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“We are fighting against
aggression. Remener! B fight not against the people of Horsa, but agginst their
Ruler .."{The King ofthe White Elephant, p.122) “So it is. Stay where you
are. | am going to challenge him to fight man to man. Do not harm any more of his men. Take
them prisoners if you will. ReerTier! \AE have not corre to fight the peaple of Honsa, fut
oriythew L eackr” (The King ofthe White Elephant, p.144 - -)

“ Stay! Listen, Soldier of Honsa! I am inyour hand and you can kill me if you will. But
though 1 may perish, my Kingdom of Ayodaya will still live on. That you will never be able to
destroy. You do not need the sound of my victorious troops to remind you of that. But my
quarrel is not with you. | am here to seek your King For he alone is responsible for all this

White Elephant, p.147- 148 -)
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Bronislow Malinowski (1968) “An Anthropological Analysis of
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365

*May it please Your Majesty, | hope to be able today to go to the people and tell them
the good news that you have followed the custom of your forefathers. The people will, | feel
sure, be very glad; for it is three years now since Your Majesty ascended the Throne and Your
Majesty has not yet observed the custom of your ancestors.”

‘What custom are you referring to?" asks the King.

‘The custom that a King takes to himselfthree hundred and sixty-five wives.’

‘s not that too many?' says the King.

‘No! not too many, Your Majesty. The King of Honsa, your neighbour, has broken the
record. He has three hundred and sixty six.’

‘Three hundred and sixty six! But there, are at the most only three hundred and sixty
five days in ayear?”

‘The King of Honsa is a clever man. All he does is to raise his first wife to the position
of an honorary queen and give her a separate palace with a large pension thrown in.’

(The King ofthe White Elephant, p.16)

King Honsa



Vi

* We have just received a reply from the Great Mogul," says the King. * He is also of
our opinion. For the satisfaction ( ‘great’ ) of our country, Ayodaya must be

destroyed.
* May it please Your Majesty,” interposes the Lord Chamberlain, ‘there should be

resonable cause for awar. Ayodaya has no qurrel with vs, and King Chakra has always been our
good neighbour, | do not understand why we have to fight him.’

It is not the opinion of the Prime Minister, who disposes of the difficulty to his own
satisfaction by stating peremptorily:

*May it please Your Majesty! Your Majesty's command is sufficient cause.”

* Your Majesty!" continues the Lord Chamberlain. * If you attack Ayodaya you will
have the whole world against you.

This causes the King of Honsa surprise; he bursts into laughter.

* The whole world? You think the whole world will form themselves into a league
against me?

“But, Your Majesty,’ replies the Lord Chamberlain timidly, ‘It was only last month that
you signed the Arbitration Treaty with Ayodaya.’

Another burst of laughter from the King ofHonsa; he ! to the Prime Minister:

* Listen to him : treaties indeed! | will show you what to do with treaties.

(The King o fthe White Elephant, p.60-61)
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