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The piano recital is for the development of performance skills. The
performer selects standard repertoire from different time periods which requires
technique, analysis, historical backgrounds, practice strategies, and preparation. The
final outcome is a polished presentation of the chosen music to the public. In this
piano recital, there are seven piano compositions composed by four composers from
different periods. The seven piano compositions are varying in styles, moods,

compositional techniques and performing techniques.
The seven compositions are
1. Sonata in A major K. 208 & 209 by Domenico Scarlatti (1685-1757)
2. Sonata in E major, Op. 109 by Ludwig van Beethoven (1770-1827)

3. Songs without Words Op. 19 No. 4 & Op. 30 No. 6 by Felix Mendelssohn
(1809-1847)

4. Variations Srieuses Op. 54 Felix Mendelssohn
5. Alborada del gracioso by Maurice Ravel (1875-1937)

The piano recital took place at the Tongsuang Recital Hall on Tuesday
21" April, 2015 at 15.30 p.m. The approximate time of the piano recital is one hour

and thirty minutes including an intermission.

Department: ~ Music Student's Signature

Field of Study: Western Music Advisor's Signature
Academic Year: 2014
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2.2.3 UNILATIERUOIUNLINAY Sonata in E major Op. 109

] = .
NBUNNUL Vivace ma non troppo

| gy ] = ~ N o < a A .
NoUlNaN¥UEANNINIFUINIUNDY 9 LUBNNNUBATIAIULINGBIN AB Vivace ma
non troppo Way Adagio espressivo agﬂué’qﬁmé’ﬂwm%mm paulaus (Exposition)

1899979 Ao Vivace ma non troppo ey Adagio espressivo

. I =1 = 4 [ [} I Iy <

Vivace ma non troppo aglunaualdesduiass dnsidamiy 2/4 agludnsnga
SUMEVINUDIMINTIAIARN 189 4 Tulevrndulsslonusn (Frog1en 14) wazuselaai
d0918991 5 09 8 dnsiAgunyudes (Modulation) luviesil 8 ludunayualdediuges

(Fregnedi 15)
feenadl 14 Sonata in E major Op. 109, Vivace ma non troppo Woadl 1 G d

Vivace, ma non t.roppo.s sempre legato 5
3 .
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feensil 15 Sonata in E major Op. 109, Vivace ma non troppo #asii 8

Adagio espressivo
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(Repetition) 91n¥eafl 9 &9 11 usdeuainaesauuuwis Block chord) suldnuuuuen
(Arpeggio) Imsiﬁmé’hLLsmLazIﬁmgjLLUmé’qmzqmﬁwL.‘fluﬁmaﬂuﬁmﬁ 9 uag 10
(Fregnefl 17) Weedl 14 uar 15 Snswnausldanils (Tonio) Mndad assliinanunensd

(Feeei 18)

e84l 16 Sonata in E major Op. 109, Vivace ma non troppo Woeft 9 fa 11
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fff’saﬁmﬁl 17 Sonata in E major Op. 109, Vivace ma non troppo ﬁaﬂﬁl 128915

@ BT 3 P /H#\
Out, FLBe, %x_ colel ELiE
' __‘—IP_IL_ L%ﬁ | walLll R | L S e IH’IP

Fef — » %

#J aim. @ - - - - -
f— 1 ! 1

el
A

’ﬁe

3

Loy,

I oy r-=—='- .
AT T P | -
(e 707 I — —— —————

I — P N I s s e — |

\f? .?(M-;m'n.

AOUNAUT (Development) 8051999192 2/4 VIUBSIULUILUAIZLSNAILALLAAILD
fygoa Tuduladss@unsUluiues Tuesn 18 89 21 (Freg19N 19) Weddl 22 89 35UNaUD
Muaslaen1slddimiudnalenss In1sildsunyuatdssludelysuluwes avisdluwes

I s 2 & Y o Ay . = ¢ 1 Y = a v ¢
wagtovlnsUiuaes Fudulindivin (Dominant) wesdiutaes Frsveiinisinseuladuuy

[y

(Dominant preparation) Tuviasil 36 fia 48 awssundugnualdesdinaes Faeg1ai 20)



15

feensil 19 Sonata in E major Op. 109, Vivace ma non troppo #asii 18 fia 21

4 : o
e g et e 2 G e paE B B 2F
. = 1 T -] 1 7Y S PR )
(ot e e | o v e o e e e
o e
dolee — o . . e .
Rt ] — R —
et Je—1» : g g o S :
) . .
o L g T 5
YO L T A '
3 =5 3 :

41 8 [

FYTNCI AP T B S T S
(== e
O e T e T

e e s ma e e ; P
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Wasuwlasdnteslulseloanandlurodn 55 89 57 (Frag1en 21)

v &

439 Adagio  espressivo  aglugnsndaie 3/4  dnwaznsuseiusiing

L4

WasuUauantas o9 58 84 60 Wwislouiusiesn 9 89 11 leefinlunusesu (Ornament)

fnswasunuaidesluddunaesluiie 61 89 62 wagnduunnauadusduassly

o

71999 63

feenafl 21 Sonata in E major Op. 109, Vivace ma non troppo #asl 55 & 57
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Fravamas (Coda) Tutiasdl 67 81 75 nduanlddnsiaumsa Vivace Mviussan
mouth widsuldafivaue fdnvazilunisaw neu (Feogaeil 22) wesdi 76 8 78 finns
Tdndariludamedn (Syncopated crotchets) dfiudiernesaniawasin (Free1adi 23)
Waadl 79 fa 86 Wnauevhussiidwdesies (Cantabile) wardiurueselusionisld
IndlniAa (Tonic  pedal)  auauveuiinisioiamudauysal feirdesmunganandy

W@eaun (p)

fegnsfl 22 Sonata in E major Op. 109, Vivace ma non troppo #asii 67

©,.4 8 8 2 & 2 &7 | 4

_ “I‘fr ] ;1 ?‘ﬂ = F:iﬁ%i;_ j‘.:%i_ = E}‘ﬁ Ejj ‘;'a

e .
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legato 24

feeafl 23 Sonata in E major Op. 109, Vivace ma non troppo #asfl 76 & 78

' P ..
NOUNEDY Prestissimo

[ = all & @ [ v a v [ I3 2/ !
@EJJELUQQJJLL"\]LGENEJVLMLUEJi DR I1MIY 2/4 TudsAnanwallauin 3957 Reau

AIINNDILINNUN

mowuin (Exposition) aglunauaidesdluiues Sudviuemaniinia Ao

2
1 fia 8 faosselon Ustlonavdvios fevnussiasviues flededulinguundudnuuszdan
WuIUsEAIUYINUBY (Counterpoint) ﬁmv‘huaqﬁwﬁﬁwmmu%ﬁuuﬁaﬁ (Froe3fl 24) ¥uesil
dousudausvieddl 9 B 24 Tawvhuesivmuaulaes lanvaznisUssussienisen
(Repeation) Uszlemusnuazasawiloutu weefil7 & 24 Junisineviuesiidesun

o & v o Ay Y] A
AALUAY UDYIYUTILAUUENINIT (A9 25)
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§108137 24 Sonata in E major Op. 109, Prestissimo Woeh 1898
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el 26 Sonata in E major Op. 109, Prestissimo Vol 25 e 32
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feensdl 27 Sonata in E major Op. 109, Prestissimo wasii 33 &4 36

08137 28 Sonata in E major Op. 109, Prestissimo %ot 43 T4 50
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neuiaILT (Development) vhuesfindanduuiluriesdi 66 &1 69 (Fognadi 29)
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(Tonic pedal) Fausidesdl 70 fs 82 (hegedl 30) Faswhefinistaueyiuesiitidnuwae
wilouussloadanulusiesit 97 fv 100 warautasiitheinnudda

98139l 29 Sonata in E major Op. 109, Prestissimo 29 asii 66 ¢ 69
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§108137 30 Sonata in E major Op. 109, Prestissimo Woeh 71
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a8l 31 Sonata in E major Op. 109, Prestissimo Vaeft 112 §4 119
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feensil 32 Sonata in E major Op. 109, Prestissimo wasfi 120 &1 131
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oe19fi 33 Sonata in E major Op. 109, Prestissimo Wosf 169 B9 177
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feensil 34 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

70991 109 4
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fegnsil 35 Sonata in E major Op, 109, Andante molto cantabile ed espressive
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ﬁ’aaﬁm‘ﬁl 36 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Woeil 17 e 21

Var. I
_ Molto espressivo
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(44, N
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ﬁaa&hqﬁ' 37 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
Voadl 33 B4 34

Var. 11
@ Leggiermente

98139l 38 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
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919NADIIUAILATBIN 49 D9 56 UNAUDYINUINUTY Tanwarn1sUseRusAaie
7999 33 04 44 (F981990 39) 909N 57 D4 64 UNAUDYINUBDINADY ANYALARNEAUT TN

WANAAULANL D8

ﬁ’aaﬁm‘ﬁl 39 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Fosit 49 7 56

5 % & 4 3
IiF:d i 111 f » : # -11' ﬁ # #' - N Jﬂ-g —
) il 7 A 1 B BN,

nsuUsasan 3 eglunauadeduaes dasidone 2/4 G3wnzse dnisiaue
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ARUNUTENINNLDVINLALEIY Y1099 65 04 68 (F8e1991 40)

a8l 40 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
Tail 65 A3 68

Var. 111
Allegro vivace
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feensil 41 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Wosil 97 fie 104

Var. IV -
Etwas langsamer als das Thema
Un poco meno andante cio é un poco pin adegio come il tema
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feenafl 42 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
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feg139l 43 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
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nsuUsnad 6 aglungyuaidesdiuses Wunsulsdou Prusnidiauerinueman
Fmet vusmuudesdes Snsdime 3/4 (Fregedl 44) veadl 157 wWasudnsdame
u 9/8 Tnevnausvhuswmdnluiloranduiy s 161 Snsdnaveviuedily
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Wngviuemanluiesdl 188 AUIUUNINGS

ﬁaa&i’m‘ﬁ 44 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

os 157
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feg139l 45 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Fosfl 161




feensdl 46 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Fos7 165

| o l:“ S o & g

a8l 47 Sonata in E major Op, 109, Andante molto cantabile ed espressivo
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Fensfi 48 Sonata in E major Op, 109, Andante molto cantabile ed espressivo

Woefl 177 84 187
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2.2.0 ANSFOUVDIUTLNGAS
Viouiinils
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AsHUIASIN 3
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2.3, UNNaY Song Without Words Op. 19 No. 4 e Song Without Words Op. 30
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2.3.3 NMTIATILRYOIUNNAY Song without Word Op. 19 No. 4
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2.3.5 NNSHNYaUUNLNAY
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2.4 UNWa9 Variations Sérieuses Op. 54
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Feensil 60 Variations Sérieuses Op. 54 Waafl 51 &4 55
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1. Sonata in A major K. 208 Useusiag Domenico Scarlatti
2. Sonata in A major K. 209 Useuslag Domenico Scarlatti
3. Sonata in E major Op. 109 Usgiiudlag Ludwig van Beethoven ﬁﬁgwmmmiau
R
- Vivace ma non troppo, Adagio espressivo
- Prestissimo
- Andante Molto Cantabile ed espressivo
4. Song without Words Op. 19 No. 4 Usziuslae Felix Mendelssohn
5. Song without Words Op. 30 No. 6 Usziiuslae Felix Mendelssohn

6. Variations Sérieuses Op. 54 Usgiuslay Felix Mendelssohn

7. Alborada del Gracioso UseWuslag Maurice Ravel
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PIANO RECITAL

FONTHIP CHITTHANAKORNNUKUR

PROGRAM

SONATA IN A MAJOR K.208%
DOMENICO SCARLATTI
SONATA IN A MAJOR K.209 4
DOMENICO SCARLAT sl
SONATA IN E MAJOR OpA0;
LUDWIG VAN BEETH®ONE

- INTERMISSTON==

SONG WITHOUT WORD OP.19 NO.4
FELIX MENDELSSOHN.»

SONG WITHOUT WORD OP30NOI6 |
FELIX MENDELSSOHN

VARIATIONS SERIEUSES ()1’54&!

FELIX MENDELSSOHN s
ALBORADA DEL GRACIOS()QA il
MAURICE RAVEL"™

" a—

TUESDAY 21 APRIL 2015 @ 3.30 P.M.

AT TONGSUANG’S STUDIO 54/1 SUKHUMWIT SOI 3 (NORTH NANA)

FREE ADMISSION
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MASTER'S PLANO RECITAL

BY

FONTHIP CHITTHANAKORNNUKUR

TUESDAY APRIL 21, 2013 AT 3.30 PM
TONGSUANG RECITAL HALL 54/1 SUKHUMVIT SOI 3

@;ry-mm

Sonatain A MajorK 208 & 209 Domenico Scarlatti
Sonata in E Major. Op. 109 No. 30 Ludwig van Beethoven

- Vivace manon troppo. Adagio Espressivo
- Prestissimo

- Andantemolto cantabile ed espressivo

Intermission

Songs Without WordsOp. 19 NO. 4 & Op. 30 No. 6  Felix Mendelssohn
Variations Séreuses Op. 54

Alborada del Gracioso Maurice Ravel

This Master s racital, is siven in partial fulfillmant of the Master of Music i pimo

performance. Ms Fonthip is a student of Assoc.Prof. Tongsuang Isatankun,
A reception will be held after the recital.

BANGKOK, THAILAND
TP,
_/) raq ram Rates
Sonata in A MajorK. 208 & 209 Domenico Scalarlatti

Sonatain A Major k. 208 is Domennico Scarlatti’s cantabile style. It

s s concias but impestioned axix:a mare 20 baryin binscy form: Jhs
texture is a melodic line and accompanying left hand in crotchets
throughout, ranging from singl to thicker chords though rarely more
than 2 or 3 note chords. The spacing of the accompaniment is transparent.

highly dissonant. and always judged with precision against the
of the slowly lding melodic line. Melodicially.
the intervallic movement within phrases after first bar is mainly stepwise.

intervals and

The centre of the piece. the first 5 bars of the second section is intensely
e et o it " . ———~ v —r OO o e
N e with v .

4 S P

in the melodic line.

Sonata in E Major. Op.109 No.30 (LV. Beethoven)
The Piano Sonata No. 31 in A-flat major. Op. 110.by Ludwigvan

Beethoven was composed in 1820.In his thirtieth piano sonata. Beethover
has left the battleg: doftheH. kl for sunlight and human

warmth.

The first movement is a concentrated sonata form of incomparable
subtlety in its structure and intimate lyricism. Tovey calls the vivace ma
non troppo “one of the profoundest things in music” Every note is a jewel
its texture as delicate as butterfly wings, with its vivace twice interrupted
by passages marked “adagio ivo.” Here is the of his late

e i o
music.

The short second movement is a restless sonata form. marked
“prestissimo.” Brahms's late music is permeated by what he learned from

Here Scarlatti delays the right hand resolution on the first and third beats
e e O

in a cadential context. and the chromatic displacements in the melodic

line. The chromaticism dissolves in time for the cadence. but only just in
AL b R LR L R L L

Sonata in A Major K 208 is the only sonata of the Venice
manuscript volumes III and IV to carry the marking cantabile. making it a
special type of piece in its avoidance of Scarlatti’s habitual 2 part
counterpoint and wide-ranging tessitura and midulations with leaping
intervals in both hands. By contrast. the equally well-known Allegro K.
209 that follows the hallmarks of Tartini’s bile style: leaps suggesting
detached articulation. and an equal rate of movement between the two
parts.

Beethoven. Following is an irresistible and elaborate set of a theme.
disguised as a sarabande. and six variation of inevitable contrast. In the last

Ernest Hutch P Ily tells the player. “Don’t worry
too much about the seemingly difficult trills; just concentrate on the
melody and all will be well® The accumulated energy of the trills is
awesome. The theme returns to close the work on an ethereally serene
p y with, say. Cl i's
excellent Sonata in G minor. also from 1820, whose structure is scholastic
and earthbound. Beeth tal pliabili
concentrated and complex that each work is an entirely new invention
which cannot be classified under any genre; authority and freedom are
welded together in a state of perfection unique even within the classical
style.

Beeth 's formal el

note. One can

’s formal and inst;

y is now so
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Songs without Words Op. 19 No. 4 & Op. 30 No. 6
(Felix Mendelssohn)

The Songs Without Words are a group of 48 pieces by
Mendelssohn, mostly cast in a simple ternary form. He gave titles to only
five of them. the three ‘Venetian Gondola-Songs™ (Op. 19 No.6. Op. 30 No.
6 and Op. 62 No. 5). the Duetto and the Folk-song. The additional titles
were not original with Mendelssohn. though they are used in the
annotations as a means of helping the reader identify guicky to which
work we are referring. Mendelssohn strove for unity of mood and texture
within a single piece rather than for contrast within an individual work.

Song Without Words Op. 19 No. 4 (“Confidence”)

One of the most accessible. Abroken-chord introduction and
postlude surround a primarily chordal body of this short piece that
provides a good study in voicing chords.

Song Without Words Op. 30 No. 6 (*Venetian Boat-Song No. 27)

Despite its popularity. this selection is not as pianistic and idiomatic
to the piano as many of the others. The lest-hand skips are occasionally
awkward.

Variations sérieuses in D minor, op. 54 (Felix Mendelssohn)

Mendelssohn composed in 1841. this is one of the finest sets of
variations from the Romantic period and it is charged with emotional
intensity. These variations were never equaled by Mendelssohn’s other
piano music, for they have cohesion of form and passion, and they reveal
the composer ‘s remarkable capacity for original and idiomatic keyboard
writing. Each tiny eight-measure variation dissolves imperceptibly into the
next, and an array of devices, such as the two-part canonic writing of
wvariation 4. the fugal variation 10. and the constant shifting from light to
dark. display Mendelssohn’s perfect hip. The word sérieuses in
the title is thought to reflect Mendelssohn’s reation to the enormous
quantity of facile variations on popular opera tunes of the day by Franz
Hiinten, Henri Herz and others those composers whom Schumann called
Fhilistines.

Alborada del Gracioso (Maurice Ravel)

“Alborada del Gracioso® (The Jester’s Aubade”) is the fourth piece of
Miroirs, which Ravel dedicated to the music critic Michel-Dimitri
Calvocoressi. An “aubade” as opposed to a serenade. was a morning love
song. the parting of lovers at daybreak This movement. in Ravel’s
Spanishvein. is one of the most technically challenging of the sute. owing
to its fast d notes and ping gl di in thirds and fourths. It is

also onr of two (“Une barque sur I'ocean” being the other) movements that
Ravellater orchestrated The outer sections arelively and energetic with an
incessant dance-like motion paired with its Spanish-influenced melodies.
The central episode. on the other hand. several di !

A slow, lyrical melody. unaccompanied. begins the episode and is followed
by a passage of long-sustained harmonies. while both are punctuated by
brief occurrences of the dance-like rhythms heard earlier. From this
mostly lethargic and static dscape erupts a boisterous fortissimo
melody. which nonetheless quickly fades away. Analtered reprise of the
opening completes the movement’s ternary form and the listener is carried
on to its spirited and flamboyant conclusion.

@}ﬁq raphy

Fonthip Chitthanak: k
Fonthip graduated with the Bachelor of Fine and Applied Artsin

piano performance from Department of Western Music, Faculty of Fine
and Applied Arts. Chulalongkorn University with 1"class honor.

Fonthip had participated in masterclasses under world famous artists
such as Caroline Fischer. She was also selected to be performed in FAAon
Stages at Thailand Cultural Center presented by Faculty of Fine and
Applied Arts. Chulalongkorn University. Ministry of Culture and

Dep of Cultural Pr ion in “Rong-Rum-Tum-Fleng" project and
The Sp larly P B dorfer Recital p d by Yamaha

Music Academy and Faculty of Fine and Applied Arts. Chulalongkorn
University.

Currently she is a candidate for the master degree under the piano
tutorage of Assoc. Prof. Tongsuang Isranghkun. She teaches piano at
Chintakarn Music Institute and Kpn Music Academy and does piano

accompanist to many vocalist and instrumentalists.
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