(Text)

(Voyeurism)

(The eyes are the windows to the soul)

Scopophilia voyeur

(libido)

( Freud,
1905)



(Freud, 1905)

Freud "

Freud .

(Freud, 1905)

Freud The
Uncanny Freud '

o Freud
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Freud (scopophilia)

Freud
Freud

(penis)
(active)

(Peeping 10 )

Jacque Lacan (1973/1978)

(Mirror phase)

identify
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identify
1 1
Lacan
/

(active /male) / (passive/female)

(exhibitionist) 1

(Mulvey,!975/1989)
(penis)
(castration)
Castration Complex
(Symbolic order) (Law of the Father)

(Mulvey, 1975/1989)



(sadism)
)
(Mulvey,1975/1989)
Freud
Freud
1 1
)
(postmodern)
(Society of Spectacle)

Society)

14

(Satre, 1943/1956)

(Consumer



Baudrillard)

Value)

(Denzin,1991)

(

ter,1986)

Guy Debord

15

(Jean

(Use
(Sign Value)

(Simulacrum)
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(Copies without original)

(Hyperreality)

(Semiology)

(Berger,1933)

(Arthur Asa Berger)
(Sign)

(John Locke)
(Ferdinand de Saussure,1857-1913)

(Charles Saunders Pierced893-1914)
(Berger,! 986)
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) (Mark)

( ) ' " (Signifier)
" (Signified)
(Signification)
Icon, Index  Symbol

(Semiological Analysis)

(1966) , o

" (Code)
(Codification)

(Subcodings)



(

(General Code)

(2531)

- derive)

(Berger, 1986)

(2531)



Parole

" (Texts)

Barthes (1968)

/ (Language/Speech)
(Language ~ Langue

" (Speech)

1960

19
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(Signifier)
(Signified)
(The Semiology of the Cinema)
Christian Metz ( Andrew, 1976)
50
\ " Metz
(Speculative thinking)
(the Scientific ideal of neutral observer) Metz
1 (Charles Pierce) (Ferdinand

de Saussure) Metz .. ..
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Metz

(Signification)

Metz

(the Channels of Information)



22

Metz

(Arbitrariness)

(Signifier) (Signified)

(Realistic representations)

(Exact reproductions of what they refer to)

Metz

(Source) ,

(Connotation)
(Denotation)



(System of signs)

(Code)

23

(Audiovisual)

(Text)

(Text)

(2534)



(Rene Wellek)

(Turning Poaint)

(Po

(First person point of

(Austin Warren)

(Walter J.De Mordant)

(Plot and Structure)
(flashback)

int of View)

view)

(Theme and Purpose)

24

(Conflict)



(Protagonist)

(Characterization)

(Climax)

(Motivation)

(Scene)

(Helen E. Haines)

(Theme, Subject and Plot)

25



(Setting and Period)

(Characterization)

(Structure)

(Form and Type)

(Treatment)

(Signification)

26



(Text)

AWIAINTAUNIINYIA Y
CHuLALONGKORN UNIVERSITY
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