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The objective of this research is to determine musical identity of Daojai Paijit’s 
singing in order to create a singing prototype as a guideline in transferring the prototype to the 
sample of three singers efficiently. In order to determine the identity and to create the singing 
prototype of Daojai Paijit, the researcher employs a qualitative method by interviewing twelve 
Thai lukkrung composers and experts, document research, and analysing five songs. The five 
pieces represent Daojai Paijifs repertoire including 1) Tammai Tung Tam Kab Chan Dai (How 
Could You Do That To Me?) 2) Suan Kern (The Excess) 3) Suan Bang Tee Mai Pen Tham (The 
Unfair Part) 4) Yar Mar Rak Chan Loey (Do Not Love Me) and 5) Nam Ta Dara (Star’s Tears). 
Then, such singing prototype was tested with the sample of 3 singers.

As a result of interview and musical analysis, sixteen characteristics of Daojai 
Paijit’s qualities as a professional singer and ten singing techniques were discovered. A singing 
prototype of Daojai Paijit was also revealed. It is consisted of five main components including 1) 
voicing method 2) phonemic orthography method 3) breathing method 4) body control method 
and 5) technique and rhythm usage method. Functionally, these five components are closely 
related to each other. In transferring a singing prototype to the sample of three selected singers, 
five steps are constructed: (1) the selection process of sample singers; (2) the selection of 
repertoire; (3) Pre-test; (4) Training and Coaching; and (5) Evaluation. The evaluation showed 
that all three sample singers could inherit the singing prototype of Daojai Paijit efficiently. 
Therefore, it could be concluded that the prototype created in this research could substantially be 
used as a singing guideline for Daojai Paijifs songs.
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