11



(2545)

(2537)

(2531)

(2357)

(252)

13



12

(Hamlyn, 1978)

14



Instruction)

(Prodleuct)

(Briggs,1981)

(UNESCO, 1975)

(Individualized Instruction)

(Interaction)

15

(Programmed



2
(Resource Person)
3

(VDO Conference)

(Virtual Libraries)

(2524)

(Feedback)

(Oyrs, 1997)

(Fecilitator)

16



(2532)

(2544)

17



J "1



21

2525

(2525)

(2541)

(2524)

19



(2528)

(2528)

(2534)

(creative growth)

(2526)

(2535)

(perceptual

(aesthetic growth)

growth)



22

(2516)

(2524)

«sauf

fl

1
8v8 ft



(2536)

John Dewey (1979)

23

(2524)



(2525)

(Directed Teaching)

(Free Expression)

4 D

2)
3
4)

(Correlate Teaching)

(Core Teaching)



(2532)

24



(Field Trip)

(2530)

(Problem  Solving)

(Inquiry  Teaching)

(Socratic Method)

(Cooperative Teaching)



26

4. (Self Directed Learning)
!
5. (Solution)
6. Discipline Based Art Education (DBAE)
(Art History)
(Art Criticism) (Esthetic) (Art Skill)
'tin

7. (Seminar)



27

! I ! (Camine,1993)

31

(Biggs and Telfer, 1987) !

(Deeper) ! (Intensive motivation)

!



28

! (Surface) ! (Extensive

movation) !

(Huang and BonZon, 1995) !

(Deeper Process) !

(Surface Process)

(2530) !
1 !

(2545) !



(2522)

(2539)

(Ragan) (Jarolimek) (2544)

(Michaelis, 1980) 3 2

11
12
13
14

15



16
17

21
2.2
2.3
24
2.5
2.6

(2542)

, 2531)

10



32

10

, 2526)

2525(2530)

31



11

12

13

14

15

(2532)

,2532)



21

31

32

3.3

7-10

(Human Resources)

(Natural Resources)

(Social Resources)



11

12

13

14

15

16

21
22
23

,2532)



2537)

41

. 2536

. 2543

3

3



36

¥ 6 <

42

, 2537)

o < 18



43

141

11

12

13

14

21
211
212

2.2

23
231
232

(General Education)

(Specialized Education)

33

&

20

25

10

37



3 (Free Elective)

44

(Folk Art)

Tahaza, Khalil Nemer (1989)

Macdoweil (1984)

( 545)
2011103 2 (Folk Arts 2)



45

" (Folk Art)
" (Folklore) ( , 2518)
(Folklore)
(2541)
1 (Verbal)
2 (Non verbal)

(NOﬂ verbal)



451

Herbert Read (

(2526)

, 2530)

2525

40



(2539)

(Folk Material

(2525)

(2541)

(2526)

(2532)

41



(2515)

Ralph Mayer (

(2524)

, 2535)

(Folk Art)

4



D

6)

5

452

(2524)

(2539)

2)

(Individuality)

(2537)

43

(Function)

3)
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, (2535)

(local wisdom)

(2538)

45



46

(Carving)

10
(Pottery and Ceramics)

(Textile and Embroicery)

46



(Metal Works)

(Basketry mats)

(Architectures)

(Painting and Drawing)

(Sculpture and Decorating Motive)

47



10.

10

(Paper Méche)

(2537)

48



4T

54)

(2535)

49

(2545)



(2524)

50



(2549)

(Urban Society)

( Rural Society)

(Village)

51



(254)

52



2527 204)

53



48

, 2543)

(2535)

(2543)

(Functional value)

4



(Objective View)

(Subjective view) (

(Vernacular)

( ,2542)

21

(Harmony)

(Human Scale)

, 2535)

(Aesthetic Value)
(Proportion)

(Contrast)ll

(Rhythm)

(Dominance)

55



' (2535)
211
(Symmetrical balance)
212
2.13
rhythm) (Value rhythm)
214

(unity)

harmony)

(Asymmetrical balance)

(Size rhythm)

56

(Shape

(form



215

216
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57



(2545)

(Purpose)

(Origin)

(Raw Material) .

(technique and Process)

(2543)
(2535)

(Field Work)

(0



(Tool and Equipment)

(Form)

(Size and Structure)

(Spirit)

59



5.1

(Storyline)
Belle Sally Harkness

(Child Centered)

(Storyline Method)

Strathclyde

John Dewey

Jordanhill

60

Dr.Steve



61

Construtivist way of working

( . 2545)

(Storyline)
(Storyline) ,
(Creswelljeff, 1997)
(Storyline) (2545)
6
(2543)
2
053 (2542) “
2 ”

(Storyline)



5.2 (Storyline Method)
1
(2542)
(Storyline)
(2544)
(Storyline)
(Storyline)
(Integrated)
(Holistic)
(Inquiry-Oriented)
(Constructivist)
(2545)
(Storyline) i

(Storyline)

62



63

(2544) (Storyline)

(Bell and Fifeld, 1998)

(Harkness) Creswell (1997)

(Storyline)

(Creswell,1997)

(Storyline)

(Letschert,1997)

(Storyline)



64

(Smith and Vallerga, 1997)

(Storyline”

(Lipka, 1997) (Storyline)

(Storyling)
(Storyling)

(Storyline Method)
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5.3

Storylng

Storyline
(Key Question) 4

Storylme )

,2544; ,2544; ,2544: ,

, 2544; creswell, 1997; Bell and Fifield, 1998; Letschert, 1997

4
1 (Setting the scene)
2. (character) 1(
)

3. (away of life) 2

4, (events, incidents, or real problems to be
solved) “ ”

(Idea)

b4 (Storyline)

creswell Jeff (1997) (Storyline) 6

1 / (Storyline)

(Storyline)
2.

(Storyline)



3.
4. (Storyline)
(Conceptual model)
(Storyline)
5. 1
6.
5.5 (Storyline)
(Storyline)
(Storyline)
(Steve Bell,1998) (Storyline)
1 (Topic line)
4 (Storyline)
2. (Key Question)
3 (Episode)
4, Storyline
5.

(Storyline)



AaY (AN)
1
(Episode)
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l

N
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-
12 73
(Episode) (Episode)
ANDTNUAN ANDINNAN
AINTAT NSALLUTIRA

67

ADU (RIN)
M4
(Episode)
ATDIHURAN

> msaiuireuivesniduneu
{asusarnoulssnaunisnanssn

P oo “ v o o
tiaanidanlsnnuAasAInINmuAan

P AnmzIIAaINuAnNITIUAY
dondanloauiacnauneaiTeasalif
antullatresieitios uaziluqn

Usraspusanisizouniraeulume

l
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<4

WMol
AAYUTD
oywa
pasun iy

ilw FiTnvielifldn wavls
1 (Topic line)
( Steve Bell,1998)
5.6 (Storyline)
(2544) Storyline
1

(child-centered

Storyline

v

- .‘lil
NALURANIT neauile

Mr. lan Baer

John Dewey)




2. Storyline “Constructivist way working”

Storyline

3 Storyline

4. I Storyline

5. ! Storyline
Storyline

Storyline !

(2544) Storyline

Storyline
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5. Storyline
6.
Storyline
7. Storyline
8.
9.

4 0 “ et gl

11.

Storyline

Storyline



13.

14.

! Storyline

Storyline

(2542)

(2545)

70

(Storyline)

(Storyline)



71

4,

(Co-operative learning)

6.
(Critical thinking) (Decision making skill)
7. ! (Construct)
(Discover)
8. I I
9. !
I
(2544)
(Storyline)
1 (Instructional integration)
(Theme)
2 ! (Construction of the new knowledge)
! !
! (Head) (Heart)
(Hanes)
3 (Activity - based approach)

4, (Authentic learning)



TAseadnsuasanaslall (Storyline)

EF AT G A S e e A e
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—( qaiulunisdansFaunisaan )—( N3AANIEELUNNIADY )

[ pf uiugFouduguinans
v
Wiunsysnng

SEETE wiunsdugey

! wiunsGausouiy

L wiunmsudtdgm

L3 wiunadentteannd

wiunsFaunsasu
ATNANTNAT
2

uuadunINALEeN Topic line  fg——

n3aamsGewiluneu (Episode) |g——

HArauvdaninaaniiunanssu

(Key Question)

83AlsEnaun
: o ——

7N ancy

e

FIRTAT
° - ele
M NHUTIR

wemsalilymndeauily

(Storyline)
(2545)

Storyline



Storyline
5.7 (Storyline)
(Storyline)
1 (Topic) Topic
11
12
13
(Storyline)
14
Structure” (Kristmundsson Barr, Letschert Vos, 1990)
2.
(Episode) 4
(Storyline)
f (Imagination / Fantasy)
Plot

(Key Question)

Concept (

“Surface Structure”

13

"Deep

, “Surface Structure”

(Storyline)

(Topic)
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(Episode)

(Storyling)
(interdisciplinary)
(topic Web) ( 2544)

(Storyling) ’ Steve Bell “The Storyline Method is the Presentation of
Key Questions”

1

2.

3.

4,

O N o O

,2537)

(Benjamin . Bloom) (

( ,2537)
10.



(Active) (Passive)
11
(Cooperation)
12,
(Storyline)
!
13.
' (Storyline)

(Storyline)

15

(Motivation)

, (Storyline)

(Teamwork)

(Storyline)

(Key Question”



5.8 (Storyline)
(Storyline)
steve Bell (1998) (2545);
(2544) 7
1 (Storylin Topic)
(Storyline) (Episode)
2. (Key Question)
3 (Activities)
4. (Organization)
3
5. (Resource)
6. (Outcomes)
3
7. (Evaluation)
6
(Storyline)

(Storyline)

16

(2544);

(End-Product)



59

(Storyline)

(2544)

(Storyline)

(Storyline Method)

77



I
«

10

(254)

(2545)

Storyline

78



11
(Episode)
12

21
22

23
24

25
26

21

28
(Process)
!
3
Orignted)
4

(Presenter)
(Observer)

(Reinforce)
(Motivator)

(Director)
(Atmosphere Organizer)

(Reflector)

(Evaluation)
(Performance)

(Process oriented)

79

(Procluct)

(Content
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Storyline
(Key question)
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81
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(Storyline Method)




5.10 Storyline

(254)

(2541)

(2542)

(Class)
(Key Questions)

(Reality)

(Discover)

82



10

~ O PO

10,
1

511

(254)

(Construct)! »

, 25M)

83



5.12

=~ w

o O

(Storyline Method)

(254)



5.13
( , 2544)
(Construct)
514 (Storyline)
(2545) (Storyline)»
(Storyline) 4
1 (Communication)

2. (Building/Construction)



3. (Thought and action) {

(Storyline)
4. (Storyline)
(2545) (Storyline)
1 {
2. {
{

3.

{
4 { {
5.

{
{ {

{

{

(Building/Construction) (Thought and action)



5.15

2.

(Storyline)

2504

(Storyline)

, 2544) (Storyline)

(Storyline)

(Storyline)

Storyline
(Key Question)

87



(Bell and Fifeld, 1998; Leeschert, 1997; Lipka, 1997,

, ,2544;
1
, 2534;
(2521)
(What) 2) (Why) 3)
5) (How)

Storyline

(Key Question)

,2544,

, 2528;

(2530)

, 2541,

5

(When) 4)

' ,2544;

1

2526;

(Where)



Storyline
1.
2.
3.
4.
Storyline
(Key Question)
Storyline

89



90

( , 2525 X , 2527) Anderson (1990)
Minier
(1994)
Storyline
(Key Question) 4
Storyline
1.
2.
3. (Critical Theory”
(Edmund Burke Feldman) 4 4 2
3 4 ( , 2543)
4.

(Storyline Method)



11

1)

(2545)

(2545)

3

60 (2)

75%

80 %

91



053

(2504)

D

(2543)

2)

(t-test)

2542

40

92



(2543)

2543 60
30

1)

(2543)

9

30

oL (2)



(2543)

2 2542 29

(2542)

%4



3)

21

22

(2542)

4)

1

70

2)

5)

9%



(2542)

3)

(2541)

2)

%

D
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(2541)



21

22

23

231

99



100

232
233
3.1 :
3.2
33
(2540) '

(Delphi Technique )



101

3 1 (Median) (Mode)

(Interquartile Range)w

1
2.
140-145 35-40

94-97 8-10

3.
)
2-3

4,
5. Internet



102

(2539)

390

(2538)



103

(2533)



N

o b~ W

. 2527

(2533)

. 2540

104

. 2518



(2533)

72

Cooper, Juliea. (1998)

Studies Class.

105

Cognitive Engagement in a Sixth-Grade Social



106

Cleave, J.B. (1997) ' A storyline-based approach to developing

management role-playing simulations (organizational training, artificial intelligence)

el b

Butzow, Carol Marie. (1991) A Comparison of A Storyline-Based Method
of Instruction and a Textbook Method of Instruction on the Acquisition of Science Concept in the

Elementary School.

3 114 84 2



107

DeFord

DeFord

Tahaza, Khalil Nemer (1989) A theoretical Modkl for Preserving the
Jordanian Tradition Folk Handiicraft Through an Education

electric
curriculum



Renken. Arlene Helen. (1986) Symbolic Ethnicity in Rag Rug Weaving

Craft of Finnish-Americans (Multi-Cultural Curriculum, Core Values, Ethnic, Folk Art).

1

2)

)
2)
21
Glaser ~ Strauss (1967)
Spradley (1979) (taxonomic)
)
lifestyle
2) 3)

4)

5
6)
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Macdowell (1984) Folk Art Study in Higher Education in North America

20

Congdon, Kristin Goranson. (1983) A Theoretical Model for Teaching
Folk Art inthe Art Education Setting

June McFee and F. Graeme Chalmers



110

9 2

Alexander Miniter (1982) Boundary Living Black and  dents and
Adults Study their Community through and Ethnehistoric Ethnohistoric perspective

Prescott, Chusak. (1981) A Proposed Guiceling for the Development /
Improvement of art education curriculum for 36 teacher training colleges in Thailand

3
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