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FOINT COUWIRR POIAT : A NOVEL OF THARSITION

In tha aarly novels, Sroms Yollow, Antic Hay and Thoss

Barten Leavas, Aldous Huxlay®s wit and intellisenne zore rodn siwe-

ments in the resder's enipymont. In Croms Yellow thotre 1S also o

prominent Sense of gaisly.  Wnen tluxley bzeane sarious in his so-

cord-peried novels, the gaicty Jdisappesred. Point Countezr Point

can bz considered 5 @ Lransition batwsen thi: two pariods. T

Point Counter Point, Huxley dewelopad his sarly novels to Lhair

higoast point and also began the chenges in attituds which lad 9

a new wind ol novel., This new kind ol nowvel was to b2 the nouwsl
based privsrily on social, political anc scientific themes. In

his zarly novels, his priesry intontion is to satirize his confan-
porarics,  Admitladly there asro ineludad ideas sbout sociciy, rali-
gion and cven pelitics, but in the second period, he put saross
thase dideas more seriousty: the significant diffironos 13 one of
tone and emphasis,  His interssts bacome mors politic2l 2nd sciane

tifie; as in Srave Mew World., Point Counter Point can bz accoptod

a5 2 transiticn between those two perinds bagauss 1t ineludes meny

5

of the characteristics of ceach of the two paricds; wnilz not Lnlonmgs-
completely to either, 11 shows the stapss of the developmont of
his idegs towards the second period.

It cortainly cammot be szid that this novel was compiebzln

ohe of development. A5 could be sesn in Thoss Barron Leaves, Hoxl:

had begun to mzke toentative exploration of mystisism 35 a seiution to
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thi darious moral adilemses of fthe sentury, notobly in 1R chorse-
ter of Calamy. This was eventuslly to be the main line of Huclnyis

intel ectual and spiritusl evolution. 12 Point Countar Point were

siigly 8 noval of Zavalonmart, than it would be rezzontble to as.
sume 0 fubther sxplorglion 2i thal pariicalar area of awpariinoe.
But this was rnot soj the theme of mysticism is teoporarily isnorot,

Fal

Tha sxplanation for this can ba Tound in two pearticuisr
aspzets of Huxlayt's 1ife at the time. One of these i1s the anilio-
ance of Lewrence on Rim o2t this times and the othsr 1s the Journy
By
ha micde to the East in 1925, 4 Lawrznce and Huxley renswad Lhelr
acguasintanes i 1928 and remained close Iriends till the formoris
death in 15930, To what zxtent Lawrsnce Jdotlocted Huxloy freom sis
original vath is o matter for conjechtura, Whst L5 ¢lzar ig tnst
he dig havae a considerazbls inllusncs on Huaxley. The anti-elari-

cal olement in Huxlzay's writings at Lhis time was certainly o pro-

duct of Lovrence's influsnce, It i3 olso mszzonsbhic to zcospt

rezlity than porhaps 1t mignt have besong and & base in physical
reality wns 2 counter challengs to the mysiical inslinations la-
bant in him.

Huxlzy's visit to the East wa3s on the whole a Jissppoirnting
affeir, Ferhaps Huxley expected too mush; be may wrz2ll hovs
ha:l a kind of initial coneept that he was journeying Lo a now

spiritus:l and wor:l rezlibly.  In ois treavel boow, Jesting Pilate,

Written in 1926, Lo wrobto thats

'Tn Burape ... and s3ill ooro, ne doupl, in
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Amarica, the Way of Juatama nzs 3ll th2 nppoarence
of the ~way . ol .. Zalvetioa. Owz is all Tor
religion until ong visits 2 r=ally religious
SUUNLrY ... To irsvel 15 to dlsoover that
evarybady is wrong., The philosophion, the
civilizalions which ssam, af 2 distance, =0
superice ta those current ot home, 211 prova

on 2 eloss inspaction to by in thaelr own way

Jast as hopilessly imperfact. 29

Huxlsy further sxpresses this tsmporery disiliusionment

the somi-sotobicgraphical figure of Philip Quarlzs who

oxclsims on his rebturn Srom Indio:

tempt to break zway from ths Fezeockizn house-party formot of

]

vhat a2 comfort 1% will Lo Lo be back in
Burope againl  and to taolpk toocre wis 2 tieme
when i read books about Yosz ond did braathlng
arercises and tried to persuzde myse%f that
T dicn't rezlly exist! What 5 looist

Foint Ugunter Foint 15 s5till basleally of the -“noval

arl

garra,  Structurzily, howevar, it i a2 more ssbitious alb-

rome yeliow ar Those Barren Loeoves than was ths cas2 ir Antie Hus.

= re——

The vaery title Point Sounter Point gives one an Sgas of Huxleye:

somawhat ambitious structurcl intanbtions.

fior: vlaarly sxplalned By neans of Philip Quarlasts notsbook

tracis.

Juarles 1s a novelist who! kneps a journcl in which

discusszs, a1 considerzble length, vhe novelist®s tachnigus,

Thoese intentions are

Y -

Lify

nuN-

ley, tharelorz, has his own mouthpicee of techninuet & novelis-

within the novel.

an
Fater fowering, cg. =it., p.77.

il
Aldous Huxley, Pgint Counter Poini, op. 2it., ch.

b
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wuarles writzs of khis ingeraest in vthe omesicalicstion of
fistieont. e atressss thuet by this ro dozsomol mean %in the synm-
bolist way, by subsrdinating sense to scumd?. Whot 1% dows munn
iz tiat the novel ecan bz constructsd on the Ssme prineiples os o
musical work:
A them: s stated, thon doveloped, pushed
out of shzpe, imparcestibly daTeormed, until
thoush 8111l recogniz=bly the same, it has bae-
corn difforent ... ALY thot you need 12 a2 suf-
Tieiszney of cheracters and perallel contrapun-
tol picts, Wnile Jones 1s murcsring a wife,
Smith 13 wheoling a perambulator in the psrk. -7
The most owtstending method of achizving this intricatsa
counterooint in the @=ovel vas by the use ol parallzsl plots invol-
ving a large nunber of choracters. The mcthoed is discussed by
arlos:
A novzlist wedulates by reduplileating
sltuntliong ard oazrabters. e sheows zeversl

peopls falliog in lova, or :ving, Or praying
iifarent wgys—-dissimilara sclving tho

ino il

2
. 3

s2ume problem.

Fodulate 15 hers obwiously wsed 1n the misiasl sconoe of moving
ireely from one ey or tone te anolher, henvs the idea of thoe no-
velist changing fresly Irom ons parallel plot to anoidsr.  Thers
couléd alse be varistions: Mylce varsa, sirdllar people confront.od

with dissamilar problemsyX.  The end rasult of Lhis strustural con-

cept 15 thet:  "rou cop asdulate fhrough all the zspests aof your

32
Ivid., ch,22, p.298.

33
Ibid,



thima, you can writs vorlstions in any punber of diffzr. oo mooos’,
Uften tha parsllel plots are repetibive,. The novel opsns
with a orisis in the Lifo of Wolter sidlske, whe turns [rom tha
rati=sr cold and repressed Marjories Carling to the prodatory Lieoy
Tantamount., Ihis initial rart of the plot 2ets as 2 proleds o
the main story, that of Jolters sister Blinor. She returns {vos
tha rather blacdless Pnilip Quarlos to the predastcry Iverird dWuoo
ley. Boih Wolter znd Elinor get badly hurt, thouvgh in Jdiffarant
ways, by tha appearence of thase prod=tory charactoers in thelir
lives, It must be noted, of course, that though the two plots
ara wary similar, they are by no means identicsal, and thero arg
theraefors numsrous shades of variztion) the wariztions are sg oodach
a4 part of Huxley®s intentionrs as ars the parallols.,
The wey there are both similarities srd dissimiiariziss
in the novel fan be shown by Huxley®™s Juwizpositicn of Jobn 3idloa
and Sidney QJuarles, the respaciive parents of Walter and Hiinor.
We find both of tham indulsing in extra-maritzl sgxusl ralaticn-
ships, This i1s & 3imilar preblem.  But they sre *dissimilars goi-
ving the sams problam? John Bidliske, who is osareless of convon-
tien, has his =2fTairs openly and with conspilcoucus indilficrencs to
tiis oninicns of others. Sidrney Qusrles, on the othzr hand, h=s b
conduct his effeirs behind an elsborate soraen of gulle and sscracy.

Point Counter Point does not only mark o change in duxloy™s

strustursl techriique. 1t is alse a stace in the widending of hio in-
terestay ho begins to include political ideas in his novels. Poli-

tical inmtrigus was first brought o the English novel by Dostoyev-
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sy '3 inllucnees in the ninctoontn csntury. 4 rusber ol omplish
writars accepted and developed this iden in their writings. 1In

Point Counter Point, Auxley incloudes as one of his main choroctors

g8 paliticual fizure, Bverarsd Woeblsy, the head of the Brothsrhood
of the Aritish Fresmen, A1so various othoer charasters sach :s
g

Roempion (ﬂ§'thﬁ working ¢less), Spandrail {a diabolist), fllidze
{an zssistant Scientist] convey various political idess through
their talk and ostions. It 13 a new step in Hoxlay®s novels to
zhow his ideas through his charactzrs instesd of bhaving o Pea-
vocian group Lhat discuszes thom,

The charasters wers shown in more roundoed devoloprent

the saricalure began to disappear. In Crome Yellow, Antic Hay

and Thwse Darrsn Lesves, (he readars are gilven z gallery of zvica-

turss, such as Jumbril end nis pnzumatic trousers in Ancic Hay.
Jrotezaque types of characters zon be seen in Huxley®s early novels.

Buet in Point Counter Peint, such charactors are neot prouucad Do

sause huxley begsn to lessan his eynicz]l humcur, substitating
instzad a tone of sarious irony, His charzoters, 1T they arse aot
EerlousT are traated as butierfliss that scck only pleasure, such
as the vericus examples of Y1z femme [atale™ thut appears in avery-
cone of his novals. All charscters are saricusly trested boeth dro-
matically and psychoelogically as mounlipizcees for his ideas.
Spandrali 1llustrates this point clesrly; he i3 one of the
most vavidly drswn of 211 Huxley®s characters, zsnd in many wiys

ane of thz most significant; he 1is & cyndeal znd disillusioned

person, His father died whon he was young., VWhen he grew upy his



- L -

merther remarried, It was as 1if his ddealisastion of th. parfect
rotisr was suddenly broken dowmn,  He hotos human sexuallity, she-
cially that of women. E¢ seducss many girils throuogh hatrod, net
througs love. Spandrell is in sems ways 2 modern personifiention
of the French writer Bausalzire, whoss characicr Huxley had slwrys

k
-

L1

fourd fuscinating. The situstions of Bauwlolairo®s 1ife are 21e
sxacily sehoed in Spandrallts.  Bulb Spardrall is more bhan st

an acho ol Bsudeloire; he is flso in soms wWays » represantutive

of Huxley himsell im his continual conflict betwesn asceticlis:m
and sansuzlity.

In Sporelrall this conflist is prasentsd in 1ts most extrem:
fermy his  debauchery is a. wird ol unrsmitiing protest aziinsi
Wit he regards as his mother’s disloyaltsrs

"When you marrizd that man,® he wert on,
'd4id you think of my hopplnosste

YYou know I thought it would e for ths
bist,! she answersd hroksnly.  Sho had ax-
plainsd it so ofton; she couldn®t bagln again,
You know 1t,' she repeotod.

'T only krow whazt T felt and s531d at tho
time,?* he answered. 'You didn't listen to
mz, and pow you fell me you wentod to moke
me hapny. '

*But you warse so unreasondbles, ' shs oTO-
Lested.  'IF you had givan me 2ny reasonsS...’

igezsons,? he repeated slowly. Y2id you
henestly capeet a3 boy of fifteen to tell
his mother the reasons why he didn't wﬁﬁt
her to share her bed with a stranzer?®

Spandrsll®s hatred of moral values is sxtended to 3 Rt

cf even the syrbols of beauty, This revulsion is indieated by

i
Ibid., cnh.1), p.184,
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his behaviour daring 2 couatry walw. 3ignaflicanily his companion
for the day is an glderly a2nd vory ugly prostitute:

*Lovaly, lovely®, was Conmiefs rafrain. The
placa, the day ramindad har, she said, of her
shildnood 4n tog country. 3Sha sighed.

Famned you wish you'd been & eocd zivi,t sald
Spancirell sarcastically. ' “The roses rowrg the
door inake me love mother worel, I know, I know,..°f

*Oh, the foxglovesi® cried Connis, who hadnt
even oean listening. 3hé ran towards them,
grotesouely unsteady on har high heels. Span-
drell follcwsd hep,

"Pileasingly phallie, ¥ he s53i1d, fingering
one of the spikes of uncpensd beds. And he
want on to deyvelop the theme, proafusely. _

*Uh be quiet, be guict,' cried Comnie,.  CHow
can yon say such things?' She was outragsd,
wounded., YHow can you--here?!

"in Godfs counitrynf he mocked,  THow can IF?
Ayl raiging his stiel he suddenly beegan te lay
about hie right and left, slash, slash, slash,
brasking one of the tall proud plants at every
stroke, The pground was strewn with murderad
ilovers,

Gtop, stop!? she caught his arm. S1Tzntly
laughing, Spandroll wranered himsclf away from
her zrd went on beating down the plant= ...

Do with them,' he shouted. ‘down with
them ...F
ZJonnia was in tears.

fiiow ocowld youf'  she sald.  ‘How could you
do 1Li®

ao. harve Them right,' hs said., Do you
thinie I*m going to =it still and leat mysell
be insuited? The insalszace of the brutes!

Ah, thsare's apother!! He stepped acrass the
glade Lo where one last fall Foxzgiove Stood
a5 though hiding among the harel ssplings.
{One stroke was erough. _The broken plant fell
aimost noisslesslye ... 42

Fi:iilip yuarlies's rescticons to the world can be explained

in 5 pEycholegical way., He is indifferent to his wife, He is an

05
Toid., ¢h.25, p.3%9,
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intellectual wno leads & s=olitary life,  [o one san umcarstand ais
and he himzglfl cannot find 5 positive way of leading his life.
His parents hagld san unsuccessful marrisge and in his turn, his mar-
1 .
riaga is unsuccessziul. Some orities have saild that Philip is ca-
panlz of vnderstanding anything, out he can feel nothing. o i3
sbove all an introvert. If the readers study PRilip's cherascterio-
tics carefully, they will perhaps sympathize with him and un-
derstand Woy he behaves in such a way:
ALl his life leng ne had wslked in a soli-

tudi, in a private void, into whicsh nobody, not

hiz mother, not his {riends, not his lovors

had cver bazn perritied fto enter. BEven when

ne hald her thus, pressed c¢lose to him, it was

oy wireless, as che had said, and acrcsgéan

Atlanlic that he comminicatzd with her.

Huxler, in Point Countegr Point, pertrays his characters vividiy

ard psychologically, This point makes this novel differsnt from

thoss of the early period im which the chardacters were just roubh-

pivces;  and tharefors were completsly flat. In Point Zounter
Point, the main charscters, such as Philip Quarles and Haurico
Spetdrall are irdividuals that we can sympathize with and undoare
stad. We can get involwed in their {eslings. Hioxley's later

navls are sLso mors developed in this aspect. In Orave Hew World,

tha Eavnge is shown in Sows psychological dopth in addition to his

othcr characteristic facets. In Zyelsss in Jaza ths haro, Anthony

Beavis, is studied in somc psychological dopth. But Point Counler

36
ibid., <h.6, p.21,



Poinl saows the greatest singls
racinrs,
Thers is one more point

errly novels, Huxley invariakly

change in the developooenl of cha-

abpout toe main characters. In ais

artrmys his modin chzeacter 2s o youns

man . [(uwsually a Wwriter or poet suen 435 Nenls in Crome Yellow
J & 3 )

Sumbril in Antic Hay asd Calamy

in Thaseg Larran leavis, In hls

later novels, bths main character type is changed. In Brave HNoew

World,; the main character 1s ths Savaze; in Fyaless in Ggzma, Antho-

ny BRBoavis is o sophisticated individual; @o aiso arce the maln

characiers in Point Counler Point. Thaey zro a contrast to tha

zarly type of . - disillusioned

It 38 eclear chat Huxlesy

¥Oung man,

changad his attitudes in many vays.

His aims in writing novels was zlso chanzed. e used to writs —ay

and 1ight novels, such as Crosc

T=1low hut lator, from Point Cour-

Ler Palnt, hie ndlongar @ wrobo

tention #es o make the reacers

Noticeably he beogan to describe

nrimarily to cntertazin. His in-
absare the wvarlious idoas amd toensts
ol desceriptilon were alse changss.

human swvents in non-human LT,

sush a5 Marjorie Corling's prégnoncy in Point Counigr Foint:

She locksd umly, tired and 11l. 3ix months

frem new her baby would
h2d becn o simgle csll,
1ittls sac of tizsve, &

he borp.  Jomething that
g cluster of cells, a
¥ind cf worm, a poten-

tizl ish with ziils, stirred in ner wornb and

vouid one day becoms a man--un grown oman, suf-

fering and cnjoving, loving %nd hziing, thirtk-
ing, rerembering, imasining, 7

37
Ibid., eh.l, p.B.
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After Spancrell and Tllideg= help each other to w3111 Dversrd Wade
ley, Bverard's ¢orps: is described in biologlicsl Lerms:

Thoeir totsl eoleony, ftheir iiving hive hed

hewn 4 man, Thelr hive was dead.  But in the
lingering warnth many of ths componunt indivi-
duals 3till feiatly lived; scon they. also would
have marished.  And meamwhile, from the air,
the invisible hosts of saprophytics had alrsady
begun  their unresisted invasiong Thay would
iive among the dead cells, they woulld grew ard
prodigionsly maltaply 2nd in their groving and
proerestion all the chowles]l buiiding of the
body would bz undone, 211 tha intrizacies and
comtlications of its mattor woald be resolved,
£3111 b the tims, their work was finlshed a
Teny pounds ol carbon, a few quarts of water,
LBome lima, 3 little phospherus and sulphur, 3
pinen of iron and =iligcn, o handful of mixaed
se2lts==pll scattored mgd recanbinsd with the
surrcunding world,...j

A5 we havez already nobted, Buxlsy olten desevibaes one Thins
in torms of ansther in hisz 2arly rnevels, &5 for example, his dss-
eription of Gunbrilts feeling for Enlly in musical terms (in amtic

Hay}. Later nowever, as in Point Countsr Point, he bazo? fis oome

e ks

parision woere on solantiffic and biological torms, This givos o
grieater affest of detachment [rom the characters,

In 1%25, after his tour of the far-ezst he began to col-
lect tﬂgﬁther-hiﬁ Perennial Philosophy. His zequalntanes with
D.H.Lawrence roinforced 'Tuxdey’s growing distrust of inlallectvali-

= in Point Counter Point and Brave New World he showed this

Influznes by prasanting the most soncenirated attack on the scien-

tific attitude and its effect on the modorn world.

I8
Ibid., ch.33, p.390.
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Huxlay atizeks especislly the intellectuzls® ool scelantizto

-

indifferencs to ths world. Shesrwater in Antic Hay illustratzs
this peint. Huxley also pointzd out that the sclentists tried Lo
sesk non-humsn truth in order to escape [rom the world of realily.
Rampion is the character who most strongly represcnts this view-
pointi

Whit the selentists ars trylng to get at
i3 noon-human truth. Bot that they can ower
sonnmletaly succeed; for not =2ven a scientisi
cun oomplately cease to be human.  Bub they
Zun 0 seme Way hkowsrds abstracting themselves
from the human world of rosiity. 3By tarturinog
Lhair brains they can get 2 fzint notisn of Lhe
anivarss as it would seem if locked 2l thyough
ron-homan «yes.  What with thoeir guantum theory,
wavs imechaniecs, relativity and "all the rest of
it, Shev do redlly seenm to have gobt a 1ittle
way outside homanity. Well, what the dovil's
the good of thatt

I\ i5 eclear that bthe apti-clerical ideas of Zuxler at tois

time came from DLH.Lawrznes.  In Point Countar Point, a number of

chzractersnotably Spandrell, question religion. Philip Quariaes
questions tho feligious idea that men sheuld work to serve Godi

he rezards ‘work® as no mors respeclable than alechel, znd 1t sarvon
exactly the same purpozes it just distracts the mind, makas

a2 wman forgot himsslf. Work is simply a drug.

In Polnt Counter Peint, we can sse Huxley showing his cone

seigusnzzs of violeneo in his agz; such 35 the violence of Matsrislli-

s ond its menace,  Soine pegople worshilp money as a& Sod; such as

39
Ibid., ch.i%, p.i02.



Burizp, & cepitalist znd aditor. [n his corly novels, owiloy

nzver trsated Materialism in 2 violent way. Haterislism male poopls
evaluste every thing by ooney. Merslity, thzrafore, was dis-
regarded, Pzopie lost their fsith both in religion and polities,
Huxlay was uffected by such attitudes and he 1llustrated i3 in

his novels. Afisr Point Counter Point hs turnsd more to sdélenti-

finc interests or else the c¢reaiion of varicus kirds of Utopls s

in @rave New World and Islisnd.

Huxlay was, in gencral, vary amen 19ss interestsd in po-
l:tics than he was in questions of wmorality and soeial tramds,

Foint Counter Foint is the only one of fls novels in which poli-

tics wan to play a fairly major pari. After 1928 his interast in
polltics became wvan 1855, Bisiczlly Huxley was conmvincad Lhat

the scluilops L the problsms of his sge were not te be Jourd in
tha pulisical fisld. This lack of intersst in political matitars

Ais porhzps the more sirikine when contrashtod with the anthusias-
tio intzrest of 50 many contemporatics. Huxley wos, after all, o
Wwrilar in Lhz age whan the great clash batwesn Faseism and Commu-
nism was taking plaes=. His casracter Ramplon szems btoshow Huxley's
viewpoinl: he says that the Conmunists and Fascists, the Radicals
and Conszsrvatives wers #all headed Cor the same impzsss®. The in-
passe Lhab Hamplier refors to is their common balief in an industrial
and grganisad soeiety. To lluxley it was this concept of sosisty

that w2z the min problem of the age, not the specific idocleosy in-
der wnizsh 17 was Lo oz Tormed.

In Point Countsr Point, hewever, Huxley did deal with the




m3jor puililizal confrenbstion of his zg=.  Ho dramatisss 14 1o
the e¢lash betvesen Illidge, tie Moirxist scientific assistant to
_ord Edward, and Evarard Webley, the self-sppointad flhrer of ths
British Frosmen, a fascist organisation. It is noticeable that
Huxiey was by no azens 3guinst averything Bverard ¥ebloy has to
zay. Many of his chsrapter®s statomants cchio rather ~laarly his

own opinions expressaed in Froper Studies the ygar bafore.  Bolno

Huxlay and lawrence were, in fact, in favour of the leader-concopt
that is at the base of the Fascist idcology, Huxley fovoured Many
systam which secursd intelligent men with a talant for goverimant
to do thz ruling!. His idea of "2 ruling sristocracy of mind#

18 very similar to wWebley’s orinciple tiiat the best men should
ruls irrespoctive of elass or arisin.

I% wsi 2t this tire of #meximam infleenss over HuxleyY Lol
Lawrgnes was to write that.,. “den have got to ehocsoe thelr lsacors
and ooy them to the dzath. And 1t must be 3 system of euirinating
aristocracy, society taperdng ©  like a pyramid to the suprams
lzader," This is5 a political statewent, thal is clearly expresbing
the basis of  the Fascist concept. Bub Huxloy rimsell was
alrgady showinge his awisrensss of the dangers in Foselsm.  Wobley
is pictured 23 o gresdy dumegopus, hacking up his oWwn warped plc-
ture of himself with various picces of shaas trumpery: his colico-

tions of swerds and firezrms, his madzllion heads of Cacsar and

Tllidgs, a scientist from o working-class baekground, .-

vepresents the cpposilte end of the political spectrum.  Yllidge soos
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himse:lf ns a soientific and wolitisgl rationalist, ocut e i3 oo
sically irrational, motivsted primarily not by resson but by omo-
tion., His zggressive politics are an outlet for his sensc ol sc-
nial infériarity} his =socisl comscicnce mainly an eroticnsl Lning
rg&uliing from his hatred of all thg symbals and products of lei-
surc ang Wwezith. His desire to destroy finally focusses o Wab-
iey, and results im the latier®s mrdet,

It is notiveable Lhat erch marrisd couple in Bpint Coun-
er Poinl is ursuccosssiul in cresling A hairmonious 1if'e. They
naver hive mutval understanding: their wants cannot bo roconciled.
The sxzmplas wa eczn lock at John Bidlske and his wife, Sidrey and
Azchasl Quarlios, Walter and Marjoris znd Philip and Eliror quarics.
Thase chzracters show tno results of ths soenfliict bobwoarn passion
angd reason. o Walltsr?®s marrizge 1s perbaps the clearesh zxawmpls
Wilter reveals his inner feslings:

Yhat . he wanted? But what 2z wanted was

Lucy Tantangunt.  And he wantad her against

reason, sgalnst ali his idess and principles,

madly, agsinst his own wishes, even against

his cwn foclings--for he didn't likce bucy; he

r2:a11y hated her. A noble ond may Justify

saareiul means. But whan ths end is shamsiul,

wnat then? Tt was for Luey that he was making

Figr jorie suffer — . -Mirjorie, wha loved him, who

had made sacrifices for him, who was unhaggy.

out hor unhiopiness wes blagkweiling him,

Walter was basically a2 remantic, bzlisving that ths saxual

side: af lows i3 an irrelevant side lzsus to bs kept in the back-
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ground as much ns possiblz.  Farjorila’s repressions are o:sed on

a dirfarent sourds, She has been brousht up in the Christian idozal
af the division betwsen the usrly animal side of human nztars in
contrast to the beaunliss of ths spirit. After @ faw years of thwir
marriazs Marjoriats cgld anpd bicodless virtue 15 boring, ond

Walter is secking an sutlet fer hiz suppressed instinets.  This
outiet is Lucy Tantamount, wha 15, in fact, a suprems oxample of
everytnlng his consclous and rabicnsl fealings dislike, He is the
éymbc; of the clash between passion amd reason whiea was such an
inteégral pavt of Huxley's own nature,

Point Counter Point is tho most ambitious work of Ruxizy.

Ha iilustiratss again many of the ideas he had displayed in ths
parly novals, Altor tnis novel, ha was te turn mainly to sciznti-
fic, Lhen finally mystical themes. Huxley is nperhaps at his best
wWhen ng explaing his iders rationslly and intellectually. Thot

Ig vihy Polnt Eﬁunter‘ Foint 1= acoepted &as his rmost successful norel.

1t 5% also a resi tranpsition botwoon his sarly novels and the main

part of his later works.
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