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CHAPTER TII
GALSWORTHY'S FIRST PLAYS

The Silver Box

The yvar 1306 1= called Calsworthy's "Annus Mirabilis" because

in it Galsworthy produced a great harvest of written works, Besides the

publication of the novel, The Man of Property, his first play, The Silver-
Galsworthy said of it in a letter to Dr.Sadasiva 4lyar,

Box was produced,
Meevonvoars I think I can ¢laim that Phe Silver Box wae Eomthing really

His elaim

new on the Bnglish stapge. Tt was certainly taken as such,”
was backcd by many critics onc of wheom has aptly =aid; "4 playgoer accus-
tomed to Peter Pen {1904} ........, plays like Pinere's His House in Ordor

{1906}, folt that something new was offered by Galsworthy's The Silver Box
2

Df 19':'6 ivrlfln"
The new thing in this play is the presentation of life as it is,

There iz nothing fanciful or untrue to lifc. Galsworthy never hoaitatos

to reveal the darker sides of 1ifc which weoye kept out, as & rule, by

mast of the former writgrs.
In The Bilver Box, wc sce how poor people carry on their lives,

Galaworthy in particular is concerned with the Jones family, whe, like

other background characters in the play, are in a pitiful state., There

arc five_nf them zliogother, two adults and threo children, and herc are

what thoy have for their dinner, "Half a leal, two onlens, threc potatoes

and a tiny picee of hacon." 3 The lack of food and the faect thet Jones

has not been able to find a job for two months make it casier for him and

meny like him to commit a crime. Howewer, after getting drunk and stealing

a Bilver cigarette box from the Barthwicks'house, Jones kmows that he

cannot escape the hand of the law., But what irritates him is that the

other man, Jack Barthwick, who committced a similar erime, can got away

¢asily by the help of his father's poworful fricnd. On hearing his senicnce,
'

Jonee bursts out, "Call this justice ? What about 'im ? 'E got drunk !
'E took the purgo - 'e-took the purse but [rin a muffied shout ] it's

*is meoney got' im off - Justiee I 4

1. Marret, p. 793
2, Galsworthy t The Man of Property (The guide Movels, od.
N.L.Clay 195?), p. 372

3. John Galsworthyt The Plays of John Galsworthy, £1929), p. 20

4. Tbid, p. 47
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This is in faet Galsworthy's own voice, He wants the readors

to realize that, " 'one law for the rich, another for the poor' is trug,
but not because socicty wills it so, rather, in spite of society's good
irtentions, through the mere mechanical wide - branching power of

MOonGy."
The protlems he raiscs in The Silver Box and also in his other

Hz leavos them to the

plays have no zolution in the plays themsclves.
public to be solved afterwards. Like Ibscn, ke considers that, as an
artist, it ig neither his duty nor his right to show 'the way to Heaven,'

He only wishcea 1o ¢all attentlion to the fact that certain flaws are spoﬂing

Hna socicty. Hise method is always negative, For oxample, if he wants

to suggest that o change for the better or a certain spirit should be
devcloped in socicty, he does s¢ by pointing ont that they are lacking at

prescnt. He breskes the conventional rule by meptioning the unmenticnable,

the faults of socicty, and conderming them as seriously and persistently
ag he ecan, Galsworthy's themes remind us of Ibhsen who, wo may say,

got out with the same purpeset attacking the morals of the respoetalle,
showing those in high places infriguing for power, ewealting the poon,
transmitting venercal discaso, hiding sins, and hushing up scandals.
Though Galsworthy himsolf denied strongly that Ibsen had any
infiuence on him, his readers feel convineed thet he in faet followed
Ibscn's trend, if not consciously, then uncomseciously, all along.
In sevoral small points of technique we are reminded of this.

Galsworthy for inétance, like Ibsen, is very careful over deteils whieh,
small as they may be, yet bave considerable significance taken all
In pct T, Scens I, the rising curfain roveals a large and well

together.
Galsworthy goes into details

furnished dining-room of az wealthy Tamily.
in deseribing this room in which we can sec, besides all the necessary

furmnishinge, some small and luxurious things to indicate how rich this

family is, such as tho syphon boeside a tray of whisky., His description
of the Joneses'room in fdct IX, SBgene T is also vivid and full of details.

Here we can sce a bare room with tattered oilcloth and demp, distempered

walls in contrast to the Barthwicks'room in tho former Act,

l. Marrot, p. 330
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We can point out realistic details in every scene of The Silwver Eox.
In.this Scene in the second Act. we sce Mrs. Jones come into the room
with a parcel in her arms; to show us that it was taken from the
Barthwicks'housc, Galesworthy makes her wrap it up in "The Pimes", a paper
wihich ie popular amang rich and educated peoople. Galsworthy's attention
to details is even morc evideni whon wo come to the begimming of Aet 1T,
Seeno II. The Barthwicks are having their desscri, crackers, nuts etc,
In order to bring us as closcr to rcality as he can, and in so deing, to
sgggest the gathering tension, Gzlsworthy makes sure that the cracking

of nuts be heard while the family.siﬁs in silcnec.
Therc iz 8till another instance that reminds us of Ibsen,

When we come to the end of Aet I, Scene I, we hoar the sound of the door
heing closed by Jones who lcaves the house with the stolen bex and purse,
The cloaing of the door which suggests the cnd of Jonos's goed 1ifc brings

infto our memory the fameus cnding of Ibsen's A Doll's Housc: when Nora

leaves her husband's housgwe alse hear the sound of a door shutting from

below, implying that her marricd lifc has finally come to an cond,
To return to the inceptlon of The Silver Box,in the first place

we owe it to Edward Garnett who suggested to Galsworthy in 1905 that he
should write a play for the Court Theoatre, a small Lendon theatre which
was under the mahagement of Granville Barker and Vedrenne who kad

begun to produce a series of plays thore which were in effcet a protest
agﬁinst the current state of English drama the charasteristic of which
was itz imolation from society and contemporary life. The word "theatrical!
was taken inte comnon use to denote whatever was unreal and unlifelike.
Exanples of such arce the plays of romantic and Vietorian pocts such as
sheliey, Byron, Browning, and Tennyson, translatioms of French and

German romantic plays, dramatized versions of popular novels by Scott

and Dickens, and Shakespearc's produstions frequently in remodelled or
gmended vorsions, The themes of those plays as a whole did not go boyond

what we now call sensational melodramg or farce. The plays offen had to

end happily in ordeT to plcase middlo-eclazss people who formed the

majority of the audicnce.
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Porhaps Galsworthy had alrcady haed in hisg mind, befere being
urged by Garnctt in 190%, a desire to sce a change in English dramag
he might, for instance, have sccn the possibilities in Pinero's
The Socond Mre. Tanqueray (1893}, a play which deals with more scrious
sogial and personal problems., In The Island Pharisses which was
publisghed in 1904, he had already made known how the English theatre
irritated him with 1ts portrayal of the conventional idea of love and

marriage; Shelton, the central character in the novel, is taken to the
theatre to see a play which he recognises as "one of those nasterpieces
of the modern drama whose characters were drawn on the principle that
men were made for morals rather than morals made by men“.1 The plays
ig about a wife who loathes her husband but has to stay with him for the

good opinion of socisty. The ireny of the play is surely as Quch

Galsworthy's own as his creatien's, However, Shelton's companion at the

theatre, Halidome, cannot understand his eriticism:of the play."That

ending makes me sick," says BSheltan. Halldome is astanished —- he is

the conventional English theatre - gosT of the time. "What other end is

possible 7 " ke asks., "You don't want a play to leave you with s bad

taste in your mouth," "But that's exactly what this doed " 3 Teplies

Shelton.
Vhen GQalsworthy wrote The Silwer Box he was determined to write

8. play which did neot "leave a bad taste in the nouth" —— at least not in
the mouthe of thoss who were open  minded enough to face the truth and
to see truth pursued to its logical end. Tt was taken for granted of
course that this might offend the Halidomes who remained in the audience
and who preferred the safe blinkered vision of the usual type of play.
Howover,Jalesworthy's revelutiomary ideas about the English
theatre might have come to nothing = for ke had already devoted himself
to writing novels —— if Gamett and Barker had not helped him to disecover

his drametie talent, & talent which has been admitted by all to equal

his =kill in writing novels.

1. Galsworthy : The Island Pharisees {editiom of 193%2), p. 48

2, 1bid, p., 52
3. Ibid; p. 52
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The Cigarette Box, Galsworthy's firsi name for the play,

The Silver Box, was written in only =ix weeks and in an even shorter

period of tims was accepted by the Granville - Barker and Vedrenne
management, Here is the manner of its acceptance: MArriviag on Saturday,
it was read by Granville - Barker and Bernard Shaw on the Sunday, and
accepted by Barker, with Shaw's approval, on the Monday," ! and the
rehsarzal was also prepared in the same month.

After the rehearsal, Galsworthy found that the three male
principal characters namely Mr,Barthwick, his son, and Jones were gquite
satisfactory. The keynotes of their roles as defined by Galsworthy
himself are a3 followsi that "of Barthwick is want of courags. He thinks
himaelf full of principle and invariably compromises in the face of facts.
evssese e keynote of Jack is inherent want of prineiple derived from
Barthwick, and courape by fits and starts derived from - Mrs, Barthwick.
The keynote of Jones iz smouldering reveolt.M

The two female characters; he said, were still'dicky at
rresent'. What he wanted Mrs. Barthwick to be was a "hard - mouthed
woman ..... oncempromiging and with courage. "........The keynote of
Mrs. Barthwick is want of imaginaticn. BRer lmagination is only cnce
eromed;: and that by a psrsonal touch, viz, by the ¢hild's erying at
the end of 4ot IT. v-vs6sss Mrs. Barthwick is not mors than fifty and
well preserved." 3

4z for Mra, Jones, her chief characteristic is "passivity, and

she mus=t not he played pathetically, only be patheiic from force of
circumstancesa,” Galsworthy himself was not so sure about the rehearsal
pé&furmance of Mrs. Jones; he thought it was 'touch and ge.'  But many
thought, after seeing the perfermance at the Court Theatre, that the

part was beautifully acted. .H, Hudson wrote, "... We both thought

that the part of the charwoman was the queen of the plece....." Lugas
also had a favourable comment on the charwoman, At first T wondered if
the charwoman ought not to have been given more individuality, but I =see

now that she was right."

, Marrot, p. 191

Ibid, pp. 191 - 192
Ivid, .pp. 190 - 191

Tbid, p. 192
Ibid, _pp. 197 - 198
p. 198

och WA P e S

. Ibig,
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tn the whole, the play was comsidered a great sucgess,
'a work of exiraocrdinary interest and guiet pover.' Galsworthy was

called 'The Coming Man' in The Lady of Fashion. MHis play was ftranslated

into German, Russian, and other languages. According to him, the pley
was much more suitable to ¢ontinental taste than to English taste,
“for here we arc rotted by a stapge convention purely false and
artifiecial." !

in writing his first play, Galsworthy was accused of using
faulty technique and his pla¥ was said to o 5o episodic as scarcely to
be B pray 1 he divided his first act into three scenes by dropping the
curtain to indicate the flight of time. "Meodern technique has made it
& kind of rule that eachk act shell in time and place e an undivided

whole, ™ 2 g8aid The 3ketch,
Some eritics, on the other hand; praissd Galsworthy's technigue

in the play. Among them, The Sketch and The Academy were the most

positive. "The Bilwer Box", said The Academy, "is obviously built up

by the nost delicate strokes and is the product of the most carpful

and meticuleous workmanship. But when its auther wrote it he was thinking
of 1ife, not of- the theatre, ...... he never allowed himself to sacrifiec
truth to mere stage effect or to shirk the situatien as it would happen
in 1ife for the situation %that the old - fashioned playwright kad found

to be effective on the stage. Hence the extraordinary suceess of his

3

Of nearly sixty Press notices, as c¢ollected by Mr. Marrot, only

play."

& handful were unfavourabls . Nine out of ten critice, however, found
more to preise than to blame., "In sum {said The Timee) we have nothing
- or nothing that we choose to say -~ but praisc for this play. Our
stage realists (of the real psychology, not the Teal pump sort) are so

rare, and so valuable, in the ftheatre, that we would notl say a word to

discourage a recruit to their little band so promising as Xr. John

Galeworthy." 4

L. Ibid, p. 197
2, Tbid, p. 199
3. Ibid, p. 202
4. Ibid, p. 199
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Joy

Galsworthy's second play Joy, which was performed at the Savoy
Thestro one year after The Silver Box was recelved in a vory different

manner from the earlicer play. It was elmost universally vronounced a
great disappeintment, its chief fault ebvicusly being that the main plot
of the story is lost in the excessive dialosue and in action whigh has
nothing to do with the development of the main theme, A.B. Walkley
wroto, "All thesc people loaf or skip {according to their ages) about
the lawn, and talk about nothing in particular, until you wonder what is

to be the subject of the play. And suddenly, while you are looking

another way, that subject emerges, ......" y The Horning Post continues

to grumble in the same vein: '"What one wants arc =ecenss betreen the
mother and the daughter, tho mother and the lowver, There are a few such
scenes, btut they are short, and only dolcd out lste in the play. These
seenes, which the dramatist would delight in, ¥r, Galsworthy postponcs
as much as he can, One comes to them tircd.”

Tired the eritic may have beon, and he omits to give the stencs
iﬁ guestion tho full praise they descrwve, for they have in fact grecat
dramatic power and & touch of delicacry. OGalsworthy shows great skill anad
sensitivity in presenting the domestic probleomz boteeon the mother and
the daughter, and the mother and the lover, i.e. Joy, Mrs.Gwym and Lever,
His keen observation of the c¢onfliect between them brings us eloscr to
his charactcrs and makes us feol for thom as if they were our own rela-
tives. We soce Joy ms a passionate young gird whose mother mcans cveory-
thing to her, Apart from her ewn Tather, any other men who share her
mother's affecetion are definiftely considercd her hittercst cnemies.
Howover, M¥Mrs.0wyn is not content teo have ornly Joy: while Joy is trying
desperately to win her back from Lever, she hersclf, on thc other hand,

is occupled by doubt as to whethoer her lover still loves heor or has

alr¢ady gravm tired of her., As for Lever, it is not only the barrier of

marriage that comee in between in hie relationship with Mrs.Gvym, but
Joy'e attitude towards him alse inereasos the difficultics. He trics in

vain to make frienmds with Joy. He even oncc asks her to hit him in order

to calm her dovm. Tut Joy makes it ¢lear to him that she has nothing,

1. Marrot, p. 20Y

2. Ibia, p, 210
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not even g blow, to¢ give him, but only her deep hatred and resentment
towards him.

The end of the play onee azain fails to satisfy a great many
readers some of whom would rather have the mother giving in to Joy or if
that is impossible, then, Joy conceding to the mother's marriage. But
Galeyworthy does not think that such an end would be suitable. Here is
his explanation: "My feeling was and is thiss a fourth Act showing Molly
yielding to Joy or Joy yielding to Molly would he no end. The deep true
ending of that situation comes onece and for all at the moment that the
mother and child find they are nmo longer first with one another., If
would be no use patching it, for the patch would not close the sround, and
a Tew nonths or ysars would see the child go to her predestined lover as
the mother went before her"

Among the few people who praise Joy, are Conrad and Masefield,
ﬁoth of whom consider that Joy is in a way finer than sven The Silver Hox,

The former writes, "The delicacy of observation is greater than in

The Silver Box, or perhaps the sentiments chserved are of a more delicate

kind" c

He discovers that the play is full of well - chozen expressions
from the beginning to the end. Besides, the character of Joy alse
attracts himt "....., One wonders at the depth of passion in that tree -
climbing young lady ~~till ong realizes the insight of presentation -
the illuminating poweTr of youthful egeoism and the strength of youthful
resentmenf. And she is g delightful goose ...... and all this 1= wvrery

good, very good." 3 Joy in faet iz the forerunner of a whole train of
child - parts created by Galsworthy with an appealing insight into the

psychelogy of the young.

1. Ibid, p. 213
2, TIbid, p. 211
3. Ibia, p. 222
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dtrife
_ M8y,
Though Cenrad was wrong in predicting that ti3s=pd=¥ would

appeal to the publie, he was right when he nade a similar prophecy about
strife, Galsworthy's third play. In his next letter to Galsworthy,
Conrad said : "...., the murmurs against Joy shall be drowvmed in suck a

shoﬁt around Strife as this country has not heard for s hundred years
or mora,"

His prophecy tumed out to be trun., The first performance of
Strife at The Duke of York's Theatre on March 9th, 1909 was a tremendous
success, Any disappeintment in Joy was forgotten in the loud applause
for Strife, which has been considered by many his beet play. The play
had, in fact, been written and finished six months before Joy was produced

in 1907, bet it was not until 1909 that it was performed before the

pUbl ic ‘
The play roused so muech interest that it was alse given an

evening run at the Haymarket and Adelphi theatres, " Not often", says
The Globe, "have we witnessed more genuine enthusiasm in a theatre than
was accorded to Mr.Galsworthy's Strife.

"It is very difficult to write praise; very easy to find Tault.
As T have nothing but praise for Mr. Galsworthy's new play Strife ,
I find 1t difficult to say calmly whot I think of it. Perhaps the best
thing I can say 1s that I feel proud to think that it was written by
an Englishman, and acted bty English men and women."

Punch and The ¥aiian also have notices in the same tona, The
Times adds another remark, "If we are not nistaken, when an artist of
¥r, Galsworthy's high endeavour, mental equipment, and technical slkiil
writes a play like 3irife, he has done ouch more than write a plays

he hae rendered a publie service," 3
There are in fact sope unfavourable neticcs, but they arc very

few in comparison with the othera. One such notice appeared in The -

Clarion and condemned the play hecause it wvas not frank Socialist

propagandd.

1. Ibid, p. 212
2, Ibid, p. 242
34 Ibld, P 242
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In fact, Galsworthy does not mean to take sides with eitker
capital or labour, The strike itself is not his moin theme., This is
his explanation: "It has always been the fashion to suppose that it is
a play on the subject of cepital and labour. But the strike, which {orms
the staple material of the play, was omly chosen by me as & convenient
vehicle to carry the play's real themo, which is that of the Greek;mﬁafﬂi,
or violencey Sirife is, indeed, a play on extremism or fanaticism,"

The characters who go to extremes are Anthony and Roberts;
 Antheny is chairman of the Board which controls the Tremartha Tin Flate
Works and is therefores the fipurehead of capitalism in the play, wkile
Roberts is the leader of the workers who are on strike for betlor wagos
and better conditions. These 4wo men arey; in Caleworthy!s eyes,

"the only characters in the play who ¢an be called heroic, and who move
us to admiration; they arc also by reason oftheir extromism the villains
of tha piece

ﬁnfhony as we see him in the play is & man of strong will and
principle. Hobody haz ever succeeded in persuading him to act against
his principles. XHe iz fearless, and unyislding and remains the brave
old unbeaten bulldog to the bitter end. When he finally finds out that
no one will support him, he calnly resigns his pesition on the Hoard,
his head unbowed, his spirit still streng cnough to withstand the
soverest blow, In meking Anthony de this, Galsworthy creates a character
who makes a greater impression on us than his first notien of the part in
rhich Anthony actuzlly had a physical breab;down when he resigned.

The speech below will give us & ¢learer coneeption of Anthony:
"] have had to do with 'men' Tor fifteen years; I've always stood up to
them; T have nover beern beaten yet. suevuso.. Fear of the men | Fear of

the shareholders } ¥Fear of our own shadows ! Before I am like thati,

I hope to dig. .ascossn.- llasters are masters, men are mgn ! Yield one

demand, and they will make it siX ....... Be unger no misapprehension =-—

run this time, and you will never makc a stand again ! You will have to

£1y like curs before the whips of your own men." o

1. Lbi_di' p. 637

2, Ibid, p. 638 .

3. Galsworthy : Thse Flays of John Galsworthy (1529),
.pp. 150, 151, 152




45

After a production of Strife at Nottingham, Galsworthy was
catght by a capitalist who enthusiastically said, "By Jove, 3ir, T did
enjoy that speech you gave old Anthonys that's the stulf to mive them.”l
REoberts'part is no less popular than that of Anthony. Words flosr
from him 1ike a flood of angry water. "It goit the blighters plumb
said a Labour'fan' to Galoworthy after a productian of

pentre [V
Strife at Oxford, The fDlluwing is one of Roberis'vigorous speechos at

a telling moment of the playr "Tell me, for all their talk is there cone
of them that will conaent teo another ponny on the Tneome Pax to help the
poor 7 That's Capital 1 A white ~ faced, stony - hearted monster ! .....
«a+s If we have not the hearts of men to stand against it breast to
broast, and eye to cye, and forece it backward $ill it ery for mercy, it
will gzo on sucking life; end we shall stay feor ever what we gre
[ in almost a whisper ] less than the very dogs.” 3 He makes this
speceh at a nceting attended by a great number of strikers who are still
uncertain whether to make a further move for or apoinst him. It is not
only the speech that grips the audience: Galsworthy's skill in presenting
the full - stage asscmbly of strikers ie¢ alse a masterpiece of stagecraft,
It was salid by somg crities that Roberts'powcrful speceh ereatod
a certain impact on the publie mind, and gave people a hint as to how the
industrial and economical conditiom in England would change. In eother
vords, it was elcar to Galsworthy as to others that the sifuatien of the
worker gould not remain static - that sooner or later, as thc country's
egconomieal position worsencd, the feeling bonosth the surface was bound
When it d4id erupt in 1926 in the form of the General Strike,

to ocrupt.
some poople sewm in this the thing that Galsworthy seemed to pradict in

Strifo.

Fut this "prediction" was denicd by Galsworthy, as astated befares.
The problem between tho workers and the omployers is not what GCalsworthy
primarily wants us to sec in 3Strife. The purpose unde?lying Strife is
to presont "human naturc in the thick of a fight, the theoroism' of

diehardism, and the nemesis that dogs it." 4 In other words, it is an

1 L} Marrﬂt, pi 638
2. Tbid, p. 638 _
Gtalsworthy: The Plays of John Galsworthy {1929), pp. 1316, 137

4. Tbid, p. 638
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"illustration of the prodestiined doom of wvislenco, rather the notion
of the old Greeks." 1

The doom of the two herees, in my opiniam, is duc to their own
¢xtremism rather than to fate or enything clsc., The death of Rebertas!
wife and the fact that both Roberts and Anthony arc overthrowm by their
eollcagues are the direei result of their 'etrong will minus self -confrol
gestror and balancet!., In fact, Enid, Anthony's daughter, has alrcady
made an attempt to help poor Annie whose hcalth is scen goetting worse
and werse through lack of food and other things which moncy can buy while
she herself, the anthonyr and other pecople on the Board still live
comfortably, But her sympathy end grod intentions soon dic away after
Rohorts spcake to her, "If I sawr ¥Mr. antheony going to dic, and I ceuld
gsave him by lifting my hand, I would not 1ift the little finger of it." ¢
Annic Roberts horself cannot accept help from Enid tocause of the barrier
of clags — prejudiece and bittemess, and so0 she makes her owm death
inevitable —= sho dics virtually of starvetion, and weaknesz., The fall
of Roberts and pnthony zlso results from their own charactors, Their
unyielding natures prevent them from compromising and making an end to
thisz strike which is the caupe of the labourers'starvation and the loss
of ower fifty thousand pounds for the capiitalists.

Az we have seen, Galsworthy thought of these men as vietims of
predestined doom, like some heroes of Greek tragedy. DBut in one way
these two extremists are guite differsnt from those old Greek horoes

who are subject te Tate. They work their own way to their final destruc-

tion while, let us say, Xing Agamemncon in Aeschylus meets his ruin
He retums from the Trojan War, Tinds his wife being unfaith--

wknowingly.
ful to him, and is himsel? murdered afterwards. These happenings are not
due to his own faults, tut to the curses placed upun'the family by his
grand-uncle who was angry with his grand—fﬁther, anﬁ it finally falls on
the innocent Agamermon,.

The Gresk notion, if there is any, in the play is perhaps the
sense of 'tragic futilify' -~ after the long and cruel baptle. BStrife
ends with Tenech, the szecretary of the RBeard, drawing the conclusion:

"h! you know, sir - these terms, they're the wery same wo drew up
— ——ba
1. Ibid, p. 330
2, Galaworthy: The Plays of Galsworthy [1929), p. 125




together; you, and I, and put to both sides bpefore the fight begen 7

ﬁll this = all thiz = and - and what for * 1 1

 After its first productions in London, Strife was produced
many times in various plages an the continent-in Germeny and Austria
end also elsewhere in Prifain, notably in the industrial north, at
Liverpool, and Manchester where the play was most suceessfully produced
by ¥Miss Horniman at the CGaiety Theatre.

The play also inspired other social dramatists after Galsworthy,

notably Monkhouse who wrote First Blood in 1924 and was claimed by
Ficoll to be influenced bty Calsworthy's Sirife. He said, "When Monk-

house turns to Firet Blood he seems to be uneomeciously imitating.

Phe agimosphers of Strife dominates the play...." 2 According to Nieoll,
this play, while 1t was an intcresting study of industrial strife,
lacked the fresinoss that he found in the genuine ono, Strife whieh is,
amang Galswortny's plays, still the most frequently performed at the

preasent time.

1. Ibid, p. 156
2. Allardyece Nicolls British Drama {1949),
T.p. 461 = AE2
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