CH&PTER W
RIS TECHNIQUES

Greene is praised particularly for his "craftsmanshir).
his ability te "tell a stery®. C(re technique that he uses
is the cinema camera technigue. In describing a scene and
creating an atmosphere, CGreene selects certain images like
a2 {ilm camera., In the beginning cf The Power and the Clcry

he descrites ..

Mr, Tench went out te legk for his ether eylinder
out irto the tlazing Wexlican sun and the blgach-
ing dust. & Few buzzerds Jcoked deowm from the

roef with shabtby indifference @ he wasn't carricn
vet., A faint feeling of rebellicon stirred in

¥r. Tench's heart, and he wrenched up a prece of
the road with splintering fingerrails and tossed

it feeblv up at tham. Onz of them rcse and [larped
acress the town over the tiny plaza, over the bust
cf an ex-president, ex-general,ex-human being,

over the twe stalls which scld mineral water, %to-
wards the river ard the sea. It wouldn't find
anvthing there : the sharks leocked after the carrign
en that side, ¥r. Ternch went on zcross the nlaza.

411 these selected irages : the blazing sun, the
bleaching dust, the vultures, the sharks, Nr. Tench zeing
for = drink, pive the atmesthere of secdiness, ugliness,
unfriendliness, lonelirness and misery.

The cdnema carcra techrique allows Greene to tell &

story in s series of fast-moving scenes. In SEtanmboul Train,

using the moving- pietuve - gamera techrigue, he moves from
point to peint cn the speeding train, develconing his theme

and characters on thke way, In DBrighton EKock, the technique

of the cinema camera prepares for the climaxes as Greene
moves from scenes of coler te scenes of unrelieved drabness,
From scenes of rurrosaeless sctivity to scenes of tense in-
activity - Pinkio or the bed amid the remains of his sausage

[
lGraham Greene, The Fower and the Glory, p.3.
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roll, Pinkic locking at the woman whe 1lg saved, Ida at the
race track, The cinema technigue allews the reader tc follow
the chase¢, to understand the panic, tc savor the susrense.,

Alsc, tho technique cf the cine-camera eve in ap-
proprisote to the realization of Greene's characters, Ve
are teld, concerning Tda Arneld, that "man is made by the
places in which he lives."? This statement cculd be applied
to mest of Greenc's charaeters, Pirkie, the whiskey-priest
and Sccbie are trapped in this eclesed world and suffocating
atmesvhers  they cannct break away from 1€ in order to take
an cbjective view of thelr envircnment; Their envircnment
thus beccmes cf very great importance.

In crder te stress his metifls, Greene uses the
teckrique of using certain words as key werds, recurring
as insistently as a drum beat. He berrowed this technigue
frem Josenh Genrad. In Under YWestern Eyes, the narrater

snaaks of the necessity of finding

" some Key word ... a word that could stand at
the back of 21] the words covering the page, a
werd which, 1if not truth itselfl, may perchance
hold truth encugh to help the meral discoviry
which should ke the cbject of every tale."

In The Lonfidental Azent, the key werd is trust or

its nerfative fcrm distrvst and mistrust. The "trust-system™
fer buying rewspapers contributes significantly te the plot.
The Cenfidential Agent describes the missdion of L., a con-

fidential agent representing a foreign government {which is
pretty obviously the Rerublican side in the 8panish (ivil
War) who is sent to England to negotiate a ccal contract.

?Graham Oreene, Brighton Rock, p.37.

3David Lodge, Graham Greene, p. 20,
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Facing the deck of the crogs-channel steamer as it nears

You wouldd trust ncbedy but ycurselfl, and scre-
Limes you were uncertain whethear vou could trust
vourself, They [ i.e., his cown epovernmznt) didn't
trust you ... He wasn™t certain that he wasn't
watched at this moment, He wasn't certain that

it wasr't right for him to be watched ... And

the watcher - wzs he watched 7 ‘le fas haunted by
the vizion of an endless distrust.

il

In it's & Eattlefield, the key word is justice.

{'n his way to meet the secretary of the minister, the

Asgistant Commissioner thinks o

... Fve got nothing to do with justice, he
thought, my iob is simrly to get the risght man,
anc the cold washed air did not prevent his
thouphts goirg back te damn raths steaming in
the heat under leaves like hairy hands., Ore
rursued by this path and that, and only as a
last resert, when there was no other means of
ensuring a murderer's cunishment, did one turr
his willage. Justice had rothing to do with
the matter., One 1laft justice to magistrates,
to judges ard juries, ED members of Parliament,
to the liome Secretary.

The End of the iaffzir illustrates Grecre's use
¢f key words wore strikingly than any cther novel. The
words Ylove® and “hate®™ srpear afain and agein., For the

statistical record, these words or forms of them recur res-
rectively about three hundred snd one hundred times in this '
short novel. The effect is not monotonous because Creene

is continvally exnloring new dircnsions and interrelation-
ships ol love, hrte, and the mixture of love and hate that
is Jealousy. Hoth Ferdrix and Sarah become nware that love.

ard hate are ecuslly strong ¢vidence kthet the defenses around

4 ) . .
Graham Greene, The Confidentinl Agont, p. 8.

5Graham Greene, It's » Battlefield, pr. 7 - 8
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stmpie selfheood are down, Toward the end of his narrative
Bendrix writcr :
If T hate her s¢ much as I sometimes do, how can
T love her 7 {op one really hate and love 7 Or
is it cnly mysell thet I really hate 7 .40 T
lock ner jourral ard ... resd, "Ch God,if I could
really hate yveu, what would thot mean 77 And I
thougkt, hating Sarck is only leving Sarah, and
hating nysell is only leving myvsell., I'm not
worth hating ... Mothing, nrot even Sarzh, ig
worth our hatred, if ¥ou exist, except yan.®
incther device that COreerne uzes is allepory. To
understand Erighton fock, it helps to read it as something
ol & medieval allzgory. Tn the pattern of the allegory,
Tda frnold represents humanity. She Teels that she knows
the dilfference betwesn risht ard wrone, tut sie is 311l ot

eanse where the issuve is cne of rood snd evil, ™ "I'm a

sticker where right's corcernaed,' © " she says. Ske has
ne religion to sresk of . ITda is vitzlity arnd strength |
she believes firmly that cnly what she sees around her 1S
real. She 1s the humanity of most peorle, the crowds at
Brierhteon “having a bit of fun.™ Fred ig correct in attach-
ing himself to her, for she is the aptithesis of the death
that awaits him at Pinkic's hands, BEResentirg the fact that
Fred hos been derrived of vital existence, her humanity
rushes forth to rrotest tlie injustice, Since Ida discounts
the ldea of-God, preferring to believe in a ratural ordesr,
it is logical for her te assume the role of avenger

Eomebtody had moade Fred unhapny, and sorebody

was going te be made unharpy in return. An aye

for an eye. Tf you believed in God you mignt
leave justice to nim, but veu couldn't trust

6Graham Greene, The End of the 4ffair, pe. 172-17C,

Toratam Greere, Brighton Eock, p. 17.
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thw Cne, the upiversal sririt. Vengennce was

Ida's, Jjust s much as rewsrd wes Ida's, the seft

gluey mouth affixed in taxis, the warm handclasp

ir cin¢mas, the only reward there wds. An

vengeance angd Teward - they were both fun.

Since Ida believes in the patural werld, within the

nattern of the 2llepory her idez of justice is easy to un-
derstand. Pinkie recresents evil ; lose represents good-

ness, Idz finds it Aifficult to urderstand them,

In The Power and the Glery Creene chose a siriking
method of nr@Seﬁting his theme, On the allegeorical level
the novel 1is the wﬁiskerprieat*s attemnt to avoid sainthood.
The alternative title 1o the rniovel, The Labyrinthine YWavs -

an allusien to Thompson's "The Hound of Heaven® - indicates
that the priest's flient is a flight from God and that the
journey he makes is one of self-recognition. Oreene makes
brillisant use of counterpoint as.he describes the priest's
flight frem the authorities, which is 4t the same time his
evasion of grace, Orly 2fter he is betrayed by the half -
caste Judss can the whiszkeepriest fully accept his destiny.
It is ot that moment that the theme of flight znd pursuit
is reversed, »rd the licutenant becomes the pursued.

“ithin the framswork of the 21lleegory -the polas re-
‘rresented by the whiskerpriest and the lieutensnt are arrang-
ed in a satiric fashion ; the secular order is represented
by the lieutenant, the religious by the rriest. The lieu-
tenant’'s power is, understand=bly, the source of his belief;
. and he accepts the violence 2nd brutality that this power
engrnders =5 necessary and ratiensl concomitants of his faith,
He is temperate, completely certzin of the value of his erced.
e is strong, resclute, a2rd dedicated, He has selt-respect.

And he is celibate. 4s he exercises his power, he muts

8Ibid., PR, 4 - 45,



77

killing down to love, In:shcrt, he is everything that the
whiskkfpriESt should be éhd is not, At the opposite polarity
the priest is a drunkard who periodically seeks to ewade his
responsibility. There is the smell of decay about him, and
the vulture hovers over him as a token of his destiny. When
the reader first sees him, he is attempting to flee Mexico§
and Dr. Tench, a bystander, is reminded of death: "The man's
dark suit and sloping shoulders reminded him uncomfortably of
a coffin, and death was in his carious mouth alread}r."9 He

i3 a coward, and a creature of habit ; his great sin is his
illegitimate daughter Brigida, the offspring of his loneliness
and pride. 7Yet the differences between these two men are
points of irony rather than of satire. For Greene, in holding
up to contempt the deficiencies of one man, nevertheless
caricatures the virtues of the other, WNeither is a hero in
the traditiconal sense, yet both portray the force of their
convictions,

In The Heart of the Matter Scobie, moving doggedly

towards disaster, is oddly assbciated with the figure of
Ghrist.lD
gavernment sty, Wilson, who covets Scobie's wife as well as

The role of Judas is played out by the English

his reputation for integrity ; and Scobie tries desperately
to condone his act of despair by seeing in it an imitation

of Christ : "Christ had not been murdered : Christ had killed
himself ! he had hung himself from the Cross as surely as

Pemberton from the picture rail."11

Also, Greene uses irony in his work. In The Heart
of the Matter, Scobie does everything for people whom he

cares for. But he gets nothing ; they are not even pgrateful
to him, Having learnt that Scobie is passed over for the
commissionership, Lonise wants to escape Irom the situation

9Graham Greene, The Power and the Glory, p. 5.
1C

il

A.4, De Vitis, Graham Creene, p. 102.
Graham Greene, The Heart of the Matter, p. 86..
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to South Africa. Teeling respensible for his wife, he tor-
rows meney from Yusef, a diamend-smupgegler. "“hile Loulse is
away, he meets Helen and has an alfair with ker, Louise ,
knowing that Scobie is having an affair with another girl,
returns heme, To meke sure that he has given us his affair
with Helen, she asks him to accommany her to Communion.

"ith ne wish to hurt her, he chooses sacrilepe ard damnation
by taking Communicn without having received absolution at
confossion @ Y'0 God I offer my demnatien to you. Take it.

. ] A
Use it for them.*‘“z

He cannot hurt lielen also. To escape
from hurting eithor Lovise of tHelen, he commits suicide.
Besides, he carciully nlamshis ceath so thot Louise gots
money from the Insurance Conpany. Finding Scobie dead, no
one 15 rexlly sad, UBis death means nothing to them, Tnstead
ol him, Felen has Bagster and Louise has Wilson. Scobie

is ~ " the saint whose name nobeody could rememher."liﬁs to
The Power and the Glory, at the [irst level the title is

ironic. The power and the glory of the Catholic Church is

rerreserted by z terrifised poor nriest who drinks and sins.
In Fhe-fonfidential fgent, the ironv of the title is clear,

D. is a corfidsptial agert. But no one has confidence in

5

him and he can have conf dence 1n no one,

Tn A Purpt-Qut Casé, Guerry is kind to Ryeker's

wife, Marie, because she 1€ a pathetic childd. e knows

the danger- of urhafpiness (it is "like a hungry animal iwait-
ing beside the road for anvy victim, ”ﬂ*hut Marie seems-tod
young to be dangerous. fActually, shc is as dangercus as a
loaded gun, as egeoistic as X311y in Cur Yan irn Havana, as

ruthless as Pyle dn The Quiet dmerican. To get away from

Y21pid,, p. 272.

¥rvid., p. 257,

1#Graham Greene, 4 Burnt Qut Case, p. 157.



Rycker and return tc Burcre, she tells Bycker that Querry
has seduced her, though he has not s¢ much as touched her.
Rycker shoots and kills Querry. The thing that Querry
thinks undangerous is the cause of his own death,

There is a use of metaphor in Greene's work. It's
a_Battlefield has as its central metaphor the battlefield.
The epigraph describes an actual battle, "each separate

gathering of English soldiery ... fighting its ewn little
battle in happy ant advantageous ignorance of the action;
nay, even very often in ignorance of the fact that any great
conflict was raging." To Sreene the battlefield is the
world of humazn affairs in which God figures very little or
not at all_.15 Both Lady Caroline Bury and the Assistant
Commissioner of Police dream of the millennium, yet both
are too realistic to believe it near at hand. The battle-
field islalso the world of humar emoticns where betrayal
16 This world
is depicted in Ehe reactions of the several characters to

and greatness are found next tc each other.

the imprisonment and impending ewecution, or reprieve of
that execution, of Jim Drover who, in the heart of & Com-
munist rally, had killed a policeman while protecting his
wife, ¥Milly, Irn A Burnt Cut Case, Querry is an ecclesiastical

architect of international reputation and suecessful lover.
He beccmes bored of his success ; he realizes that he was
not born to be an artist: only a very clever architect,
Aléo, he could no lenger telieve in God, whose existence
he had once proved by "historical, logical, philesophical
and etymelogical methods.™ i4nd, he stopped believing in
love, '

But when he discovercd there was ne such King

28 the one he had believed in, he realized too
that anything that he had ever done must have

14.4. De Vitis, Grahem Greene, p. 72.

lﬁIbidt! P- ?3-
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been done for love of himself. How could

there be any vpoint any longer in making

Jewels or maklng love for his own solltary

pleasure 7 Perhaps he had reached the end

of his sex and the ernd of his vocation before

he made his discovery about the King or -

rerhaps the dlsiavery brought about the end

of everything ?

To escape from success and the demands of the ego,

he made a Jourrey to the Belgian Conge and stopped at a
lepresarftum, FPerhaps Querry is seeking a return to useful-
ness and integrity. Dr. Colin correctly diagnoses GQuerry
as a "burnt-out case," like cne c¢f "the lepers who lcse
everything that can be eaten away before they are cu_red.”l8
A burnt-out case iz a metarhor for Querry's spiritual

mutilation.

The use of gimile is alsoc abvious in Greene's
works. In Stamboul Train, when the story is taking place

in Vienna, a man czlled Josefl Greerlich is performing the
2ct of robbery. He is c¢limbing a rcofl. "Below, the certral
station burned like a benlire in the dark.” And as he moves
on, "Once he slipred and saw for a moment rising like a fish
tHrough dark water to meet him the lit awning of a cafleé.

"As he reaches the top window a light flashes on him and

a whistle blows." He thinks he cannot be caught. ¥..,
while his brain began to move like the little well-oiled
wheels of a watch,™ one thought comes to him, “hen he

ccmes to the next window he taps., In The Ministry of Fear,

when Digby is in the hospitzl, it is spring. "The sun -
came into the room like pale gréen underwater light.,. .
Once very far across the fields came A faint wail like a
ship signalling departure.” During this time Digby
learns that Paris is in German hands. This fact appears
to him gquite natural, but "the fact that we were at war

17

lSGraham Greene, A _Burnt-Qut Case, p. 265,

1bid,, p, 130.°
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with Ttaly shook him like an inexplicable catastrophe of
nature,™ The doctor's face is "hawk-like and noble and
a little histrionic, 1like the portraiﬁ of a Victorian,”
In The Comedians, while Brown, Jores and Smith First meet

on the Medea "We were idly watching the flat grey sea,
which seemed to be within the three-mile limit like an
animal passive and ominous in a cage walting to show what
it can do outside,” ™hen Brown talks about Smith, he save
" .. one lock of white hair standing ur like a2 television
aerial in the wind..." %When Smith comes into the saloon in
the evening ",,.he looked all round the salocn before he
stood aside so that his wife could enter under the arch

of his arﬁ, like a bride under a sword."™ It is perhaps
arguable that Greene's use of such obtrusive simples is

on occasion & defect ; that he sacrifices the [low and
continuity of his story for the sake ol the striking phrase.

Greene 2lso uses the devices of the modern novel:
the emotionally involved narrator, the flashback, the diary,
the letter, the inper reverie, the spiritual debate, and

the stream~of-consciousness technigue, In The End of the
Affzir, Maurice Bendrix writes an account of a love affair
that began five or six years earlier. Because of the [lash-
back technique that Greene uses, the last physical occurence
of the novel's action appears on the first page of the book-
Eendrix zits down to tell his story. "Bendrix' account of
the affairs is the carnal side, the passionate aspect.
After portraying the point of view of the herc, Greene
allows the heroine's diary to fall into the hero's hands.
In the diary, the reader becomes aware of the spiritual
struggle which is the chief concern of the novel. 1n her
journal Sarah describes her dream :
Two days ago I had such a sense of peace and
quiet and leove. Life was going to be havpy

again, but last night 1 dreamed I was walking
ur a long staircase to meet Maurice at the torp.
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I was still hawppy beceuse when I reached the top
of the stairease we were going te make love, I
called tc him that I wes coming, but it wasn't
Manrice's véice whe answered ; it was like a
stranger's that beemed like & fophorn warning
lcst ships, &nd scered me., I thought, he's left
his flat and gcne away and 1 den't kncew where

he is, and gring down the stairs again the water
rose beyond my waist and the hall was thick with
mist, 49

The dream sequences allew Sreene to describe in
symbelic terms the conflict within Jarah, and the Cebates
allew him to give concrete expression tc her struggle. The
flashbacks permit him tc shew the reader the varicus phrases
cf the develcrment of the acticn and to pertray the state
rT Bendrix' mind as he describes the affzir.

The stream ¢f ecrnscicusness technigque is cbviously
used in Jt's a Battleflield.

The Assistant Commissioner ncdded and crossed
carefully where the signs pointed, I've pot
nothing to de with justice, he thought, my jcb
iz simply tc get the right man, and the crld
wrethed air did net crevent his thoughts ecing
back to damp paths steaming in the hest inder
leaves like hairy hands. One pursued by this
pakh and that, and cnly as a lazst rescrt, when
there w=s ne cther means of ensuring = murderer's
runiskment,, d3d one burn his village. Justice
had ncthing,with the matter. One left justice
Lo magistrates, to Jjudges =nd juries,_tc members
¢l Parliament, tc the Home Secretary,

The strueture ¢f Greenz's novels is interesting.
Tn The Power and the Glory, the plot is episcdie and con-

sists of a successicn cf encrunters between the harried
pretagonist and s number of unrelated persens. . o0 Within
that discrderly successicn, we cbserve a pattern of three

14

Graham Greene, The End of the Affair, p. 121,

?bGraham Greene, It's a Battlefield, pp. 7 - 8.
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drminant and crueially meaninzful gncounters, We first
see the priest when, in disguise, he sirs brandy in the
office of Mr. Tench, the morose expatriate aentist. W¥e
Irllew him, episcde by enisede, as he is hidden ond given
food by Crral, the precrcious daughter of an agent fer a
banana coempary, Caotain Fellewes, and his misorable death-
hzunted wife ; as he arrives in the village which 35 the
home of the weman, Maria, by whom he hes had the child
Brigida 3 ss he travels onward in the company of a "mestqu;.
the yellew toothed ignotle Judas whe will betray him to the
police ; as he is arrested and relessed and fights his way
over the mountains to freedom in a neighboring state and the
comfortable home of Fr.Lchr and his eister, German-fmericans
from Pittsburgh, in charge of a mining overation ; as he is
eénticed back across the horder of Tabasco to attend the death
c¢f James Calver, am American murderer who has been fatally
wounded by the police ; is arrested again by a lieutenant
of the rolice, taken back to?ﬁ%pital city and executed.Tench,
Coral, Maria, the Lehrs, Calver : these are all strangers
to each other. The episcdes with each of them thicken and
expand the novelistic design (Coral, for instance, is the
nriest's good spiritual daughter, while Brigida is his evil
aActual daughter}; hut the design itselfl is created by the
three encourters hetween thé rriest ard the Lieutenant,
These occur at carefully spaced intervals, about cne-third
and two-thirds through the book, and then at length in the
climaex. The first time, the Lieutenant whose whole energy
and authority are directed exclusively to carturing this last
remaining agent of the Church - sees the priest z2nd inter-
rogates him ; but he neither recognizes nor arrests him.
The second time, the priest is arrested, but he is not re-
cognized t the charge is carrying liquer. The third time,
recognitien is comnlete and the arrest final., But those
are riere indices of a carefully constructed plot,
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As an artist, Greene is able to put both entertain-
ment and tragedy in one single book. The beginning of
Brighton Rock is an entertainment. It is like a detective
story thére is a melodrama of murder and revenge.Hale,
who bétFa?s Kite to the opposite group, is pursued and mut -
dered by Pinkie. Ida, who is with Hale while he is pursued,
plans to discover who is his murderer. "She stared out over
the red and green lights, the heavy tralfic of her battle+
field, laying her plans, marshalling her cannon fodder., "4
But as the story goes on, 1t becomes a tragedy. Greene
tries to show that there is evil everywhere and that the
rower of evil is difficult to explain. Pinkie murders Hale.
He marries Rose, who knows about Hale's murder, for priotec=

tion., A little later, he nersuades her to commit suiecide.
Discovered by Ida and a policeman, he blinds himself with
vitriol and jumps into the sea. BHBrighton Rock might be two
different books put between the same covers by mistake,

But as a result of CGreene's artistic ability, it becomes

one ofiginal and strikirg work :

...the relation between the detective story and
the tragedy is exactly what Brighton Rock 1s
finally about. It is a relation between medes
of narrative discourse which reflects a relation
between incommensurable and hostile forces @
between Incompatible worlds, between the ethical
world of right and wrong, to which Ida constantly
and confidently appeals, and the theological
Enrldzaf gopd and evil Inhabited by Pinkie and
0SE.

2lﬂraham Greene, Brighton Rock, p. 38.

?%R.W.B. Lewis, "The 'Trilogy' of Graham Greene,"

p. 202,
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Perhars the final word about Greene is this com-
btination of intricate ¢raltsmanship with a decentively sim-
ple ease of writing, He is an drtist above all in the way

he disguises the jolnts of his construetion ! the final rro-

ductions are among the most rolished of 41l English novels,
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