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Phleng Kraw Nai is the title of a Thai composition in moderate tempo, which belongs to
the category Of phieng na pat (sacred repertoire). It is sed in knon (masked dance-dram§ 0
accompany’the activities and movements of demonic characters from the Ramayana epic. “The
melody gives the emotional qualities of confidence, elegance, and boldness. The melody is
made ‘Upof ten “Luk_von” melodic formula, and it shows that the occurrence of metabole
involving six modes. The melody is stitable for arranging a solo composition for the melody lies
in the pitch areas_involving metabole and transitional passages, allowing a composer to make
\éﬁgan_or&s freely. The melady thus indicates the genius of a composer who has a vast knowedge
wisdom.

The musical analysis of Kraw Nai solo for Saw-U shows that there are differences
between the essential melody and the solo melody.Out of ten Luk yon formula, only eight Luk von
formula were found in the Solo melody. The ninth and the tenth formula are the reépetitions of
melodic phrases found in the first and the second Luk Yon formula. Thus, the ninth and the tenth
Luk Yon formula are omitted in the solo melody.

In terms of rhythmic anal}/sis, the findings show that the solo melody is accompanied by
the Kraw Nok pattern in stead of the Kraw Nai' pattem hbecause the_Kraw Nok pattem is more
compatible to the solo melody to support a soloist while performing. The analysis also shows that
the solo meIody is in three pItCh levels: thang phiang au bonlthang phiang au long, and than
nok. . The melodic movements are complex, usm? the techniques of free rhythmic and st
spacing.. In the aspect of essential melody-solo melodly relationship, it is found that all of the solo
melody is based on the essential melody of Kraw Nai ,sontI; chan except the eight Luk Yon formula.
The performance techniques involve advanced playing Techniques to render musical aesthetics
including fingering relocation and pitch relocation.

In conclusion, all musical ast)ects of the Kraw Nai Solo composition for Saw-U were
e anld the analysis proves that the composition is rightfully acciaimed as one of the most

analyzed
advanced solo pieces and the most significant solo compostions,
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