CIAPTER VT

CUHSLUSION Ol ALDCUS HUZLRES, TiE WOVILIST OF IDEAS

Mention has already been wade of Aduxley's significance as
a novellst of ideas, of the greater cmphasls he gives w wmatler
rather than form. Any final ovalustion of Huxley's relziive |
importancs as & povelist must therefore be prirmarily eoncernad with
his contrilvaticns To the subjsen matter of the novel. Iﬁih'ﬁida'fanga
of subjiechy combined with his particular intellsct and wit, iz quite
clearly his individual forte., Buot one.must also koep in mind that
Huxley did make his own coniribution o the {orm of the novel. By
taking the basic Feacockian rovel of ideas and adapting it for bhis
oWn zarticular purposes, he was creating acmathing of a new novel
format, nilnder Hudley,® as Pater Bowering says, ® "the novel of
idezs® has approscned the status ol 2 mzjor art lorm.tt % He sid
gxperim:nl [raely in the use of variaticns of form and structure,
using tha Sasic Pesacocwian form as 2 bass., He was not satisfisd
Wwith hls new method, continuing to try new variations., For example

ne used the iechnigue of the play in Ape and Essence) ha also tried te

ﬁsa“a~nnn-chrﬁnu1ngiqalzﬁ nerrative format. His variations in form

in Point Counter Point wers highly #¥perimental; he was attempting

what he cailed "the musiealiwation of fiztionr

duxloy's sirerngth as i novellst o0 idess lies essentially

in his ability to present z wide rangs of ideas in tha scope of a
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single novel; he had wide intellectual interests combinsd with a
desp srudition in many subjects. Twveryone of his majer novels
displays this bresdth af idea. The varicty of his interests inelude
sesisl problens and the individuuls® mesctions, science znd 1Ts

-

abuze by the irresponsivle type o scienlists, politizal doctriras
and their practicality, tne confliet botween soilsnes and its

opposite, relieinn, and so on. In his early novals, Crome Yellow,

Antic Hay and Point Countsr Point, he contentrated mzinly on the

soclal problems of the twenties. Later on his idaoas bzeans more
genzral, focussing not mersly on ths preblems of a particular age,
but attempting Lo eraats some sert of valid schems of 1ife that
‘would be universally applizzble,

In tha twanties, Huxley®s basiec attitudes bowards life wers
forged wainly by distaste for ithe decadancs and vacuity of contenpara-
ry society., ..o .00 -+ 1o this period, his distaste and aversion tock
the form ¢l a consistent satirising of the world arcund hing his
distinetive tone of dry oynizism being the produet of thiz reaction.
itz cynicism and his satirie sutlook are not the product of a
Swiftian hazred af mankind in gensral, but rather o»f an znguished
swareress of Lhe failure of humen potential in contesnporsry socieby,
Ao dHoltor Allen oboorveods

Wnat duxlay is attsrpting hero could not

be worse serious,. He 1s presenting a vision

ol contemporary 1ile in which s8Il hoesn

activities, except ono, are 2t the best

valualass and self-thwartisag, while nost

Wwill lead to apony of mind in those who
irdulge in them and sufferine for all who
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have arything to deo with them, 2
Hurley fesls, [rom the dapth of hits own reason, just how devoid of
rezson most human activity $rulyc is; this basic belief ol his is
expressed by Scogan in Crome Teilou:

People are guite resdy to listern to bthe philosophers
for g 1ittle smosement, iust as they world 1istéen
to a2 fiddler or 2z meuntebonk. But 23 to acting

on thir device of Uhe men of reason -- never.
Wherover the cpolee had to be made botweozn the

wan of rezson amd bthe mod men. For the mad man
appeals to what i3 fundgmental, to pasaion and

tha instinets; Lhe philosophers to whit is
supgrficial? and supererogatory —- reason. ¢

Besidas socizl problsms, he was also particularly concerned
with thy uwse and abuse of selence,  He often gquestionsd whetier
stience, #sprelally spplied Scisnse, could bring real progress Lo
marxind, Thisz axpressad doubt nppears, 40 a grester or lesuar
cxtont, In ziwost every one of kis major novels, esproially Brave

Hew World, Ape 2nd Essonee arnd the last novel, Island. This

interast =l30 appears in nls othor writings, such as his peems and

3558¥3. I bis shori paoom, FLfth Philosopher’s Song, Tor sxemple

Headey takes piclogicsl scisncs a3 nis thame:

A Miilion million spermslczesd
AlY of thew alive:

Qut of ihelir cztalysm but one poor Hoah
Dare hops to survive,

AT gimong binat bBLliidne mioras une
dight have chanced to be
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Snakespears, another Newiton, 2 now Donne —-
But the Ong was Me, .
Ak rd sl gk koo n.-1...fp...n..ia.nu.....,af‘l

The biologica) intorast car even boe seoon in his deseription and

imegery in the novels, 83 lfor example when he dessribes Mar joris

Cariing's pragnancy and Bvsrard Webley's aorpsse {in Folnt Countar
Point} in biclugical terms. Huxloy®s use of seientific thomes is
conspioucus whan compared with mest of 'his eontomporary novelists,
The growtin of scienco is, after all, one of the primary aspects
of § twentisth sartury 1lifs, Jnd 1o decling with it, Huxicy was
thus d=aling with one pf the really important thomes of our tire.
Huxlev®s potentisl baliefs show 2 slgnilicant change based
mainly on his zwarensss of the £3%1ibility of human performancza,
As a young man st3ill filled with a certain maasure of hope and
idealism, he inttialiy belisved in complete bolitical erguality.
Later he rejected this concept in his most pessimistic.nDVEl, Ape
2nd Essunce, and nis famous critiecal esszy on cquality in Propar
Studiss. Bwvery political doctrine, he sansidersd, served the same
purpase: Lo bring econcric ilmproversant and A4 ressonable measure
cof human hsppiness. These doetrines are therefore partly idealistic
fer they hopad basically o produce good. Comrunism, Fascism and

P ar e 17 - - - i 1 H- - . N rasprD - 3
acy are al- oogd sadwirnb in thoory but olwewrs dovia

{H

from their initial principles in actual practice. Huxley®s basic

51
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J.M. Dent & Sens Limited, 1937), p.t10.
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tenct was tnst the doctrines ware always oorruptaed by the people
who wers applying them. ‘[aough ne datested the present forms of
goverrnmznt, ha was no advoeste of revolutiocr, Revolﬁtien, he
sonsidered, btrought only =z témporary charige; thern human nsture
would mause corrupticn and power lust.

Ir fpoe and Wosence, Huxley show§s the aftor affects of an
imaginary Third World War ezuscd primarily by scisntific abuseg h=
a2lso presentsd’ political and socizl sspects, swphasizing the

horrars of tha war, such 2z the destrucition and the dzcline of

the econemy. Zspecially horrible rasuits Mrom seisntific abuse

are the deforsesd babies. Hoxley wes by this time becoming in-
ceeasinzly invelved with his balicf in pacificism as an absclute
prerequisite of human progress, CJonversaly he waos especlally
horrified a2t the arbitrary and rondom slaughisr that was the effeet
of modarn scicentifiec warfere., He felt especislly that war need

not ka2 a part of the hwnon experience, thot meriisl feeling was an
artificial praduct'afﬂrﬂgﬁgandaﬂz3ﬂd aperessive nablonslisn.

Rampion, an intellezetual in Foint Couwntor Point, stabes this idea

Lo Spandrel11:

‘Lwzn the war,t s3icd Rampion. fIt was o
domzsticated autrage. People didn®t go and

*

e T e T G P T 3 = 1 -
PaEiia croguse thoir Slooa weacs nE- Thay woent

hoir Slogd g Thay
bacguse thay were told so; they went because
they wers good citizens, ™Man is a fishiing
ardmal,* a3 your stepiather 1s fond of soying
in his speaches., But what I fomplain o1 i=
thet ha's 4 dowcstic animal, *92

B
Aldeous Huxiey, Peint Counter Point, op.cit., ch.8, p.98.




In Brave e World, this internst in pacificise 15 not discussad
3 F

besaise war has been ellminated theore, ut it is clearly disnlayed
in his a3l novel, Islsnd (19623, Not only Jdid ke proscont the
disapproval of war-raking in his sarly novals, bub also he indicated
his distaste Tor some p=ople’s hypoorisy 1in tbhis mailer, such o3
that trnay claimsd thoey couwld bring poacs and a Wetier 1ilfe by means

of wazr, In faet war loads 4o injustice, injustice to ressntient

(B

and hetred, and a dosive for rowenge., The best axamplz is the

m

conssauanse of the two world wars which wors =nded with notsbls
dastruction for both the cfonguerors and the iosers. Hoxlay's
peeificism in Islard 1s shown as resulting from the reconceilistion
of political, seientific and religious conllictss all conflicts
that may causs war gre harmonlzed ans O peosce can bo rostored,
Another of nis mzior intzrasts 15 religion. In his early
novels, Huxley frequentiy deali with the conflicts heftwreen sScienco
and religion; most a2spacially hoe Adissgread with {he intarpretation
of relision in terms of scisnce. During his time, psople showasd
a—claar profegrones {or the tongible rathor than the abstiracts
canseqgently, religzious idess were scienbilicelly inturprated and

ware later disregard:=d by mary. In his essay, The Substiiute {for

Relipion, Huxley mave the rezson for this disrogard: 1t wes a time
for formal relipicon te be substitotsd Dy new coaparabls concepts:
stlence, political doctrines such as nationaliism and oxtrems
darocracy, art, business and finaily soxual affzirs.  Sueh

substitution 13 urnaveidable and 4t has ozeured since the risz of

scianceg, & now Jod and paneces. It is evident thot Hexley spent



his life trying te find somns woy of belisf io replzece what he
congidered Lo bz a defective madern eeliglous cutlook)nnd he finadily
Tound an answer in mystioism. This cuwticok is apparsni in his 1sst
novel, Tsland, in which he sets out his "Peoronntal Philosophy®
espocaally in the religious and sthical flales; nixing Logather
various aspocts of Christianity, Buddiism, Brshmanism and Tantra.
Although such miwad philesophies are sometimes rather far-fetched,
thoy ai least show his finsl intellsctual pesition bzfore his
death.

Huwley 'S main reason in Eryine o eroato a pesitive

. "o : N . .
noiilosophy WﬁShpTOVLﬂE g gulde for hiz owm 11ifs and al=o Lo give 2
clearar lifs to his fallow men. This soriouvsness of intention is
tha basis of Huxlay's motives in writing so copisusly: in the
forewora Lo one ol his assay collections he statas:
o

In Lhe presznt velwre zre assaerbled esrtain

Tragments of thae books, amd all too mumerous

bouks, which I nave writtsn bsgouszsz T wanted

o, Decause Lhs woll was at the door and T

had te; bzesuse the compositiorn of them was

g form of seif-wduvation, and bocauss I nad
things te¢ say which I wanted people to read, B0

"V
Huxley iz basiczlly a roralist. He 45 not, howovor, a
praseriptive moralist in the woy of o Richardscn or 3 Johmseon. This

technique does pot irwolws | . overt Jjudgemsnt by the author; he

presgnts the eventusl sslf-awaoreness ol the charactar 28 the oritical
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focus. The besic emptiness of soxunl isworality, especiclly zidultery

13 indicated inm 5 pumbesr af his ravels, sich as Antic Hay, Poict

Counter Point and BEyeless in Sozs.  Walter Didiake {(in Poinl Coanter

Folnt) turns from his wife, Farjoric Carling, to the now rastrsss,
Lﬁcy Tanlamouns with some sense of zuilts Gumbril, in antic Hay,

comidts adulfery with nis [riend®s wifs, Bosiej ha lster wnows tis
fact and he doesvol want to mact har agein because ho is aware of

his guilt. .- Anthony Suoavis, in BEyeless in Gaza, gets irnvelved in

a love affzir with Joang his friond s lover) he renlizes that such
adultery i1s wrong but he psrsists in ais intzations:; as a2 rosult,
he causes his friend®s death. This pgeilt remsins in his sub-
COMBCloOLEREES,. 2eides Huxley oflen shows apparently moral figuraes
who are in fzol immoral, for example 5idney Quarles, in Point

Countsr Point, appears Lo be a reliegdious mon bul he secratly has

& mistress. Huxley sSeened to Sza o connection batwasn morsiity
and secial ordsr. An swareress of poerscnal moral order can rosult
in the <ulm zeceptance of 211 aspuots of ose's envirenmsnl. Lakshmi
in Islard, a Utopia with reiizious =nd moral order, can calnly face
death. It is noticzable that Huwdey prassnts a vericty of irmoral
charactors in his novels ;rim&rily in ordor to svress Lne lmporbonee
of morzl order in human socizhy.

Satire saed a tore of irony zppear as main elements in
Huxley's newels. Huxley uzually illustratod his ideas in iromical
terms; as Jonn Atkins says:

To expiore ths human heart through the abstractions
of scientific jargon is for Huxley the suprene

k'l
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Thnz major novels are fvll of ironi=ss both verhal and somctimes
situational. ¥or exszzpls one capn notice ths tonz of ths world

contralier in 2rave Hew Werld sisting tha ngers of family-life:

Jur Fard = Or Our Frowd ., Jver Freod had
been Lhe first to reveasl ths appalling cdanupars
of Ffarily iife. The world was full of fathars --
wag Thersfore 211 of mizoary; Ml af wmothors --
therefore of avery kind ol perversion from
gndiswm to chastitys; full of Yeothers, sistors,
uneles , aunts —= full of modnass and sudicide.

The slements of iroay of situation ¢a2n be ssen in Peolnt Counter

Foint, sueh as Lhe situation in Wiich Elinor Quarlss Secreuly
goes Lo sSee her lover while hor som s dying. The irory comes
sidz by oide with the sstirs in his nevals; his novels zrc both
lighl and serious satirss, Sormctimes, Huxley®s sztires reach a
Swiftian intensity; they than beceors harsh snd wosympesthstic, for
cxzrple Curmbrilts thouszhts on the fwe boys gigegiing during the
prayzr in the chapel:

On the opposita side ¢f the chapel two boys
wers grinning and whispering 1o ono anothar
hekind their 1ifted Proyar Beooks ... They
wers wo ugly, stupid-iooking iouts, who
wught. to hawve heen appronticed years agoe 1o
s usaeful trade, Tnstezd of which they
ware Wzsibing thelr owrn anc ol beashors?t
anc thelr more intelligent cotw2des® Lime
in trying guite wainly, to acoulre on
clogent litorary oiusation.  Thoe winds ¢
dops, Gurbril rzflected, do not Banelit
By boing treatod as thw“rh ey ware the

_.I:“

John itxing, Aldous Huxlsy ([ London: Calder and Sayars

Lid., 1567), p.2l%
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minds of man.

His charazt.r:s havs often bean criticlzed as flat and
lacking devaiopment. This was the ohvious rssull of his concentra-
tion o ideas. In frat, he reclizod thls weak pointi he did;ﬂﬁt
want to ignors charactorization but nis grescotatbion of Such 2 wide
rgnge of ideas przventsd him from making any development or
2hargetars for they are primarily mouthpiecss canveying the asuthor's
wieas.  This neglect of the egssaniizl elerenlt of vivid choractoriza-
tion has direet und obwicus resulls combined with his zabit of
puiting too many idess in one novel; Wwe are oflen fsced with a novsl
that has becowms dull and rather sernon-like. This is wspoclally
S50 wWhan nis intersst fturnsd to mystilolsmy dhar all bhiz idesas tend
to oy flatly ststed and they can bore the readers, In Island, for
oxomple he displayed a varisty of religiovs idess mixed toegother
to forem a Parsnnisl Philosophyy this display of philoscphic concept
15 net tenpered by any suobsitsantial use of plot and charsetor.

One of the most prominesnt 2nd interesting characteristies
of Hidey is toe recurring conflict betwsorn his ascetisism ond
his mare physicel instincts. Huxley 15 porhens basilzally o paritsng
as 31 rasult, ne often shows anm alnost wmorbid dispust of the physicsl
aspoets of humen naturs.  The phySicsl noture of the human animal
was falt by Huxley to te 2 bhwarting of tholr better, more nobls

aWargness. His attitude L0 love ssems to be exprassad by Walter

06
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Bidlake in Point Countor Point:

e love wils talk, lovs wos spiritusl communion
angd compAnicnship.  Thet was renl love. The
sn¥ual business wWis only on lrrclsvancy,
cnaveddanle, Dacauss gnfﬂrtunﬂtely numan

b:ings had Ledios.,..o7

Huxley gove the definiticn of pure love and also criticizaed human

rhysicality in his essay, Fashion in Lovet

e.. lovz, 33 we have sson, is the result of

tha interaciion of the unchAanging intrimsic

ard physiclagical matorizay of sex with the
loeal conventions of morality and religion,

the local laws, prajudices and id=als ... Having
contrectad the hahit of falking Trosly aed more
or less scicntifically zbout sewual maliars,
the yournpy ne lopger rogard love with that
faaling or rather guilty exzitemsnt and
thrilling shams which wes Tor an sarliar
gerneration and the poreal reastion toc thoe
supject ... Love hes ceasad to be the

rather Tzarful, aystorions thing 1t was,

and become 4 purlaotly acrmal, slrost

cormon place, aobtlvity -- an activity,

for many younz va2ople; ... ol tha same

naturs 25 dancing or t;gnis, or sport, a
recreation, n pastime.”?

Huxley often shows this sanss of conllict between spirltusl rove
and physical love, with the latter ovorcomirg the former, for
axampla such a conflicl is shown occuring in Gumibril, Waliter
Bidlaks and Anthory Bogvis. |

The sotirizzation of the typical Huxloeyan "femme [zialen

is obwicuely an offsiuot of this preoccupstion of his with tho

Aldous Huxdey, Point Councar Point. op. cit., ch.l, r.ll.

it e :
Aldous Huxlny, Siories, Essays and Pooms, op. il

T. 254,
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demmaning Aaspacts of physiced love, Onog 2vident gxomple is the
affair botwoen Walter 2idlaks ang Luecy Tantomount:

1Thon why 2id you heve me?? Walter insisted.
1§ you knew how absurd you looked with your
solepn fag0 and your Rair in your oyes? ...
Iy did o you have meT!
"Why? Decsuse it amised mo.  Beoausc 1
vant=d to. Isn?l thst fairly obvious?e
Yithout lovwing?®
a ¥ 5 a2 F 1A FIFSEFEPFA A S aAar YR YT E TR YEYEEE R
But il I can have what I want without it,
why should I put it in? ... What’s one to do
in the intervalst® ... 'In the intervals,
Walter darline, Lltharafs you,’ E

This disgust with sexuality appaars in nesrly s2l1 his novelss; Huxley

constantly praised thce spiritual conscicusness a5 opposcd to tho
physicai. This confliet is not reennellsd in his early novels,
put in Island, Huwlzay made an sitempt Lo integrate and reoconcile
the difforing aspects ol human love. His basic conscicusnsess of
this zlemoent of human experiencs wszs alwost certainiy a result of
his rezction to the somovhat frenctie times in which ha lived,
Hoxley®s cnaracteristic tonms & oynical ond pessimistic.
This was partly 2 result of ths dapth of nis own scholsoship and
his razlization of how limited in initelligsnce snd awarenzss were
the majority of his f2l1low men. It wus also, agsin, parkially the

resutt of his peaction to the 2g2 in which he 1ivad., As Jokn Atkins

It was aextromely difiicelt for 2 sensitive man
arought up in the rminctsenth and early twantiesth
centurizz Lo avoid first disziliuvsion angd then

29
Aldous Huxley, Point Counter Point, op. cit., cn.15, p.205.




D T

dizapslr, His fezehors insisted thnl men Wers
nztursily pood, Spiritusl snc lovsly.  His
Mirst suntzed with wuean reclity and iz verss
ar avzn its pversge czusaed him to fall Zown in
the mud and rub his n3ss in 1%,

W can ses the progression in his novels from cynicism to

pessinism,  In Crome Yellow, the main charaebsr, Denis, 13 2 cymical

young man and the gonorcl torne 15 one of oynisal wit, But thodeyds

1“'.. : : -
youtl,eynicism does develop into 2 mors maburs pessimissy he sacmed
to fzel thai matters were 'so serious that 1t was wrong to dzal with
thiem with that element of facstisasness that is sz oasually a purt
3f tha eynical outlock. His moein characisrs, particulsrly in the
edrly novels, show an gssantially negative disgust with thedir
erviromnent. Spandrell, with his natred of his faliow men, of love,
ard zven of God =nd religion, 15 perhaps the supreme excmplar of
this atfiitude:

rout if youdire bored by it; L you hate it,°
Philip Quarles has interrogated, focussing on
Spandr=il his bright intelligany curiosity,
*why the cevil did you so on with Tne lifet?s...
Soandrell shregped his shoulders,  "Bucause
I'm comeitied to it,  Boesuse in some way itls
my da2stiny. Booduss that¥s why 1ife finslly
1 -- mateful and bhoring: Shat's what hunarn
beinga uro,whoan theyirg left to thamsalvess —-
reteful ard boring agein.  Becsuse, onca one s
damred, une sught 42 damn cnesa21{ deubly,
Becdanse ... o5, meoause I really like hating
and belng bored,

Jf

Huxlay, daespite his meny flaws, <does have a2 substantial

position in the history of the twantieih century novel. In his

c
? John ftxins, op. cit., p.9i.
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Alcous Huxley, Point Cownter PFoint, op. cit., ch.1?,0p.223-224,
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concentration oen the ddaos in the rnovel zather than on the Torm and
charmetarization, he i85 in many wows typioesl of his penesratlon, and
he w23 a major influenco dpon tho yaung intelligentsis of his time,
During the twoantiss, Duxlsy, dealing direcily with the problesms of
his timz, was urauesticrably ths most stimuiating and gxeiting
writer of the day. In tho presont age, tho idsa of the novel &5 a
gzgic forum for the propageticon of political and scocial concspts
(15 @n Asesnted tenel and 1t was duxley, ihe first true novelist

si idras, wng 1nﬂu£%:tﬁd this concept of the funciionsl novel. His
Sinflucnce dossitigl iz in Lhe art of the novell nis sigriMcance is
that he influenced his contemporariss snd thelr followers with a
wide ranges of intaliseclual idessi the inteliigence sand wit he shows
in biz novels was not only of influsnce on his contomporaries, but

15 s5till stimuleting to the modern resders.
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