2539,
| . ) .. 2502,
2542,

, 2942,

, 2540,
, 2526,

, 2542,
' 2542,

, 2943,

, 2533,

, 2540,

, 2538.



, 2535,

2542.
? .
2540.
2541.
, 2932.
, 2938,
1
, 2541,

, 2540,

2521.

, 2541,

240



241

. 10
84 ,

2537
1 5
1
| ? 2533 805
BB )
12538
258,
253
2535,
19
2530,
252
2543
2530,
2540

, 2540,



, 2530.

( 2541):23-25.

2540,
2539,
o 305 306
- 2536,
( ).
2530,
( )
L 6980, .
B : (
2536): 1-12.
2545,
. 2542-2545, 2540,
250,
3 2543,

12540.

, 2535,

242

13



243

, 2534,

, 2543,
2539.

, 2533,

, 2535,
. , 2535,
) : , 2940,

2532.
, 2532,

, 2536.

Allan Hancock College. PCPA Theaterfest is The Pacific Conservatory of the
Performing Arts at Allan Hancock College. Available from: http://www.pcpa.
org/CTRAIN.htmI{[2000, November 20].

Andersen, EB. Sufficient ststistics and latent trait models. Psychometrika (1977a):
69-81.

Anderson, Dorothy Patricia. Fedor Sologub and the dance. Available from:
http:/Awww.lib.umi.com/dissertations/fullcit/9967432 [2001 1June 21].


http://www.pcpa
http://www.lib.umi.com/dissertations/fullcit/9967432

244

Anderson, HH. The nature of creativity. ~ Creativity and art education. W.L. Brittain
(ed.) Washington: The National Art Education Assosiation, 1964.

Anderson, R.C. and Hidde, J.L. Imagery and Sentence Learing. Journal of
Education Psychology 62 (December 1971): 526-530.

Anderson,Tom. Defining and structuring art criticism for education. Studies in Art
Education 34 (April 1993): 199-208.

Barrett, T. Talking about student art. Worcester Massacusetts: Davis Publications,
1997,

Bimbaum, A. Some latent trait models and their use inferring an examine ability. ~ F.
Lord and M. Novick, Statistical Thearies of Mental Test Scores. Reading: Mass
Addison Wesley, 1968,

Black, Margaret Grace. Teaching for the aesthetic experience. Available from:
http://www. lib.umi.com/dissertations/fullcit/9964497 [2001, June 21].

British Columbia Ministry of Education. Integrated Resource Package. Available from:
http:V www.bced.gov.be.calirp/fak7/da7ce.htm [2000, November 26),

Brandt, R. “ On Creativity and Thinking Skill: A Conversation with David Perkins.”
Educational Leadership (1984): 12-18.

Broom 8.s. Taxonomy of Educational Objectives. New York: David McKay
1964,

Brown, F.G. Principles of Educational and Psychological Testing. Hinsdale, IL.
Dryden Press, 1970.

Burgart.J. Artin high education: The relationship of art experience to personatity,
general creative, and aesthetic performance. ~ W.L. Brittain (ed.), Creative and
Art Education. New York: The Education Association, 1964.

Capossela, Ava Kathryn Sprague. Field creativity: Reliability of nine criteria for
evaluating student projects. Available from: http:/Awww.lib.umi.com/dissertations/
fullcit’9959982 [2001, June 21].

Carter, Curtis. Arts and cognition: Performance, criticism, and aesthetic. At Education
36(1983): 61-67.

Charles Sturt University. Core Composition “ Dance". Available from:
http://hsc.csu.edu.au/dance /coures/2unite/coreomp [2000, November 26],


http://www
http://www.bced.gov.bc.ca/irp/fak7/da7cc.htm
http://www.lib.umi.com/dissertations/
http://hsc.csu.edu.au/dance

245

Child, L. The Development of sensitivity to aesthetic values. New Haven, 1964.
Christensen, P. et al. Creative Tests (Plus a Mixed Bag of Materials for Gifted)
Available from: http:/iwww.psychtest.com/curr01/CATLGO30.HTM
[2001, October 8 .

Cropley, AJ. More Waysthan One. Fostering Creativity in the Classroom. Norwood:
Ablex, 1992,

Day, M.D. Art education in action: Aesthetic. Santa Monica CA: Getty Center for
Education in the Arts, 1995,

Dee, David Michael. Teaching as transactional performance artistry: A hermeneutic
and phenomenological investigation into the aesthetic qualities of teacher / student
transactions through the performing arts traditions of theatre, dance, and music.
Available from: http://www. lib.umi.com/dissertations/ fullcit / 9980572
[2001, June 21],

Duffy, RA. An analysis of aesthetic sentivity, creativity, artistic potential, visual-haptic
aptitude, cognitive style, personality, and demographic variables in grades
four, six eight and ten. Dissertation Abstracts International 38 ( May 1978):
6476-A.

Eysenck, HJ. The Development of aesthetic sensitivity in children. Journal of Child
Phychology and Psychiatry 13 (1972): 1-10.

Forisha, B.L. Relationship between Creativity and Imagery: A Question of Cognitive
Styles.  AA. Sheikh (ed.). Imagery Current Theory, Research, and
Application. New York: John Wiley & Sons, 1983,

Fowler, Sidney D. Imageing the Wora: A descriptive account of curriculum resource
development utilizing artistic images. Available from: http://www.lib.umi.com/
dissertations/ fuilcit / 9975721 [20011June 21].

Franklin C. Baer. The Creative Process. Available from: http:/www.bemorecreative.
com/creativeprocess.html [2000, December 21],

Freud, . The interpretation of dream.  The hasic writing of Sigmund Freud. Bril
(ed.) New York: The Modern Library, 1938.

Frankiin, Eric. Dance Imagery for Technique and Performance. Human Kinetics,
1996.


http://www.psychtest.com/curr01/CATLG030.HTM
http://www
http://www.lib.umi.com/
http://www.bemorecreative

246

Gardner, Howard. Art mind & brain. New York: Basic Book, 1982.

Getzel, . . and Jackson, PW. Creative and Intelligence. London and New York:
John Wiley & Sons, 1962.

Good, T.L..and Brophy, JE. Education Psychology: A Realistic Approach.

New York: Holt Rinehart and Winston, 1980.

Goodwin, CJ. Research in Psychology: Methods and Design. New York: John
Wiley & Sons, 1995,

Guilford, J.p. The Nuture of Human Intelligence. New York: McGraw-Hill Book,
1967.

Herward, William L., and Oriansky, Michael D. Exceptional Children: An Introductory
Servey of Special Education. 2rd ed. Columbus: A Bell & Howell Company,
1984

Johnson, Andrew. How to use creative dramatics in the classroom. Available from:
http://thailis.uni.net.th/hwweda/detail.nspt2002, November 7],

Johnson, Maxime. Dance improvisation: a paradigm of thinking in movement. Available
from: http://thailis.uni.net.th/hwweda/detail.nspt2002, November 7],

Johnson, M.H. and Cooper, S.L. Developing a system for assessing written art
criticism. Art Education 47 (May 1994): 21-26.

Johansen, Pero. An appreciation-oriented teaching model for visual aesthetic
education. Doctoral Dissertation, Indiana University, 1987.

Joyce, B.and Weil, M. Model of Teaching. 3 rd ed. Englewood Cliffs, NJ:

Prentice - Hall, 1986.

Karefilaki, Kiraiki Dimitriou. The Development of image understanding: Implications for
visual literacy in older adolescents and young adulta. Available from: http://www.
lib.umi.com/dissertations/fullcit/9982592 [2001, June 21].

Latta, Margaret Macintyre. Enfleshing aesthetic play: Giving expression to teaching
and learning aesthetically. Available from: http://www. lib.umi.com/dissertations/
fullcit/ NQ49517 [2001, June 21],

Lord, FM. Applications of item Response Theory Testing Problems. New Jersey:
Lawrence Erlbaum Associates Publishers, 1980.

Lowenfield, V. Creative and mental growth. 3id(ed.), New York: Macmillan, 1975,


http://thailis.uni.net.th/hwweda/detail.nspt2002
http://thailis.uni.net.th/hwweda/detail.nspt2002
http://www
http://www

247

Mayseky, M., Neuman, —and Wlodkowski, R.J. Creative activities for your children.
SA.: Littion Educational Publisher, 1975.
Minton, Sandra Cemy. Choreography: A Basic Approach Using Improvisation. 2nd
ed University of Northern Colorado, 1997.
Mittler, Gene. Clarifying the decision-making process in art. Studies in Art
Education 25 (January 1983): 15-22.

National Assesment of Education Progress. NAEP and Dance: Framework and
Field Tests. Available from: http://nces.ed.gov/pubs98/98459.html
[2000, Aug 21].

Oshorn, AF. Applied Imagination. NY: Scribner, 1963,

Paivio, A. and Begg, I. Psychology of Langquage. Englewood Cliffs, New Jersey:
Prentice- Hall, 1931.

Penrod, James and Plastino, Janice Gudde. The Dance Prepares Modem Dance
for Beginners. California; Mayfield Publishing Company Mountain View, 1997.

Perkins, D.N. “Creative by Design.” Educational Leadership (1984): 18-25.

Posner 15.J. and Rudnitsky Alan N. Course design: a guide to curriculum
development for teachers, (n.p.): Longman, 1982

Rasch, G.A. Mathematical Theory of objectivity and its consequences for model
construction.  Report from the European Meeting on statistics Econometrics
and Management Sciences. Amsterdam, 1968.

Reilly RR., and Lewis,E.L by Design”. Educational Psychology. New York:
Macmillan Publishing, 1983.

Richard, Gary. An  Examination of Those Relationships among Students Concepts of
Their own Creativity, student Personality Type, and The Instructor of University Art
Students. Available from: http:/iwww.school.net.th/once-cgiltext.cgi [2000, Sep 12].

Rustom, A. Comparison of creativity scores between beginning and advance
painting and graphing design student.  Rennels (ed.) Viewpoints: Dialogue in
art education center for the visual art. pp. 1-8. linois State University, 1990.

Ryerson Polytechnic University. Theatre Performance Dance. Available from:

http://www.ryerson.ca/program/dance.html [2000, Aug 21].


http://nces.ed.gov/pubs98/98459.html
http://www.school.net.th/once-cgi/text.cgi
http://www.ryerson.ca/program/dance.html

248

Schneer, Georgett. Movement Improvisation in the Word of a Teacher and Her
Students. New York, 1994,
Schwartz, Peddy. Action Research: Dance Improvitation as Dance Technique.
Available from: http://www.umi.com/pgawepTs=966866 [2000, Aug 21].
Shafritz, Jay M ., Kooppe, Richard p., and Soper, Elizabeth . (eds ) Dictionary of
Education. New York: Fact on File, 1988,
Sibbitt, David. Hume's aesthetic principles (David Hume). Available from:
http://www.Lib.umi.com/dissertations/fullcit/9959982 [2001 Llune 26],
Simpson, Alizabet. The lllinois Teachers of Home Economics in Robert N. Singer and
Walter Dick, Teaching Physical Education: A Sytem Approach. Boston: Houghton
Minfflin, 1974.
Singer, RN. The learning and human performance. New York: Macmillan Publishing,
1975.
Smith, JA. A Setting Condition for Creative Teaching in the Elementary School.
Boston: Allyn and Bacon, 1972
Subchapter School. Texas Essential Knowledge and Skills for Fine Arts. Available
from: http:/www Ecisd.org/ tech/TEKS/CH117002.HTM [2000, Aug 21].
Torrance E.Paul. Rewarding Creative Behavior. Englewood Cliffs, NJ: Prentice Hall,
1965.
Torrance E.Paul. Guiding Creative Talent. New Delhi: Prentice- Hall of India Private,
1969.
Torrance E.p. and Myers, RE. Creative Leamning and Teacher. New York: Dood
Mead, 1972,
Venet, Cheryl Lynn. Art teachers opinions of assessment criteria. Available from;
http://www.lib.umi.com/dissertations/fullcit/9974694 [2001, June 26].
Westcott, MR. Empirical students of intuition. ~ Widening horizon in Creativity. CW.
Taylor (rd.). New York: Willey, 1964,
Winn, . Visual Information Processing: A Programatic Approach to the Imrgery
Question. Education Communication and Technology Journal 28 (February
1980): 120-133.


http://www.umi.com/pqdwepTs=966866
http://www.Lib.umi.com/dissertations/fullcit/9959982
http://www
http://www.lib.umi.com/dissertations/fullcit/9974694

AWIANTANNIING 18
ChuLALONGKORN UNIVERSITY



A
O O

AWIAINTalunIIng1ae
ChuLALONGKORN UNIVERSITY



251

10.



11

12
13

14

15,

21

2.2




253

2.3

M~ M~ I~ I~

AN AN o AN



24

254



AWIANTANNIING 18
ChuLALONGKORN UNIVERSITY



(David Perkins, 1984 ;
12542
, 2532 )

, 2538 ;
Charles Sturt University 1
http://hsc.CU.edu.au/da
ce/course/2unite/coreomp
; BCMinistry of Education
httplwww.bced.gov.be.c
alirpfak7/da7ce.htm )

256


http://www.bced.gov.bc.c

( Bloom 11964
Subchapter School http://
www.Ecisd.org/
tech/TEKS/CH117002htm
; Ryerson Polytechnic
University,http://www.ryer
son.ca/program/danee.
html ; Allan Hancock
College,http://www.pcpa.

org/CTRAIN.html )

4.1
( Georgette
Scheer, 1994 ,
Peddy Schwartz,
http://wwwumi.com/pgdw

epTs=:966866 )

257


http://www.Ecisd.org/
http://www.ryer
http://www.pcpa
http://wwwumi.com/pqdw

258

4.2

( Franklin, 1996 )

1
5.
2.
( 1
. 3.
2542: Franklin, 1996)
3
6. 1
51
(Torrance,1966 11993 3
2.

, Besemer and Treffinger

1981 )



5.2

( http://lwww.sasked.gov.
sk.ca/docs/artsed/ dance
102030/dancevastud.html
; National Assessment
of Education Progress,
http://nces.ed.gov/pubs9
8/98459. html )

259


http://www.sasked.gov
http://nces.ed.gov/pubs9

AWIANTANNIING 18
ChuLALONGKORN UNIVERSITY



261

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



262



13

263



(White broad )

2

264



21

265



266

2.2

11

12

10



11

12
13
14

10

267



21
2.2

2.3

30

268



15

269



210

(improvisation)



11

12

13

14

15

16

164

271



11

1.2

13

2.1

2.2
2.3
2.4
2.5
2.6

212



213

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



i)

2)

3

4)

274

30

25

25

20

30

25
25
20

30

25
25
20



215

25

25

25

25



A
O O

AWIAINTalunIIng1ae
ChuLALONGKORN UNIVERSITY



217

301-2203 71
{l

1 1 2545
3

6/ / 17
(102 )
| 1 1

5

16 (71 )



278

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



279

301-2203 1
( Dance Drama Creation 1)

3

7 1(301-2203) 1



280

31

32
3.3

41 A

4.2

43

44 3

15



45

46

51
5.2
5.3 4
54

12542 .

12535,
9) . . 2532

61
6.1.1

6.1.2
6.1.3
6.14
6.2
6.2.1
6.2.2
6.2.3
6.2.4

281



282

25 2 25 25 100



283



284

()

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



11
12
13

21
2.2
2.3
2.4

31
3.2
3.3
3.4

285



286



31

3.2

1(301-2203 )

287



288

4.1

— AN M T O

4.2

30



289

4.4

4.5

51
5.2
53 6
54
5.5

19 I ; 1
2530 .

, 2538.

61
6.L.1

6.1.2
6.1.3
6.1.4

6.2

6.2.1
6.2.2
6.2.3
6.2.4
6.2.5



290

11 RS



12

3

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY

21



292



| (301-2203)

31
3.2
3.3

293



294

41

4.2

4.3

431

THN &

43.2

10

2-3

10

44

2-3



295

45

51
52
53
54
55
56
5.1
58 9
59

12541,
12543,

, 2540,

5) . ., 53,

0) Forisha, BL. Relationship between Creativity and Imagery : A
Question of Cognitive Styles. ~ AA. Sheikh (ed.). Imagery Curent Theory,
Research, and Application. New York : John Wiley & Sons, 1983,

1) Fowler 1Sidney D. Imageing the Wora : A descriptive account of
curiculum resource development utlizing artistic images . Available from : http:/fwww.
lib.umi.com/dissertations/fullcit/9975721 [2001 Liune 21]

8) Frankiin ¢. Baer. The Creative Prooess. http:/www.bemorecreative.
com/creativeprocess.shtml,


http://www
http://www.bemorecreative

6.1

6.2

6.11
6.12
6.1.3
6.14

6.21
6.22
6.2.3
6.2.4
6.2.5

296



297



298

3

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



(Perception)

(Imagination)

(Experience)

299



31
3.2

1(301-2203)

16

300



51
5.2
5.3
54

6.1

6.2

6.11
6.12

6.1.3

6.14

6.1.5

6.21
6.22
6.2.3
6.24

301



AWIANTANNIING 18
ChuLALONGKORN UNIVERSITY



303



1

() 21 g

() 22 9

() 237 2

(o) 24

IR LI //A NSNS NS
Y €7/ <— P\ N\ N

(o) 51 5

(co) 52 1 10

(o) 53 5

() 54 20

N

() 62

(o) B3 e—

(o) 64

(o) B5 e ——

0

304



305



306



307



308



10.
11.

12

309



310



11

12

13

21
22
2.3

311



31
3.2
3.3
34

11

312



12

2.1

2.2

313



31

314



11

12

13

21
22
2.3

315



31
3.2
33
34

1.1

316



111

112

1.2

121

122

13

131

317



318

132



319

( Dance Improvisation )

(Improvisation )



1. 15
3 11-15

12

1 2 31-40
0 4 50

1 2. 6-10

320



321

2
1/

5

4

3

2

1

)
5 4 3 !
I 9
L 1T YiEtemte—=r———

110

« }
! : 1
0 12
I 13
| |14
1 n 15

) . X | 116



322

A | 117
ffE o1

g | 118
iAWY N3 1o

| 120

( ) 12

S NS % || 24

7 un 11 12

|12



feg PO 1 »@®f e a1

s w rl

323

| 28

130

| 3l

[ ] 32

33

| 35

| 36

31

1 3B

0 39



=

dol MleUlod  IN Toif

7 9 A i

WAl id " NiUalJosNAL Tl NI UN B BN

324

%
I 41
(] «
| 143
—
| 145



0

[

325

(Energy)

[

( 1)
1 ( Choreography )

2. ( Dance Improvisation )



—m 3 a1 a1

326

( Dance Imagery )

=
( Choreography )

( Dance Improvisation )

( Dance Imagery )



327

N~ OO O 1 A A «d <«

oI 31 4313 43 4 43 4 6=

(Stle)



328

I [ s Y vt Y St |

15.



11 1
03 "3

/ /
11

03

15 )

y
02 2
o4 ' 4
0 2
0 4
0 2

329



15

330



I~

C

n 9 3
A ,) f 1
. VIA)»

.T.

N

9

1

331



332



333




25

334



335

339/5 1 02291 2513



10.

9t



11

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

10

LEE



30

25

25

20

338

100



30

25

25

20

339

100



25 20 100

AWIAINTalunIIng1ae
CHuLALONGKORN UNIVERSITY



25

25

25

25

100

341



342

—A N O <

10

2
13
14



343

—A AN M JFT O ©O© I~

10



A
O O

AWIAINTalunIIng1ae
ChuLALONGKORN UNIVERSITY



Percentiles

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35

SUMTT
15.1000
16.2000
16.9060
17.4000
17.9000
18.6000
19.2000
19.5000
20.3000
20.5100
21.0000
21.4120
21.8000
22.1000
22.3000
22.5000
22.9000
23.0180
23.3190
23.5000
23.8000
24.1220
24.4000
24.6000
24.9000
25.0260
25.4270
25.9000
26.2290
26.4300
26.6310
26.9320
27.1000
27.3000
27.5000

T SCORE
31.2380
32.5601
33.4087
34.0024
34.6034
35.4447
36.1659
36.5264
37.4880
37.7404
28.3293
38.8245
39.2909
39.6514
39.8918
40.1322
40.6310
40.7548
41.1166
41.3341
41.6947
42.0817
42.4159
42.6563
43.0168
43.1683
43.6502
442188
44,6142
44,8558
45.0974
45.4591
45.6611
45.9014
46.1418

345



Percentiles

37
38
39
40
41
42
43
44
45
46
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70

SUMTT
27.6000
27.9000
28.0000
28.1390
28.4000
28.4000
28.6000
28.8000
29.0440
29.3000
29.4000
29.7000
29.9000
30.0500
30.3000
30.4520
30.6000
30.8000
30.9550
31.1000
31.2000
31.5580
31.7000
31.9000
31.9000
32.2000
32.5000
32.7640
33.0000
33.1660
33.5000
33.8000
34.1000
34.5000

TSCORE
46.2620
46.6226
46.7428
46.9099
47.2236
47.2236
47.4639
47.7043
47.9976
48.3053
48.4255
48.7861
49.0264
49.2067
49.5072
49.6899
49.8678
50.1082
50.2945
50.4688
50.5889
51.0192
51.1899
51.4303
51.4303
54.7909
52.1514
52.4687
52.7524
52.9519
53.3534
53.7139
54.0745
54.5553

346



Percentiles

Frequency Table

72
73
4
75
76
1
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99

SUMTT
34.7000
34.8720
35.1000
35.5000
35.6750
35.8760
36.1770
36.5780
36.8000
37.1000
37.3810
37.7820
38.2000
38.8840
39.1000
39.5000
39.9870
40.3000
40.6890
41.1000
41.7000
42.1840
42.6000
43.4000
44.5800
46.5000
47.0940
50.0820
54.2970

TSCORE
54.7957
55.0024
55.2764
55.7572
55.9675
56.2091
56.5709
57.0529
57.3197
57.6803
58.0180
58.5000
59.0024
59.8245
60.0841
60.5649
61.1502
61.5264
61.9940
62.4880
63.2091
63.7909
63.2909
65.2524
66.6707
68.9784
69.6923
73.2837
78.3498



10
1
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30

78.34
69.69
68.97
68.97
68.97
66.67
65.25
63.79
63.20
62.48
61.99
60.56
60.56
59.82
59
58,50
57.05

56.20
55.96
54.79
54.55
54.55
53.35
51.01
49.50
49.20
48.42
47.22
45.90

99
97
96
96
96
95
94
92
91
90
89
86
86
84
83
82
78
78
76
75
11
70
70
67
58
51
50
46
40
34

3.41

34.9
34.4
34
33.8
31.4
30.6
30.1

28
27.2

78.34
69.69
68.97
68.97
68.97
66.67
64.29
64.29
63.20
63.20
61.52
61.15
61.15
59.82
59
58.01
57.05
56.57
55.96
56.20
55
54.55
54.07
53.71
51.01
49.68
49.20
47.99
46.74
45.66

99
97
96
96
96
95
93
93
91
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84
83
81
78
17
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52
50
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33
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