CHAPTER I

ALDOUS HUXLIL S RARLY WOVILS

If ildeus Huxley had written nothing after 1925, it is
orobable that his reputatioh as a vriter would nave heen a moers
ourely literary one. But Huxley hag been a prolific wribtzr of
novels, postry, dramn, travel-books, bicgraphy wnd esssays, e
has also coversd an enormous range nob only of form but alsec of
suject matter, His reputation nas, therefors, bezen depandent on
ghanges not only in bis own attitudes, but alsoe on changing pub-
lie attibudes during the yesrs in which he has been writing.

But when Huxley®s carly writings appoaredy; he did saom a

norrlist whose wors had o recognizable nomogensity of moethod ond

theme. Devid Daiches in Thne Howvel and the ¥Mgdern World staiad

recissly: LTl
preciosty: 007002

‘... Hixiey 15 no novaelist) he Las nover mas-

tered-~ iz not really interssted in —- avan the

elerents of form and structure in ficticzn ...

His novals are either a ssries of charanter

sketohes or simple fobles or tracts.®

This is, of gourse, an oxtrensly empnatic and delinito
statement, but 1t dees pose the aspect of Huxley's, early novels
that has roceived a certaln general misunderstanding, It is trae

that Funley's early novels are radically different from thoss of

hiz contemporaries or immediate predecessors, both in forr ond



content., Part of the misundsrstanding lies in the fact w2t he
himsell used the terwm "novel of ideas" to describe his own Wori.
Bul the choiee of teorm certainly had its drowbacks, far it hins
byen widely usad to describe the novels of, among othars, E.X.
Forster an? George Eliot. Any term which even implies a simiizri-

ty between, [or example, A Passape to India and Crome Yellow has

a high potential for sonfusich.
Huxiey himself, howevsT, conifined the term to a nore Spu-
cific msaning. The relevant passage comes from one of Philip

Quarles’s notsbook extracts in FPoint Counter Point:

kovel of ideas, The oharacter of eoach
personage must be implied, as far as pussible,
in the id=as of which he 15 the mouthploce.

In =0 far zs theoriss are rationalizations of
sentiments, instincts, dispositions ol soul,
thi= 13 feasivle, The ehief defect of the
novel of ideas is that you must write about
people whe have 1dzzs to express which axcludes
ail but about ,JL per cent of the human
race., Hence ths real, the conganital noe
velists don't write such baoks,?

Ths problem is zlear cnough. Huxley wanted to concantrate:
on the Mideas® of his characters. His novels ware to be shapd
28 the wehicles for a display of wit, intelligence and theorw,
This 1imits him severzly in his choice of charactsr, plot and
gatting., Thare are, for example, virtuslly no sxamples of the

worsing <lass in Huxley?®s novels; in practice it is only possibi.e

to voice his ideas through a very limited range of charzeters drzwr

9
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guin Books Lid., 1969), ch.22, p.299.
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from the inteliicentisia of the doy.
This asvect of Hwdey's art is most apparent in his oar-

1iest novels, espacially Crome Yellow =znd Aatie Hay. It is ns 2ol

nsa criticiziﬁg Huxley for hié Frilure as a “eongoenitel nowvelistl
Ha naver set cut to be ene; hoe had no wision of ths novel sompers-
ble 1o that' of James or Lawrence. He showed 1ittls regord for

1z traditional festuras of the novel, plot and dealinsation of
esaracier, nol berause he regarded them 28 wrong or unimpertzni,
ot bacause they wers less relevant £o bis own iwlividual PUrposas,

Huxley has always oeen read primarily for the wesith of

nis ideasﬂhisﬂwas alse his primary purpose: the novel as a cone
prncium of thaoey, specwlation and discussion.  He never Jdisguised
his intontions in amy way. There is an accouni of his rorels .
minary researzh® for his lsst novel, Island:

Grack history, Folynesian anthropoipzy,
translations Zrom 3anskrit and Chinese of
Buddhist texts, selentific papers on phar-
maeslegy, nouro-physiology, p3ycrolozy znd
edvcation, togother with novels, poems, cri-
tical essays, travel books, politicsl com-
mentarics ond conversations with 211 kinds of
L2ople, from philoscphers to actressss, from
FAtlents in mental hospitals to Lyeoons in
Folls-Royces-~everyihing went into the hopper
and bzeage grist for my Uteopian miti, In =
werd, Jje prends mon bier ou je le t?ﬂgve, I
take my property wiere I Find it....

The primary diffsrenca betwesw his early ard his later
noviels ean be found not 2o mach in subject mzttar, but in btons.

He showsd the pessimism of his =2ge, the post-war wanbties, and




»

ha tends fo show this in his cynicism and his satirical sone. Mano
of his eontemporary writers reacted te their age as he did. 7This
cznwury seamed preccoupled with Materialism and Ireivstrialisatiow:
war Wwii 5t13il the main internstional acbivity ard moreovear moralti-
ty and relipion nad begun to fade. Aldous Huxley becams as disili-
lusioned as other writers in his period. For exampiz, the disgust
he T2lt for industrizlisstion is indicated clearly in both his
exrly and later novels, sucih as that exprassed in Antis Hay By toe
0ld gentleman:
voe'but what I object to is sesing good corne

Land being turned into streets, and meadows,

where cows used to graze, covered with houses

full of usaless and disgustiog human beings.

I resent 5eein$ the counlry parcelled ocut inte

back gardens, T11

Huxley's usu2l tone was satirical —- but theore is a diffurenes

in satiricel bone betwsen his esarly novels and such later works as

Srava New World., His sarly aovels, such as Crone ¥ell<s: snd Antic

Hay tend Lo show the satire in a light but penetrating way indsed.

v Zrong Yellew, he satirized various post~War zonditions

ard events, such as the spiritual aridity and moral bankruspisy of

the age, the rosulis of scientific progress, intelledtual snobbery
el 20 on. Becauss he prosented a wide variety of difleraent ideas
in the sawe story, bo had to build up a veristy of charzciers in

order to put across all of his ideas. As we have neted already,

11
Aldouz Huxiey, Antic iley (Harmondsworth: Penguin Boous

Ltd., 1969}, ch.l7, p.1%2.
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fizeiey saw hiw oharacters as routhpieces for one sraothor of nis
thaosries or concepts. If he wished to prasent a number of ldeas,
Taen it was eSsential thzt he produce- s suffizient warieby of
charzetors te formulate these ideas. Dvern with the sufficiency
of charzeters for formulating his ideas, he still needs a suita-
Wle fomm or strueture to allow them such conversationzl Sreedom.

The necessary {resdom to consanbtrate on ideas peihsr than
plot or charseter develooment cculd best De found in the methods
ant traditions already establisned by Thomas Leve Peacock in ths
previsus ceatury. This tradition was that the author groupsd a
nwiter of peopie together and let them converse freely in order
to gxprass their ideas.  The mothod itself was covparatively
simple:

His favourit> davice w3s to assqmble a

graup 2f charactiers, rich in faibls arng =ccen-

tricity, in a country--houss environrent and

in tone course of much good sating and drink-

ing to allow tham to rids their various hobby-

norges through the medium of direct conversaa

tion, which often lesves the narrative Srome—

work all together and szt out in play forn.

Not only Aldous Huxley but alse Ronald Firbank and Ivy.:
Compton-Burnett followed and imitated this method-ol Peacock;:

bocause of its obvious suitability as a base for the novel of

ldrgs.  Both Crowe Yellow znd Antic Hoy failawsd the Pezcockian

methed, In Crome Yellow, all charactars zre collected togesther

at Crome Sstate o0 the weekend. Tha hero, Denis snd othor cha-

12
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rarTars, sdcn 23 HEry, Anns, Hency oo Priscills Wimbusih, Ivor
Lompard ; Gombauld, Sodiham, Scogan 2nd others 2re confined o the
vicinity of rarsl Crome.  Soon we sgz2 ezch of the chearzcters patling
forward the idcas that they 2re to K=ep throughout thz novel}

of
¥ary 's:interpretationy the szrxucl idess of Havelocok F11155 Scogon’s

pramplilication of & seientific materialist, ratisngl and eyvedsad;
"Annats concept of ®impersonal genervation® which stems [rom a2 love
of pleasure and a foar of the responsibilities of marriace and
ehiabirth.

In Crome Yellow, thars is a partizular flight of Taaey

by Seogan aboul the imaginary nevelist Knockespoteh. 3Scogan tellis
the would-be novalist Jenis thszst

vae AP you zould only read Kneokesspotek you
wouldn?t be woiting & novel sbout the weari-
soms devsloprent of 3 young man®s character,
Jou wouldn®t ba describing in emdless, fasti-
dicus detail, zultured liff in Ch=lisea ard
Hloomsbury ard Hezopstead.

Knockzspotech is the nawms on the bick 2f ths cummy books covering
the library door in Qroma,

Scogan cantinues wWith Lis descripticon of the cresticons

of ¥nockespotchs

«.» How shall I describsz taem? Fabulous chsaracters
shoot acress his pages like gaily dresssd porformsrs
cr the trapezc. Thare arz exiraordinary adventurzs
ard still aorsz extraordinary speculations. Intel-
Ilzaneces and cmetions, relieved of 211 the irbecile

13
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prececupations of eivilised 1ifa, movs in in-
Lricate and subtls dasces orassing and r2orosS-
SinE .... A7 Ammense a2rudition and an lrmensc
fanew go hind in hand. A1 the idgas of the
prasent and of the past, on every possible
suhjeat, bab up samong the tzles, smile gravely

or grimase a caricature of themsezlves, then
disappear to maks place for sommthing new. Tha
varopal surfaecs of his weitdineg is rich end fap-
tasticolly diversificd. The wit is incessant, 1%

Though this is only tos creation of the rather grotosgue
Seogan imzrgination, it wouls most cartainly pass as a descripiian
of the =arly Luxley ncvels. Tt is not unressonable to olaim that
such indezd was Huxley's intentlons Pextirsordinary adventures ang
still more cxiraovdinary spsculations' sre the substance of Crome

Izllow and Antic Hay. In Crome Yellow, fAldous Huxlay produced

many ecsantric charactzrs to entertsin the resders. Tha history

ol Creme, inciuvded s o kind of rofrsin to ths grotesque, pro-

sants many skrangs znd amusing chsrastsrs, such 25 3ir darculas,
fhilomena and Sir Fardinando. Sonctimes, Botley®s senze of humour
turns distinctly macsores, s in the trestxent of Sir Foerdinonde with
his dwarl parents.

We 2an See & great deal of Huxley in the novelist Knooliase
poleh. Indeed, it has been something of 2 oritical comronpiace to
etuate “he wwO. to consider this passage as a statenent of inten-
tion by tne auther. But this is tos facile an interpretatiosn, The
€lerent of the fantssiic and tha grotesque i3 always a part of Hux-

ley, but, like ths other facsts of the imaginary Knoeczespotich, they




are pralually suosrdinated to his sense of wors] purposc.  fuxlay
naver vaa in 2greament with the desire of Knockespoteh "io be

rszlievad of all the lmbecile precvcoupabions of eivilised life».

Crome Yallow is essentially & Flight of wit and {ancy, a lightues:

ipteilectual garme, But  there is slways an underiving serious.

ness an all tHhexley's worksi Crome Y2llow may be axuberantly coni-

a3l 1o tone and light in intention comparad with the latar wmoris,
but the awWwarsness is still thers.

Seogan, for example, cortrasts the attitwdes of the Zay
with those of the previous century!

Soventy and eipght vears zgo siwple-winded
pecpie, reading of the explolits of the Bourbons
in Fouth Ikely, ¢rizd ous in amzzemant: To
think that sueh trings should be happebing in
tha nineteenth century ... Today we ars no
longar surnrissd at these things, The Black
and Tans harry Ireclard,; the Poles sistrzat the
Silesians, tha bold Fascists slaughter their
poorer codntrymint we bake i1t 2ll for granied
von AL this very noment ... the most Frightful
horrors are taking pluce in nvery cornsr of
the world. Poople are being srushad, sisansd,
disembowelled, mangliod; thelr dead bodizs rot
and their eyes decocay with the rest.  Screams
af pain ard fesr go puising throush ths air
it Ethe rate of esieven hundred fest per sesond.
After travelling for three scoomds they are
perfectly insuadibls, These are distressing
facts; but do we ernfoy iife any the less Le -~
cause of them? lost sertainly we do not. 12

It would e a complate mistaxe Lo ldentify Seozan’s troi-

cal pose of indifference znd tone of intellactual datachmant wite

tne suther's own views. Fuwdey has provad too convincingly thzt

15
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he does care. Huwley 15 hore expressing not Just his Ffispgusl at
the horrors themsalvaes, but is oiforing o sclivieos. atoiorond
about the decadent indiffervnce of the age. But Lnis particuiar
tanz s vsually subdued., The satire i3 usually light: the suthor
13 eXcosing meinly social foibles ratier then seveging 2 sooiochy
or rxankind as a whols in a Swiftian sense.

The mzin characters of both Crome Yellow zmd fntis Haosr

reflezet this preoccupatien with miner social foivlzes.  Thz main
charzctaristics of the heroses in both thess rovels ars the sams:

Cenis {(Crome Yellow)} and Gumbril [(Antic Hay) have the szme aitie

tudes and problems., Both are intellecltusls who becoms disiilusionsd,
freling they conmdd get 2long with socisty. Thay regsrd the
socizty of that time a2s a hidzous one, but they canmgl cvoid it.
That +is why they continusz to participats in such an "imsorsl?®
socisty, They bocoms distressed atl belng unable te find = oposi-
tive way of life. 7Teris is described:

Misury ard 3 nameless nostalgie distress

possessad Bin,  Hoe wWas twenly-thres, ond ond

g conscious of the Lfact,
Everything boires him because he can't find a way of life lszdans
Lo nappiness and a sense of purpose:

anything must be done in that time. Any-

thing. Hothing. Oh, hs had haod huendrods of

hours, and what hed he dops witn them? spilt

the prgeious winutes as theough his resgrvolr

vera inexigusbible.  Danis groaned in ths
Fpivit; condemned himsslf utterly with 211

16
Tbid., ¢o.1l, p-5.
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his works., What right hag he to sit in the
sunshine, %o occoupy cornur scats o faird-
class carriages, to be alive¥ Hong, nons,
honG,

Gambril, the hera of Antic Hay, iz faced with the sams
cireamstaness 2% Denis, Sumbril has an awareness of goodpess ard
morzlity. In a materialistic ard immoral socicsty, hs zznnél find
his'placa. He 15 an older and mﬂra-}mture voriion of Denis, bt
he 2t311] represents the familiar predicamert of the mocern int=t-
lecturl torn between his idealism and the promptings of his nors
saxurl nature {2 predicamont which was to play s part in Huxlsy®s
own 1ife). In additlon ha hes this sonse of nol belonging to aav
Eroup or any ideat

Ha was not sure, now he came Lo think of
it, that he dida®™ balong to all the herds by
a sort »f honorary msambership and contesporarily,
a5 oocasion offersd, &5 one belongs o the
Urdon 2t the sister universiiy or to the Naval
and Military CLub while ons's own 15 having
itws ammasl clean-out. Shaarwaterts hard,
Lypiattfs herd, Mr., Mircesptanis havd, Mes,
Vivzash®s hord, the architecturzl herd of =i
father, the zducational hord (but that, than
God! was now Llaating on distant pastures),
the herd of Mr. Bojanus -~ ho bolonged toe than
all 2 iittle, to rone of ther completely,
hobody belonged to his herd. How could
they? WMo cnamgleon can live with comfort
on a Lartan,

L

L ecnaracizr that Aldous Buxley liked to present is “in

ferme fatale! In all of his novels {exeept Ape mnd DEs=nca ).
fupw
wnis,chzracior appesrs!. In Crome Yallow, it .E5: innz who vlays:

17
Ibid.
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Aldous Huxdey, Antic Huy, op.cit., ch.8, p.23.




arcuard with mgn, In gntie Hay, Mes Viveash showg® this obharasbor-
istiz. Sometimes the role of “la femms fatale® g prasentad in
a gympsthetic light. HMrs Vivessa in Antic Hey. #b83 lonely bazozuse

her husband died in boo war. Shoe solve§ nar éfoblem of longliinzss
a” -
by flirting with, number.. of men. e can sympsthize with har be-
causa the forez of circumstances hag: causad her behavieur. 3ho
ras no ome to protect her or fto care for her; therefors, sho hag
to scarch Far somothing to lecan ony dove affairs with mon sarved
the pwrposa. Anne is not forced by siwilar ecircumstancos; shas 1is
naraly behaving according to the psrticualar sacial code of thﬁ.jﬂf.
Sexuzl zffairs wwre a form of entertainment, 3he fezls sha is
gntitled to make love with any an she pleaseg, shs i ts & real

#farme fatealed. This typs of charzeter appazrsi in his other bong;

such as Lucy Tantamount in Point Ceourntor Peoint ond Mary ambaricy in

fy=less in Gazs.

+.07 EAmong other. characters that- appear Iraquentiy are capitaliasts,
agrtist®, writers,bohemians and so on. Al &f them: talk incessantly to
ggch other; ond then their ideas ars shewn in reaction to each other,

Hisz third =zarly novel wa2s Those Barren L2aves. This nowl

was Crorg Yellow in a developad form.  Huxlsy used the seme strus-

tural mgthod) the Peacockian device of the house-party, but this iz
trapsported to a vills on the Italian riviera. Despite the chang.

in leoecstion, the characters have 3 noticeabls similarity to those

of the two mariler novels., Ths romentic Figurse of Ivor from Orone

fellow reappesrs as Calamyy the loguacious Mr Soogan has his coun-

texpart in the person of NMr Sardan, sauslly talkative and squally
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fall of svitured end fantastic conversstiont Irene, the nisce af
tha hostass, Mrs Aldwinkle, is sn onho of Mary Brocuesirdle.
Another similarity between this novel and its predoscgssors
can b3 Tovnd in Huxley's introduction of his usual number of sro-
tesqus incidenks. These grotssgueries, nowevoer, <an at least
clzim te be more sloszaly integrated inte  tho fabric of the main
clot than these in the earlizr novels. Tor example, many of the

more grotesqus elements in Crome Yellow are introduced by meons of

tha asxternasl z2lement of Henry Wismbush's PHistory of Croms Thia
story of Cardan's batrothal to a lumatic heiress, and her suls—-
Juent death [rom foodepoisoning, is, despite its fontastis nature,
‘2t least more plausiols than Gumbril’s pneumstic troussrs in Anbic
Hay.

In these s2rly mnovels, Huxley liked to display ths conflict
af ideas; he also Lliked to gquesiicn zccepled ideas througs
the characters, L5 we have alrsady cbasvved, the twentisth cen-
tury was the age of conspictous seiantilic progress. Huxleyw ba.
ligwad in pura knowledgs but he attacksed the way 1t was uszd and
the results of progress on poople st bazt timz.  Boowouss of an
unininking balief in selentific preogress, moral cedss and religion
wars disregarded by a lot of peopls.,

During the coursce of these throe s2rly novels, we can
notice variosus changes in Huxley®s cttitudes towards soeality in

his charzeizes. In Crome Yallow, s nuewer of the characlers zp-

proacsh sgxuzil aflfnirs [rom 3 poeudo-sclientifTic vicwpoint such as

thal shown by Mary Bracegirdle and Anng Wimbush., Mary regards sax
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as an esarntisl Factor for her lifa:

Mary had to explain.  *The nutural in-
stinets of sex ... *Thatfs just it,' =zalo Mary.
I'm zfraid of them. It's 2iways dangaerous to
rapress one's instinsts. Ifm begiqning to do-
toet in myself syoptowms Yike the ones you razad
of in the books., I constantly dresnm thst Ik
f2lling down wailyy and somoiimas 1 even draan
that I'xm climbing up leddors. It's most dis-
quisting. The symptoms are only too cloar.

Ivor Lombard is an oxemplar of the ompty physicol practice of sow,
the “orgy-parpgy" that was to reappoar so savagely in Browe Nuw
World:

When hg nad finished he kissed hevr. Anne
or Mary: Mary or Anna. It didnft seom Lo make
much differenes which it was. Thars were dif-
fzrznees in detzil, of courso; but the wanerel
wifset was tooe same; and, after all, the gono-
rol affect was the importsnt thing. 2

Huxley furthsr cxpressed (though irenicslly) nis distasts Lor iho
parcely physicol zspacts of love in antic Hay through Doisnus:

ird 23 [or the saort of puople who do an-
jov leisuro, sven now - why T think, Mr. Gumbril,
you and I know enough about Lho a3t Pooslz teo
knoWw that fracdom, except possibly ssxuzl lTes-
Jor, is not thair strongesi point.  And soxceal
fresdom-—what's thati' Mr.fojsmus drematiczlly
inquired., ‘'you and I, Fr., Sumbril,® ha asnsweraod
confidentially, Sun know -~ 1878 o Vorrible,
‘ideous siavery, Thatts what it 1s. Or am T
wrong, Mr. umibril? <L

He seemzd to fe:l thast romantie lows was leockkdng in the tuaniliatl

ezntury. It was physical love that poople scemsd to want. SuXioes

Aldcus Huxley, Cromz Yellow, op. ecit., ch.7, 1.37.

“0fbid., en.17, p.53.

Elﬂld:rus Hurlesr, Antic Hay, .p. cit., ch.3, p.35.




was 23zically a puritan; he wantad to illusirates how pzople diszera-
garded zSsenilal morality. Povsical lows shouly reasull Dmom s

gpiriftuzl lows, The basic abuitudz h2 shows towards humarn ool
F

bty in Antic Hay is one of pessimism. He impliszs that sexcalily Lo

innerently Squelid and diszusting avan though it is wszvsidawio

lie does, howsver, have cns passage of rather alypical romanmsas in
this revel, sven though the whnols is wcxpressed in Huelaoy®s u=ucl
Ctone of dstachsd 1vony:

Very zontiy, ne began caressing her shoul-
der, her Iz slender arm, drawing his Tinger-
tips lichtly and siowly over her smooth skin:
slowly from her neck, sver her shoulder, lin-
gerly round. the =lbow to hor hand. Again,
again: he was learning her arme, The form of
it was part of the krnewledpe, now, his fingsr-
tips; his Tingers hpew 1t =5 thay knew a pilsco
ol musie, as they knew Mozart®s Twalfth Sonata,
for cxample. And the Lhomas that crowd so
sulckly, one aftoer zrothsr at the beginning of
the Yirot wovemsnt played therselves zorially,
glitteringly in 5}5 rind; thay bzoaine o parl of
the znchantment, “~

It can be noted that hers we have 2 typizsszl Huxlssan
transposition of terms; Love 15 seen in terms of music ard susic <.
terms of Love. This integration ol different coacepts in Huxior
very simllar to the muetheds used in postry by the metaphyszicais,
dewever there 15 a sors cogens point that can be nobiccd az o hock
grourd to this szemingly atspleal possage of Huxley on lovse.  Tos
passage is aboul Jumbril in bed witn a worman -- but the womon i

his piatonic mistress, Emily. Hwley zcoms to ba reinforsing b

Li

concept of enphasising tha less physieal and the more spiriiusl

aspects of lowe, This idea is further daveloped in Point

7
Ibid., ¢h.13, p.155.



Counter Point in the study of the relatbticns betuesn Wal- w0 RidIale-

and Marjoric.

In these eariy novels, Huxley discusses many of tas 1hao-
ries and beliefs that were Lo brtome the hasis ol his lataer <ori,
For the most part political and soclal theory in these novels ¢an
& Seen 1n in undeveloped form, Often the later Huxley was to
radically change some of his esrlier tenets, especilally those most
directly eonnected with pelitical belief. In the buenties he fn-
vaurad the idea of the state in which the best znd the most in-

telligent prople ruled for the good of all the people. This ideo,

put forward in Crome Fellow, 1% dgain shown v Brave New World

2l finailj in Island, as ultilized in the Utopian stats. In Poioh

Counter Point and Eyeless in Jidza, this idea is often discusnszd.

Bat Huxlay, Jlzter, realized thsz defect and danger of such z ragins,
that it could result in a totslitarian stote in which pooplo
would not have Tres will and individqality. Pevar 185 Ly Lthing
gverysna: wanits, I{ the power is in the hards of the bBest znd most
invelligent people, how can one onsurs thai those rulers rule for

the szke of ali thaz pecpie. In Brave Hew World, Huxlay was Lo

show his distaste for the results of such a bensvolant totsliita-

rlan state, In Crome Yellow, Huxley regards optimisticall; tho

idez of the "best¥ people ruliing, bul in is later mature novais,
he regards this idea pessinistically. Arnother political idaz e
discusses 15 the theory of rsvolution. Huxley didn‘t.believe st
revolution could bring liberty. Revoluticn could provide a chanoo.

but not fraedom, aguslity or liborty. The convarsation betwesn



- 3C -

Gumtril and Mr Bojsnus, thas ecapitalist, expresses the idsz 1n ths
ususl ¢ynical Huxlsyan mannsrs

*The mespls who make the revolution slways
seem to &se for lLiberty.® ... Political libertyrts
2 swindle Decousz 4 man doesn®t soend his tims
beins pelitical. Hs spends it sleeping, oatiine,
smasing nimszlL 2 1ittle and working-mostly
werking. When thay'd got ail the political |
liberty they wantzd — or found thuy didn't watbt —
Lhey began to understarmd ihis. And So now itfs
2ll Tor the industrial revolution, Mr Gusbril.
But blass you, thait®s a3 big a swindle as the
cthor,  How can there aver be libterty uwnder
sny systan? (.. Liberty? why, it doesn*t sxist!
There’szgs liberiy in this worlds only gilided

¥

TaESE.
Another common thems Kuxley prasents in the carly novels

iz fhe artist in a matarizliistic society. In Crome Vellow, Gom-

pruld is = painter; in Antic Hay, Lyolabti is alse a painter,
Writsrs and artists wers virtwally stoek characters in Huxley's

0oGKI ) Lhey appeer in Point Counter Point, Eyeless in Gaza and

Islard zmong others. Huxley always strasses that the z-tist wHith-
cut Tirs: or inspiratieon couldn®t be suzecessful, Again he emphazlses
Lhe essantial  alienation of  the arlist from sceiety, and their
g5santizl difference in vision and awarensss from those arcund
tnem: for sxample, even Lypiatt, the unsvecassful artist of intic
Hawrs:
ile could facl ths warm biosd beiind his ayss.
he laughed 2loud; ne was g laughing lion. He stretehed
out his arns; he was gnormous, nls arms reached

out like the branches of 2 esdar. The artist wilked
across the world and the wengy dogs ren yelping amd

23
Toid., =oh.3, pp.33-35,
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srapping behind him.  The grest wingd bDlow and

Elew, drivin%uhlm ony it 11i7ted hin snd ae De-

gan to fly.

A basic theme in Al Huxley®s writines, and perhaps the
theme with which he is most genzrally wssosiatad nowadays is Zhe
growth of sclence and its potential avuse. With his bookmronrd
and with his encrious capacity for absorbing the fundamenizls of
different dizciplines, Huxlsy wss pernaps wriguely quaiified Lo
be the spokesman, 2ither for or against the new scisntilic zgze.
Huxley lived in an age woich had just begun to doubt the idesz of
scientific progress zs an absolute good,

Pater Bowering, in his "3 study of the Major Novsls® of
Huxlay, produces 2 gquotation from tne generstion befare Zuxlasy
which shows guite clearly their sssursed confidonca in tha seianti.
Fie Zoture. The quetation is from a seientist in Lowes Dickinsor’s

& Modern Symposiumi

e WEy DY wmeans af aclence, have ssisblished
progress. We look to & fubture assured, and a
future in this world ... We believe neither in
a good God directing the course of events; nor
in a blimd power that controls them indepsndant-
Ly and in  spite of human will ... We know
that wa nave willj; that will may be dirgcted by
reascn) and that the end to which reason points
is the progress of the race ... and it is the
seceeplance of just this that cuts vs off from
the past, that mzkes its literaturs, its ethics,
175 politics, mesninzless and unintelligible
Lo us that makes us, in o word, what wse are,
the first of the new zansration, 5

24
Ibid., ch.5, p.82.

EEPcter Bowaring, op. cit., p.l3.



Ehfﬁuxley's timz, the reazction bo this ddealist st vicwpeirt
nad besgun toe szt in, The deficiencies of the rurely stianti-
Fic viswpoint are attecked in both the rationslist Scogan of Jrons
folisw and the scisntist Shearwater of Antic Hay. 3Scogan produned
the gorm ol the idea that was to be elaborated lstsr in Brove Mew
World., He yictures a scientific Utopia in which:

sew. AN 1IMpersansl generation will take the

place of NatureYs hidezous svstem. In vast

stzte ineubators, rows upon rows of gravid

bobktles will supply the world whiih the ropu-

Lation it reguires. The family syvstem will

disappear: scclety, sapped at its vary base

will have to lind naw foundations: and Ercs,

pezutifully znd irrssposibly free, will flirt

like 2 gay buttarfly from flower o flower....2

Foogen, hovever, is only used lor iight satirical turustic
at the new Gods of agisnce, Shearwster 15 3 satire of 2 more 56-
wage xind., He 15 the sclantist without any sense of proporiion,
zrning science and scelisntific method as the a2nd ratner than the
mezns of life. Shoarwater is repeatedly cuskeldad by nis wifo,
mainly becavse he regards morriage as a "measure of intimste
hyzizna™ amd so as an slgabraic formulz. WwWhers Gumbril discovers
1w he 15 Symbolically pedzlling away om a statlonary bicyols
{estensibly collecting the Jdrops of his own sweat as pert of soms
experinent), surrounded by the products of his vivisecticn: the
cocks With sngrafted ovarias, ths rejuvensted monkeys ond so o,
Shearwater is trying to mske his life ints * - porporitlonabls

Wwholiz:  into 2 doms thuil showld hang, light, spacicus and nigh, =8

26 o
Aldous Huxley, Crome Yellow, op.cit., ch,b, p.28.
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thaugh By 2 mirscls, on the enmpty air ...¢ But ?Hiﬁ';£temptfis in vain;
everything cutside the abstraction of scisntific analysis is L
reaningless to him,

Shearwzter, a physiclogist, ia interestad in nothing ooasr k
his sclentific work. He evaluatss evaryihing in seispiific torns
and firally, 2e is even utnable to communicate with his own wile,
Rdsig. Rosle is left onely snd as 3 result she Lofng bo sank
something new in life. Unfortumately the thing sha finds s odul-
tery. It =zzn be s=zid that her husband, Shearwater, lesves her to
strugsle by hevrself 10 seek happiness. At the shop whors Solanar,
Shearwater, Gumbril and Mrs Viveash meet each other, a cariesr iz
snecuntered, trovelling with his wife to find 2 job. The sympatiu
of tha otrers for the working class and their Jdifficulties laevas
Shearwatar indifferenti he justi $alks about tha kidneys thal aoro
the subject of his intorest. Such indifforence tousies Jumbyeil’s
consciousness. Gumbril, by contrest, is aware of noverdty znd
Wretechodness but ca;ﬂottake actian.

The conflict betwzen seisnee and religion was the nrowi-
nent feature ol the age. Huxley often prosents tie relslionship
betwezen these two., One guestion is posed regularly in his oorly
novals:  *Is it suitables o interprét or evaluste rslieicn in
scientific termsi’y  'Is there any way tc resoncils these tun?®
Sueh a problem is shown in Antic Hay (in Qumbrilés thought, he is
4 schoslmastar whc'ﬁﬁs Aisillusionad )¢

"Ho, but ssricusly, Gumbril resirded himsszlf,

the problsm wazs very lrouolescme indoed, God as
a sansg of warmth about the heart, Gol as exslta-
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fion, God as teErs im the eves, God 23 2 vush
af power or thought--that was all right, Sut
od as trath, God 3as 2 + 2 = & fthat wasn't

50 claarly 2i} right. Wes there any chance

of their beirg the S§$37 Wers thera bridzes to
join the two worldsi®

Haxley took this idesz sepionsly. His charactars, sspeoinaly the
“"hersash. s=ek for positive and approgriate ways of lirs but thay
never managzs te find tham. Dienls and Cumbril are examplss.  Deen

in his later nevels, suceh a3 FPoint Counter [oint, Arave Mew wWorld

and Zyaless in Gaza, the haross are shown 3s unabls to Mind thair

wh Satlilactory ansWz2rs T0~ 1ife.

Satire is the besis ol the cerly novaels.,  Thougs Huxlay
wS#s the Ilow of idess Lo satirize genersl politiczl 2nd socinl
trands, he 15 alse & more precise sotirist of imdividusl foinios.
Thz coennecting Link between the widely divergent charscters of

re

Cromme ioilew, for sxsmple zan be Szen 10 thelr individusi stismois

to ewvads ea2lity. A1l of ther, to a preater or lassoer owient,
ere pusours. Belonging mainly, &5 they do, o Huxmley's ".01 poer
cent™ of ths intelliventziz necessary for ths novel of idezs, most
af thelr stiempls to escape reality have an intsllectual, or st
lzast a soolally sophisticzted basis.

dards Stone, for exsmple, the nomin2l here of Crome Yaeliow,

is 2 typiesl exawpls, He is the vietim of his own outdeted senzo
of Romznticism.. His inability to act with any dagree of effiziincy

is tos result of & somewnat effete intellectuelism; an intallsa-

27
Aidous Huxley, antie Hay, op. €it., ch.l, pp.7-8.




tuaiism besed on an adelescent sense of 1dcalism,  He adsiss Lo

I can takse nothing Tor granted, I osn
anyoy nothing 35 it comes  along. Daosuty,
plazsurs, art, women -~ I have 1o invant ar
excus=, £ Jjustilicztion for everything that is
deliehtful ... T heve to szy that zri is the
prozess by which one roconstrucis the divins
reality out of chaos. Plassure is one of the
mystical roads %o unicon wiith the infinlte--thno
scstasies of drinking, dancing, love-rmshking.
As for momzn, [ oam perpotuzlly assuring mysa%é
that Lheyre the broad highway to divinlity.

Mary Broacegirdle is, 1ike D=nis, the wictim of an icdo:llda-
tic mird, but her idealism is of o diffarsnt kind. She 13 on op-

dent supportar of all that i1s modern, whether it be art or saxus-

I-'F'F

gthics, In art she has an intsrast in "the frightiully abstr-ooz

and frightfully intellectual®. Thn semlal auttars sns wisond Lo

d
-~

o

e owguelly sdvanced, wilh a full asseptonce of the thesriss o©
Hazvelock Ellis, Ehe applies Freudiz=n anaiysis to her drasms,
feeling that she has a4 number of dangerous reprassions,  She =x-
=1 L -
plains to Amne thati
ers I conglantly drear that I%n f21ling down watls;
et soretimes I o2ven dresrm tonat ITim olimbing up lad-
dersz, It's most disquisting. The symptoms aro ouly
too elzar .,,. Unz may Lecome 2 mmpaoranizoe L onc's
6ot caraful. You've no ides how serions thesSe ra- 29
pressiens zra if you don't get vid of tnem in time.”

It is a mgasura of the invdequacy of her theoriss that n.v

don't savs har from misery. 3he sclects Ivor Lomberce (Pan ioteresting

23
Aldous IHuxloy, Croms Yellow, eop.2it., ch.%, p.23.

*9Ibid., ch.7, p.37.
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o mind")  as the antidote Tor wer repressions.  3ie #0c3 Tham
a5 4 pair Joined naturally oy the process of sexual selection. He

is nol, however, committed to Lhe same theories, and cheeriuily

]

ieavas her in ssarsh of new affsirs, leaving her with a2 scnze of
mivery that hadrmot been explained in the texts by rreaud or Havelock
Ellis.

Groms Yellow is satiricsl, buf the saiire is of a light

and sardonic nature, Toe novsl is nat g savage attsck on human
foibles, Indaad 2 gresi deal of the shory 15 in a richly humorous.
vaein, Quite apart from the elament of Aamusling wit that is a2 orina-
ry facat of the ecsrly novels, therc Bre a number of firely drawm
SOmlT scensd, hotzbly S¢ogan®s impersonation of Madame 3ascsiris,
the soreervess of Hebatana,and the swimming watoehes at the 2nanual

Crora i2ta.

The sstire in Antic Hay, though Basod on tis szme motarisl

a%s that ip Crome Ys=llow, 15 sliogother of a more ambiticus and se-

ricus kind., Husxley szems to have moved on (rom piecturing indivi-
fual foikles, to giving a pleiure of a whole sscizty that was as-
sentlslly decadent and empty, the intentionally senseless diver-
sions, ths eynical tone of soclal attitudes, the pointless smpti-
ness of Iives divertsd only by superiicial snthusiasms. Those

garrcn Lesves 18 in somsthing of the same general satirie wvein, Per-

haps there 1z a significant differernce in that the two zarlier no-

vels were primarily critical, without any Suggestion of a0 alternas
tive, wherezs hers there 1s ¢ tantative suggestion of contemplenies

tE1EA

mrstieisr as an slternative,
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Thess three carly rovals represent a progressicon in nuxlc
They do not, it must be acecpted, reprasant a progression in Hux-

lay the novelist, In mony ways Croms Tellow i1s tna finest aptis-

tig Aarhieverenty it certainiy has & contrel and a vty that Ll
others do not pave, Thz progressicn is rathar Lo ba found in a
maiuring of Huxley's atiitudss towards the world arsunc hins.
Thoueh o1l thres nevals ars Full of the sxpected Huxleyan wil ziad
inteliectesl sparkle, we cah 3lrazdy see the incraasing BuUnse of
maral rasponsibility in the writer., With his next novel, Point
Countar Point, there is Lz be 2 further significant chanpe in
Huxley's attitudes sl cpproazh to the novel; these thrao ropro-

sent the more formative part of his weork,

LB
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