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(quoc ngu)



10

(the traditional family)

(the happiness of the individual)

4 (three submissions and four virtues)1 3
3

1Montira Rato, Class,"Gender and the Representation of Peasant Women in Vietnam Literature”, Manusya:
Journal of Humanities, Special Issue No.5 (2003), p.47.



(polygamy)
(
1930)
1930
(Nhat ) Self-Reliance Literary Group2
2 Self-Reliance Literary Group Tu Luc Van Doan (Nhat

Linh) 1933



(Quoc Ngu)
(Han)

“Manners"

3Hoang Hgoc Thanh, Vietnam's Social and Political Development as Seen through the Modern Novel (vew

York: Peter Lang Publishing, 1991), p. 317.
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4
(Schneider) Nan
Trung Nhat Bao Luc Tinh Tan Van
(Nguyen Van Cua)b
. /1983 Luc Tinh Tan Van

Dong Duong Tap Chi

Dai Viet Quan Bao (
Dai Viet Tan Bao Dai Viet Cong Bao)

Nong Co Min Dam (Paul Cavanagio)6
. .1901
4 (
, 2544), 62.
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20
101

1931 1 1

. 1931

1920 1930

7 , 64.
8H0ang Hgoc Thanh, Vietnam'’s Social and Political Development as Seen through the Modem Novel (New

York : peter Lang Publishing ,1991), p.128,151.
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20 1900-1930
To Tam (Sincere Heart) ~ Hoang Ngoc Phach (1925)
1930 -1945
Tu Luc Van Doan Self Reliance

Group

1936 - 1939

(To Huu)
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(Liberation of Individual)

(Liberation of poor class)
(Liberation of the nation)
2.2
221 30 (1945-1975)
9
7
.. 1954
. .1954
..1973
.. 1975
9 1941 (. .2484) 8 (Cao

Bang) " " ‘ " (Viet Nam Doc Lap Dong Minh
Hoi - Viet Minh) ‘



30

(propaganda)

Nguyen Mnh Chau, Xuan Dieu

2.2.2

To Huu

(Inspiring features)

1975

1975

1986
" (Dol Moi)

7

Nam Cao,



(Literature  renovation)D)

1980

1980

1945

DVu Tuan Anh,Trends of Modern Vietnamese Literature.
2) : 6.17 2541
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1953 - 1956
20
1930
(Tradition)
(Aggression) (Domination)
(Revolution)
Nhung Thien Duong Mu (Paradise
of the Blind -1988) (Doung Thu Huong), ~ Noi buon chien tranh (The
Sorrow of War -1990) (Bao Ninh),  Thai Xa Vung (Time gone by)

(Le Luu) Manh dat lam nguoi nhien ma (A land full of people and ghosts)



20

(Nguyen Khac Truong)

(Duong Thu Huong)

4 Beyond  lllusion
(1987), Paradise of the Blind (1993), Novel without @ Name (1995) ~ Memories of a
Pure Sping (2002)

2.3 ! 1

. 1954

- http://www.dfn.org/focus/vietnam/duong.htm


http://www.dfn.org/focus/vietnam/duong.htm

10, 000

.. 1968

. 1975



. .1980

©.. 1988

Paradise of the Blind

. .1988

Beyond lllusion

Paradise of the Blind

22
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191

Novel without a Name 7

2.4

1988
“Vietnam had no intelligence and that the Party only
produce Servants’2  “the Party must leam to be grateful to the people instead of just
teaching people to be grateful to itself'B

1990

Hue-Tam HoTal
“has not yet achieved the psychological depth one expects from a greater focus on

/) - htlp:/www.dfn.org/focus/vietnam/duong.htm.
B > http:/wvwv.fva.org/0700/story03.htm.


http://www.dfn.org/focus/vietnam/duong.htm
http://wvwv.fva.org/0700/story03.htm

24

the individual and personal. Some of her key character are more stereotyped than fully
realized human being" 4
(Nguyen HuyThiep) (Bao Ninh)

(The Sorrow of War) J
Novel without a Name

John ¢. Shaferb Nguyen Ngoc

1975 Nguyen Ngoc novel of reportage
jouralism

(They presented “a picture of society” without
exploring the inner world of individuals)

inward - looking  novel
(democratization of Literature)

% Hue-Tam Ho Tai , “Duong Thu Huong and The Literature of Disenchantment” in The Vietnam Forum 14.
(New Heaven: Yale Southeast Asia Studies,1993)

BJohn c. Schafer, “The Collective and the Individual  Two Post-War Vietnamnese Novels”, Crossroads :
An Inter disciplinary Journal of SEA Studies (Northern Illinois University : Center for Southeast Asian Studies, 2000),
p.31-32.

Bibid., p. 3L
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1987

“Writers who properly adopt this approach are not afraid to
attack evils, even evils - people holding important posts in the party, if
these evils prevent the new socialist man from emerging "I/

24.1

24.11

Novel without a Name

77John C. Schafer, Vietnamese Perspective on The War in Vietnam: An Annoted Bibliography of Works in
English (New Heaven: The Yale University Council on Southeast Asia Studies, 1997)



24.12

Paradise of the Blind, Beyond lllusion, Novel without a Name
Memories of a Pure Spring

1954 - 1957

Paradise of the //

Beyond llusion yMemories of a Pure Spring  Novel without a Name

26



24.13

p. 4.

Beyond lllusion ~ Memories of a Pure Spring

(Nguyen) (h
(Suong)

Linh shivered. Memories of her passion for him flooded back.
One evening, in the darkness of a movie theater, he had stroked her
fingers. They were watching a film, Robinson Crusoe. He caress had
bewitched her, and he had whispered into her ear : “Robinson is a hero
from a bygone age. Being a hero now is much more difficult. There’s no
quest more complex, more perilous, than a man's struggle with his own
soul.”

Startled, she remembered staring at him in the darkness, how his
eyes has sparkled, tender, and yet distant. The beauty of the intelligence
is his gaze : those eye, like two mysterious flowers floating on water. She
had squeezed Nguyen's hand, secretly yeaming to smother it with
kisses, to tell him that she adored him.B

Duong Thu Huong, Beyond IIIusions, trans. Nina McPherson (New York :Hyperion East 12002)
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(Hung)



(Huong Ly)

Memoaries of a Pure Spring

(artistic troupe)

Novel without a Name
(Hoa) (Quan)

1, Novel without a Name

28



Novel without a Name

(Hoang) 18

Paradise of the Blind

(Chinh)

29



(Tam)

(Que)

(Hang)

(Ton)

30



3l

Paradise of the Blind .

Passing the houses of our nighbors, Madame Mien, Madam Lan,
and Mr. Hop, | dream of a hit of meat. My knees went weak at a whiff of
barbecued pork, its smell assaulting, intoxicating. Nights after my
foreign-language classes, | lingered around the pno vendors stall,
pretending to stroll, greedily inhaling the odor of this soup, | will never
forget the humiliation | felt when | looked away, swallowing my own saliva
as | watched a woman sliding chunks of a barbecued pork satay onto a
pile of vermicelli.

Memory ofa Pure Spring

1Doung Thu Huong, Paradise of the Blind, trans. Nina McPherson, (USA: Penguin, 1993), p.180.



(Vinh)

It's all for my father. Why did he put me this horible situation?
Suong only forces me to study because she loves him.  the end, I'm
the one who is going to come out dirty and bruised from this fight. | could
make every possible effort, as long as she wanted, and | would still
lose.d

Novel without a Name

Duong Thu Huong, Memories of a Pure Spring, trans. Ning McPherson, (USA : Penguin, 2000), p.17-7.

32



Beyond Illusion

(Tran Phuong)

242

Paradise of the Blind

Here and there, you could see the reddish glow of oranges and
kaki fruit. Several outbuilding stretched out behind the house, a bit to the
left of the main building. Between the outbuilding and the garden was a
well, sheltered by a sheet-metal roof. The cord of a pulley rested on the
edge of the well. Everything was clean, well ordered. It had all been
coldly, rigorously studied in great detail. A potted ginseng bush, set ina
vase, had been placed in the coner.2

4 Doung Thu Huong, Paradise ofthe Blind, trans. Nina McPherson,( USA: Penguin), 1993, p.71.
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| stared, fascinated by the thick calluses and cracks that scored
the skin of her feet. Horrible deep, ugly furrows separated the soles of
her feet into flaky layers. Time and back breaking work in the fields had
ravaged them. At the same time, they were dainty feet, thin and elegant.
Rich now, she could afford to wear impored plastic sandals from
Thailand, a luxury inthis village, still, they could never hide her past.2

2421

2 Ibid., p.72.
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Novel without a Name

(Quang)

(Buu) (Bien)

But Mr. Buu continued : “Before, out of every ten of them you
could find at least seven who were honest, civilized. Even during the
worst intrigues, at least they feared public disgrace. Now the ones who
hold the reins are all ignoramuses who never even leamed the most
basic morals. They study their Marxism-Leninism, and then come and
pillage our vegetable gardens and rice fields with Marx’s blessing. ~ the
name of class struggle, they seduce other men's women."3

Novel

without a Name

Doling Thu Huong, Novel without a Name, trans. Nina McPherson, (Great Britain: Picador, 1995), p.133.

QCc 4



p. 202.

| greeted her and sat down my knapsack. When she saw me she
paled and cried out, “My child” She callaped. (...) One of the women
stayed behind to watch over the stall. “He was all she had”, she told
me.24

2422

Novel without a Name

2 Duong Thu Huong, Novel without a Name, trans. Nina McPherson (Great Britain: Picador, 1995)

, 2542), 49.
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Paradise of the Blind

2423

1 Beyond
lIlusion ,

(Tong)

Novel withouta Name

“So the word ‘comrade’ can mean many things from a linguistic
point of view, it " an adaptation. And from an practical angle, well, it *
justa leader " trick”



p. 159.

38

“Revolution, like love, blooms and then withers. But revolution
rots much faster than love, ‘comrade’. The less it * true, the more we
need to believe in it. That ' the art of governing Spreading the word,
nowthat " you intellectuals’ job. We pay you for it."2

243

2431

Novel without a name

Duong Thu Huong, Novel without a Name, trans. Nina McPherson (Great Britain: Picador, 1995)



Novel without a Name

50

“That's how the B-41 platoon got the order to annihilate the
enemy, why  they launched battle F.E. 18. They cramled all the way to
the front. And they'd barely begun to dig when the massacre began. (...)
All that ' left of the B-41 platoon is some poor guy from Quang Binh.
They brought him back to the hospital, gasped for breath. His spleen
and liver had been cut out. We don't know what became of him."Z/

M.035
(Hue) (Bien) :

Duong Thu Huong, Novel Without a Name, trans. Nina McPherson (Great Britain: Picador, 1995)

p. 231.

3



p. 181.

40

“No, not yet, because we always have a sentinel. Mainly to spot
tigers, but also enemy scouts. Whoever stands watch opens fire as soon
as they smell a tiger. When [first got here, | saw a tiger drag the head of
a young girl right in front of the camp gate. She was probably a liaison
agent."2

Novel without a Name

2432
Memories of a Pure Spring

ylang-ylangZm
ylang-ylang

Duong Thu Huong, Novel Without a Name, trans. Nina McPherson (Great Britain: Picador, 1995)



2 (Lam)
ylang-ylang

(Dam)
ylang-ylang

ylang-ylang

Why does this memory make me suffer? It's nothing. Love has
always been an illusion. The eternal illusion. The old myth of fidelity. How
many millions of couples had sworn it and then betrayed each other?
Now, in a moment of passion, she replays for her lover the scene of their
old vows. Life, the ceaseless river, flow on.3)

2433

Duong Thu Huong, Memories of a Pure Sping, trans. Nian McPherson (USA: penguin, 2000).
p. 335.

4



Paradise of the Blind

“And | saw the roof of the shack in Hanoi where my mother lived.
Sheet metal patched together with tar paper. On rainy days, the roof
leaked.  the heat of summer, the acrid smell of tar was over powering,
nauseating. All around, the gutter, gurgling under slabs of cement,
flowed from one house to the next. Children played in this filthy black
water, sailing their little white paper boats. The few mangy patches of
glass were at the foot of the wall where men drunk on too much beer
came to relieve themselves. The place reeked of urine. This was my
street; | had grow up here’3

Beyond Illusion

d3

Duong Thu Huong, Paradise of the Blind, trans. Nina McPherson ( USA: Penguin, 1993). p. 13-14.

42



p. 27-28.

So | asked her 1“Why are you weeding here?" She threw the
spade on the ground, panting, and said, "The leader of the commune
ordered us here for the photographers, for their newspapers. Our rice
paddies are parched. The ground is cracked, the furrows are so deep
they come up to your knees. There's not a drop of water left in the
ground. How can they talk about planting potatoes and rice? It's been
two months now since we've eaten a grain of rice. The other day, when
they heard you were coming, they went to the district to ask for sticky
rice and distributed four and a half pounds of it and ten and a half
ounces of pork to every household” She wiped the sweat dripping down
her face and urged me, “Quick, take your photos so we can go home.
We can't stand it anymore."2

2 Duong Thu Huong, Beyond |||USiOﬂS, trans. Nina McPherson (New York: Hyperion East, 2002)
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