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Ching, one among the most important Thai music instruments, is a rhythmic instrument indicating 
the light and heavy rhythm with a quantitative and qualitative function. Since the deep รณdies in Ching is still 
in lack, the research is conducted for the better understanding.

The point of issues are to set up contexual รณdies รณdy of Ching ๒ Thai Traditional Music and 
analytic รณdies of its rhythmic forms. The data are gathered by documentary reviewing, interviewing and 
searching the Thai Music database at Chulalongkom University's Music Library with the framwork of 690 
songs. The researcher has set up 19 rhythmic forms devided into 2 category; regular form and special form 
which are

1. The Ching - 3 - Chan Rhythmic pattern
2. The Ching - 2 - Chan Rhythmic pattern
3. The Ching - Chan - Diew Rhythmic pattern
4. The Thao Ching Rhythmic pattern
5. The Ching - Ching - Chub Rhythm pattern 1
6. The Ching - Ching - Chub Rhythm pattern 2
7. The Farang Ching Rhythmic pattern
8. The Pure Ching Rhythm pattern 1
9. The Pure Ching Rhythm pattern 2
10. The Pure Ching Rhythm pattern 3
11. The Pure Ching Rhythm pattern 4
12. The Pure Chub Rhythm
13. The Loi Ching Rhythm pattern
14. The Ching - Oo Rhythmic pattern
15. The Ching - Chatree Rhythmic pattern
16. The Ching - Yei Rhythmic pattern
17. The Ching - Aekabot Rhythmic pattern
18. The Ching - Chapee Rhythmic pattern
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ดังต่อไปน้ี

ขอบพระคุณผศ.ปกรณ รอดช้างเผ่ือน อาจารย์ท่ีปรึกษา และอาจารย์สมาน น้อยนิตย์ อาจารย์ 
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