11
12

21
2.2

31
32
33

41
42
43

51
52

«

7-9



11:

1-3

2545)

17



12:

4-6

1-3

4-6

18



19

( , 2545)
4
u™ Linderman
(Linderman,1997)

4 (Artistic and perceptual skills)

(Art production) (Art history) (Art analysis)
4
4 6
4
(Art Education)

( , 2531)

( , 2528)

( , 2531)
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(2545)

1-3

1 1

BT

— N M < O O



3 3

=

L

*n ™ ™ iyvnrinmtof



1-3

(Linderman, 1997)
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10,

11

13

14,

16.
17,

18,

19,

2.

21,
22.

23.

Ly

23

(Lansing, 1976)



24

( 2531)

(Joyce and Weil, 1935 : 1) (plan)
(pattem)

( face-to-face-teachingA

Joyce and Weil, 1986:2)
(Eggan.kauchack and Harder, 1979:1)

i

(Saylor and others,1981) ! (teaching
model) (pattern)

(2532)



(2537)

(2543)

(2545)

(2535; 142)

Bates (2000: 22-36)

Ill

11

25



26

1) (Closed - ended activity)

H
2) (Opened - ended activity)
3) (Laissez-faire activity)

3
Bates (2000) 2
Taylor
1) (The product-oriented teaching model)

%!

46
2) (The process-oriented teaching model)



(2532)

21



(2525)

" (field Trip)

(Directed teaching)

(Fee expression)

28



(Corelate teaching)

(Core Teaching)

(2543)

(Art approached experimentally)

(The artist as model)

29



30

3) (Stjdent-centered approache
Progressive education
LowenfeldJ987A
(Self-expression)
2 (Open classroom)

(Indepth approach) 2

31)



32)
i
\i
4) (interdisciplinary Studies)
(2543) “ART PROPEL"
Howard
Grardner

ART PROPEL 2
L Portfolio
2 3

HP_P_RII

p = Production
p = Perception



ART PROPEL H

(2537)

(2525)
(primitive language)

( e Francesco, 1958 Lowenfeld, 1987)

(2539; 60-64)



(2531)

11)

1)

13

33



14)

21)
22)
23)

26)

27)

29)

29)

21)

211)

31)

34



32)

33)

43)
44)
45)
46)
5.1)
52)
53)
54)
61 )

62)

63)

18 6 AT Y

35



64)

7.1)

72)
73)

1 (Ewarus,1999)

(The scribbling stage)
DB

(The stage of symhols)
2-4

36



mode)

(Pictures that tell stones)
4-5

(The landscape)
5-6

(The stage of complexiy)
9-10

(Stage cf realism)

10-11

3



38

(
2522 2 50)
(Interaction) "
(Self)
(Continuous
Interaction)
(Cognitive development)
(1969)
4
I} (Sensorimotor stage)
2 (Preoperational stage)
21 (Preoperational phase)
2.2 (Intuitive phase)
(Concrete operational)

(Formal operational)

1 (Sensorimotor stage) 2



(Preoperational stage)

39

2-4

" (conservation)



(Concrete operational)

(composition)
(association)
(reversibility)
(Formal operational)
n 4

(Hypothetico-deductive)

40



41

1 ' r b
(Cognitive Growth)
(Burner,1966)
6
L
2,
21 -1
I 4

2.2



2.3

3
(Enactive stage)

(Iconic stage)

()

(Symbolic stage)

2517: 9)

42



1

(Lowenfeld, 1957)

(The Scribbling Stage)

18 4

(The Pre schematic stage)
4-7

(Egocentric)

(The Schematic stage)
19

2-4

43



(Base line)

(folding over)

(x-ray picture)

4 (The Gang Age)
9-12



45

5  « (The Psedo Naturalistic Stage)
12-14
|
2 (visually minded)
(non-visually minded)
1551
6 (The Period of Decision )
14-17
(rythmn)

(abstract)



46

79
79 !
(2527 : 120-128) 7
9
1
2.
3
4,
(2529: 80-81)
7-9
(Viktor Lowenfeld)
79
1
(Lowenfeld : 1957, 1982) 79

(Schematic Stage)

(Space)

“ ”(Bases Line)



4 1 1 1 1

(Egocentric)

47

(X-Ray)



(Lowentfeld, 1957)

2

(Lowenfeld, 1957)

(Visual Type)

(Haptic Type)

(Lowenfeld, 1957)

48



(

2539)

(Mcfee and Degge, 1977 :208)

49



(Conception)™
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52

Q' o A -
dudr (G megmsainiiiuesa)

nasud Joya
(1

plvawiunimg

nsaen)szamiugauoa

(2)

y

tuesudyy I e AR

mssug

iAmsan €))

(1) (2) (3) t

(Hiiyard 1960)
(Sense Organs)

(2520) "
(Sensation)
(Me Burney. 1984:6) (Perception)



(2535)

5
(2524)
(2520)
Feldmen(1978)
5

( .2524:26)

(2542)

1 1 1 1
(Sensation)

(Raw data) 5



1966

Ruch, 1984)

1253)

(

90 (Gregory,

(perception)

2528)



55

L
20
(Max Wertheimer) (Kurt Kaffka) (Wolfgang
Kohler) (Gestalt)
(Form) (Sconfiguration) ~  (Whole)
!
7 (
2538)
N (Seeing)
(Loooking)
' (Seeing)
3
(operational  seeing),
(associational) "pure seeing)
2 3 (stereoscopic) (kinesthetic)
(2538)
(Visual theory) 4
1 ( Figure and ground )
2. (Light and Shadow )

3. ( Position and propotion )



| ' (motion)

2 (Figure and Ground)

(Hebh)

(Embedded figure)

56



( Light and Shadow)

( Position and propotion)

(velue)

5/



( motion )

(Physical movement)

(Apparent movement)

nA

24

(Lowenfeld, 1957)

2
aptic mind)
(Visual mind)

(Haptic mind)

(Visual mind)

12

58



5

(GoinJ 985) 1

(Piaget and inheicler, 1969)

-8



( 2538 Williams, 1983)

L
(Ling, 1941) 6
-2
(Mussen,1964) 6
15
18
3
2.
' (Mussen,1964)
2 3 6
3-6
6
3
5 S
(whole) 5 7-9

(After Elkind, Koegler.and Go,1984 cited in Williams,1983)

3-12 (0.10,1.00,5.00



61

1000 ) 4

6 (Elkind, 1975)
9 12
G ) 5
7-8 2
(. )
11 ( ) 9 (75% )
(Williams, 1983) (parts)
(whole) 8
( ,2522)
4,
(space)

(visual space)
4-17

(Space)

4-7

(French, 1952)



3
| (Spatial Perception)
(cute)
( ,2540)
L (momocular cue)
3
11 (interposition)
12 (aerial perspective of
Cleamess)
!
13 (lighting and shading)
3
14 (linear perspective)

15 (texture gradient)

S

62



16 (motion parallax)
17 (similarity)
18 (relative size)
19 (accommaodation)
2 (binocular cues)
0?
5
3
3
2 6 3
(Vemon,19701 4

4-1

63



3-4

(Spatial Orientation Perception)

(Piaget and Inhelder, 197 )

2539)

2526)

8 (Wiliams,1983)



( 2538

2543)

L (ine)

2. (color)

3. (shape) (form)

4, (texture)

5. (value)

1. (line) :

(physical characteristics of ine)

2. (colors)
(locality)
(Intensity) (value in color)
(neutral)

(color wheel)

2942 .

65



1) (primary Color) 3

(blue) 3
2) 2 (secondary colors) 3 (orange)
(Oreen)  (violet)
3) 3 (tertiary colors) (yellow-
green) (blue - green) (blue - violet) (. J vioiet)
(red - orange) (yellow - orange)
b2
4) (complementary colors)
(neutral) (gray)
5) (analogous colors)
6) (warm colors & coal colors)
7
7
3 (shape &form)

4, (texture)

66

(red) (yellow)



180

(2532)

(value)

(2537)

(2536)

(Darkness) (Lightness)

180

67



68

L1 ]
! -l

(2535)

(physical configuration)
(whole)
(form and content)
(materials and techniques)
(time and space)

(2533)

(Visual Form)
(Funded Perception)

(Aesthetic Experience)



69

(Visual Elements)

' (2539)
(Tyler, 1971)
(Rouse, 1994)
P

( 2535)

( (Gibsonian ecological)

(Hagen,1980a) (Gibson,1950)

N

(Costall,1985) (Thomas and Silk,1990)

(Constructivism Theory)

(Hagen, 1980a)



10

(Winner, 1982)
,  (Gestalt Theory)

(Hagen, 193(ia)

()

(Winner, 1982) ,

1 1

1

(Constructivism Theory; (Gestalt Theory)
( , 2536)
(Amheim, 1954)
1

(Perceptual process)



(Artistic form)

Smith, 1968)
1

(Characterization)

(Arnheim,1954)

(

257)
( 2539)

(Aesthetic Criticism)

71

" (Ralph A.



12



13

4,
(An  Existential
Phenomenological Account of Aesthetic Education) (Kaelin,1968)
1964 1968
(Joohansen, 1978)

1968

1

2 ; (

(intrinsic value)



Kem,1969)

(Johansen, 1978)

(analogue)

(visual aesthetic education)

(Descriptive Aesthetics)

8

(surface encounters)

(metaphor)

14

(Evans



&)

(Objective Critical Reasons”
(M oe c. Beardsley, 1958)
3

(genetic reasons)
(affective reasons)
(objective reasons)
(genetic reasons)

(affective reasons)



(General canons)
(Specific canons)

(General canons)

11 (Canon of unity)

(coherence) (completeness)
12 (Canon of complexity)

13 (Canon of intensity)

(Specific canons)

(art criticism)

76



“ (defected)

U

u

1



(Interpretation of Visual Metaphor)

(Hermine Feinstein,1982)
( )
( )
(Discursive)
(Presentational)
( )
(cognitive”

8



(sign)

(symbol)

79



(Aesthetic Criticism) (Ralph A,

smith, 1968)
4
1 (Description)
2 (Analysis)
3 (Interpretation)
4 (Evaluation)

(representational art)

(interaction)
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82

4
(Gene A. Mittler,1983)
(Gene A. Mittler)
(Texas Teach University)
(National Art Education Association)
Mittler (1993) '
Bowing Green State University
Ohio State University
Mittler

L1971
Emauel Barkan



83

Barkan
DBAE (Discipline - Based Art Education)

(cognitive)
4
( 2532 : 2538)
(National Art
Education Association) ( 2532)
Mittler
.. 1986 Mittler
Artfocus (
2532)
(Aesthetics) (Art Criticism) (Art History)
(Art Production)
Mittler (1983) (Bruner, 1956,1958)

1) Premature Decision - Making

2) Searching for Intemal Cues



84

3) Searching for external Cues

4) Final Decision-Making

Bruner

Mittler
(atitude) ~ Sherf  Shénf(1967)

(Miter, 1983 L 520)

Mittler
» (perceptual evaluative process) Mitler
(1983)



85

Minier
@)
( )
" Minier (1983)
cue
search operation
Minier
V
Feldman (1981)

(Style of objective accuracy) (Style of
formal order) (Style of emotion) (Style
of fantasy)

2)



86

(2.1) (Imitationalism and Literal

Qualties)
1 (literal qualities)
(realistic)
(2.2) (Formalism and  Design
Qualties)
(color) (values)  (line)
(shapes) (form) (Space)
(design qualities)
(element of
ar) (principles of art)
(2.3) (Emotionnalism
and Expressive Qualities)
(expressive Qualities)
|
)
Mittler (1993) 4
(3.1) (Description)
(elements of art)
(3.2) (Analysis) (design qualities)
(design

chart) 1 (element of art)



(3.3)
qualities)

(34)

(criteria)

(principles of art)
(

(Interpretation)

(Judgment)

cue

(style)

87

)
(expressive
(Theories of art)
D542)
(



(2527.)
1
(2528)
120 1 ' “Lowenfeld Test of Subjective Impression’
it 60 2
05
(2528)
5-6 .
40 20 20 2 20
1



4-9
Mariane Frostig

)
30
5.1-6 6.1-7 7.1-8
3
(
(2533)

8.1-9

(2533)

95
(= 0872)

2521

15

41-

89

05

5



200

(2534)

(2535)

50)
50)

01

90

001



05

6

(2535)

(2538)

(2542)

30

36

01

000

30

30

a



(Sa]

92

(U]}

(Frostig ,1963) 1,800

' 5
(Eye Motor Coordination)
(Perception of Figure Ground

Relationship )

(Form constancy)
(Position Space)
(Spatial Relations)

(Ekind Koeglerand Co.,1964) 195
4-9



(Day,1976)

)
(4- 9
(Impressionsm) 1
Expresionsm ) (Op An)
(
( )
9.9 133
2
1)
2)

93

(Abstract

(DePorter and kavanaugh,1978)



9%

f(Gardner,1974) (visual
elements)®
2
( ) (brightness)

(Gillat, 1979)

(Ohi,1981)

2 (cue)



95

(Hudson Picture Perception Test)

(perspective)
(cue)
100 3
4 100
8 9 2
.. 1973
1 (Pearson’s product moment coefficient)
) 2)
2
(SeeFeld,1979) (texture)
60 3 1 2
20 1
1 40
2 20 40

The Boehm Test of Basic Concepts



,‘ (D'Onofrio nad Nodine,1981)

(1977)
(critical exploration” (1977)

(Douglas Schwartz and taylor, 1981)

3 3 4,
The Acuff and Sieber - Supper Manual (ASM)
Embedded Figures Test (EFT)
3
(ASM) , (EFT)
5 3
Hardiman  Zernich ( 1984)
(Realism ) (Semi- Abstract) 3
( Portrait) (still Life ) (Landscape )
( Seascape ) 45
15
1)
2)
3) 5X 7

96



97

4) Osgood
4 (Aesthetic Evaluative)
(Dynamism) (Emotive) (Sturtural
Organizational) 18
I
1
2 6
3
3
05
1
(Tungcharoen, 19877 "Across-Cultural Study : The Relationship

between perception and Drawing Ability among Children from the United States ands
Thailand"

1 ' 11 3, 5 135
Goood Enough and Harris



10.

11.

12

13

14,

9%

G-HDT

G-HDT

G-HDT

G-HDT

EFF
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