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(invention)
(new technology)

(social invention)

(enculturation or socialization)

(cultural ~borrowing)

% (cultural

contact)

i - 2525)

(Imported innovation)
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2.2 (cultural diffusion)

C " (Diffusionism)
20

1940-1950 ( . 2535)

(Macmillan Dictionary of Anthropology)

(Diffusion) p {
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Rogers (1962)
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5 - (Adoption stage)

(Diffusionism)

18

4
(Social
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2.3 (youth subculture)

(liberal-pluralist)

Dick Hebdige (1997)
Surveillance, and Display”
. .1920

1940

1970

19
“Posing..Threats, Striking...Poses: Youth,

Chicago Robert Park



“Teenager”

Dick Hebdige
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1950 !

1960 (Mod)

) (Weapon of exclusion)”



8)
Metaphor

(Hebdige, 1997)
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2 Resistance through Ritual (Hall and
Jefferson, 1991) Hegemony
Gramsci /
/
2 1] n

(Clarke et al. 1991 , 2544)
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Atwater (1992
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(style)
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(Lifestyle)
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1.3
ballads, rhythm, blue, folk music, country, westem, jazz

Hard Rock Heavy Metal

41 ?

rock
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(Collegiate subculture)

(Vocational
subculture)

(Academic subculture)

4.2 MillicentE. Poole ( b
2539)
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Hebdige (1979 , 2544)
(Representation) 2
1. (Trouble makers)
2. (Fun Lover)
Musical Movie
1960
1980
1960
Skinhead ( )
Reggae (collective)
(Individual) Underground ( )
Hippy
Wills ( 12544 ) “ "
(lived culture) ‘ " Wills
(Underdog perspective)
(Naturalist revolt) Wills
1 " "(High culture) " (Low

culture) ‘ "



Lifestyle)

Wilis

(Taste & habits) (
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24 (postmodern music)

‘ " (Postmodern)
20
(Context)
(Sense of depth)
‘ " (Postmodern)
1960
(Genre mixing), (Irony), (Humor), (Self-
parody)
(Genres) ' (Incompatible)
(Popular music)
(Art music)
(Blurred), (Crossed)
(Obliterated)
20
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3) (High ar)
(Popular culture)

18

1960

(Modem  aesthetics)

1960

Tonality 3)



, (Samplers)

(Beat)

20

(Hip Hop) (House music)

(Turntables)
“Break Beat”
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(Instrument)

1980

Drum * , Bass

(DIY Party culture)

Hip Hop

(Viny)
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2.5

gy A

(2539)
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2.
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(2532)
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(2532)
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8. Andy Bennett (1999) "Hip Hop am Main: the localization of
rap music and hip hop culture" (Media,Culture & Society 21:1 January ,1999)

Frankfurter Rockmobil

' 1
(National identity)

Bennett

(Local resource) ,
(Local setting)

Beedle ‘ '
" (1993:77)

Keyes

“Scratching-mixing”
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Beedle
(Global flow)
® 1]
Jenkes ,
(equality)
American Forces
Network (AFN) AFN
1
1
(Localized) (Particularized modes of

expression) (Gilroy, 1993)
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' United
Energy !

Lipsitz (1994)

Bennett



	บทที่ 2 แนวคิดและงานวิจัยที่เกี่ยวข้อง
	2.1 แนวคิดเรื่องนวัตกรรมทางวัฒนธรรม
	2.2 แนวคิดเรื่องการแพร่กระจายทางวัฒนธรรม
	2.3 แนวคิดเรื่องวัฒนธรรมย่อยวัยรุ่น
	2.4 แนวคิดเรื่องดนตรียุคหลังสมัยใหม่
	2.5 แนวคิดเรื่องภาษาในบทเพลง
	2.6 งานวิจัยที่เกี่ยวข้อง


