is the theme (YoRnf1A1Y) of "Si Phaendin” as
follows: Tnidsunezaouinfadeidyuesdestife ofied ddlunlduinGelnfiedmiGos
wpansauafuszenuivefiedveaimiilies (s, 2535 71)

(I would like to answer that the theme of this story is impermanence. The writer emphasizes
impermanence throughout the whole story, both in family life and in public iife.)

* ‘fvniesifisumendifay 9 fiefsiuiusulasumdudsoedtaing 4 :
WeuAlemnfiezWmiiodos Fududw iumoisney Woezldvimatuiuuuly
fmemudatu ussiRemRaasdedu- @nons 2523:10)

(if we compare important events with the patterns of a Thai fextile, the author hopes that the novel
*Si Phaendin’ is [like] the pattern this textile is composed of 0 that this piece of cioth will be full of
patterns and of an even more magnificent beauty.)
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*

restoration of the prestige of the monarchy. But “Si Phaendin” is by no means a piece of
simplistic ideological writing. Instead, the author tried to capture the essence ‘of being
Thai. He was confident enough about the truthfulness of the Thai life he evoked to write in
the foreword of the English adaptation: "It is my sincere hope that those friends of Thailand
who do not read Thai will, after reading this book,-gain a little more understanding towards
us." (PRAMOJ, 1981; 5) The text on the bac-k cover of the English adaptation shows less
understatement and claims that '[...] those wishing to | gain insight into the essential
Thainess of the Thai will derive much valuable assistance from this book [...]" and that
reading it ']...] can' be a rewarding experience that instructs as it affects and entertains in its

own uniquely Thai style.” (PRAMOJ, 1981: back cover vol.1)
1.4, interdiscipli spects of the Stu

Tﬁis study is an attempt to analyze some features of contemporary Thai narative
language and look at their relation to Thai cultural characteristics. It is based on an
examination of aspects of language but it is an interdisciplinary study as it does not aim at
making statements about linguistic phenomena aione but aiso about cultural phenomena
and the relationship between both., On the linguistic side, the notions of text analysis were
helpful, because |ts “holistic” approach of looking at the function of a text and its situational
context allows to include issues that lie beyond the boundaries of Imguustlc structure.
Among them, the complex question of the relationship between language and culture
stands out. It is & fundamental philosophical-issue that has periodically surfaced in the
history of language studies, It came, however, Never even close to attract as much attention
as structural tinguistics. The main reasS'n for this neglect is a methodological one: how does
one define and describe the refationship between language and cufture in a systematical

and verifiable way? s language, as Humboidt and whort claim', the inextricable form of

1 For a detailed discussion of Humboldt and Whorf see Chapter 2.
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thought? No one, so far, has come up with a satisfactory answer to questions like this
although everyone will agree that language does, indeed, somehow refiect or correspond
with aspects of culture. |

While the question of the relationship between language and culture is of
philosophical nature, descriptions 6f culture and world view are matters of anthrapology and
ethnology. They ought to be discussed before aftempts can be made to link features of a
language to them.

Besides pdinting at issues of the fields of linguistics, philosophy, ethnology and
anthropology, parts of my examination of features of the Thai language may appear as
belonging to yet another discipline, namety that of literary criticism. After all, a literary text
serves as data material, In the course of my analysis | found, for instance, E.M. Forster's
lterary categories story and.. blot very useful to distinguish between the grammatical
categories of chronology and musality.‘ Furthermore, the analysis of the characterization of
people (&hapter 5) and the metaphorical aspects of the description of places (chapter 6) do
include aspects of literary interpretation. 'Alth;augh it has often been argued that the
linguistic study of literé_ry texts would either be confined to analyze grammatical and
structural aspects and neglect the aesthetic value of a text or that it would biatantly digress
into the termitory of the literary critic and leave the objectivity of structural studies behind, it
is, in my opinian, rjeither' p.plssiblel nor desirable to strictly separate linguistic and literary
| énélys&c. As Roman Jacébs&lﬁrﬁointed out, "[..7] a linguist deaf to the poetic function of
language and a literary scholar. indifferent to linguistic problems and unconversant with
linguistic methods are equally flagrant anachronisms.” (LODGE, 1988: 55) With the
growing influence of discourse analysis, which owes a lot to Jacobson and the Prague
school of structuralism, "[...] the linguist's concems have moved in directions which are
likely to bring them closer to those of the critic. If a text is regarded in objective simplicity
as a sequence of symbols on paper, then the modem linguist's scrutiny is not just a
matter of looking at the text, but of looking through the text to its significance.”
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(LEECH & SHORT, 1981: 5) What makes linguistic studies of literature so interesting is its
broad perspective that transcends the confines of the specific aesthetic appearance of the
literary work towards the general use of the language. “Linguistics places literary uses of
language against the background of more ‘ordinary’ uses of language, so that we see the
poet or novelist making use of the same code, the same set of communicative resources,
as the joumnalist, the scientist, or the garden wall gossip." (LEECH & SHORT, 1981: 5-6) |
The key sentence that not only justifies the linguistic study of a literary text with regard to
cultural phenomena but also provides such a study's perspective and the criteria for the
selection of the text is “the poet or novelist making use of the same code, the same set of
communicative resources, as the journalist, the scientist, or the garden wall gossip."
This, of course, does not mean that every literary text is automatically representative of the
"common COdé" ofa Ianguag; but, as far as [ can see, the novel “Si Phaendin” fulfills all the
important criteria to make it sﬁitable_ for the study of language with regard to the culture of

the Iangt.;age community.

1.5. Outline of the Study

The present study attempts to find out if some features of the Thai language can be
related to aspects of the Thai culture in a way'that would support the general idea that
certain characteristics of a language correspdnd 'directly‘to certain aSbects of the worid view
expressed in this language. in the first chapter, | have already explained why | consider the
approaches of text analysis as suitabie for this kind of examination of linguistic phenomena.
| have given the reasons for my choice of data material and also pointed at the
interdisciplinary implications of the study. The second chapter can be divided into two
parts. It begins with a brief outline of the main linguistic and philosophical attitudes
conceming the relationship between language and culture (2.2.). In particular, | shall

contrast the structural approach in language studies with the more philosophical approach
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of a world view of language and point out how Saussure’s foundation of modem linguistics
ailowed a purely structural approach like Chomsky's sentence-oriented generative
transformational grammar to dominate mainstream linguistics while it also gave rise to the
very influential school of structuralism which was concemed with the broader issues of
culture and. the structure of its manffestations. | will then mention the tradition- of a
philosophy of language that stands in opposition to the theones of Ferdinand de Saussure
and revoives around the notion that the world view of a culture is a product of its language.
This “dissident” view of the role of language has become famous as the Sapir-Whorf-
Hypothesis. It can be traced back to the German 19™ century philosopher of language,
Wilhelm von Humboidt. One of its most recent proponents is the American linguist George
W, Grac':e.‘l'n_.the second part of the chapter, | will discuss issues of cultural characteristics
and world view both in g'engr'a'l"aﬁd in specific reference to Thai culture (2.3.) in order to gain
a clearer picture on what kind of » cultural aspects that could and wil be linked to linguistic
phenoména. . '

In the following Chapters, I will examine aspects of the linguistic representation of
four essential components of world view in the Thai language: time structure and time-
marking {chapter 3), causality (chapter 4), characterization of people {chapter 5) and
description of places and space (chapter 6). The subjects of these four chapters have been
chosen according to the four vital areas of information a conventional narrative text is
supposed to provide: Who does what why when and where? ' The -qﬁestion word who?
refers to the personnel of the story (chapter 5), why? to causality {chapter 4), when? to time
(chapter 3) and where? to place (chapter 6). There are linguistic means and grammatical
categores to repreéent these four areas. They are time-marking and tense, causal

.coordination, means to characterize people and ways to describe locaiity.

""The question what?, quite evidently, lies beyond the means of any kind of linguistic analysis since it
exclusively refers to the content and not to its linguistic representation.
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in the seventh chapter, | will try to relate the findings of the linguistic anatysis to
aspects of the Thai world view which has been described in chapter 2 as a predominantly
Buddhist world view. One obj'ection against relating features of Thai tanguage to Buddhist
concepts could be that the original language of Buddhism was Pali which is an Indo-
European language with_all its characteristic features as opposed to the Non-indo-.
European, monsyliabic Thai. It is, however, not possible to categorize and classify linguistic
material and relate it to cultural characteristics without considering how this linguistic
material is actually ysed. Before such research is done, -it is not possible to claim that
cultural characteristics expressed by features of Non-indo-European languages can,
. therefore, not be. expressed by features of Indo-European languages. !t is precisely for this
reason that | have considered the pragmatic notion of discourse analysis of language as a
fanguage in use and the more interdisciplinary approach towards the study of languages as
implied by the philosophical concépt of a world view of ianguage for my own study. -

Tﬁe last chépter contains a summary, concluding remarks and recommendations for

further studies.

1.6. Review of Literature

In the Iiterature we do not _ﬁn'd“any analysis of the Thai language with the sole
purpose to find out how linguistic phenomena are related to the Thai perception of the world
from a Whorfian point of view. This does not mean, of course, that.the relationship between
language and culture has never been considered. Valuable studies have been carried out in
the field of gociolinguistics. Since discourse analysis can be of great beneft for the
aés&ssment of the relationship between linguistic features of a language and the cultural
characteristics of the respective language community, | have also looked at those studies of

the Thai language that deal with discourse analysis. Apart from that, some analyses of
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certain linguistic phenomena, even though they have been carried out without reference to a
given text or a given situation, have proved to be very useful for the present study.

One of the areas that show a clear relationship between Thai language and Thai
culture is the system of pronominal reference. In his fundamental study on this subject,
.Cooke (1968) gives a detailed description of the complex hierarchical structure of Thai
pronouns. Although Cooke claims that his study is far ffom being exhaustive (COOKE,
.1868: 2), it seems to be the most extensive one so far.

Angkab Palakomkul (1872) has taken up the sociolinguistic aspects of pronominal
" reference and examined pronominal strategy in spoken Bangkok Thai. Her study is a
convincing argument for the analysis of linguistic phenomena not as isolated elements but
within their social ahd cultural context.

Pronominai reference s part of the various terms of address in Thai. They have been
examined by M.R. Kalaya Tingsabadh and Amara Prasithrathsint {(1989) and give an even
clearer p{cture of the hierarchical structure of Thai society on account of the language that is
the means of communication between its members. 84T ﬂi:ﬁﬂﬁgﬁuﬁ: (2533) has
analyzed kinship terms in Thai, an area where the lelationsﬁip between language and
culture becomes obvious. The author found two dominant principles in the organization of
kinship terms, seniority and the femaie lineage. This corresponds with the general picture of
Thai culture painted by Kukrit Pramoj in “Si Phaendin”, the importance of age and status
{they usually go togethér)' and the dominance of the female characters of the novel,

The first study that looked at Thai language from the perspective of discourse
analysis, Was Hatton's A Thai_Discourse Pattern. {1975). He refers to the linguists
McCawiey, Chafe and Lakoff ' and takes McCawley's cleim that “the choice of pronouns

12 Hatton specifically refers to the following works of these linguists: McCawley, J.D. 1968, The Role
of Semantics in a Grammar. Universals in Linguistic Theory, edited by Emmon Bach and Robert T.
Harms. New York

_4971. Where do Noun Phrases Come From. Semantics: An Interdiscipiinary Reader in
Philosophy, Linguistics and Psychology, edited by Danny Steinberg and Leon A. Jakobovits,
Cambridge.
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and verbs is dependent on features attached to the entire discourse rather than to individual
lexical items" as his starting-point. (HATTON, 1975: 231) Incidentally, Hatton selects a short
paragraph from “Si Phaendin®*® in order to look at “the matters of oid and new information,
anaphora, socio-linguistic presuppositions and directionality of events in time and space.”
(HATTON, 1875: 235) The reason for this study was Hatton's professional interest as a
missionary in the probiem of cross-cultural translation. Unfortunately, Hatton does not give
any criteria for his selection of data nor does he explain the context of the passage.
Nevertheless, his study convincingly proves that the “analysis of isolated sentences misses
many important meaningful relationships {...]". (HATTON, 1975: 243}

Peansiri Eknyomn (1982} examines informational structuring, a topic that plays an
important role in discourse analysis. She discovered a Sentence Initial Noun Phrase
Constraint for Thai which requires a noun phrase in pre-predicate position to refer to given
information only. |

Although Chotticha Bamroongraks (1987) uses a historical language as her data
material, her study Sukhothaj Thai as & Discourse-Oriented Lanquage: Evidence From Zero

Noun Phrases is very interesting because she acknowledges the importance of discourse

analysis and thoroughly discusses the rather difficult category of *topic”, its distinction from
the category of “subject” and its contextualization within a sentence and within 2 discourse
with regard to Thai. She often makes references to present-day Thai and many of her

observations on Sukothai Thai can be easily applied to the contemporary variety of the

Chafe, W.L. 1070. Meaning in the Structure of Language. Chicago.

Lakoff, G. 1971, On Generative Semantics. Semantics: An interdisciplinary Reader in Philasophy,
Linguistics and Psychology, edited by Danny Steinberg and Leon A. Jakobovits, Cambridge.

3 The passage examined by Hatton is found on pp.26-27 of the pocketbook edition. 1t starts in the
middle of a paragraph with WEBHIAWTIXEMMUIMTY 9 then leaves out eight lines and goes on
on page 27 with waamﬁudmﬁ’mﬁ'mn'xzun breaks up here in the middle of the sentence,
ieaves out ancther three lines, then goes on with nnel.i'\a. jnaves out two words and then
continues uninterrupted from ﬁunﬂau'hi’nqﬂ until the end of the paragraph. Hatton admits to
his first two omissions. (HATTON, 1875: note 21, p. 248)
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language. Referring to Tsao's' distinction between discourse-oriented languages (like
topic-prominent Chinese) and sentence-oriented languages (fike subject-prominent
English), Bamroonkraks classifies Sukothai Thai as a discourse-oriented language. That
present-day Thai is a discourse-oriented ianguage is for Bamroongraks a fact beyond doubt.
The subsidiary verbs 'L (to go) and 31 (to come) have been examined by Suda
Rangkupan (1992). Her explanations on how the subsidiaries T and a refer quite
elaborately to time as space are very interesting and stimulating with regard to the
discussion of how the perception of time as space is reflected in the Thai language.
| Three studies, although not analyzing certain Iinguistid phenomena, deal with the
impact of language on culture as seen through the role of Standard Thai in the development
of the Thai nation-state. All tﬁrge studies make it clear, that the dominance of Standard Thai
is a cultural dominance that-WEighs heavily on the many small indigenous language
communities in Thailand. The superseding of minonty languages is more than just the
technical replacement of one language by énother. it is the superseding of the minority
cultures altogether. In part V of his comprehensive monograph on Linguistic Diversity and
National Unity, William A. Sma!ley"s (1994) specifically deals with this point. Diller (1991)
also looks at Standard Thai from—the point of view of political ideology. In his opinion,
janguage piays such an important fbie in the building of the nation-state because it is not
merely an arbitrary or: neutral siénalling system. It is "an important (or perhaps the
preeminent) component.in the type of mentality under construction.” (DILLER, 1991: 89) .
WOUEY q'uuuﬁ’ (2519) finally looks at a certain historical incident, the attempt to introduce
a simplified version of the Thai language in the 1940s which was defeated because it was
perceived as being detrimental to Thai culture. All three studies implicitly confim that
languages carry conceptual ideas and a perception of the things we see that are

characteristic of the culture as a whole. if loss or change of language results in a loss of

" Tsao, Feng-fu; "A Functional Study of Topic in Chinese: The First Step Towards Discourse
Analysis.” Ph.D.Diss. University of Southem Califomnia, 1977.
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change of cutture then specific cultural characteristics must be tied one way or another to
linguistic phenomena.

Concemning the linguistic and philosophical attitudes towards the study of language,

| have found David Lodge's (1993) Modem Criticism and Theory a most reliabie
compendium. However, the tradition of a philosophy of language, founded by Wilhelm von
Humboldt, is hot represented in this handbook. This omission is not only characteristic of
the general neglect of the philosophy of language in modem theory of cognition but also of
the long stagnation of the theoretical discussion on the relationship between language and
culture. The conference papers collected by Harry Hoijer (1954) in Language in Culture are
testimony to this stagnation. They contain some interesting historical information but on the
whole they are rather outdated. It is the merit of George W. Grace (1987) to have revived
the tradition of a philosophy of language by introducing the theory of reality construction into
the discussion on the relationship between language and culture. Apart from that, | was
able to gét hold of a reprint of Humboldt's (1963} writings from the 1820s and 1830s in their
original German while Whorf's (1973) thoughts are conveniently made available through
Jpnn B. Carroll's collection of el of his important essays. Both authors are still authorities on
matters of language and culture | |
The concept of world view is of crucial importance in the work of the ethnologist and
anthmpoldglist Clifford Geert; (1973). This study is not the place to get into a detailed
- discussion of the issués involved in the concept of world view, but | found Geertz's definition
of world view both convincing and practical. It also underlies the weli-known discussion of
the Thai world view by Pongsapich (1985). Generally, ihterpretations of the Thai worid view
still very much revolve around Embree's (1969) famous statement on Thailand as a loosely
structured society. | found Phodisita's (1985) categonzing of the Bhuddhist fundaments of
-the Thai word view, John Fiegs's (1979, 1889) contrasting of Thai and Amencan

individualism and Muider's (1990) rebuttal of Embree's statement most convincing.
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