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THEATRE TROUPES IN BANGKOK THEATRE FESTIVAL.

THESIS ADVISOR : ASSOC. PROF.THIRANAN ANAWAJSIRIWONGS,

THESIS CO. ADVISOR : SUKANYA SOMPAIBOON 185 pp.

The research of "Usage of space and multimedia of contemporary theatre troupes in Bangkok Theatre Festival® which

aims to study about usage of space and multimedia of contemporary theatre troupes include audience’s attitude in Bangkok

Theatre Festival 2006 , This research uses a Multiple Methodology to consist of observation together with documentary

research and in-depth interview with artists and audience to be relevant art and stagecraft and survey research with audience

100 people.

1)

2)

3)

The research showed that

Bangkok Theatre Festival 2006 has 5 performing spaces anyhow the space to classify by open space characteristic as
Phra Sumeru Fortress Stage, Santichiprakarn Park Stage, Children Youth and Family Stage that appear a creation in
non-realistic style . Semi-Open space characteristic as Install Stage that appear a creation in non-realistic style. Close
space characteristic as restaurants and a government service building that appear a creation in realistic style. In case
spaces to compare with theatre forms showed that usage of Phra Sumeru Fortress Stage and Children Youth and Family
Stage have a form nearly a Proscenium theatre and usage of Santichiprakarn Park Stage have a form nearly a Street
theatre, Arena stage theatre. Usage of Install Stage have a form nearly Proscenium theatre and Experimental theatre.
Usage of restaurant spaces and a government service building have a form nearly Experimental theatre and Living
Theatre. On the other, Space is not major fact like theme or concept in performing art creation but it is a one part of
material parts to decide a suitable presentation form. A condition of space have result to creation is sharing point with
site specific, space characteristic, size of space, concept of stage, environment or noise, light and sound technique ,
audience expectation, show time and there is some kind of creation that flexible to show in every space.

There are 3 productions that used multimedia in performing art creation. Appearing a type of multimedia as slide motion
picture (video clip), live drawing on overhead machine. A role of multimedia is replacing scene. a medium of abstract
noun, acting and speech expression, English subtitle, conception medium, reflection to performer emotion ,an
illustration, reflection to plot development, replacing light. Condition that make artist decided to used multimedia is total
effect, necessity in narrater, experience skill, size production, space, budget, audience demand.

There is highest reason of audience's attitude to decided about seeing play in Phra Sumeru Fortress Stage as several
and interesting play. In Children Youth and Family Stage is several and interesting play, free and independent seeing
play. In Santichiprakarn Park Stage is independent seeing play. In Install Stage is quality of play. In as restaurants and a
government service building is concentration and good atmosphere. Mostly of audience have a positive attitude with a
usage multimedia of contemporary theatre troupes. However, positive audience' attitude is a medium of abstract noun
that clearly and negative audience’ attitude is decrease significance of performing.
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THESIS ADVISOR : ASSOC. PROF.THIRANAN ANAWAJSIRIWONGS,
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The research of "Usage of space and multimedia of contemporary theatre troupes in Bangkok Theatre Festival” which

aims to study about usage of space and multimedia of contemporary theatre troupes include audience’s attitude in Bangkok
Theatre Festival 2006 , This research uses a Multiple Methodology to consist of observation together with documentary
research and in-depth interview with artists and audience to be relevant art and stagecraft and survey research with audience
100 people.

1)

2)

3)

The research showed that

Bangkok Theatre Festival 2006 has 5 performing spaces anyhow the space to classify by open space characteristic as
Phra Sumeru Fortress Stage, Santichiprakarmn Park Stage, Children Youth and Family Stage that appear a creation in
non-realistic style . Semi-Open space characteristic as Install Stage that appear a creation in non-realistic style. Close
space characteristic as restaurants and a government service building that appear a creation in realistic style. In case
spaces to compare with theatre forms showed that usage of Phra Sumeru Fortress Stage and Children Youth and Fan'"nily
Stage have a form nearly a Proscenium theatre and usage of Santichiprakarn Park Stage have a form nearly a Street
theatre, Arena stage theatre. Usage of Install Stage have a form nearly Proscenium theatre and Experimental theatre.
Usage of restaurant spaces and a government service building have a form nearly Experimental theatre and Living
Theatre. On the other, Space is not major fact like theme or concept in performing art creation but it is a one part of
material parts to decide a suitable presentation form. A condition of space have result to creation is sharing point with
site specific, space characteristic, size of space, concept of stage, environment or noise, light and sound technique ,
audience expectation, show time and there is some kind of creation that fiexible to show in every space.

There are 3 productions that used multimedia in performing art creation. Appearing a type of multimedia as slide motion
picture (video clip), live drawing on overhead machine. A role of multimedia is replacing scene. a medium of abstract
noun, acting and speech expression, English subtitle, conception medium, reflection to performer emotion ,an
illustration, reflection to plot development, replacing light Condition that make artist decided to used muiltimedia is total
effect, necessity in narrater, experience skill, size production, space, budget, audience demand.

There is highest reason of audience’s attitude to decided about seeing play in Phra Sumeru Fortress Stage as several
and interesting play. In Children Youth and Family Stage is several and interesting play, free and independent seeing
play. In Santichiprakam Park Stage is independent seeing play. In Install Stage is quality of play. In as restaurants and a
government service building is concentration and good atmosphere. Mostly of audience have a positive attitude with a
usage multimedia of contemporary theatre troupes. However, positive audience’ attitude is a medium of abstract noun
that clearly and negative audience’ attitude is decrease significance of performing.
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