11

12

13

14

#

(Film Grammar)

film Art)

(art of space)

(art of time)

(Frame)

(Formats)

1

" (persistence of vision)

(Shot)

(Scene)

(Sequence)

(Visual Channel)

16



2.1
2.11
(genre)
2.1.2
2.1.3
2.1.4
(tar)
2.2

221

(nature of image)

(setting)

(props)

(costume)

(an object for the cameras’ gaze)

(treatment of image)

12



13

1) (shot size)

extreme long shot (ELS)

(Western film)

2 long shat (LS)

close-up (CU.)

extreme close up

two-shot 2

2) (angle)
(high angle) (low angle)
(eye-level shot)

(objective camera angle)

12Bernard F. Dick, Anatomy of Film. (New York : . Martin's Press, 1998), page 3.
BBemard F. Dick, 1



14

(subjective camera angle)

3) (lense)

(telephoto lense)
(fish-eye lense)

4) (camera movement)

(panning)
(tilting) (tracking)

) ( ise-en-scene) mise-en-scenel4
(placing on stage)

U MISe-en-scene



6) (lighting) (lights)
(darks)
1) (colour)
(emotional)
(atmospheric)
(active) (passive)
2.2.2 (editing)
Bernard F. Dick (1978)
2
(cut)
(fade) (dissolve) (wipe)

(continuity cutting)

15



16

( compilation cutting)

(montage)
3,
3
3
1
(dialogue)
(narration
[commentary) commentary
narration
2) (sound effects)

(local sound)
(background sound / ambient sound) (artificial sound)



(component)

on film

42-111.

(music)

2

(Analogue)

(Digital)

(contrast)

17

sound

2545),



18

(Windscreen)  ? (Zipplin)

(Film Style)

* Jetermine the organizational structure of the film, its narrative
or nonnarrative formal system)@

%5David Borcwell & Kristin Thomson, Fim Art : an Introduction, (New York : The Megraw-Hil
Companies,Inc.,1997, page 357-360.



19
2. (Identify the salient

techniques used)

3, | (Trace out patterns of techniques
within the whole film)

4,
(Propose functions for the salient techniques and the patterns they form)

1 (Film making)

L (pre-production)

11

12

7 g . 2125



13

14

15

16

17

18

2.1

(production)

20



gWia<n«dtT>a818>.

2.2

2.3

(post-production)

3.1

3.2

3.3

3.4

| I
61 199212



producer)

11

12

13

1.4

2.1

(executive producer)

(producer)

(director)

(scriptwriter / screenwriter)

(production manager)

(associate



2.2

2.3

3.1

3.2

41

4.2

(cinematographer  director of photography)

(camera operation)

(production designer)

23



43

44

45

4.6

51

52

16 ..

sound on film

3H ..

sound on film

24



5.3

54
sound on film
2
6.1
6.2
1.1 (film editor)

1.2



4 I
, (Screenwritina)
9
1 (story)
2. (plot)
3, (scene)
4, (Character)
B (dialogue)
6. (emotional action)
T. (physical action)

DRobert ABerman, Fade in': The screenwritina process. (Michigan :
Productions, 1988) page 7

Michael Wiese Fim

26



27

1
(action scenes) (Dialoque-oriented film)
2 120
9 100
(INT.  EXT)
(
)
( )
James L
Brooks TERMS OF ENDEARMENT
Horton Foote’s  TENDER
MERCIES
A
(dramatic writing)

Robert A Berman, .8



!

(inanimate opposition)

28



© N o ol = W

2.1
2.2
2.3
24
2.5
2.6

(dramatic need)
(point of view)

(attitude)
(change)

(mannerism,habit)

(physiology profile)

(sociology profile)

(psychology profile)

(weakness)

29



30

(To reveal character)

2, (To reveal the character’
emotional state)

3. (To communicate information to Your
audience)
4, (To move the story forward)
2
77 (Fim Directing)
4 2
2 , ( 2544
15
2 , ? ( : A1),



AWIRINTAUNIINY 1Y
CHuLALoNGKORN UNIVERSITY

a



(objective)

3 Edward Dmytryk, On Screeri Directing. (Boston : Butienworth Publishers, 1984), page 2

32



1951( . .2494) Andre Bazin
Cahiers du Cinema

Luc Mouflet

1954 (. .2497) Truffaut
tendance du cinema francais”

cinema of auteurs)

33

(Auteur Theory)24

Jacques Doniol-Valcroze

Bluebeard  Edgar G.Ulmer

“Une certaine

Truffaut

2Bemard F. Dick, “The Film Director,” Anatomy ofFilmsfNew York : StMartin’s Press, 1998), page

163-175



Bazin 1957 (. .2500)

Bazin

Bazin +

Andrew Sarris
Notes on the Auteur Theory in 1962"

Sarris ‘
Sarris The American Cinema
1 “Pantheon”
“The Far Side of Paradise”
Expressive Esoterica”
“Less Than Meets the Eyes”
The American Cinema
Sarris

Sarris 3 ,



35

“The Thirty-nine Steps,Saboteur,Psycho  The Birds

sarris

Psycho
Psycho

Gonewith awind  Poltergeist
ET. 1
Singin”inthe rain - MGM (special



36

effects) Who Framed Roger
Rabbit Robert Zemeckis's , ‘ '
Richard Williams

genre

(Theatre Art or Performing Art)

5 0scar G. Brackett, History of the Theatre, (Boston : Allyn and Bacon, Inc.,1968,) page 9-292.
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(cycle play)

Type-
casting

Procenium

200 2

type-casting
sides

(Prompter Bookholder)
(1660-1875)

18 19

19



(typed character)

19

(static character)

(naturalistic)

38



39

My Life in Art (1924)
An Actor Prepare (1936) Building the Character (1949)  Creating aRole (1961)

b
1
2,
3
4,
"Magic If" (
)

B0scar G. Brocket, , 562-563.



(

Hennk Ibsen

1 2534),

40

" (‘illusion of the first time”)

88-89,



4

L ? , (realism
of ideas)

(anti-realism)

4, (serious drama)
(tragedy)

8. « « f
(symphetic character)

9. (character play)
0

10.



42

11.

20
(Symbolism)
.. 1880-1910

expressionism

(type)

Echwin Wilson & Alvin Golafarb, Theater The Lively Art. (Boston : McGraw-Hill College, 1999), page
320-321.



A Street Named Desire Cat on a Hot Tin Roof
Al My Sons A View From the Bridge
elective Realism

type-casting
1

.. 2544

43



44



45



soft drama

46



AWIRINTAUNIINY 1Y
CHuLALoNGKORN UNIVERSITY

47



AWIRINTAUNIINY 1Y
CHuLALoNGKORN UNIVERSITY

48



3

switching

49



50

1
2 “THE 'AUTEUR' IN HOLLYWOOD: FRANCIS FORD COPPOLA”  Chown,
Jeffrey Patrick 2521
(. .1982)
5 You're a Big Boy Now, Finian’s Rainbow, The Godfather, Godfather Il

Apocalypse Now

(Ideology and



al

aesthetics)
2
You're a Big Boy Now
Finian’s Rainbow
The Godfather Mario Puzo
Godfather |l
Apocalypse Now
John Milius
Milius, Mario Puzo David Branedictusc
5 Apocalypse
Now The Godfather |
Johny Fontane The Godfather
The
Rain People  The Conversation (
2 )
The Godfather Apocalypse Now

You're a Big Boy



Now Patton

You're a
Big Boy Now ! ' 1



(Theatre Laboratory)

.. 2507-2531

. .2531

53



11
(Truth) gincerety)
(Expression)
1.2 (Truth)
1.3
¢ "(Truth) “ " (Reality)
" (Faked Naturalism) -
Copying) ”
2.
21

; (Emotionalism)

(Hysterical Acting)

(Presentation)

(Inner Realism)
" (Photographic

"(Bild)



2.2 ‘ " (CHARACTER)
2.3 (-Approach)
‘ " (Trth)
2.4 “ "
o
OVER ACTING
“ . Exaggeration
S ‘ " (Truth)

31

(OBJECTIVITY)

3.2

" (Exaggeration)

(SUBJECTIVITY)

55



3.3

¢ " (TRUTH)

10

]
(ARTIST)

" (BEAUTY)

56



10.

57



.. 2470 - 2489
.. 2500-2513
2525

1=

.. 2440 - 2470
. .2490-2499
. .2913-2519

16 ..

58

.. 2520-
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