CHAPTER 1
LIFE AND INFLUENCES

{aA) LIFE

Graham Greene was bern on 27¢ Uctober 1904. He
attended BRerkhemsted School in Hert fordshire, about twenty
- five miles rorthwest of London, where his father was the
headmaster. OGraham, one of six children, hated the town
and the school, To escape the all mervasive eyes of the
school authorities, he tock to solitary walks forbidden by
the rules ; once he ran away fram the school and hid on
the commorn where he was (ound by his sister, Of these early
years, during which he tried severnl times to commit suicide,
ke has written pciiﬁ&ntw in "The Lost Childhoed® and "The
Revolver in the Corner Curboard®,

At seventeen he went to Oxford. He was not a
scholar by temrerament, 2ithough his changeable, mercurial
character sometimes did long for scholastic suvccess. He
took a second In modern history., For six weeks, as a prank,
he was a duespaying member of the Communist Party. Also,
he met Vivien Dayrell-Browning, an attractive Roman Cathelic.
At the age of twenty he rublished his [irst book, Babbling
April, a collection of poems, that owed much to his reading
of Edna S5t. Vincent Millay,

After bis graduation from Balliol College, Oxford,
he worked for four years as a sub-editor on The Times. At
this time Greene showed a desire to go East, whéxethere'mﬂjﬁf be
adventure, money and exciterment, He took a job with a
tobacco comrany because it offered the prospect of three
years in China, but it never came to anything, He apreared
also to have considered the consular service and the Niges=
rian Navy. At this time he became friendly with a Catholic
rriest, Father Trollope, and alter three months of discus
ssion he was received into the Catholic Church, The same
rriest married him to Vivien in October 1%27. They had a



son and daughter., Later, Greene lived arvart from his wife,
although on friendly terms.

In 1599 Heinemann accepted the manuscript ol his
first novel, The Man Within, which was well received by the
critics in England but was a failure in the United States.
This novel was followed by The Name of Action {1930} and by
Rumour at Nightfgll (1931), two works that Greene has with-
‘drawn from his biblicgravhy and has encouraged his readers

to forget. He established his reputation with his fourth
no#el, Stamboul Train (1932), which he eclassed as an "en-
tertainment” in order to distinguish it from more serious
work, 1In 1935 he made 2 journey across Liberia, described

in Journey Without Maps, znd on his return was aprointed

film critic of the Spectator. 1In 1938 he was commissioned
to visit Mexice and rerport on the religious persecubion
there. As a result he wrote The Lawless Roads and, later,

The Power and the Glory.

Brighton Rock was published in 1938, ard in 1940
he became literary editor of the Spectator, The next year
he undertook work for the Foreign Office and was sent to
Sierra Lecne in 1941 '+ . One of his major post-war novels,
The Heart of the Matter, is set in West Africa and is con-
sidered by many to be his finest book, This was [ollowed
by The End of the Affair, The Quiet American, a story set
in Vietnam, Our Man in Havana, and A Burnt-Out Case, His
novel, The Comedians, has bYeen Filmed, and in 1967 he pub-
lished a cellection of short stories under the title @ May
We Borrow Your Husband ? His most recent novel is Travels
With My Aunt (1969},

Graham Greene 1s new a director of a London pub-
lishing. firm. 1In all he has written some thirty novels,
"entertainments”. plays, children's beoks, travel books,
and collectieons of essays and short stories. He was made
a Companion of Honour in 1966,



(B} INFLUENCES

" II one makes a'study of the novels of Graham Greene,
one will find that he is basiczlly an original writer, How-
ever, one can trace various influences on kis attitudes and
ideas. |

First of all, Greene is influenced by his early
reading. *Perhaps it is only in childhood that books have
any deep influence on ocur livesjﬂ. says Greene in his essay
“The Lost Childhood” His early reading was in Anthony Fope,
Hider Haggard, and Majorie Bowen, stories of violence and
adventure told with gusto and emphasized by melodrama. In
the writings of Majorie Eoweﬁ, he says, he learned that
recrle were not at all as gpod as Allan Guartermain nor as
evil as the witch Gagocl. From The Viper of Milan he ex-

perienced the fascination of evil, its reality, and found
its vlace in his own life

Az for Visconti, with his beaury, his patience
and his genius for evil], I had watched him pass
by many a time in his black sunday suit smelling
of mothballs. His name was Carter. He exercised
terror {rom a distance like a snowcloud over the
young fields. Coodness had only once found a
perfect incarnation in a human body and never
will again, but evil can always find a home there.
Human nature is not black and white but black and
grey. I read all that in The Viper of Milan and
I lcoked round and T saw that it was so.i

This vreocccupation with evil, with the black and
the grey of human life, came upon Greene as a ehild. His
early reading determined the pattern of his writing :
"Imitation after imitation of Miss Bowen's magnificent novel
went into the exercise books-—-$torfes.of sixteenth-century
Ttaly or twelfth—century England marked with encormous

Yoraham Greene, "The Lost Childhood). The Lost
Childhood {London : Eyre and Spottiswoode, 19510, rp.l6.



brutality and a desﬁairing romanticism. It was as if once
and for all I had been supplied with a subject.," He says :

«.areligion might later explain it to me in
other terms, but the pattern was already there-
perfect evil walking the world where perfedt
good can never walk again, and only the pendulum
ensures that after all in the end justice is
dones Man is never satisfied; and efteh I;have
wished that my hand had not moved further than
King Solomon's Mifies ... What is the good of
wishing ? The books are always there, the
moment of crisis waits, and now our children

are taking down the future and opening the pageSF

Greene is alsc influenced by some major Ehglish
novelists. His reading of Dickens' novels aceBunts for many
of his seedy characters and for his grotesqﬁe children, his
Else and young Parkis ; it also accounts in part for the
sccial ire of such works as England Made Me, 1t's a Battle-
field, and Brighton Rock. Greene's reading of Conrad taught
him the nature of allegory and the importance of ethical
choice as also did his reading of Bunyan. Lord Jim stands
behind the whisﬁﬁfpriest, jﬁst as Axel Heyst, who cultivates
ity as a [orm of contempt, stands behind Arthur Rowe and
Major Seoble ; and Marlow and Heyst stand behind Fowler and
Querry. -Moreover, Conrad's anti-heroes relate in the same
way to Pinkie Hrown and James Haven. It is not surprising,
therefore, that Greene says of Conrad in his book In Search

of a Character :

Reading Conrad ~ the volume called Youth for

the sake of Heart of Darkness - the first time
since I abandoned him about 1932 because his
influence ¢on me was too great and too disastrous.
The heavy hypnotic style lalls around me again,
and I am aware ol my own. Perhaps

“Tbid., p. 17,



now I have lived long euough with my poverty to
be zafe from corrurtion. % davy T will zgain
read ¥ictory and The Figger.

Greene's reading in Henry James taught him concern
for style, for correctness, for the dissection of human
motive ; Jares also tzucht him hw tc manipulate the stuff
cf evil while unfolding the cemriexities of character

"There was no victory for humar beings,that was
his conclusion ; you were punished in your way,
whether you were of God's or the Devils party.
James believed in. the surernatural, but he saw
evil as an equal force with good. Humanity was
cannon fodder in a war too balanced ever to be
concluded, If he had been puilty of the sunreme
egotism of preserving his own existence, he left
the materizl, in his rrofound urnsparing analysis,

for rendering even egotism the highesk kind cf
Justice, of giving the devil his duef

With the death of James, Greene wrote, the English novel
lost "the religious sens%f and with it "the importance of
the human act." |

Greene is also influenced by T,3. Eliot. In his
two thrillers, Stamboul Train end A Gun for Sale, Greene':
drew heavily on the aEWGSphere and” symbols of Ellat*s The
"laste Land and the sense of degenerary and futllltY ol
the poem 7t ervades ‘them, In The Third Man, Vienna under

thé four rower occupatlon allows Greene to develdp:maﬂ?
of The W aste Land- 1mageq. The cfty'itgelf is'romiﬁiséenﬁ'
of Eliot's Unreal Glty, and tha tltle of the book owes as
much to Elist as it does:to the Bidle:

BGrakam ;reene Tn. Search cf a Character
{London : The Bodley Head 1961]j p: 31.

h“”enr; James : The Private Universe,” in
The Lost Chlldhood; ro o 30.




"Who is the third whe walks always beside vou 7
“hen T court, there are only you and I together
But whken 1 lock ahead up the white road

There is always another one waliiing beside you
Gliding wranpt in a brown mantle, hooded

I do not know whether & man or a womarn 5
- But who is that on the cther side of you %N

In England ¥ade ¥e, Anthony is a sharpshooter. At

5 fair he shoots surrerely well and wins for his efforts

a vase, which Fate drops ard bresks, and a toy tiger. Within
tre acticn of the novel, beoth these items assume symbolic
rrovortions. Franclis Funkel, in The Labyripthing "ays of

Graham Greene, roints cut the symboliecal implicetions of

the tiger, "a symbol of Anthony's evasion of responsibility?
tut he neglscts the ircericzl, almest whimsicel, reference
to T.E. Elict, The timsr is » sveod of 4Anthony's 1nitiative
and virility ; he promises it to FKate, but it is destined
fer Leo. The broken vase seerms to suggest the Imrossibility
of the brother-sister leove relationmship. Furthermore, the
tiger lecds the reader to Leo, and in Anthony's meeting with
her on the North Bridge arother Zliot note is struck
"He thought, cne could hardly be mere wet if onc
h=d been fished wp from the like, and because a
thought of that kird was apt te weieh like a cold
compress too long on his brain, he laughed it awey,
"I'm a geod swimmer,® But it was not true. He
kad alwaves foared the water @ he had been flung
inte a beth te gink or swim by his father when he

w2s =ix and he hsd sunk., For years afterwards
he dresmed of death by drowning.

S¥hat the Thunder Said,™ The “Waste Land, 11.359

- 65. Eliét savs in a rnote te The Waste Land that the
nassagr was stimulated by “...the aceccunt of one of the

Antarctic expediticns : ...it was related that the party

cf explorers, at the extremity of their strength, had the
constant delusicn that there was one more member than could
actually be counted,® '



10

Lut he had ocutwitted whatever providence it was
that plotted alwagﬁ to fit a man with the death
he most dreadecd.”™
In Brighton Bock, the grotescue images of evil owe
a good deal to Eliot's The Waste Land : the broken windows,
the ouija board, the gramophone, the Cosmopoiitan Hotel,
death by water;all have their counterparts in Elioct's poem.

Apart from the influence of some major Inglish no-
velists, the influence from drama can also be seen in
Greene's novels. At the end of Brighton Rock, a priest
comforts Rose. At the end of The Heart of the Matter,Father
Rank comforts Louise. These characters are not merely plot

contrivances gs they at first appear ; rather, they reess

tablish the ethical norms of behavior and a prorer religious
rerspective aflter the passions of men have spent themselves.
As in Elizabethan and Jacobean drama, order must be rees-
tgblished before the scectator can be released. In Hamlet
the audience leaves the theatre with the knowledge of
Fortinbras’ reestablishment of order in Demmark. At the

end of Othello, Lodovico reestablishes law on the island

of Cyrrus and returnsto Venice te relate the heavy deeds
that have occurred.

It is-also arparent that many of Greene's themes
are directly influenced by the tragic vision. In both
Brighton Rock and The Heart of the Matter, the main theme
is the lall of mar, a theme that is dealt with in many tra-
gedies, |

s stated above, it can he concluded that there are
three main inflvences on Greene : the inlfluence [rom his
early reading, the influence from major English novelists,

6Graham Greene, England ¥Made Me (London Heinemann,
1935}, p. 149.
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and the influence from drama, Graham Greene can thus be

considered in two different ways. He is vrimarily an orfg-
;.inal novelist, bringing kis own individual vision to

his creations. He is alsc however, an element in the

main tradition cf the English novel, absorbing ideas from
those before him, and in his turn passing on ideas,
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