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{HAPTER V
THE WAR YEARS
The Mob
At the boginning of the first World War in 1914, Galswvorthy felt

that it was kisz duty to help his eountry as much as e cowt]ld, lesides

donating money to various relicef funds, he alse scrved hiz country with
his pen by writing articles about ihe war, in which, az in his plays,
ho sugoosted a greator good, and asserted absolute wvalues, that might he

loot sight of in the stress of the noment .

In his play, The Mob (ferncrly called The Fatriot), which was

produced in 1914 just before the outbreak of tha war, he gave a warning

of the possible dangers of pass epotian and nass violemes, Theugh cach

person seemed to be harmless individually, he ovecamg different when the

spirit of the mob, which in Oalsworthy's opinion often led to hiz over -

Patrietism alone was inadequate ~- it did
At the time of his writing

doing things, ocwerwhalmed nim,
not necessarily bring the triumph of good.
thls play, the spirit of jingoism was very strong, and it was claimed

that Calsworthy was trying to meke a plea for the little countries which

wers ¢ruelly treated by stronger nations. But Galsworthy denied this,

de said that bhis main motive in writing this play was to show that it was
the duty of a man to stick to his ideas in the face of popular disappro-

val so long as his convictions ol him he was right. Az for livtls

navions, Galsworthy himeelf confessed that he sometimes felt for them

and sometimes not; it depended on the eircumstances. However, in The Mob,
the opinions fto which Stephen More, its "hero" , sticks arc opinions

about jingoism and the waging of a war of retaliation on a small coumtry,
and certainly the one thewme emerges as ¢learly as the other. More tums
against his fellow - countrymen all of whom are eager to join in o war
aimed at crushing this couniry irto pieces because they feel that Britain

has been badly insulted by her citizens.

In Tagt Galsworthy did not himselfl completely approve of this
pPlay as we can see from his letter to Professor Murray:s "I never got to
like it very much - it lacks I don't guite know what., BStill, it's neot so

bad as some of the Press ftries to make out."

l. Marrot, p. 19¢
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The Mob wae not wery well received by the audience and thc

The reason for this may lie in the plot, which was taken from
the English were very dissatisfied

pross.
a real incident at that very time:
with the Irish who wore offering armed resiasfance to m Homo Rule Till

which was meant to give limited self - government to the wheole of °

Ireland, The crisis was postponced by the outbreak of the First World

War, but jingoism was very much in the air.
of appreclating Galeworthy who obwiously took sides with Stephen lore,

a strong — headed man who stoed firmly on his ground against the conven-
He condcrned

The audience waz inecapable

tional jingoes who wore in ¥act the audience themselves,
them in the most furicus tmess ".... You are the thing that pelis the
weak: kiecks women; howls dewn free speech, This to - day, and that to -~
morrow. DBrain=-= you hawve nonc., Jpitit - not the-shest of it ! If youlre
.hereTs no such thing, If you're not cowardice, therc is no

are two kinds—— that of our sovldivrs,
1
I

not meanness,
eowardico., Patriotiem=—therc
and this of aine, You have neither.
When a country is cn the verge of war, an audicnes —--— moved,
like the people it sees portrayed in front of it, by propaganda and weight
of popular opinion -— does not like being harangued., Shaw could attack
his owm public with irony and wit: Galsworthy had very 1little irony at
his command, and his mcasajre wad expresscod with undiluted pas3ion.
Thus, it was gquite natural for the public to dislike this.play. They werc
simply unable to find merit in it then zince In suech ecircumstances it was
almast impossible to be detached: few people in sueh an awdicnce could
realize the real pood and 2vil of an immodiate situation. OFf course
they might come to think ebout it later on and deeide then whother they
had boen right or wrong in what they had dome, and it would not be until
then that 2n individual like Stophen More, in the play or in real life,
could cone to be seen in g more favourable light. Usuwally the Stophen
Mores of this world do not 1ive 1o enjoy their triumphi so they arc given
fame and monuments insteade there is a monument raised to More after his

death, on i% the following words being written: Erected
Te the Vemory

of
ditephen  Uore
"Pzithful to his Ideal",

1. Galsworthy: Collected Plays of Galsworthy {1929), p. 414
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In othar words, tho idealisay of his words snd actions is appreciated in

tho end, but he bas had to suffer for them in his life, Morc is in faet

martyred for them.
Though Galsworthy himselt made it elear that The Mob was no

favourite of his, I think that it is one of his grecat plays. He is

aexecllent at deseribing headstrong people. His skill in such portraiture

iz first shown in Strife in which he presents thoe fight between two

aelf - willed characters, then again in The Mob and 0id English all of

whick are tragedies of oxtromists who never kmow the word 'yield' and

would rather die than change their ways of thinking.
The Chief characters in thesc plays, cepeeially Stephen More in

The WMob, remind uwe of Ibsen's Dr, Stockmann in An Enemy of the People
Both

(1882). This play has a very similar theme $o that of The Mob.
¥ore and Stockmann are considered cnemies of the people because they dars
to opposc popular opinian, in The Mob, the popular jingoism, and in

An Enemy of tho People, the idea of keeping the true state of the filthy

conduit - pipes a sceret in order that a large sum of money might be

saved by the town and ite citizens. In in Enemy of thce Peoplu

DT, Stockmann's addross to his supcriors and eother people is in the same
tone as that of Stophen More in The Meb: Dr. Stockmann cries: ,.,."All the
they all think of nothing but

And when ho is atltacked

men In this town are old wonen like yous

their families, and neover of the community.!

by the public he shouts ¢uts "Let the curs snap - that is not the worst

part of it. The worsi is that, from one end of this country to the other,

overy man is the slave of his Party."
After finishing these plays one might ask whether More and Stock-

mann are justified in their bohaviour. It seems at firet sight that these

men gre admirable for stickimg fast to their ideas, In so deing they
follow the trond of many a Groat Toacher of the world who chose to die

than to abandon his faith, Bt what T would like to discuss further iz

More's faith itself in The Mob.
to 1ive up to it in =spite of all the hardships, danger and even dcath 7

Is it worth - while for Stephon Bore

1, Ibsen : 4An Enemy of the People {1930),
P 2':"6

2, Ibid, T. 229
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His idea is that great countries likc his own have got to change

the ways in dealing with smaller and much weaker nations. They should

by no rmcans avenge the insults received from smaller nations since thoy

Phe idea ig undoubtcdly a good one, but Banning, onc of
give up the idea of

arg not cquals,

the deputation who has boen trying fo make iore

leeturing everywhere against the war, points to othor rojovant facts:

" « I won't say that your vicws weren't sound enoupgh beforo the fightiqg

img began., ,.... But our bleood's veing spilled:; and that makes all the

differcnce” 1 Acecording to the law of naturc, a big boy who is insulted
end attgcked b¥ 4 smaller one will naturally give him & just punishment

nly one out of a hundred iz able to koeop calm

This is also tho way of

to teack him in return.

and 1et the smaller one go on insuliing hinm,

nearly all countries in the world, Pooplo's love of themselwes, which

cmbraccs home and country, drives thom to figiht fiercely or, in the eoyos

of some, sclfishly for what. thoy love. Morc knows this and realizes

that he cannot help the situation for the advantage of a ceriain small

His is only a singlec, hardly audible wvoicc amidst the thunder

country,
And to

of angry crowd who are rushing forward to join in the battle.
make an attompt to stop them would be like "shutting the stable door

after the horze has gone,"
More is apout to take his Triends'suggestion o remain noutral

when the sounds from the street come to himy, "Give the beggars hell,

n "Wipe your fect on their dirty country ! "Don't lecave'en

a pory acre 1 ! ; This makes More change his mind sgain. 3Being a

gensitive man, More is mowved at hearing the cmotion, the reasonless words

hoys 1

and slogans of the erowd., aAction based on reason, yes: btut zetion,
of suech inecitation, is an outrage
Morc focls for the woak, porhaps

Though he knows thal it is useless to

oloodshed, merely as the outcome

against humanity and human dipnity.

more than they do for themselves.
fight for them, ho is compelled to fight for his principle concoming

them ne maticr how his fight will result in the end: "I'm fiphting for

the faith that's in mc. What elsc ¢can a man do ? fhat ¢lsc 7" 3

1, Galsworthy ¢+ The Plays of John Galsworthy (1929}
p. 192

2., Ibid, ' p. 395

3. Ibid, p. 412




Anyhav, More showrs his tremendous courage to live up to his idoal.
In so doing, he has to sacrificc all that belongs to him 31— his poiitieal
caTeer, his wcalth, friends, wifo, daughier, and fimally his life; he is
¥illed by the mob which hatos him, Hovever the ond of tho play shows
that he is awarded a sort of rTospect by the leader of the demonatrators
who cause his death. 3Seeing his dead body lying on the floor, théir
lecader picks a little abandonod Union Jack and lays it on Morots broast
mttering "Poor devil ! He kept his end up anywey ! Y t The tawdrincss
of the Tlag is pethaps a comment on the fawdriness of the crowd's
sentiment, but the zesture in moving for 1ts genuinencss at the same timec,

Thie play was vory wcll reccived in Anerica ospecially in New York
where the ran was oxteonded to twice its original length to mecot the
public's demand, 4part from its own merits, the rcason for The Mob's
being very pepular in imerica might alse como from a characteristic in
the American poople themsclves to which it appealed, that is, their love
of frecdom in speceh, action, and in cverything. They are also the wor-
shippers of idealism and thorcefore they werc able fto appreciate the
charactor of =z wman like Steophen Morce who was sireng cnousk to he

faithful to Nhis ideals in whatever circumstances he might be.

4 Bit O Love
The other iwo of Galsworthy's plays which werc produced during

the war arc 4 Bit O' Love (1915) and The Fourdations (1%17). Ve may
say that they fail to capture the audienec as well es tho reader.
A Bit 0" Love was recorded as the Iowest selleor among Galsworthy's printed

Plays. But persenally Galsworthy scemed to be very fond of this play.

He thought that the play had more 1ifc and in a way mére cssence than
enytaing he had donec. Ho said that in writing this play he was more
intcrested in crcating the village's atmosphore than in delivering socisl
c¢ritigiem. The beautiful village-scenes, such as the last secnc supposcd

to be in the full-moon night, and the rustic simplicity of the willagers

1, Ibid, p. 415
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are wcll described; the latter espeeially can be seen in tho gathering
of the village girls who are full of mischicf, and also in the mecting
of the villagers who are furious with their parson: onc of them ovon
challenges the parson to a fight but is himself beaton by tho parsonts
knowledge of ju - jitsu.

Galsworthy =zpens to delight in creating these sceenes of village
life, but we should be mistaken not to hear in them the undertoncs of a
scricus thome, that of "a Christian east out by Christian soeicty for
.fargivinﬁ'. The rejecicd onc is Strangway, the parson himsclf. His
crime is that of forgiving his wife who left him for ancthor man and of
not divorcing her.  Here again woe sce Galsworthy harping on his favourite

plot of marriago without love. He blames the wvillagers whe, in spite of

being Christians, "ovorlooked the importance of love!, both where it can
be givon, and where it cannots Strangway's wife, Beatrico, cannot love
her husband, and Strangway, will net try to forcc her te, Unlike nost

of Gelsworthy's womon ﬁhn after lecaving their incompatible husbands aro
seriously condommed and brought to their compleote ruin by saciety as well
ag by their former husbands {a notable cxample of such being lare in

The Fugitive), Beatrieo is more fortunate. Having a soft - heartcd angd

forgiving huspond, she suecceds in asking him to spare her and her now

lover.. Thus it ia Strangway himself who is going to boe destroyed for

having supportcd the sinners.
The charasctor of Strangway is rather vague.
play T still felt that I did not really dmow him. I do not zccusc

After finishing the

Galswerthy of creating a charactcrless character, but rather of portraying

g very difficult ungraspabtle-type: a2 weak, and tender-hearted parson who

entirely collapscs after the first Dlaw in his life. His type scems wvery

rare to me, Ofcourse there may bo plenty of men like Strengway in this

world but I hawve yet to come across one, and henee the difficulty of

underatanding him., Heo is very sontimental; whenever ho is sione he will

pour out hiz foolings of painful need for his beloved wifo who has deserteod

him, Yot he is too noble and unsclfish to make his wife and her lover

suffer, and would rathcer lct them livo happily together, He is too im-
practical to solve his oom probleom; sccing that he is no longer rospacted

by anybody in his parish, he goeca into a barn to heng hlmself, sceking a

galution in suig¢ide. Thus the priest is driven to commit the gravest =zin

againet himself and God. He would have succceded in deoing so 1f he had
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not been hindered by Tibby, an extremely cherming little girl who
kindled "a hit of love" in his heart and nade him decide io start hio
life anew with more strength and goursge to zo on until he loves every
living thing. The end 1s inconclugive. We do net really know how
Strangway is going to take his aew step to reach the idealistlc condition
he proposes as his aim, Is he going to transfer himself to enothar
parish ? (which h&.should have done long before he cane into confliot
vitk his villagers); or is he going to stay in the same parish Wt as a
new man on whem ﬁas been bestowed more strength of courage and love ?

Thug the play seems to be weakened by nll these defects whieh
cannot be compensated for even by the beautiful and natursgl stmesphore
of the villapo and its simple inhabitants, The fellowing is a very apt
critieism from The Timesi~ "Mr. Galsworthy's theme has simplicity of line
and dignity of treatment., But, 1ike the moon, it iz a little pale .....

Thus, Mr. Galsworthy has achieved beauty, but not enorgetic beauty....." .

The Foundations
The other play of the war years, The PFoundatione, is the only one

that Galsworthy actually wrote during the war., It is about the conflict

of people from different classces, 3uch a theme constantly recurs in

Galsworthy'e playc: for instance, in The Silver Box, the theme is the

inequalitics of the law az it affects different classes; in The Eldest Som,
the difficulties of marTiage between people of different classes: in
the problem between the rieck and the peoor, snd later om in

The Pimcong
The 3kin Game, the confliet botween the landed gentry and the newly rien

niddle olass,
In The Poundationsg, which iz set at some imaginary time after

the war, wo sce how the outraged poor sot out to attack the rich who hawve
been nezleeting them sinee the ond of the war. In his play vwe cee that
Galswvorthy himself thought it was too late then for the rich te help the

poor cffeectively. They have becomc too large in number. Besidcos,

1& Hﬂrrﬂt, Pe 453
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by the time he deseribes, the poor peopleo have lost all théir regard
Tor the rich. Their patience and zelf - control have poen melted
away alter the long suifering from hardships and hunger. In Russin
this had already happened, and that couniry was in the throes of a
bloedy revolution. Could the same thing happen in Zritain ? Galsworthy
sgems to suggest that it almost could. "I'll tell yor. If all you weally
nobs wiv xepitel ad come it kind from the start alter tho war yer'd
never!a been'earing' the Warseillaisy naow.." 1 Bays Lemmy, a pooT
plumber; to Lord Dromondy who has failed to do anything to avert fhe
crisis which now arises between the poor and pecople of his owm ¢lass.
Lermy is a very gueer plumber whose mind is wandering too far.
He is always thinking and talking abeut the problems hetween the 'Lybour!
and the 'kepitel' or the 'uvver! peoople. BSometlmes he behaves like a
child going around with his false bomd to frighten rieh people, His
anaracter 3ecmg to me unrcalistic and therefore unsatisfagtory. But
perhaps there is some truth in his saying, for exzmples) "Prophesy wol
people want to believe, an' ¥o're syfﬂ.” 2 "Oheer o 1 Press 3 Yer can
always myke somefintout 0! nuffin’,..." 3 "If yeor wont into the
foundytions of your wealf - would yor feel liketaving eny 7 It all comos
from wwver peoople's ard, unplcasant lybour - it's all built on lMuwvver

a3 yer might sy. an'if yer daon't pget rid o'szome of it in boin kind - yor

daon't feel syfe nor comfy." -

Lenmy, with his rcovelutionary scntiments and cocknoy banter -
which in their effeet romind us of the country dlalcct and rastic

sontitents of A Bit G Love =~ i5 stranrcl? dlﬁturblng chzractor,

Onc can neither take him seriously nor dismiss hie Iightly, {Onc'c
roactions ore in fact confuaed - wan Gelsworthy himsell unsure of how to
trcat this theme 7). S

The more conventional characters, who are casicr to respond to
than Lommy, are Anne and Aida., The Termer is the daughter of Lord
Dromondy and the latter, who 18 a few yoars older than Anne, is just =

poor girl Trom the slume., They take to each other at first sight.

1. Galeworthy: The Plays of John Galsworthy {1929)

2. Ibid, p. 486
3. Ibid, r. 511

4. Tbid, o. 205



65

Their part 1s net only pleazing and amusing, but it also shows that the
dislike betwecn classes is in Taet artificial. Thoir innoccnse and
universality are touching; they certainly incersase the witality of thoplﬁﬁ
_ 'The Press' also plays an important part in this play. It is

the reporter who brings Lommy, the suspeeted onc, to the house whore the
bomb was discovored. He thinks of nothing except msking sensational news.
Rhen he is told that a hottb has been found in the ecliar in Lord
Dromondy's house he exclaimss "Dy Jove ! This is a picee of luck ! ™
But when Lemmy confeosses to him afterwards that it is not a real Lomb,
he criss desperatelyt Mo, noy, T ¢an't hnave it., AL my articlc.,..-.
Hoy, dev.ealit; I'1] kecp it 2 bomb L O L In other words, the procas is
not primarily interecsted in the truth, but in sensation, items of news

- value, The good of the community, peaece and good will, are not what it
thrives on. Thus, in writing this play Galsworthy not only set before
 us the problems botween the tich and the poor, but he also insertod his
point of wicw about the Press helicwing that this play might to some

oxtent penctrate thelr opidermis , and show them hoy they helped o

make trouble rather than avert it. The Foundations is crammed —ith

Gelsworthy's cpinions The greater part of the disloguc is a discussion

on various subjects such as the definition of middle class pocople, the

rclation betveen capital and 1abour, the problem of censorship, the
responsibilitios of the Press, ete, In faet this play secms to bBo pased
on intellcotual pursuits rather than cmotional attitude 1o surrounding
faoctz, It is more like a collection of opinions and moral tecachings
which emerge quite distinetly throuwgh the thin dramatic flavour of the
play, and consgquently diminish its witality.

This is surcly one resson why this play was not so popular.
Its performance was recorded a5 being unsueceessful and it also met with
financial failurc. In this play, a5 in A Bit Q' Love, there seems to be
a basic contwusion in Galsworthy's troatment of his themes which arc

fundamentally of deep seriousness: i.o0. = the guestion of lovelesa
marriagge which ends in the husband's contomplating suieide in 4 Pit Of-

and the revolution of the poor péoplc in The Faundgtions,

Love
Laughter, if 14 haz any placc in their trcatment, must be subordinate

1. Ibkid, p. 511
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and coms only as Telief of the tension., Dut in these two plays the

tension itself i1s reduced to laughter. The seriousncss of the themes is

distarted and trestcd in an unreasonably frivolous manncr by the ehief
characters themselveos who appear to be rather =illy and comical.
Perhaps Galsworthy, in writing those two plays, was experimenting with
a new style in treating sericus wmatticrs in a lighter and more humourous

wa¥y than he had uscd hithorte, But we find it very difficult to respond

It is like sceing a consciously serious and well
We aro all cenfused, and poerhaps

to his new siyle.
prescryod mwan making a joko of himsclf,
Galsworthy himgelf was toop we can sce that he zoon gave up this experiment
vrhen e pass over to his next play, The Skin Camec, the atmospherc of

{Of goursc there are humourous passafes

which is one of dcad =sricusncss,
in it, but they come in only as minor relicf, having nothing <o do with

the main theme of tho plays at all.
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