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ALDOUS FUXLEY: AIS PLACE IN THE HISTORY OF THE IHEJ INTH CmHTunRRY

there iz cbvisusiy ne definite chronoicgzical literary gap
that oge can point to in Drder to indicate the division between the
literature of the ninoteenth century and that of the twentieth con-
tury, Many of ths changes of idea were cradeal, and many of the
writers began their careers in ong century and zontinued into the
next. Howewver, there ars major differences in ountlook to be found
in the way of thought of these two periods of literary history.

The major dilflference is cne of pace, Lilfe in the twentizlblh
aanlury actelerated at arn dncreasing specd; the primary causcs
being the ropid growtn of industrialisation and the subszquent
inerease in materialism, Sut industrielisation was, after all, o
primary 'ﬂctﬂé in thke nineteenth century, The cne factor that was

e To L :
L 5lgn1f1cantlyhnlter thoucht and awvareness in tie twentisth con-
tury was the rise ol seience, Iao the cighteenth znd ninetesnth
centurics rolipgion, and a systam of sthics based upon organised
religious dicta, hoad? been the mein elements affeeting the Lndivie
dua) humen ccnseiousness, But it is not perhops an exapgeratiomn
to say that tho nowv $0d was scicneoe. Sclence was theught, for oz
time, to bo é kind of now panacea far all the 0ld soeisl and poli-
Lical 31ls, Ferhaps Aldews Buwley, [rom a Family of eminent selen-
ti .t“, (hiz grendfether was Thomas duxler the biolﬁgiﬁt}, wag cre of

-

thQEE‘ rost sitited to act as the prophet of the new o,

One of the main raesults of the scisnbifie revolotion could



be sesn in the attitude ta seccepted dogm: in 211 fiziagy woliticsl
soeindl, scientific and religious. The wttivude of =isnd whicn resul-
ted in 3 closer study of natural phanomena alsSe encoursged on st-
titude of secepticism bto olier Miwed Bensts. Carzainly conventiosnsl
morality was an avtomatic cihwoies ol Largsb. The old was largzly
rejoected snd the neaw sought. The convsntional roveasled religion

of the ninetesnth century was rejsctad by the pew writzrs.,  In %S
plzce many of the more prominont twentisth century writers devzlopaed
various levels of mysticism in thelr appreach to the less con-
cpete aspzets of lifs:  Yeats, T.5. Eliot snd aspecialiy the later
ALdous Fuxley,

anothar =3xpificenl sspeet of the fwentiets century litera.
¥ scene czn bz found in the division betwsen the “zood®™ and the
rpopulzr® in litersture, Prior o tno twsntisth cemtury, the Erog-
lish novelist could write without being awars ol any such class
division in his poinntial awdience. For Fielding or Licuens 3 no
vel was gocd and tnorsefore popular, or perhaps it could =ven Lo
said that 1% was peopular and therefors gooud., In ths main thae es5-
santial concept of 2 universzl "norm® of good taste was aceepted
by beoth sudience ard writsr,

The twantioth century, however, produced o new Lilerary
Fhencmenan:  thz division betwsen the popular "middle-brow® and ths
critically acespted, good, "high-brow™ in literature. We con aczopt
tne terms "middle-orow® and "nigh-brow™ baocause we are ignoring tha

lowast lzvels of {iction {(these weing basically oubside any accepted

literayy critsria}l. There are a numbsr of curisus results of {his



divizion. One of the most conspicuous is the tacit 2so..ption oin=wn
shown that ®if it's populsrs, it can™f be ruch guodf  This, of courss,
1as as its corollary the sssumpltion thot the more obsoure the worn

135, thsz Yopetter® i1t is. This tonds to give grenter walun to thne

more conspicucusly intszilcetual as opposed to the mora ostonsioiy
simple literary work., This rejection of populerity often rasultad

in the admirelicon of originality as an ernd in itself: the writer,
bzing freed from tha nead to comrunisate to mere than 2 select cu-
tevris of ths Pelecty. was zble to bicome as obseure and Poriginal®

as he wished,

The 1sclaztion of the artist from the socisty in which he
lived resulted in o narrowing of the forms of his work; with & more
iimitzd ares of s¥perience in which %o work. The writer was forcad
to concentrats mors cleosely on that smaller area. The arss was vary
aften thst of the new middlcoselass intelligentsia. "The tendency
of writers born inte or aequiring the habits of the miaile class
intelligentsiaf, writss Arnold Kettla, "has bean to axplore with an
aver more obsessiva intEﬁSity gmall spaciizlisad areas of their pecu-
liar and generally quite atypical, Sensibility.w

livnry James beligved ipn the ides of the novel 88 an st Jorm,
Or. the othoer hnand, in bis period, it is apparenﬁ that this eoncept is
rejected by many writers, such as H.G., Wells, John Galsworthy, Aldous
Huxlzy, Christopher Isherwood and others, Some writsrs did bepin iz
gxpariment with the forms of their rovels., But octhers,: especially-:
dells anﬂlHuxlgg; régarded ALhe-ndvel ‘a5 'a vehicle .to convdy their-social

and politicsl . idess). . Wells himsalf exprasgsd this ldea of the



rovel as 2 maans for ideas when he wrote to Henry Jamnes:

FououTo you', hs wrote, "literature like painting i3 an

znd, to me literature like erchitecturs is a mueans, 1t

has a use ...1 rad rather be called 2 journalist than

an artist, that is the =zssence of 11.° -

In studying twentisth contury literature, the attitudes of
pessimism and cynicisn cammél ba omitted. As 3 result of the poli-
ical and soeial changss after the wers, people bezame 4isillusioncd

and pessimistic in 8 way they hnd never besa before, Thi: gerc—

. This

4]

»al atmosphrre sesmed to be ong of despair and hopzlessnes
was probably partly due to.the horrors of théﬂﬂg¥ld war and partly
duz to the ron-appesrence of that naw dawn of sarnity and peacs inat
had bean hoped fory society, hawever, seosmed to havae relapszoed into
a statz of franetie triviality. Almost e#erg wWritsr broamo pessi-
mistic or eynicsly notably Josuph Conrad, dehn Golsworthy sand, most
orominsntly, Aldows Huxley,

Ton=z greatest authors of this age such os Joseph Conrad,
L.H. Lawrencs or Jimes Jeyece, di=splay their disaﬁproval of the de-
cadsnt 2spacts of the sceiety in which they find thenselves wemnosos.
Hons of tham%gglen Buxlsy snd hils Iollowers #he ussed 1t as their
themes, acceptad the decadence. They i1llustrzte the unsatislactory
nature of thair socicty in their works: but aven the best of thom
s2ens to be unablae to develop an ezccaptable phiiosophic basis 23 a

positive contrast te the world around. Writors like Conrad or Law-

1
Gilbert Fhelps, & Survey of English Litoraturs  (London:

Fan Backs Ltd., 1965}, p.347.



rence often trop themsalves in obascuriiy or near hystaria in thaix
cbilerpls to produce positive alternstives, Hoxley tried s number
af intellectual posiiicns, rangine from cynic to mystic..

If one discusses twentieth cantury literature, one canhol
n2lp referring to literary criticism, bacause it plays an important
role in thz literary worlé. Rcoaders are snormously influsnesd o
ihe critics, amd sllow them to judge literature for them. This idns
is strenger in the szecond half of ths twentieth century. Many wri-
ters are both novelists amd eoritics 2t the same tims. This is per-
haps another phenomenon that can be 2seribed to the complaxity of
modern life. We a2ra in the age of the "expert® npow. Masz wodia
fav: infiuenced this. Waatever the subjset, one will bo confron-
ted by 2 =clzction of Mexperts?. Litersture is no exeaption: ome
1z somehow expecied to accept the “expert viewpoint® (a viewpoint,
incidentally, whish is often that of an expert mers profossed bhan
reall.

.

Une should nst overlock the precursers of the avther ons
Wints Lo faalysze; oven the most withdrawn snd indeperndant of writsrs
iz influenced by ihe writers ¢f his own agejeven if the influenrcs
s simely reaction. The three writers whoe influence Huxlay, te a2
greater or lesser extent, are H.3. Wells, D.H. Lawrsnces and Virginia
Woolf,

H.G. Welis introcuced the novel of idsas to thelliterery
world. This was =z direct challenge to Henry Jamoas's concapt of the
noval as an arty form., Previously there had boen two moin concapts

of the function of the novel: it was sither for didactic purposes



Lo S

oM 1L WEd an axzel ard fors,  Wells thoughbt of it ss 2 vhhicls: o
novelists to convey their ideas o roadars, but he made it clawe
thet tho ideas were to bs rpresaented?. aobt given a5 2 sarias of

didaetic poinls. His intorszst in fiction lay not in thoe proiuotisr

af th: refined or zesthetic sensation but in the stimulstion o teooso o

oa well ns Ythe considerction of thoe vant sweep and movement ofF ham, -
activity® Hu asain expressed this widar concept of the puroos: =

thz novel in one of his letters to Henry James:
)

'The novelist 1s going to bz the most potent
of artists, bzesuse he is polng to prasent con-
duct, devise besutiful conduzt, discuss conduct,
znalyse conduct, suzgest condunt, 1lluminatz it
through and through, Hz will not tsach, but dis-
cuss, point out, plesd ardedisplay. We aro going
to appeal to the youmg znd hopoful and the curious
against  the ewstablished, the dignifiaed zrd
defonsive. Befora wa hsvs done we will havs all
life within the scops of the novel.”

fluxioy 1z ooviously influsneed oy Wells in kis conoeot of
the Munction of tha navel Desause his novels zre so cl.xrly novels
of idess rather tnon caxpressions of the Jamesiarn tenet of ths povel

g% an art Torm. In Point Counter Point, Hioxlay iilustratad Lhess

idzas about the novel through Philip Quarles, the mein charsoter.

4

A furthar aspect in which wa 2:n notics the influercs of
Wells on Huxley can e fcund in somo of thedir charachorigshioan.,
wells, of course, did pot pursue any signilicant methoed of chorsw-

terization., He does not mzke any attempt to zmzlyse the nuonces of

2
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individusl social sondust in the way that James or evern L.n. LaWie=neg
do. Wells, in fact, so ofton ignores this aspsct of the novsl in
his pursuit of idess that he oftan produces what ars wirtually non-
charactors; puppets who are there sclzly to mouth their craztor’s
thoughts,

One ecan illustrate this Zacei of Wells by choosing one ol
Els most lmportant nevels: Tong-Bungay, Tts wmain character 1s
George Ponderevoi but he nevsr participatss in any of the econflicts
of the novel. He simply stands by and <xXpressss his opinions wita-
out getting isvolvoed in the situstions he is Fsced with. His oon-
racteris’ . o never developsin any silgnificant way. The min chorhn-
tor Just watonss and behoves as an observer omd commgntator. This
charsetaristic of Wslls can aldc be found am 2 conspicocuous olsamznt
in the garly ncvels ol Aldousn Huxlef; the main characters in Crore

1

fellod, Antiz Hay 2nd reint Counbor Poinpt sct in excetly the some

WaAY.

Virginia Woolf is a twentisth century novslist who triss o=
allernative Xind of novel, ITgnoring the factual approach of Walis
and the preciss rgalism of James, she tried to uss symbolism and ti
stream of consciousnsss: eveﬁ?hcugh she is not alwiys absolutoly
successful, other novalists, such as D.H, Lawresnes and Aldous Fuxlo:.
wars able to sze the results of her.nxperimants in the form of thc
novel. O.H. Lawrence began to uss symbolism in his novels, nolohivy

in The White Peacock and The Rainbow. Huxley also froguently demon-

strates his intersat in symbolism. In Eveless in Guza, he usad ths

word ‘dog' as 3 symbol of 'Codf and“gomd instinct in the human mingg



., -

this interprctation, howevsr, is rather ohacure. In addition, Vir-
sinla Woolf ettacks hor proenrsors (such as Wolls, Galswopthy) for
ihoilr pssumption thet o senso of '1ifc! can o conveyed by cobloo-
tive Description of othsr pecple ared szenas. With stream of cone-
geiovancss, Woolf suggests that this subjoctive dmpression of a2 va-
riety of indlviduzl conselcusness cuan help Lhe novelist to reoacn
the point of DOre iptringic Realism,

The relative suceess ov stharwigse of Yirginiz Woulf's ax-
poriments in tho nevel is not ths maln point at issus here. The
print here is that Woeolf dnsplred ciber Collowars ﬁﬁﬂxlﬁfﬁbEing,ﬂnﬂ ol
tham, to experiment-in the -new method. | Yz tried to write sne of
niz major novels, Eygloos in Gaey, without being rostrieted by the
normel charsaclegical order of narration, His exaet intenticn is
chaedre. Ao 1s sbvicusly uwsing the somewhat fras-Tform chronologt-
cal construstion as a form of stream of congcicusnsss; an atianpt
to show tne rore realistic moeanderings of the imlividunl haman
RUWGTELESS.

U.H. Lowrence had a grest iaflucnce on ddcdous Buxley. They
were intimate [rlends, They mat esch other and bdoceame friends in
spite of thair different backgrouns (h 1ifce, Lavid Horbert Lowrencs
came frem the working-ciass bub he was 1ifted wp by education nnd

o wan

his latert geniuc zs o writers Huxle}5afbh:the upper tlass,

well edusated wd of outstanding inteliipencs xard wit, Huxley admired
tha genius ard netural ability of DH. Lowreres, The pericd of
thwir asguaintanee was rather saort but Huxlsy aecepbted wiilingty

o osPrain arcunt of inflecnce from UWGH, . Lawrence,



With D.M, Lowrence, it is difficud to tolk nbeern tha onobe
tern of the novel while ignoring the idsas beoing presented,  Law-
rente's ldeag and theories Doma the besic themes of Lis nowols.  Lat
tioush he had an almost missionary lfervour in putiing forward thsse
ideas, he neitnsr writes ln-a didactic faszhion nor preaches.
et his recders, He himself exﬁrassed the relaticnship betw:aan th=
form of his nevele and thneir sontent whon he sald:

'ars I can only write what I feoel pretty strong-

iy eeout, and that, a% pressnt, iz the relsation

betiyaen men and women. Aftor all, it is theo

proclem of today, the establishment of fhe nou

relation, or the reddjustment of the 21d ons,
batwson men ond wolien, ... 2

2K, Lawrgnce's images in his novels are gometimes mystiecat.
Ho also aften uwsed symbolism in his novels, as in Tha Radnlow. FPos-
seEsing tochnice]l originolity, he wrotc with an unusually deep
fsnsibility. For example, he used this sensibility of his in Sqas
and loverg to produce possibly the firneat analyrisin Enplish Iiterature
of. the breakdocwn of a marriage. - " fle shuws the co-existenca of
the spparantly cppesite stetes af lzve and hatred, Huxley also doalt
vvith the sane thome in Point Copnter Poipt, The signifiecant dif-
feraznce betwsen the tvo writsrs can be seun ipn thelr hondling of the
sa: theme, Hweley is still above all the intallectval; thne detached
observer, He concentrates on o psychological znalysis of the cheroe-
tara' nindz, an mnalysic to o preat extent dependent on a basis ¢f

modern psychological theory. Lawrence, on the other hand, illustrates

3
1bid. 3 p.lUU-



Nis toeme by the decds ond actions of iis charactars. Though many
aof thzse aclions sre winutise, th:y azscumulats toc produce an ovesr-
21l picturs that ewplaivs to thé reader 3 loziczl pottern of causc
znd result.

Fundamentélly Lawranes znd Huxley both deal with the sams
proilams in socicty. Both likad to present man a3 & unigue indivi-
dual faced with cholees; choices often depend=2nt on the Mll <eveloep-
aent of his potentialities. They ulso present man 1S 2 sociol ba-
ing }orming & part of a larger whole; Showlng how he can adapt nim-

hew he
melf to tho saeiasty in which he lives oq¢15912tcs him=alf from that
sociaty. What iz the positive woy of life that he should solest?
These are problems whicn both Lewrence and Huxley returnsd & in
the course of their writings.

Anotaer bond betwsen the two wri£ar5 can be found in the
way poth of them write gpenly zbout sowusl mstters. AS a result

o
zoth of them wers ragarded in their time as picrncers in the Figld
of lzss puritanical sexual attitudes, Sonvorsaly, of coursa, they
ware both zlso regarded by other sestions cf.ﬁhe public as ourvayars

of obscenity. It was only tsn y¥ears ago that an English ovublishing

firm was the objeet wf & Crown proszoution over the publication of

Lady Chattarlzsyss Lover. D.H. Laerﬁce doals with sexual matters in
2 notably direct mannar, znd is tharzfors an obwious targst for 2t-
tack. But Huxley himself wes facod with similar, if lesser, diffi-
culties in his owm time. When his second novel, aAntic Hay, Appaarsd
in 1923, it created a considerable sensiiion owing to its Trank ond

dztailed trastment of sexuzl mattors. Several of the more Prospen iz



pled iioraries refused to stock. (.

Though many of the writsrs [oilowling Lawrsnoe omd Huxdasy
aould earteinly be accusced of using scx as o stimulant pramarily
armed at the sales, noverthaless this could not b s2id of zithar
Lawrsnee or Huxlsy. Paradoxizally, beth were in thair diffsrant
ways, inclinzd to the puritaniszal,  Lawrence wrola about sex for
degply saricus reasonsi

aws To Lawrance love that i3 merely soexuozl is
in tho long run valucless, It is the total
human vning ne 15 concernsd with and what shoeked

him about contonporary socic was what 1t
did to the tolal human baing ...
T 4

Huxley's atbitudos to the purzly physiczl aspoct of szxoual

lowe can Do Zsan clesrly in the grolssqus orgies of Brave dow World

and in the spreific statements on th: suciset in Tnds ord Hoons o

(1937),

AN Indication of Huxley's rolaticnsnio with Lawrenes can be
fourd in tho portraits of him that Huociey nroduced in two disfarern:t
arezs of his writings. He did a short sketeh of Lawrznce in the

stoTy Two or Thres Jraces which was oxtremsly wnsympathetic, even

satirvical., Zubt in Polmt Counter Point ther: is the full length por-

trzit of Lewrsnse: HMark Rempien, He iz drawns Wwith orssl sympethy
and affectisn., During the intervening period betw:zan those two
periods Huxley hod becone inerensingly lnterested in arnd sympathetic

toward Lawrancals ideas.

I
Ihid., ».11%.



A hasis for this oonpsotion Datwnon Two appors.sis vary
different writers con bz found in Jocelyn Broowa®s ramarks:

... One would hav: supposed the twe man %o be
poles apart —- and iwdsed, in oeny respatts thoey
ware: yot o sirang relutionship united them during
the latter yeore of Lawrenecsfs life, and Mr,
Huxley, thouph mevaer guite propared Lo accapt
Lavwrsrnce's philosophy in its ontirsty, #2as cer-
tainly profzundly influcnecd by 1t. Himss1lf
{2z ha nas oftzn confassed) a prisoner of the
intellget, debarraed by his temp@ranent from z
completae arnd s=2tisfving perticipation in the
Iifa of the sensas, Mr. Huxiasy doubtloess sav
in Lawranes®s "“philosephy of the hlood®™ a
possibleamenns of ascape from his own pradica-
MEb....”

Aftocr Lavrencs®s deabh, nowevor, be s2ems finally to nave rejectod
{if somswhat reluctansly} the "instincetusl®™ approash to 1lifs, amd
in his suebssauaznt works the Lawresntian inflesnce bscomes less nnd
loss noticanble.

These thr== of iz confsmporary writsrs, Lawrsnes, Virginia
Waelf, and H.G. wells, wers in their diffsrent ways to L-fluoncon Lhe
ideas of Aldeus Hexley., They wera 11 primerily inllvonsoss in ths
spheve of idzas, Ths part played in the sirustures of his aarly
novals by Thémas Love Peacock can be wmorsa closel& analysad later in

tire relsvant chapter on Crome Yallow and the sarly novels.

A furthzr point to be mentioned is the gquastion af whathar
Huxloy was himsalf a sigmificant litersry influenes. The effeet he

nad on the minds of sis own contemporsvries cannot b doubtad.  Dawvisd

5
Jocolyn Brooke, Aldous Huxlay (Lomdon: Longmans, Grien %

Gn., 1958}, pp.2l-22.



Lredl Wwriiesi in hils memsrial asssydoon Buxlsy, that =m0

seedl influenoe: on men's idesg, oven on thelir
coniuct, I nRave ooon Lold by omors then one
distinguiszhed man that the living =uthor who

had affected tneir lives mest was Aldous Huxlay;
fo in the form:tive poricd betuWean thirtesn snd
wonty ha had, &3 it ware, "relsased™ thon, had
frzed their spirits Zrom the conventions of the
past an% tha Inhioiting conditions of Lhe presant
BZ2a.a.

iz 1dees ware of pecsuliprs intarsst to the intellociuals
cf hiz tims, not just in Sngléepd, but slso on the continent.

e Ald here 2t last was an inbollectus]l like
oursalvast, the Hungarian writer Jdannls Jabor
wirttz, "only 30 much more accormwlishad, ard an
English soclsty wnose axistence we never sus-
pacted freom rezding Salsworihy, Wells, Shaw or
evaen DLH. Lowrenc:, in whizh the soms matters
wers lizcussad ws woe discussad in enffsy 2 roal
irbeilectuzl saoiety in which ths disboliczl
publisher or art desler was ths only ouslness-—
ran. Ho wonder that we took ndm jemediatsly to
ear haarts?!, My youny felilow-sclontists nad
alsy anotnor reasom to love him.  Here at last
Was o Writer who could boweh on Scientific
mattars without meling us wineo .. ..

It seams apparent, howeveor, thol uwxloy wzs mors iniluen-

a

ul

tial as an iatellisctual coatalysi for his costsmporsries than

it

literary influenze on thess who £2110wzd.  This is partly Jus to
the izssening of Huxley's own rcpukction., Thore sre nevertheless
3t113 2 number of writsrs who have been influenced by Huxlsy's

writings, notably Christopher Isherwood, Svelyn Waugh amd Lawrencs

5
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2urrell. Thoers is obviosusly eoing to be some sonse of duxleyan
influcnes in any writer who has an sssentizlly intcllecstual besis
to nis novels, such as Durrali. Huxley himself slmost certoinly
acguirad some of this psrticular sclecticism [rom Paacoek, znd
othsrs correswondinglv absorbec the habit [rom him,

Ther: are other fcspaets of thsse novelists which seam to
bear the sign of Huxley®s influsnce, In both Ishorwosd ard Wauzh
Wwe find the elomant of the grotssque in charscterization thaot is
such a notiesable featurs in Huxley--most ezpscially in the early

novels Crome Yollew, Anlic Hay ang FPoaint Counter Point, In both

Isherwood and Waugh, as in Swxley, the grotosgqus quality of the ohas
ractkirs is not oLy Serving the purpesc of shock or Tantasy, bui is
alsy intondad 85 an elsment in the overall soeial satire,  Again,
the supseliciality of Huxlsy®s cnarscters are parallellod in those
o Durrail,  In both casss they serve 52 2 vonesr, giving the form
af a2 novel to tae flights of thoir craators'wit and sroditicn.
Basically Aldous Huxloy was an important 2lement in the Lli---
tzrature of his own age. He is quits essertiolly ﬁ momber of his
WV Age.  Because hls novels, 43 novels, ars in many ways so £law?,
he wss not 3 graat imnmovator. Wnat he doss do, however, 1s opsn the
Wwentieth century novel to o wider range oFf knowledpgs. Some of this
material is so asoteric that the gensral reader is incapable of un-
srrstanding it {as is ths case with the poetry of T.35. Elict). 5ut
tach of it is absorbed into the patterm of the nowel, zemd much of

his theought and wide-rznzing intellect was to influsnce his oun ont

Subsequant gencratiuns.
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