CUAPTER I

INTRODUCTICM

In the realm of literature, one of the interestins phencmena is
the transfer and the derivation of influernce. The literary influence is
universal, for example, the influence of Greek and Latin literature on
the literature of many European countries, the influence of Indian lite-
rature on eastern literature, The topic which interests me is the ine
fluence of the French literature on English literature, specifically,
the influence of the French Art for Art's Sake School on the works of
Oscar 'lilde, one of the most notorious Victorian writere whose works are
widely criticized positively and negatively. As a rule, he was praised
by the poets and critics who pursued the same doctrines and were imbued
with the same influence. On the contrary, he was reproached by moral
and puritanic critics and readers. Through his life, he showed much in-
terest in the French literature, especially, the literary movement in
France in the nineteenth century which tended to aestheticism and conse-~
quently was called 'the Art for Art's Sake School.' This new literary
school had the strongest influence on the works of Vilde. Traces of it
appeared so evidently that contemporary critics criticized Wilde for his
imitation, more pejoratively, his plagiarism. Whistler, a creat painter

of that age, his own friend, attacked him:
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Among your ruthless exposures of the shams of to-day, ncthinc, I con~
fess, have I enjoyed with keener relish than your late tilt at that
arch~imposter and pest of the period - the all-pervadine plagiarist!

The French critic remsrked on the similar point of view:

L'ouvrage n'est certes pas sans faiblesse. Une certaine midvrerie
de style, un langage trop recherché parfois efféminé, gite quelques-
uns des pidces, et cette affectation rapprochée des bizarreries de 1°
auteur, justifie sans doute les parodistes: mais le critique indépen-
dant découvre vite des qualités estimables. Ces vers sont souples,
coulants, harmonieux; le style est soigné, la facture surveillée.

Mais ils (ses oeuvres) ont un défaut, un défaut grave: il manque
d'originalité. L'apprenti suit de trop pr2s des mattres qu'il a
élus.”

WVilde, accused of plagiarism, did not reject the fact, Privately,
he once said to lfax Zeerbohm: "of course I plagiarize. It is the privi-
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lege of the appreciative man."”

¥ilde had his reputation in English literature as a critic, a
poet, a dramatist., The French influence is infused in all his
literary works. In his criticism, he declared his opinion of Arts
which were partly the ideas inherited from the French school. 1In poems,
plays and stories, he applied and reinforced the derived theories.

This thesis will provide the study of the influence of the French Art
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for Art's Sake theories in his poems and his novel. The study will ace

centuate, specifically, the use of imagery.

In his poems, the French Art for Art's Sake theories are reflected
in the manifestation of many aesthetic kinds of imagery. Light, colour
and tactile imagery are mostly recaptured from the example of Baudelaire

and Gautier whose works interested Wilde a great deal.

Wilde wrote many kinds of stories; fairly tale, short story and
novel. The first two categories are excluded in the study. The analysis

will stress his novel solely. The Picture of Dorian Gray is the only

novel he wrote and is the most interesting story that shows the very
strong influence of French literature. The influence of A Rebours of
Huysmans is especially obvious. Besides, many literary theories of the

French writers, such as, Flaubert, Gautier are revealed.



	Chapter I Introduction

