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CHAPTER VIIT

LAST PLAY3

Escape
DBetweon tho ycars 1920 and 1922, Gelsworthy secmod to be at the

pealt of his dramatie carcer with the productions of The 3kin Game and

Loyalties, After that he scemed to deeline; neverthelcss, szome later
plays of hls still appealed to the publis, The most romarkeble of them
is Escape which was first produced at the Ambassadors Thoatre, Londen,

in 1926. Iis tromendous commercial succoss was recorded as ¢gqual to that

of The 3kin Game ond Loyaltics,
In Bscapo wc scc snother development of Galsworthy's teehnique,

which 1sy, to a cortain extent, similar to the tcelnique often used in the
¢ingma, that of pfesenting variouz aspcects of 1ife in the form of cpiseodes
with o strong and direct narrative olement. With this new experinent
Galsworthy at last sccmod to have made another break - through, and once
more the public warmed to him.

The charanfters in this play wore very carcfully trocated by
GalowoTthy becausc the main methed used is to make ¢ach of them react to
Matt Denant, an escaped convict and the c¢entral character, "according te
the individual ¢ircumstances of his or her life." 1 Hore is Galsworthy's
caplanation of his charagicrs:

"The retired Judge, for instance, has had too much criminal's
blood to be bloodthirsty. The shingled lady's brother knew Mati at
gohool. The Plus Pour man and hisz wife take dismetrically oppesite lines
(though of the samm class) becouse of divergent tomperaments, The sanc
applics to the two ladics in the Cottage of Tranquillity. Among tho
trippers, too, two take a much lcss hard view then the other two, The
farmer and labourors just have the attitude of men who live, so to spoak,
with the escaped conviet dangers henging over them all the time. PFinally,
the parson i= just a food follow, and hos becn at the war like Matt,! 2

In various c¢pisodes nll thesce characicrs meet and shey their
reactims to Mati. Tn each sccone the atmosphcere of the play varics ond
ig thus never allowod to becomc monotonous. The expleitation of this
cpispdic tochnique, togother with Galsworthy's groat dramatic skill in
keoping the auwdiencoe in a state of suspénsc all through as to wheother the

1. Marrot, p. B0OO
2.. Inig, p. 800
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convict will bo capturcd or nei, combinc to produce a novel and exciting
play; -— and acceount for its popularity.

This convict, Matt Denant, is in fact onc of Galsworthy's fincst
ereations, He ie not a hardencd ¢riminal but a noble and gontle porson
who has been imprisoned because he aceidentally caused a policeman's death
in his atiempt to save a woman from peings arrested., Here we come to the
main theme of this play, = theme which we have alrsady seen in Justice -
that of a man being wnjustly condermed by the blind goddess of justice,

a victim of the law., Being s c¢lewver and brave man, Matt finds prism life
intolerabtle, and at last manages to escape from it. But 5till he is unable
'to escape from his best self! that forces him to zive in to the police

in the end in order to save a parsen from committing the sin of lying to
save him from re - arrest.

The dialogue of the play is very gripping and exgiting in itself.
The conversation between the old Judge and Matt in Part TI Episode IV
keeps the reader in suspenss as well as thg escaped canvict himself by the
subtle ambiguity of the old man's remarks. Has he recognised Matit or not 7
Line after line makes ane hold one's breath, ntil at the end of their long
and friendly comversstion the judge auddenly ¢alls the ¢onvict by his name
ang tells him that he has kmown all along whe he is. But being a kind and
sympathetic man, he lets Matt go free instend of giving him away to his
puTsuers.

This play was not only able to capture the public but the
critics too: they were very enthusiastic about it. J.M. Barrie wrote:

"$11 I ean say is thai I could not lay the play down until I had finished
it. I onee joined in the long pursuit eof a thief in Oxford Street, but

it was nothing like as vivid an this, and I feel as if I had been on the
heels of Matt the whole time {propelling him forward as my 5t. Bemard
used to do when the rabbite ho was pursuing wouldn't go fast cnough),

Of course the last scene is tho best of all. I wondered what 1t would be,
and indeed it i1s of your wery choicest, and belongs to you as muck as 1

your right arm. ...... In the peaniime I'm prouder of you than ever.”

1. TIbid, pa. 574
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Exiled
Galsworthy had declared his intention of letting Escape be his

last play, but after the tremendous suecess of its production in 1926,
he was asked to go on writing. The next two plays after Escape arc his
last completed onos and are not of the same quality ae their immediate
- predecossor. The first of them, Exiled, deals with pooplo who aro
"oxiled" from Tnglish socicty because of a change in their circumstances.
Thore arTe various kinds of poor peeple in this play: first thero iz the
Man whe was once rich, BSir Charles Denbury, Baronet, who has to leave for
Africa when he lo=mos his fertune; =ocondly, the tromp, who fecls hingelf
and others 1like him to be badly - treated by a newly rich man, Sir John
Mazcy, vho has built himeelf up uniil he lhas become ong of tho local
autheoritiesy thirdly, thore arc the miners who have no work to de becmuse
Sir John Mazer closed ithc mine when he saw that he would gein nothing from
it. Thore was in faect, 2 grcat number of unemployed workers in England
at thot time, and Galoworthy felt that it was his duty to draw the
governmentts attention to them. This time the innkcoper spoaks for him:
"There's Enslish blood and beme, If the old country'd put her bzek into
it, tho whole trouble would mop up like onc of these ground mists. That's
my opinion.”

The plot of this play scems to bear a cortain similarity te the
plays that come immediately beforc and after it, i.v. Escape and Tho Reof,
in which all of the diffcront circumstences are linked to one fimure or

one ovont, the escaped convict in Escape, and the fire in The Roof. In

Exiled, the various kinds of peoplc mentioned carlier aro at first linked

by 3ir Charles Denbury's race--horse: 1t i= backed by its owner and the
minors, but is later maliclously wounded by the tramp, and is comscquently
wmahbla to Tun in the racc which is won by 5ir John's horse. The attack

on 5ir Donbury's horse is very shooking ncows to those who have backed it
and to lovers of animals such as Mr. East,who zannot bear to scc ony dumb
animal being eruelly.treated, But to 3ir John Mazer, this is apioce of
good news. Hearing this from his seersiary he cxelaims: "By Gosh |

That's luck ! I was afraid of that marc, Miss Card. Evolution!ll about

. 2
WL TLOwW,

1. Galaworthys Collected Plays of Galsworthy {1929), p, 1092

2, Ibid, p. 1060



g0

This ineident over the horsc leads io the main theme of this
play — the corrupt condition of England where the riech think only of
monay while a great number of peor and unenpluyeﬂ people wander about
almlessly sceking comfort by drinking wheneyer they have moncy, Whon we
comz to the ond of the play we sge how the miners spend the money that
Sipr Mazer hae gmiven them in order to buy thoir good will. Instead of
making good use of it or giving it ito their familics which arc in painful
noed of it, they ¢hoosc to spond it an drinking, It is vory depressing
to sce those of "English blood and bone® 1 feasting themsclves sumptuousif
iy and morrily, completely forgotiing thelr families and their future.
Yot some people are still too sentimental o face the fact that thelr
'good o0ld England! 2 is deeclining; the play onds with the ironical
romark of Sir Charles Denbury that even if England ware in the graﬁe her
soul would gzo marching on because her peoplo will nevor believe that
sho is dying.

The play was coldly roceived when it was fPrst produced at
Wyndham's Theatre in 1929, The ‘reason for its cold reception might
come from the fact that there is vary little action in the play. The
incident over the horse, the way it has representod people's hopos and

then disappeinted themy through which it has bocome a symbol of the class-
. wary is in faet the anl} recal actiom in the play, and seems at bast too
slight & hasis an which to build so much, Besides, the direct message of
this play, that Enpgland is sinking lower; is not in itself very attrac-
tive espercially to the BEnglish poople themselwes, and must also have
gontributed to tho play's unpopularity.

Howover there are somo interesting parts in this play, notably
the scene whers S5ir John Mazor gives an interview to the jourmalist,
ind the dialogue iz also vory well wiitten and deserves sposial montion.
It varies according. to the sorts and charactoristies of the spcakers,

The tramp, the miners, Sir Mazor's daughter, the jourmalist ... etc,
thoy all hawe their different ways of specking: the posf distinctive
part ir probably that of Migs Card, Sir Ma%er‘s socretary, a singularly
lady = like porson who in her effort to speak correetly disterts tho .
lanmursc she is using, The art of writing "true dramatic dialogue" is,
to Galsworthy, “an austerc art, denying itsclf 211 licence, grudging
overy sentence dovoied to the mere machinery of the vlay, suppreszing
all jokes and

1. Ibid, p. 1092
2. Ibid, p. 1092
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apigrome scvorcd from character, rolying for fun and pathos on the fun
and tears of life,® T Exiled is a good example of his own art in writing
ttrue dramatic dialomue'. In fact, the dlaloguo’in Galsworthy's plays

a8 a whole is sgldom disappelinting; Ludwipg Lewisohn, a drame — erdtie
even claimed that his Ydizlogue iz the best dramatic dialogue in the

lm@mmﬂ‘z

The Roof
' Galeworthy tricd his opisodic techniquo azain in The Roof,
which iz hig last complated plaoy. But it was not zo suceessfully used
as in Bscape. There has been much dispute ameng tho critics about this
play and on the whoele it might bo comeluded that it is a failure.

The play is an atieppt uf Gw%swoithy's o refIEGt ﬂﬂﬂpplsadlc

sinemato graphic a..lpn:c. of medevn Life in it s
and disconnoetod aspocte.” It shows a group of people who find their

comuon Jdostiny iﬁ afire,

It looked a3 if it was going to bo another very successful play
like Bscope but what failod $o capture the audiencc as woll as the rcader
is most probably the lack of dramatic flavour and the defoets in the
portrayal of the characters in the play. We find most eof the charaeters
rather bering, espreially the old Bo¢tan couplo whose business of eatching
flies in their bedroom In scone IV is rather annoying although Gelsworthy
apparently intended it to add lirht relief in the growing tonsion of ihe
play. _

The characters of the iwe girls, Diana and Dryn, the Lennaxs!
daughters of fourtoon and twelve ycars of ago, are worth some discussion.
In the boginning, they appear to bc very naughty and amsing with thoir
pillow — fights and their childish talk. But thcen they abruptly siep,
and bogin a serious diseussion on 'life! with their mether. Thisg is
very wnconvincing and 1t ruins the atmosphore of this part too. These
two charactors romind us of Tibhy, a 1ittle girl in A Bit O' Love

she appoars to bo an exiremely innocent girl at the beginning, et in

the e¢nd she talks with a high degroo of poctie imagination, and pictures

1. Galsworthy: Candclapra (1932), p. 7
2, Bric Bontley : Tho Modern Theatre (1948), p. 228

3. Merrot, p, 626
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a little whitc feather as a bit of love sent dowm by the moan.

There are fowideas and 1ittle moral tcaching behind The Roef.
Onc of Galsworthy's beliefs that finde expression in it is that it is
inpossiblo to know what people are really like until they are in a time
of dangor. For instange, Briecc, a hot - tempered and vengeful man,
NTOVEE himself capable of heroie deeds by rdsking his 1ife to help Gustave,
the French waiter, who is finally saved wheroas he himsclf is killed in
the fire. A1l the characiers in this play behavo unselfishly and they
appear t¢ be vwery calm during the great firc., Mest of them are EBnglish
and their atiitude probably refere to their mational characteoristies.
They are alwaya displaying thoir nerve and are soldom excitod. They can
maintain their sense of humour ocwen when they are botegon life and death.
When it is the turn of Froba, a Yugo ~ 8lavion musician who has abundant
kair on his head, to olimb down the ladder, Balker, an Englishman vwho has
boon actively helping other people during_the fire, addresscs him thus;
"Now you, Sir, with the hair. Got your fiddle ¥ Right I " !

When this play wes produced at the Vaudeville Theatic in
¥ovomboer 1929, it was attacked by many crities. An ¢xample of what were
paid against Galsworthy at this time was miven carlier in this thesis.
Though there wore still some erities who were in favour of The Roef, their
voices were not as loud and strong as their opposcrse', and it was the
latter who seemed to influenec CGalsworthy'e eontinually dwindling public.
Howower thore wore some peoplce who did oot follow the critics completely,
and the foll?wing iz the impression of ong of thom after seeing the play:
" ... Thoae damncd eritics nearly kept me away from The Roof, tut we went
last night in spitc of them, and I must write and tell you what enofmous
plegasure it gave to the whole 1ittle party, and how to me cspoeially it
brought thet eontinucus feeling of hawing the back stroked the right way
which I can only get 'rom recal worlmianship, and real observation, and

roal originality, snd roal wit.,...." 3

1. GalswoPdhy: GCollected Plays of John Calsworthy (1929}, p. 1147

2. BSec agbove p. 27
3, Denis Mackail, quoted in HMarrot, p. 624



	CHAPTER VIII LAST PLAYS

