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Passage . For part : ( -7

The Songkran or Water Festival is the traditional Thai New Year's celebration.
Generally, it is held for a period of 3 days, from April 3th to 5th, the hottest time of the
year. The word “Songkran” is from Sansakrit, meaning the beginning of a new solar year.
the traditional Thai calendar, this falls in April, when the enters Aries. Thus, the Songkran
Festival is held to mark the beginning of a new solar year.

Songkran is celebrated all over Thailand, especially in the nothern province of Chiang
Mai and at Paklat, a riverside area of Phra Pradaeng in Samut Prakam Province, where the
occasion is celebrated to the fullest and processions are exceptionally colorful and joyful.
Sonkran is celebrated not only in Thailand, but also in neighboring countries, such as Myanmar,
Laos and Cambodia.

Source: ( 9-15). 60.
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Passage 2. For part 2:(8-13)

It is believed that Loy Krathong originated during the reign of King Ramkhamhaeng
(A.D.1279 - 1299) of Sukhothai, Thailand's first capital, The first banana leaf Krathong
created at the court of King Ramkhamhaeng approximately 700 years ago by a young lady
named Nang Nophamas, the daughter of a Branin priest, One year, in the twelfth lunar month,
she withnessed the King and his courtiers picnicking on boats along the canals as part of the
celebration to honor Khongkha, the Water Goddess. With great skill she crafted a Krathong in
the shape of lotus flower. After lighting candles and incenses, she presented the Krathong to
King Ramkhamhaeng,who gratiously accepted it. Thus, the Krathong ,the symbol of this ritual

was born. It is marked the celebration of Loy Krathong ever since.

Source: ( 9-15). 86.
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Passage 3. For part 3: (14 - 19)

Boon Bung Fai or the Rocket Festival is celebrated throughout the Northeast, but the
most important place for the celebration is the province of Yasothom, 513 kilometers northeast
of Bankok. The festival combines elements of Buddhism, Bramanism and animism.

The Rocket Festival is held to request seasonal rainfall for farming from Phaya Thaen,
the God of Rain. It takes place on the second weekend of May, which marks the beginning of
the planting season.

“Bang Fai" are hamboo rockets. They come in different lengths, ranging from a foot to
the height of a 2-storey building.  the old days, the rocket bodies were made of bamboo, but
today they can be made of either bamhoo or iron pipe. They are decorated with Thai designs,

usually in the shape of a Naga.

Adapted from: ( 9-19).
113-114,
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Passage 4. For part 4 (20 - 25)

The Phii Taa Khon Festival of Amphoe Dan Sai, Loei province is a traditional event
taking place in June. The event lasts for two days. The first day begins with a Buddhist ritual
at4a ., when the Phra Uppakhut Buddha image is brought from the Man River bank to Wat
Phonchai. At the same time fireworks are set off to mark the beginning of the Phii Taa Khon
celebration. After that, the procession of Phra Uppakhut begins.  the moming, there are
religious rituals at Phonchai Temple and procession of young boys and men dressed in ghost
costumes. On the second day, they walk around the town and have fun with the townspeople.
At the end in the afternoon, the participants throw their ghost costumes into the Man River to
signify that the return of Prince Vessantara has chased away all of the evil spirits. At night, the

townpeople go to the temple to listen to the great Jataka story.

Adapted from: ( 9-15).
122-123,
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2
Directions: Listen to the four passages and then choose the best answer,
You can take notes if you want.
Part  (1-7)
1. How long does this festival last?
a. 1day b. 2 days
c. 3 days d. 4 days
Where is this festival celebrated?
a. all over Thailand b. in the northern part of Thailand
C. in the northeastern part of Thailand d.  The central part of Thailand

Which Thailand’s neighboring country also holds a Songkran celebration?
a. Malaysia b. Laos

¢. Indo-nesia d. Vietnam

4. What information do you think tourists are interested most?
a. The word Songkran is from Sanskrit
b. Songkran festival is held to mark the beginning of new solar year
¢. Songkran or the water festival is the traditional Thai new year
d. Chieng Mai and Samut Prakarn celebrate this festival with exceptionally colorful and

joyful manner

5. According to the passage, what is the meaning of “ Songkran” ?

a. the beginning of a new day b. the beginning of a new month

c. the beginning of a new solar year d. the beginning ot a new solar day



110

6. What is this passage about?
a. The conservation of Songkran festival
b. The celebration of Songkran festival
¢. The origin of Songkran festival
d. The history of Songkran festival

1. For whom s the passage?

It for people Who........cc.... 1
a. study Thai arts b. study Thai history
¢. want to be tour guides d. are interested in Thai geography

part 2 (8-13)
8. When did King Ramkhamhaeng rule Sukhothai?

a. From 1259 to 1279 h. From 1269 to 1279
¢. From 1279 to 1289 d. From 1279 to 1299

9. Who was Nang Nophamas?
a. King Ramkhamhaeng’s daughter b. King Ramkhamhaeng’s mother
¢. Brahman priest’s daughter d. the Brahman priest’s mother

10. What was the first Krathong made of?
a. palm leaf b. banana leaf
C. banyan leaf d. olive leaf

11. According to the passage, who is perhaps the most important person toward Loy Krathong
festival?
a. Nang Nophamas b. Brahman priest
¢. King Ramkhamhaeng’s daughter d. King Ramkhamhaeng’s mother



12. What is the passage about?
a. The Loy Krathong celebration
b. How to make Krathong
¢. Historical background of krathong making
d. Historical background of Loy Krathong festival

13. For whom s this passage?
For people Who....occc.
a. study Thai arts
b. want to study Thai tradition
C. are interested in Thai government
d. want to study the Thai way of life

Part 3 (14-19)
14, Who is Phaya Thaen?
a. The God of rain ¢. The God of rice
b. The Northeast’s governor d. The Yasothorn’s governor

15. What is the main reason to hold this festival?
a. to ask for hope from God
b. to get rid of the evil spirit
¢. to ask for blessings from God
d. to ask for the seasonal rainfall for farming

16. When is the beginning of the planting season?
a. The first weekend of May b. The second weekend of May
b. The first week of May d. The second week of May



17. What do you think, Thai people should have some knowledge about this festival?
a. to realize that we are Buddhist
b. to understand what causes rain to fall
¢. to know the beginning of planting season
d. to know what festival there are in northeastern part of Thailand

18. What is the passage mainly about?
a. The Northeast’s folktale b. The Yasothorn’s legend
¢. The Rocket festival celebration d. The Bung Fai procession

19, For whom is this passage?
For people WNO .ovvrvvvrvnn
a. want to buy Bung Fai
b. want to study Thai arts
C. want to join this festival
d. want to be Bung Fai makers

Part 4 (20-25)

20. Flow long does this festival last?
a. two days b. three days
¢. four days d. five days

21. Where do the young boys and men throw their Ghost costumes?
a. at their house b. on the road
C. inthe Man River d. at the Phon Chai temple

22. Which sentence is not true according to the passage?
a. This festival is held in June at Dansai district of Loei province
b. The girls and boys dress in Ghost costumes and join the procession
¢. On the morning of the first day, there is a Buddha images procession
d. The townspeople go to the temple at night in the last day of the celebration

112
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23. From the passage, whom do ybu think i not allowed to wear Ghost costumes?
a. girls and boys b. men and girls
¢. girls and women d. boys and men

24. What is this passage mainly about?

a. traditional event of Loei b. Buddha Image procession
¢. Phii Taa Khon festival celebration d. The importance of Ghost
procession

25. We can infer from the passage that.............
a. Only boys and men joy the festival
b. Thai people believe in ghost and spirit
¢. Thai people are skillful in firework making
d. This festival is celebrated during night time
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Passage L Part 1 (26-31)

The Thais “snack” all through the day and into the night and so on the city and village
markets streetside vendors offer a multitude of good things to eat. Some dishes are small;
others, like the popular noodle dishes, are more substantial and can even make a meal in
themselves. All can be regarded as snacks to eat separately of as appetizers forming the first
part of a meal. Appetizers, snacks, hors d’oeuvres , however you treat them, they are
delicious.

Stir-fried Thai noodles (pad thai) are often served as an appetizer in Thai restaurants.
This is a colorful dish of fried rice noodles and shrimp accompanied by fresh vegetables like
crispy bean sprouts and banana blossoms.

Another appetizer which will tantalize the palate is fish cakes (taud man pla) which are
especially good when served with refreshing cucumber salad.

Satay, yet another popular appetizer, consits of curry-marinated chicken or beef strips
charcoal-broiled on skewers. They are usually served with a peanut diipping sauce (nam jim
satay) although other sauces can be served.

These are just a few examples. The list of Thai snacks is countless. But one thing you
can count on is that Thais really love to eat,

Source: ( 1-8).  359-360.
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Passage 2 Part 2 (32 - 37)

Desserts can also be as simple as a platter of fresh fruits that are in season. They
are peeled, sliced and ready to eat. Papayas, watermelons, jackfruits, longans, lychees and
mangoes are just some of the huge variety available.

One fruit that many Thais think is superior to any other is the durian, it is said to
“smell like hell and have a taste like aroma” during Thailand’s summer-April through June -
when durian is in season. When it ripens, the flavor becomes richer. The hest durians are
found in the province of Nonthaburi, on the edge of Bangkok.

Thailand’s wealth of fruits, as well as vegetables also play another role during major
celebrations such as national holidays when intricately carved fruit and vegetable sculptures
add splendor to a banquet setting. Itis a purely Thai custom.

This style of presentation, which raises any food to one fit for royalty, is another way
of showing special regard for one’s guests - and this is always an important part of Thai
hospitality.

Source: ( 1-8). 3.
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Passage 3: Part 3 (38 - 43)

Thai musical instruments can be classifies by the manner in which they are played.
There are four main types as follows:

A. Plucking instruments (khreung deed) are those with strings which are plucked.

There are five of them, namely chakhey, (zigher), krachappi, phin nam tao, phin pia and sung.
The chakhey is probably the most important instrument in this group. It was played in the
Ayutthaya period as a solo instrument and has become part of the string ensemble since the
early Rattanakosin period.

B. String and bow instruments (khreung sii) are like fiddles with strings which are
bowed. The bow may pass over or between the strings. There are three-stringed fiddles (so
sam sai), tenor fiddles (so duang), baritone fiddles (so ) and northern-style fiddles (sa lo).

C. Percussion instruments (khreung tii) are the most varied. There are more than 30
kinds of them. They are made of wood, metal or leather, included  this class are:

C.1 Those made of wood, such as krap, tenor xylophone (ranat ek) and
baritone xylophone (ranat thum).

C.2 Those made of metal such as metal tenor xylophone (ranat ek lek), metal
baritone xylophone (ranat thum lek), small of finger cymbals (ching), large cymbals (chap) and
gongs (khong).

C.3. Those made of leather such as drums of all kinds.

D. Wind instruments (khreung pao) include oboe (pi), flute (khlui), bamboo pipes
(khaen), horn (trae) and conch (sang).

Adapted from: ( 9-15).
1.59-160.
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Passage 4 Part 4 (44 - )

A Thai classical dance is performed by a group of at least two, usually all female,
dancers. The dancers make use of not only their arms and hands but also their entire body.
Costumes for each particular dance are the same  design though they vary in color. Some
popular dances are as follows:

1. Dances of male and female deities. Some of these dances are the Daowadung
Dance, the Thepbanthoeng Dance and the Krit-sada-phinihan Dance.

2. Dances of animals. Choreographers will compose these dances by imitation the
movements and gestures of an animal. Dancers wear headdresses and costumes indicative of
that animal. There are deer dances, peacock and horse dances, for example.

3. Archaeological Dances. The choreographer and the costume designer of these
dances take the ideas for dance steps and costumes from sculptures, maural paintings and
bas or high reliefs that appeared archaeological sites of different periods. There are five dances
in this series: the Dvaravati Dance, the Srivijaya Dance, the Lop Buri Dance, the Chiangsaen
Dance and the Sukhothai Dance.

4. Miscellaneous Dances. The dances in this group differ widely as do costumes
which vary according to content. The weil-known ones are the blessing dances

Adapted from: ( 9-15).
192 194,
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Directions : Listen to the four passages and then choose the best answer.
You can take notes if you want,
Part 1 (26-31)

26. According to the passage, what kind of snack is often served as an appetizer in Thai

restaurants?
a. Satay b. Fish cakes
C. Fried spring rolls d. Stir-fried  Thai noodles

27. According to the passage, what kind of snack is usually served with cucumber salad?
a. Satay b. Fish cakes
¢. Fried corncake d. SatayStir-fried Thai Noodles

28. What kind of food is not mentioned in the passage?
a. Satay b.Fried rice
C. Fish cakes d. Stir-fried Thai noodles

29. According to the passage, what kind of snacks do you think is the most popular?
a. Satay b. Fish cakes
c. Beef strips d. Stir fried Thai noodles

30. What is the passage about?
a. how to make Thai snacks b. variety of Thai snacks
¢. Where to eat Thai snacks d. how to eat Thai snacks



31, We can infer from the passage that
a. Thai people eat snacks all the time
b. Thai people buy Thai snack in anywhere
¢. Thai snacks can be eaten as hor d’oeuvres
d. Thai snacks can be found all day to all night

Part 2 (32-37)

32. According to the passage .when is durian season?
a. June - August b. April - June
¢. April - July d. May - July

33. What kind of fruit is regarded as the superior one?
a. mangosteen b. lichee
C. durian d. rambutan

34, Which is not true from the passage?
a. Fruit and vegetable carving is part of thai craft and arts
b. Fruit and vegetables are often carved for major celebration.
¢. The carving of fruit and vegetables is common in everyday life
d. The carving of fruits and vegetables is always done for royalty

35. What season do most Thai people who enjoy eating durian look forward to?
. summer b. winter

C. rainy season d. cool season

36. What is the best title for the passage?
a. Thai desserts b. Thai fruits
¢. Thai vegetables d. Thai durian
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37. For whom is the passage?
For people Who.....vvne
a. tourists
b. Westerners
¢. study Thai fruits
d. like buying Thai fruits

Part 3 (38-43)
38. Which one is not in the group of the plucking instruments?
a. Sung b.So Duang
¢. Krachappi d.Phin Nam Tao

39. What do we call the instruments in the string and bow group?
a. fiddles b. xylophones
C. tenor instruments d.baritone instruments

40. What is the largest group of Thai musical instruments?
a. wind instruments b. plucking instruments
C. percussion instruments d. string and bow instruments

41. Which statement do you agree with?
a. Most Thai musical instruments made of Iron
b. Most Thai musical instruments come from western country
¢. Some Thai musical instruments come from Southeast Asian countries
d. Thai musical instruments are played only on occasion of formal ceremony

42. What is the passage about?
a. The manner of Thai musical instruments
b. The influence of Thai musical instruments
¢. The classification of Thai musical instruments
d. The importance of Thai musical instruments
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43. For whom is the passage?
For people Who.....vvee
a. like music
b. study culture
¢. want to buy a new musical instrument
d. are interested in Thai musical instruments

Part 4 (44-50)
44, Which dance has costumes depending on the content?
a. Animal Dance b. Archaeological Dance
¢. Miscellenous Dance d. Dance of male and female deities

45. To which group does the Sukhothai Dance belong?
a. Traditional Dance
b. Miscellaneous Dance
¢. Archaeological Dance
d. Dance of male and female deities

46. Which is true according to the passage?
a. Male dancers are allowed to dance
b. The dancers used only their arms and hands
¢. Miscellaneous Dance, the dancers wear the costurmes designed by themselves
d. Animal Dance,the movement and the gesture of the dancers look like those of
animal

47, What is the meaning of “Choreographer”?
a. a leader of dancers
b. a composer of music for dancing
C. a person who designs dancers’ costumes
d. a person who designs movements of a dance



48. Ifwe would like the tourist to know the costumes of Thai people
dance should be presented for the tourists?

a. Dance of animal

¢. Miscellaneous Dance

¢. Archaeological Dance

d. Dance of male and female deities

49, What is the passage about?
a. Thai popular dances
b. Types of Thai classical dances
¢. The costumes of classical dances
d. The decorations of classical dances

50. For whom is the passage?
For people Who....vvvvvvves
a. study Thai classical dance
b. like studying archaeological dance
¢. want to be the costume designers
d. study the origin of Thai classical dance
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Passage 1. For part 1 (51 - 56)

Early in the thirteenth century, the Thais lived in different city-states, for example,
Sukhothai, Lanna and Phayao. Nothern city-states such as these did not form a kingdom.
Despite their limited armed forces, each remained free. The concept of a nation-state was
somewhat unknown to the Thai people at that time. 1238 A.D., Khun Bang Klang Hao and
Khun Pha Muang, two prominent Thai Chieftains, founded the first Thai kingdom, known as
Sukhothai. The term “Sukhothai” means the dawn of happiness.It signifies the fact that The
Thai people could finally establish their own kingdom, something which hrought them great
happiness. Sukhothai is also the name of capital which was situated on the banks of the
Yom River, about 375 kilometers north of Bangkok, the present capital. The Sukhothai Kingdom
was very prosperous and civilized. The art of Sukhothai reflected the Thai people’s peaceful

way of life,

Adapted front; ( 1-8). 6.
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Passage 2: For Part 2 (57 - 62)

The old city of Si Satchanalai lies almost halfway hetween Amphoe Sawankhalok and
Amphoe Si Satchanalai in Sukhothai province. During the 17th Buddhist century (12th century
AD.) 1the Thai communities in the North became more stable and formed their own states.
Among those newly formed states were Sukhothai and Si Satchanalai. The two states were
under the rule of the Khmer kingdom. Until the end of the 18th Buddhist century (13th century
AD.) the power of the Khmer declined, and Sukhothai became independent. During the early
stage of the Sukhothai kingdom, the importance of Si Satchanalai was recognized and the city
was considered capitals as far as politics,religion and economics were concerned. They are
mentioned in many stone inscriptions as “Si Satchanalai Sukhothai”,

During the Ayutthaya period, the city of Si Satchanalai was moved to the place where
Amphoe Sawankhalok is located today. The old place was abandoned until 1955 when an
archaeological and historical study of Si Satchanalai was conducted by the Department of Fine
Arts to restore the mouments, temples and kilns in the area. Now you can see the old city of
Si Satchanalai by visiting the Si Satchanalai Historical Park.

Source: ( 9-15). 264,
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Passage 3 For part 3 (63 - 69)

Ayutthaya was the capital city of Thailand for 417 years. While it was the capital, the
city grew. The former grandeur of Ayutthaya can be seen from the ruins of many places and
temples found in Phra Nakorn Si Ayutthaya province.

One of the most interesting places in this province is the ancient city of Ayutthaya.
The ancient city consists mainly of three palaces: the Grand Palace, Chankasem Palace and
Suan Luang Sobsawan Palace. The Grand Palace, built on the bank of the Lop Buri River was
known as “the old palace”. The palace buildings are in ruins. Only brick foundations were left
to indicate the locations of the throne halls and pavilions and their former splendor.

Chankasem Palace was known as the “Paiace of the Front”, being the residence of
the Prince successor. The palace was destroyed when Ayutthaya was taken by Burma in
1767. It was left in ruins until the reign of King Mongkut when it was partly restored. The
palace was later used as the Ayutthaya provincial office. Now it is @ museum.

Suan Luang Sobsawan Palace, known as the “Palace of the Rear”, was built on the
grounds of a royal garden.

Source: ( 9-15). 268,
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Passage 4. For part 4 (70 - 75)

The original Bang Pa-In palace was built by king Prasat Thong (1630-1655 AD.) during
the Ayutthaya period. However, the palace was hardly used by later manarchs and, left
unattended; it later fell into ruin, It was not until the reign of King Mongkut of the Rattanakosin
period that the palace of Bang Pa-In was rediscovered. King Chulalongkorn, the succeeding
monarch, had permanent pavilions constructed at the place of the original palace. The palace
which is surrounded by three rivers, consists of Thai-, European- and Chinese-style pavilions, a
clock tower, an observatory tower land residences for courtiers. One of the most elegant
pavilions is the Aisawan Thipa-Art which was buiit in the middle of the lake. The pavilion itself
Is a typical example of Thai architecture. King Chulalongkorn was very fond of the palace.
During his reign, the palace was put to good use. The King traveled with courtiers to Bang Pa-
in by steamer and by rail. Historical records show that he used to entertain foreign dignitaries
at Bang Pa-In.

Source: ( 9-15). 272
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Directions : Listen to the four passages and then choose the best answer.
You can take notes if you want.
Part 1 (51-56)

51. What was Sukhothai before ft was founded as a kingdom?
a. a city b. a state
C. a town d. a city-state

52. Who founded the Sukhothai kingdom?
a. Khun Bang Klang Hao b. Khun Pha Muang
¢. Khun Ramkamhaeng d. aand b are correct

53. Which is not true according to the passage?
a. Sukhothai means the dawn of happiness.
b. Lanna and Phayao were the city states.
¢. Sukhothai art reflects the Thai people’s way of life.
d. The Sukhothai kingdom was founded in 1248 AD.

54. According to the passage,which one reflected the Sukhothai people’s way of life?
a. Sukhothai art b. Sukhothai culture
¢. Sukhothai tradition d. Sukhothai religion

55. What is the passage about?
a. the Sukhothai art b. The Sukhothai kingdom
¢. the old capital of Thailand d. the founding of the Thai kingdom



56. For whom is the passage intended?
For people WO
a. study Thai arts
b. are interested in history
C. are interested in geography
d. are interested in architecture

Part 2 (57-62)

57. Which kingdom ruled Si Satchanalai before it became part of Sukhothai kingdom
a. Lanna kingdom b. Burmese kingdom
¢. Khmer kingdom d. Sivijaya kingdom

58. When was the old city of Si Satchanalai restored?
a. in 1945 b. in 1950
C. in 1955 d. in 1960

59. Which is not true according to the passage?
The old city of Si Satchanalai ...
a. was a nation-state of Sukhothai
b. is situated is in Sukhothai province
¢. used to be the capital of Sukhothali
d. used to be under the rule of the Khmer kingdom

60. What do you think todays, the old city of Si Satchanalai is known as?
a. a province
b. a historical pard
¢. a capital city of Sukhai province
d. an ancient palace of Sukhothai province



61. What is the passage about?
a. The old city of Si Satchanalai
b. the origin of Sukhothai kingdom
¢. the restoring of Si-Satchanalai city
d. the way of life of people in Si Satchanalai

62. For whom is the passage intended?
For people Who....wvecmenssecsnens
a. are tourist guides
b. study phylosophy
¢. want to study Thai culture
d. want to visit peaceful place

Part 3 (63-69)

63. Flow many palaces are mentioned in the passage?
a. 2 b. 3
c. 4 d 5

64. Which King restored the Chankasem Palace?
a. King Mongkut b. King Rama 6
¢. King Rama 9 d. King Chulalongkorn

65. According to the passage, what is the meaning of "splendor”?
a. luxry b. fertility
c. importance d. grandeur

66.  Which is not true according to the passage?
a. The ancient city consists mainly of 3 palaces
b. The Chankasem Palace was destroyed by the Burmese
¢. The Grand Palace was the residence of the Prince Successor
d. The Chankasem Palace was restored in the reign of King Monkut.
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67. Which statement do you agree with?
a. Burma did not destroy temples
b. Grand palace was built with stone
¢. Ancient city of Ayutthaya is like Rome of Italy
d. You can see Grand palace building which was restored

68. What is the passage mainly about?
a. The origin of Ayutthaya b. The capital city of Thailand
¢. The palace of Ayutthaya d. The ancient city of Ayutthaya

69. For whom is the passage intended?
For people WhO..vvvvessvvssrvrsenn

a. study phylosophy b. study Thai sculpture
C. are interested in Thai society d. are interested in Thai historical
background

Part 4 (70-75)

70. Who originally built the Bang Pa-In Palace?
a. King Narai b. King Prasat Thong
¢. King Mongkut d. King Chulalongkorn

71. Which King had permanent residences built at Bang Pa-In?
a. King Rama IV b. King Rama V
¢. King Rama M d. King Rama M

72. Which sentence is true according to the passage?
a. Bang Pa-In Palace was surrounded by three rivers
b. King Rama the sixth used to stay in Bang Pa-In Palace
c. Aisawan Thipa-Art Pavilion is an example of Thai architecture
d. Bang Pa-In Palace was used by the King of Ayutthaya until the reign of King
Mongkut
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73. What do you think is perhaps the most well known building of the palace compound?
a. the clock Tower b. the observatory Tower
¢. the Aisawan Thipa-Art Pavilion d. the Chinese style Pavilion

74. What is the passage mainly about?

a. The palace in Ayutthaya province b. The history of Bang Pa-In Palace

¢. The origin of Ayutthaya Palace d. The beauty of Bang Pa-In Palace
75. We can infer from the passage that Bang Pa-In Palace is used aS.......... now.

a. a library

b. a museum

¢. royal guest house
d. residence of the present King
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Passage 1. For part 1 (76 - &)

There was a powerful kingdom between the 8th and 13th century in the
Malay group of islands, south of Thailand. At one time, this kingdom ruled over the
island of Sumatra, Malaysia and southern Thailand. Scholars have named this kingdom
“Sivijaya” and the art developped in southern Thailand are called “Sivijaya art”. This
art get the influences from the Indian Gupta, post- Gupta and Pala -Sena styles.
Objects of this period either in stone or bronze, they have been discovered in
southern Thailand are similar to those found in Java or Sumatra and Somtimes it’
very difficult to distinguish. Most of them are Mahayana Buddhist. The Sivijaya art
presumably lasted in the late of 13th century when this land was combined with
the Sukhothai  kingdom.

Adapted from: Suphadradis Diskul. Art in Thailand: A brief history. Krung Siam
Press, 1972, pp. 7-8.
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Passage 2 For part 2 (83 - 8)

Sukhothai art began when King Si Intratit founded the Sukhothai kingdom as
a country independent from the khmer around 1250. Sukhothai art is regarded as
the most beautiful and the most original Thai artistic expression, especially in the
field of Buddha images. During this period, the Sukhothai kingdom recieved Theravada
Buddhism from Ceylon and Singhalese artistic influence also appeared at Sukhothai,
but it was more prominent in architecture than in sculpture. The bronze walking
Buddha of the Sukhothai period can compete with any masterpiece in the world.

Adapted from: Suphadradis Diskul. Art in Thailand: A brief history. Krung Siam
Press, 1972, p. 12,
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Passage 3 For part 3 (89 - %)

Ayuddhaya Buddha images can be divided into 4 sub- periods. At the
beginning, the second and third U-thong styles of Buddha image were popular at
Ayuddhaya. Later, when King Borom Trailokanath went to rule at Pisanulok in 1403,
Sukhothai art became more popular at Ayuddhaya.  the reign of King Prasat Thong
and his famous son. King Narai, sand stone Buddha images became fashionable.
Crowned Buddha images were very popular during the late Ayuddhaya period, they
are either lavish decorated that were called (Song Khureng Yal) or wearing only a
crown and earings were called (Song Khrueng Noi). Apart from these, there are
another Buddha type called Nakhorn Si- Thammarat school which imitated from the
Phra Puttha Sihing at Nakhorn Si Thammarat in southern Thailand.

Adapted from: Suphadradis Diskul. Art in Thailand: A brief history. Krung Siam
Press, 1972, Ppl6-17.



135

Passage 4. For part 4 (9 -100)

A group of Ancient Hindu images has been discovered in Thailand. Most of them
closely similar to sculptures of the Indian post-Gupta style. For example, those of the Pallava
dynasty in South-eastern India about the 7th century. These stone Hindu statues usually
represent standing Vishnu with four arms, holding a conch, a disc, a club and a lotus, the last
one symbolizing earth. The Vishnu god is wearing a cylindrical hat and a long robe (like a
Sarong) down to the ankles. Most of these images were discovered in the southern and
eastern parts of Thailand. The oldest one is the image of Vishnu 69 centimetres high found at
Chaiya, Surathani and dates before the 7th century.

Adapted from: Suphadradis Diskul. Alt in Thailand: A brief history. Krung Siam
Press, 1972, pp. 6-7.
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2
Directions: Listen to the four passages and then choose the hest answer
You can take notes if you want,
Part 1(76-82)
76. Where did Sivijaya art get influence from?
a. Java b. India
¢. Malaysia d. Sumatra
77. What were the objects discovered in southern Thailand made of?
a. bronze and silver b. stone and gold
¢. bronze and stone d. silver and gold
78. When did Sivijaya art last?
a. the early 8th century
b. the late 8th century
¢. the early 13th century
d. the end of the 13th century
79, “distinguish” Means......umumens
a. differ from b. tell me the difference
¢. decide what to do d. tell me the meaning of the word

80. Do you think where the people of Sivijaya kingdom were influenced of religion?
a. Java b. Malaysia
¢, India d. Sumatra



81 What is the best title of this passage?
a. The Sivijaya kingdom b. The kingdom of Thailand
¢. The Sivijaya art d. a powerful kingdom

82. We can infer from the passage that...........
a. Srivijaya art is originated in India
b. Srivijaya art has developed in Thailand
¢. Srivijaya art was influenced by Sukhothai art
d. Srivijaya art is the most beautiful art of Thailand

Part 2 (83-88)

83. According to the passage, which art influenced on Sukhothai?
a. Vietnamese art b. Singhalese art
¢. Burmese art d. Japanese art

84. Which posture of Buddha image is the masterpiece of Sukhothai?
a. Standing Buddha image b. Reclining Buddha image
¢. Walking Buddha image d. Sitting Buddha image

85. Which sentence is not true according to the passage?
a. Sukhothai art express the most the original Thai art.
b. Bronze walking Buddha image is the most beautiful one.
¢. Singhalese art can be seen from the sculpture of Sukhothai.
d. Sukhothai kingdom used to be under the rule of Khmer kingdom.

86. Which statement do you agree with?
a. Sukhothai people was Mahayana Buddhist
b. Sukhothai had its own unique in casting Buddha images
¢. Most Sukhothai architecture were more beautiful than its sculpture
d. Most Sukhothai art reflected the other countries’ art influence



87. What is this passage mainly about?
a. Sukhothai art b. Sukhothai architecture
¢. Sukhothai kingdom d. Sukhothai sculpture

88. For whom is this passage?
It is for people WO ...vvvcevsrrserssrrnsenn
a. want to buy Buddha images
b. study Sukhothai Buddha images
C. study the origin of the Thai kingdom
d. study the history of Thai architecture

Part 3 (89-94)

89. Which art did influence on Ayutthaya in the reign of King Borom Trilokanat?
a. Lop Buri Art b. Sivijaya Art
¢. Sukhothai Art d. Chiengsaen Art

90. Which Buddha images were popularly casted in the reign of King Narai?
a. sandstone 3uddha images b. golden Buddha images
¢. crowned Buddha images d. silver Buddha images

91. Which is not true according to the passage?
a. King Prasat Thong is the father of King Narai.
b. Ayutthaya Buddha images are divided into 4 sub periods.
¢. King Boromtrai Lokahnath used to rule Pitsanulok province.
d. Crowned Buddha images were made during Ayutthaya period only.



92. According to the characteristics of Ayutthaya Buddha images, do you think which
Ayutthaya period was perhaps prosperous?

a. The reign of King Prasat Thong

b. The reign of King Narai

¢. Beginning of Ayutthaya

d. Late of Ayutthaya

93. For whom is this passage?
For people Who.....vvvesnvsinsnn
a. study Thai architecture
b. study the history of Thai arts
C. are interested in Thai culture
d. like method of casting buddha image

94, What is the best title for this passage?
a. Ayutthaya Buddha images
b. Thai popular Buddha images
C. Thai styles of Buddha images
d. The popular U-thong Buddha images

Part 4 (95-100)
95. What are the Hindu images discovered in Thailand similar to?
They are similar to sculpture of.....vvvvrsrvrsnnn
a. the northern part of India
b. the Indian post Gupta style
¢. the southern part of Indonesia
d. the Pallava dynasty of Indonesia

96. Which of the symbols held by the God Vishnu represents the earth?
a. conch b. disc
¢. club d. lotus
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97.  According to the passage, in which part of Thailand were the Hindu Images discovered?
a. southern and eastern parts of Thailand
b. northern and southern parts of Thailand
¢. southern and northeastern parts of Thailand
d. northern and northeastern parts of Thailand

98. According to the characteristics of Buddha images discovered in Thailand do you think
what people in southern Thailand’s religion is perhaps?

a. Islam b. Christianity

¢. Theravada Buddhism d. Hinayana Buddhism

99. What is the best title for this passage?
a. Indian Buddha Images b. Ancient Hindu Images
¢. Southern Thai Buddha Images d. Buddha Statues in Thailand

100. According to the passage, we can imply that the Hindu Buddha images discovered in
Thailand show influence from................

a. India b. Indonesia

¢. Malaysia d. Ceylon
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