i 5

v
—e °

ad ‘: a ﬂ J
Isnrsiumazasualaulasruiudiannsathil asaiTag

e —  a———

- ,u - (J 0.5 ¥ J
‘luﬂuu’lnnunm.wuwuqmuﬂu% anataunle il aret Taeluumazas uas

uﬁ‘nmauqm‘lvﬁ ;B mu Tota (Eugene O'Neill) uazyaq 3139 (Jean
'4
Giraudoux) ’lnumammmﬁr.aqmmnmmu

gwu Totla

Tﬂuauma.m*qﬂ Mourning Becomes § ectra .(1931.1 Tatireuu
4
mmuﬂaa‘lumn'vﬂunumwuﬂr.ﬁqme ‘ot luennumed19191
Is it possible to get modern psychological approximation of
the Greek sense of fate into such a play which an intelligence of
today, possessed of no belief :m God or supernatural retribution,
could accept and be moved by?

i b & | % atas eq 4 v
Totade L duamuanty raol auladsnaraaeazaranu v wendne Iniwuin

mmnrm-nm'n::Qamn?.gau%ﬂln'tﬁmwnmrﬁaﬁuﬁmwmqm:qu mntfinaan
ANTMINAZLNT 9 Tnundeny #Adua BT suL o Ts Laiaz LN aManIn-
Swmtﬂmﬂgﬂwé'nﬁ'uua:ﬁﬂ;ﬁm:mm:méwzw o av bl Teiialelausnininan
goonTounl dlrrdnuiuna (Bouus s T itey  (maturalism) ynlelunag V3o

X - an E &a 4 4 4 as ¥
ﬁ“ﬂ?ﬁhu uﬁ“ﬂﬂilﬂﬂﬂﬂﬂ?ﬁ??ﬂ%ﬂﬂﬂﬂﬂﬂﬂﬂﬁﬂ LUUNIT LZHUNUDITINNILAILAIT DY
Al ¢ v v id

UMINLAENTY 'muwgﬂnnﬂun'mﬂmwu'maﬂu f quunuﬁﬂﬂmnnmﬂ g mmﬂu LN

30Eugene O'Neill, "Working Notes Extracts From A Fragmenta

Work Diary", in Americans Playwright on Drama (New York : Hill & Wang,
1965), pe 31



43

L4

1]

. v“vl [} ﬁ“ 4l ] i !x‘y v
LATATHAQUIALANY 9 9192 LiudemmTeRauanatunIg 9 aqtuawutﬁuﬂutuQWM

' 4 o X
1Anlnuagns suluadazasndaznrau

Uﬂﬂ?ﬁﬂu‘TﬂuﬁﬂﬁlﬁUﬂa'ﬁiuUUﬂu?TQ Lauuuuumdﬂua,uuuquqnalﬂuq

4d
nuaaﬂuﬂ%wuu lﬂuﬂ%ﬁﬂW]ﬂaﬂ1h71ﬂ1uﬂﬂﬂu Tﬁnwuwwwnnuw11ﬂ1uﬁ1ﬂﬂ: }qag
ua~aﬁ1wﬂmuwﬂﬂqqﬂﬂauna~uﬂﬁanrﬂuﬂa.nau tnnaﬂanﬁrnt.wquavuanﬂtuﬂqw

v
1051 LﬂﬂﬂdWﬁhﬁﬁuaﬁTwﬂuﬂawumnuuanUTuwdTwmﬂqnaavﬂfﬂuu ?vtuuquuuw
]

a.ﬂrﬁnﬁiaua1nﬂwﬂd1nretrﬂdiu:wmuwnﬁuﬂaq tuumawnﬁhﬂqnﬂaavﬁtuwnnoﬁ

"4
‘IﬂIQlTﬂiiﬂﬂlﬁWﬁ“ﬂﬁa £ATDLANNTI n¢%1auanﬂaﬁutuuaﬂ

Greek plot gives modern Electra figure in play tragic ending
worthy of character --- & weakness in what remains to us of Greek
tragedy that there is no pley about Electra's life after the
murder of Clytemnestrs, ‘Surely it possesses imaginative tragio

possibilities as any of the p].ot.31
4 ]
lﬂ%iﬂtat:ﬂ«ﬁﬂanrﬂuﬁWnﬂawuﬁhﬂmﬁﬂqatanﬂ:qiunw:unuﬂu'1auﬂtwu1ﬁ

1 v

ﬂlﬂﬂﬂ?'\u'ﬁamﬂﬂ‘?ﬂ?ﬂﬂlﬁfﬁ mm.umn'aJm:m"muumnmﬂﬂuﬁm Ti\mﬁ‘l‘ﬁ

lﬂutﬁ?ﬂ\nﬁl llﬂllVlﬁuﬁTﬂTﬂulnﬂﬁﬁQQQHQQWﬂﬁﬂQﬂl’dﬂﬂ‘ml’dﬂ TﬂlTﬂﬂﬁﬂ’dUlﬂuU
] v v 'y

X
Qﬂﬂ\ﬂ VN L MALIIND Tltﬂllﬂ\lllﬂu lﬁﬂ’) 1 'B‘Uﬁ?\lﬂ’l‘ﬂﬂﬂ JinAuul w:u { mﬂuuwa AT

& 4
924121 Ihﬂuﬂhqqﬂtﬂu%QﬂwuﬁLﬂ?ﬂﬁﬂ@ﬂlaﬂﬂtﬂﬂﬂﬁiﬁﬁL@uquﬂﬂuﬁnliﬂq
]
Tugnz L Auany uuoﬁiﬂua?.tauﬂa ﬁiﬁﬂquﬁﬂﬁm‘ﬂ'ﬂTﬁNU1%u UL

v

4 X 4
AenL tn Tl uaza L TastnLmn o ﬂquntﬂumﬂaﬂrnudiauawuququﬂ0111u
4 ) ' .
ﬂﬂﬁﬂhaanﬁaatnunanlwﬂww.nq1n Ly tqawmLnamuﬂuﬂquwulﬂutaawauanﬂqu
n:au'TﬂuaSWdWmunﬁaﬁswnnaﬁqtnﬂqaﬂqﬂ'n:nﬁumuaonnnthuauuuuth:qquﬁwﬁ-

4 .
uﬂuaJ1un1wutﬁawr.tﬁq'1auaﬁ1n1ﬁaqﬂuuaﬂquaunnuﬂkutﬂrdiuﬁqﬁuiiﬂ:xwﬂ—

1034, ppe 3 = he



J =
unuv ety (Puritanism) uwut%unu uﬂnVﬁnuuuqurwenﬁa ATATZNA
'

uunuﬂu7wqunn1~qaaq1ﬁu1nﬂqnuwr nagasdLannTy ﬁﬂlﬂﬂﬂﬁ?ﬂd“ﬁﬂﬁ ﬂTﬂTﬂ
'

d 2
WQﬁﬂﬁa"ﬂTLﬂﬂ?'ﬂﬂQﬂﬂ1uﬂf znag anunelaradl atlanyzaeatu tunnuay
]

J ded
ﬂﬂuwuﬂtann111nuwnmaﬂuu1nu1nw1nnaquﬂd1?maqtmqmneﬁanqa:ﬂtaauuﬁnqu

s vd‘ 4
AANUNLTDLANIBINTNLTY (0dTY tuuusy (Ezra Mannon) HWUQHQLNNUﬂu/Tﬂ?u
‘V

" ) 5 . ’
(Orin)  umiloisdnd /aTdnu (Christine)  uwileainuiudasa Ldunu

v v 4‘“v .0“4 v { ]
unlunrunasazes Lenanoalous sl sausndsniraznraandanndy Loy

v 4 L & v
nwtﬁuquuwazﬂs%lannrqmaiiﬁiwﬂaauazu?RBGTMLﬂuazﬁrqn nMTuEnn Tl

v v Fa '

o . “ .-
uuwnﬂnmﬂannuﬂnnuﬂaa1ﬁtﬁuaqmanamtwﬂuﬁnqanum:LnumﬂQﬂuTuntzgauuuuﬂu
s a s -~ - -! 4 4
ﬂulﬂu@ﬁﬂﬂﬂﬁﬂaﬂﬂdt:lUUﬂuazﬂg1uﬂQﬂUMWOﬂlﬂﬁﬂﬂnﬂ

Keep mask conception --- but as Mannon background «-- What I
want from this mask concept is a dramatic arresting visual symbol
of the separateness, the fated isolation of the family, the mask
of their fate which makes them dramatically distinct from the
rest of the world.32
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portice and the gray stone wall behind, in tensifying the white-
ness of the columns, the somber grayness of the wall -~ white
columns eas®s black bars of shadow on the gray wall behind them, w=e
The temple portico is like an incongrucus white mask fixed on the
house to hide its somber gray ughness 33

uﬂnwﬂnuuiﬂuaﬁq1ﬂquﬁnﬂfqnﬂmﬂqa cnnintawsleluwmacnreee L in
v
At unuﬁuﬁﬂ:uﬂ§01mtmﬁnunﬁfuanqasﬂsﬂuqqﬂuu aﬁangﬂgﬁqiﬂuauquﬁﬂﬁuu
] ” ; th v ' - v v. ] v
U192 TUNRAN 18 Inad 1 Ui anaa 1u§nquﬂﬂqtﬂuﬂaa:ﬂ1ﬂquTﬁuTﬂﬁa1ﬂuﬂgnquﬂ1%

‘ ﬂ o M o c‘l - Jd a ! (%4
Tauuueoant dudeersAune qumﬂonnumq‘ﬂuazma@:ﬁswuuwuqmLﬂuqq1ﬂnann
o ’ e&’«' i a

wiiuey laun ﬂtﬂaiunzlﬁtwa,(Peter & Hazel)  MIULWELUUAYINLALLNDDY

488 “NSN by e ap® o
AT ZQAUNUURUNLANAAN LT INdPLEIIWIA T ez unndanuia T funsuty

v g v v v ¢ v 1 ] v g o
WANTFAILUUY Taﬁaia?%Tutﬁuﬁf~Tuauﬂﬁuuuﬁmmﬂqanﬂn?n Tnalwt duda

v A llv v
Wz uﬂuﬂiufwntsﬂq1qqn11ﬂmaqwanuuuuﬁutﬂumugﬁu nauwunw smeqnmaquq a7

0TI TOHANULOLA Y1 DS xavﬂmq1ﬂ‘1unmvtﬂu;nunuaﬂqﬂntuuﬂqwuuﬂﬂmqqmaq
1
5§ﬂuuuuuﬂuwtﬂu1ﬁﬂavnatnmnuaséhﬂumaQ$ﬂ1uwuﬁs7uﬂqnﬁﬂ1ﬁuﬂﬂﬁn;@uqntwu

- ) J vi L J X v v P W J
YUEUTIMIL 78931730 93N 1 Fadnuasidunlenslalv s s lgsinumuiiaes
' “ J w L) ¢ - o A p Z v J :
anﬂnsnﬁqun?~q?ﬁrmnﬁsnrzMﬁﬂﬂqw1a~ﬂ7tﬂﬂ Tﬂuaiﬁﬁhﬁuwu ﬂ ﬁaqaﬂqUﬁum1u

1 '

tﬂ?s]ﬂ??ﬂﬂﬁ’]’“l’l um'mtﬂuﬂmmmu '1 M‘B’)ﬂﬂﬁqﬁﬂUQﬁu‘\u l“"q‘ﬁ’iﬂliﬁﬂﬂﬂ‘ﬂu

Fi d
tﬂumﬂqﬁhﬂuunuuauwﬂanﬁnuﬂu uﬁ“?ﬁﬂﬂQ1nHﬁﬁﬁu ﬁaqﬂu111wﬂu1u1 L ununaen

3 ] ] L
1y TuﬂmvLﬂuqnuﬂqquuﬂnﬂﬁqnuﬂUﬁqlﬂumﬂs~n1ﬁqﬂaqﬁhnuﬁauﬂuanﬂnauunTanﬂﬁ

|} v

WIN‘I] umaomnuuuuﬂuﬂmmuﬂua ')'?ﬁi‘mﬂﬂmmvtﬂﬂ L’f)ﬂﬂlWJJLt’N

33 Bugene O'Neill, "Mourning Becomes Electra," Ning Plays By
Eugene O'Neill (New York : The Modern Library, 1959), p.687.



4

46

. ‘¢ ¥ v & - - 1 > " Fes t
muﬁ;mma.wmﬁuu uam‘lmuuanvm'uﬂumm»:nun'mnummwuuﬂu W 1

4
mu’lug'm.ammnmnu unuﬂmammnnn:mm..um-qam munu ﬂlﬂﬂﬂlﬂ. slalna
' ]

mmwnamﬂmtmuantﬁu (Lavini&) uaslotu unmaa\mmmummﬂmqﬂm
4
g aa’lu'ian*ua»mqna-mnua nmmin'n 'laua‘lwmmﬂumﬂanmrmaﬂw-ﬂﬂu

1949873 lutﬂlﬂ Tmumﬂwemnuuuuﬂu tmum' lﬁuﬂ'ﬂ’ﬁ'] rmmmhn wuma AT
.

X ™ . L
WU umﬁumtmuuwgngv‘ﬁ -:ﬂwﬂﬁﬂm'l‘:u'ﬂsr’luwwanumn'mn'n

PR v J v v ‘!
simuinig 'laﬁﬂnuﬁ%mmma:mmmanxmmh'luuwa mxwaéﬂm'm

L} v v 1 o L ]

X
WNEAT 9 mmu‘q‘luunm‘lwm&mmumﬂ mﬂmﬁmrmq 7 1IUmININ g
]

mﬂmnmwmmm’lamumqmimsﬁuammavm mwmxmwwmma-mnnmuw
4d X 4 : * o
dyeuluunaznsi foel uas w‘amu'l*nggtm'hazm'lm.'mmu 1eialntanemnin

v =y 5 ™3 v
mwu{inmmaa:maﬁnuﬂmw‘lué‘nw:gﬂﬂ 7Y

471 19

4
'luuvmmum F{kectre (1937) "'lm‘l‘nmmumanmmmnmdﬂ

4
@ﬁtﬂmm mw«ummﬂunmamm&ﬂumﬂm(mm of ideé"lmauanm'm
2

mﬁ aua 3l fgm'l wdwztauﬂmwunmmme nwmma:mmnnﬂmanmmaomﬂm
m:mﬂu.nnnmmu

Jl ]
%tanm'mmwnnmmnmumunmluan (Absolutlsm) W1 AT UE

d 4 4
tﬂuaqmmmn Tuaqwzﬂn’luﬁn'\umurﬂnaﬂnnmu ﬂmmuur"lmﬂauuuﬂaqum:

X
mxﬂumuuunamﬂﬂ ufm'ﬁnumvnmmzudmuﬂanuéq’immnmn'l'v uﬂam%muun
] |

(absolutist) ANNNAN27
I was not merely asserting that what one society thinks is right,
another society also thinks is right, I was asserting that what is
right in ene society mast ne right in all societies, whether they
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