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INTRODCTION

it fprofessional talk-maker” — this is what George
Bernard Shaw calle¢ himself at the end of ovne of his plays, Too

frue to be Geod. This is pnﬁitivelf true, a& any single one of

his piays demonstfates. I is widely recognieed that he stands
second only to Shakespeare among the Dritish piaywrights.

It is of course by his plays that Shaw will be remembered
in the future; although in any full-length study of him the writer
vreuld have te deal with the enormous amount he wrote nn other
Subjects such as art, politics, scciology and philosophy. Ee

had already been publicly escclaimed 25 a dramatist by 1894 wiin

ﬂrms and_the Man; and the Neobel Irize which was awarded to him

in 1925 wes an indication of ais werld-wide reputation at that
time. Yet in 1925 he was only half-way through his writing career,
He was writing up to the moment. of his deaih in 1930,

In his numerous plays, long and short, and his other
writings, Shaw influenced naw ways ol thought by the fisplay of
kis own unrivalled intellectuml freedom, which sometimes shocked
the pﬂp?le of his time beyond measure and caused bitter criticism
from his detractors: it shoullse recnlled that Eritish socieiy
then wvas only just passing out of the Victorian Zra when strict
cConvernilons were regularly obsevved.  Shaw always criticized Ehe
ﬂociéty of his time; and it is his social aspect as found in his
Plays and their prefaces that will be mainiy dealp with in this

thesis,
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From the beginning of his EheatriCal cereer, Shaw had
deliberately avoided solemrity i; hiﬁ.treatment of imporiant
gubjects, turning on them instead his fiashing wit end buoyant
humour. He had serious arguments to zive his audience: yet he
aeld; rightly, that an audience wiil not listen attentively tc
them unless they are offered in a light, entertaining.forma To
rouse his audience's attention, he often went further tkan the
erdinary drematist{ in writing things he did not really mean,
This is what we come to call his tengue-im~the-cheek attitude,
one thet we find very éharacteristic; more or less, in all of
his plays; It is this attitude that sometimes makes it difficult
to define Shaw's own ideas,

' Throzghout his public 1ife, Shaw played the part of =
men in & mask., To understand him as he was we must, thereicre,
attempt to penetrate his mask, 4nd there is the man, the rarest
of all creations: a great charactgr whose active hriliiance of
inteliect, humorous sanity, and fearless aronouncement of the
truth as he saw it, influcnced the sccial and political thougat

of his age to an incalcuiable extent,
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HOTE

Becausa of the limited library facilities in Banghkok,
I have been unable to consult es much of the stendard material on
shaw as I would have wished, It wiil be saen from the foot-nctes

that my main reference works hawve been St. Jobm Ervine’s Bernard

§haﬁ: His Life, Work and Friends and Shaw's cwn writings, This
has imposed a severc limitation upon my work, but at the seme time
it will be recognized that S5t. Johd Brvine's study, with its wide
scope and scholarly detail and judgment, has provided a solid
basis for comment.

I must express my deen gretitude to I'rofessor Irince
i'mem Purachatra and Miss June Derrick who, apart from their in-
valueble supervision, have lent me¢ books thet have been of great
use in the preparaﬁiun of this thesis. I am elso in debt (¢ the
Librarians of Chulalongkorn Central Library and the British

Council Library in Paagkok for giving me beoks on long loan.
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