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1.1 ��	
����
	�������	 

 
��������	
�� ����������������� ������������ ���� �Post-colonial  

Literature and Counter-discourse� 1���2���   �334� (Helen Tiffin)  :
�1:���������;�� 
Kunapipi 1  ��	
��.>. 1987   ������������	
�� ��� ����� (discourse) �: :
��B�����>C�D�1��
���EF�  3����G (Michel Foucault) ���������K�������;��������L��;��B>C�D���	
��1���M���B 3�
���G�KF�����NBBO����M���B M����L���;�
� :
��:������� ���� PC
�K���QC� �R����R��R��������
���;����������D�G��R����K����K����;��S;�
�����T���������2  3����G�O��E:V�K��KF����L��������R
�O���V������:����������� :
��W��;�	��1��3X� ��������� :
����L�������O���V�TY��  ��R����
���������������BR M�K��� :
�M�������;�
�����W� :
��������R;�
��� :
Y�������W� :
��������;�������
�R�O� 3   �M���B������M�K�����[G1CV��E������R��R����O�;�
�����T��;�����:V��� :
 M��K��� 
����������W���	
��1���M���B   :
;M���\�	��M���B1���� ������V�;����Q� ��PC�Y� �
� �V����G
;���� M��K������ O��������F����������M���B1���� �������� ����K�C
� �V�;�V� 4   ���������
���������F���;����Q�M���>C�D���^��R :
��W��� ����EO�K�C
�1��E���R����� 

 
��������K�C
� :
���������R�;���K��KF�QC��M���B1���� ����Y��E���B��F�	� 

��� ��������������S�_���   :
����1CV����O�K���;�����������V� :
;����W������    �� ����
�������� M��K���������M�K�����;�
�����:��Y�������W� ����S�_��� ��R;�
��� :
��:����� �����
S�_��� B� M��K�����������������W� ���R� >S�_��� ��� ���R� >����S�_��� ��	
��M����

                                                                 

 1 Kunapipi ��W����;������̀ :
����������1:����:
�����������;�O�K�����������  �:S��SG
����R� >������G�  

 2 YE�����G  �B��\;����a��, ������������	
�: 
��
��  �������  �������� �
������� 
����������

��
 (��O�� Sc: ;M����S��SG��e�D�, 2543), K��� 3. 
  

3 �SS� ��RE��O�, �3����G������;	�;��������W���1��;����K��,� �� � ����!"#�$����. 
�&�$��' �
��
��"
��()*��!"'� , �SS�  ��RE��O�, �����g���� (��O�� S�K����: ��Y3, 2547), K��� (11) 
  

4��g� ��:��>�:��>G, �B�K������,� ��^>�;��G;�� 14:3 -15:1 (�.�. 2531 h ��.�. 2532., K��� 
326. 
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������RKG�� ���� (discourse analysis)�����1��3����G���E�BRS���� �� ��������������
S�_����V���W��� ���� :
��R� >�K��M���B�R�����;����1CV��S	
������M���R� >�	
�  ��� ����
S�_��� ��V�BR������>����R������ :
��:�������� M��K� ��;��� (modernization) PC
��F�	���� M�
�K���W��R����� (westernization) ��
���� 5    �����V���B�����Y������� ��������������S�_��BC�
��W��� ���� :
E����R������M�K��1CV��S	
�;��������� (self) �K���������Y�S����T���;��������
��W��	
� (other) �K����E����	
�   �����W�L���M�K���n���[GK�	����������K����K����;�
�����T
L��� ���� �����:
��� :
3����G�KF������W�����E��M���B��������K�C
�  :
;M���\���;������ ����
���BR M��K�����;��S��gG�E���M���B :
Y��� ��� :���������1CV������  ������	�  ���B���� ����
1��E���R�����BRB�������R� >�	
��K��������Y�B�����������B����R� >�K�����V��K�������
�M��K��� :
�
M���������  ����E�������: :
 ���R� >S�_��� �����K�	����� ���R� >����S�_��� 
��W���� 
 

�����E������K�C
� :
�M���������	
���� ����1��3����G��������RKG����F�	�   
��F�����G�  P���� (Edward  Said) P�����1:��K���;	� Orientalism K�	� ���S �>��: 1CV���	
��.>. 
1978 �S	
�������RKG�� ����������� ��R������� (the orient) ��R �������W��R������� (the 
oriental) ������ ��1��3����G  P�����;���K��KF����� :
�q�������M���� ��R���������� 
�R������Y��Y���:����K������E��S	V� :
 :
;	
�QC���R� > :
������ �>�R������1���O���� ����V� ���
�M�����R�����������:����K����q�QC�������W��	
�  �������K���  �r��Q	
��  Y������g���   
P����E:V�K��KF�������S �>��:�	��� ���� :
�R������M�K��1CV������1����������S	
�;�����M���B���
E��g��� :
BR�����M��R������ 6   �S��R��E�����������S �>��: :
����1CV���V�������;�G>����D :
18 
��W��������V��:Y���S	
��K�E����R������1���B��R� >���Q��R�������S	
�E����������O�����1��
����L�1����M���B1��B������������ e�S1��E���R������ :
����������BC���W��S:��e�S
���� �(representation) :
E���R�����;����1CV������D�R�K�������� E�E��� ���R��������W�
E�E��� :
���K���;���� :
E���R�����BRE����K�S��B��e��R�K���������
M������������K���

                                                                 

 5 YE�����G  �B��\;����a�� , ������������	
�: 
��
��  �������  �������� �
������� 
����������

��
, K��� (15). 

 6 Edward Said, Orientalism (London: Routhledge & Kegan Paul, 1978), p.3. 
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�e����B1����1���(the White Manys burden)  :
E���R������E�����������E��g����S	
��1��
Y������������7 

 
�����R �
�������>����D :
 20 PC
��� g���������;�V�;O�Y�����  e�S���D�G :
 

�������1��E���R�������F�����Q���M����E���W����	
���	�1�������������������O���������
�K�� (Neocolonialism) ����E�������:;������������	
��.>.1990  ����K��� :
;K��^�������BR��
��� �S�1��Y��O�����������B������O����1������� ��Rg���g���:B��GB �OE�K��;K��^Y�������
�������R���������S	
���:���;:��;���;�O��K���R� >����T�KF�E�������������O��B��:����� ��
�Q������G��V��1�����e�S���D�G1��������W��R�����������������;:����:��E	
�
��Rg���g���:P�����  2O;�P� (Saddam Hussein) �K�������������������;:��K��� :
S����G���
�S	
��K�S����;:������M�����P���;�G�(Sadism) �S	
��E	
�����S}������1����Rg���g���:P�����PC
�
��W����R��������������E	
� :
������R��������V���������O���� ��W�S���
M� ��� �:��_�g���
 :
�;	
��Q����RY���:>:�g����S	
��	��������E��g������������� �S�1��Y��:�����1���������
��� 8  PC
�����������������F���;��L���B�QC��NBBO�����R��W�e�S���D�G��:�������� :
�������
S�����BR;�����K����R��������R���O;�����W�e�S���D�G1��L������������ 
 

 �V��� ����S�_��   �� ��������������S �>��:����B�Q����Q������G1��  
��Rg���g���:�K��;K��^������������F��W��������� :
�;���K��KF�QC��M���B :
���	���q���������
�E�e�D�  �S��R���;������ ����L���e�D���W�����������R�M�K��������D�G�������� :
 M�
�K� O�����W�S����:�������   ��1�R��:������F�	�����M�K��������W��	
� :
����������Y�B��
������K�	�K����D�R1������Y����W�S����:������������   ����R;���������FL����� �������
����������W������1�������� :
�������B�����	
������;��   ������������� ���	
� :
�������B��
�������FBRQ��S��QC������D�R :
�M������:���S	
� :
BR M��K��1���B��R���B���������K��:��
�1CV�   �� 
�����������������W��	
� (otherness) BC���W��� ���� :
Q��L���1CV����S	
��K����������������
�1���B�������   ��������:��������1���� ����1��E���R�����1�������FY���;���K��KF��������

                                                                 

  
7  �:>����~  �L	��;�,  ����������� ���������  ����B�����R�M���B1��E�E�V��M�;��� S.>. 

2325-2411,� (�� ����S�gG���\\��K����[�� ;�1���R����>�;��G ���[���� ����� BOa������G�K��� �����, 
2540), K��� 116. 

 8 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 
Politics (London and New York: Routledge, 1996), p. 259. 
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E���R�����;������ ����1CV����S	
��	���������K�	�����1��E���R������������;:���
�����
��W�����g������R�K�����K������L����������R������9 
 

�����E����;�O�K������������M����������RKG�� ����1��P������1������    
�������K����>C�D���������1���R�����   �S��R���������F�	��K������1���� ����EO�
����T �����S�R�����������1��E����R����� :
S��QC����R�������F���BR��W��������VM�
e�S���D�G����T1�����R��������� :
���R�����;����1CV�  �������VM�e�S���D�G��������B�
 M��K��;�	�����e�S���D�G��V���W�����B���K�	���W�g���E����F�	�;�
� :
��:������������ 10   ����
��� :
���R�����;�����K�������R�������F�	� ������� :
������R��������V���W�S�� :
�C����E��
�K����S�>��  E
M�E����	
���������G  �����M���B�L�FB��� Y���C�K����K�OL�  Y��;��B����
� :
����������M���R�C������������������K��� 11  E��� :
����W�����������������������������
1��E���R���������BC�Y���:����1:����������1�������1CV����S	
����������������������   
��� :
����������W�;���;M���\������������� ������V��S��R����������W��K�������� 
����EO�����TPC
��:L�����R���������1����  E���O�������F�E�����������W����	
���	������
;�����������R�M���B�K���������   �����V���	
�E�E����	
�������� :
BR���������� :
E���O���;����
1CV�BC���	�� :
BR�E�����������W����	
���	������������ 
 

�2���   �334���W������E��������O��;�O�K����������� :
K�������	
�������� 
����� �����������������1CV�������QC�   ��� ���� �Post-colonial Literatures and 
Counter-discourse�  �334��;�� �>�R��:
������O�K�����������Y��������BRQ���������
���� (decolonisation) �K�K��Y���V���W���	
�����   �S��R��_�g���1����R� >��������
������W���_�g������L;� (hybridity) Y�K������   ��������������1��E������������F���
��W������������L;� :
�:���L;�L;����_�g���1���B�����������1�������_�g��� ���Q�
�   
QC���������������L;�BRY���E���������1��E�S	V���	������ �����E�������������K����:VBRY��

                                                                 

  
9
  �:>����~  �L	��;�, ����������� ���������  ����B�����R�M���B1��E�E�V��M�;��� S.>. 

2325-2411,� , K��� 110. 
 10 ���F���G  ���G�;G , ��!��#�  ������ ����S���  ����>���;��S (��O�� Sc: �������

B��S��SG��Y3, 2544), K��� 4. 
 11 �SS�  ��RE��O� , �������;�O�K������������ , *���>)  16:191 (�.�. 2544), K��� 

159. 
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;����Q�;�������1��E�S	V���	��Y��  ���BR�KF�Y��B�����:1����������;�B�������
�K�>B���G (Magical  Realism)  :
��W����L;����	
������K�	�g���E�����Y������;�B����PC
�Q	�
��W������������������1���O���  ���L;�L;����	
������K�	�g���E���  ���B��BR��W����
�;��������D�G��RBM� ���Q�
�������������Q	���W�����O�1CV���������������L������RS��gG
1������1:���O����S	
��������:
���������������� :
��W���� ��^���K���������W����	
���	���
�����:�������M���B�K���������    
 

 �334��K�����;M���\�������������������������������� (Canonical 
counter-discourse) 12 �V��:V�S��R�������������W��������� :
Y����������������R����������:
�O����    �:� �V�����:������W�;��� (universality) �S��RY�����BR�:
�O��:
;������������������F
BRY�������������QC� K�	�K�����1CV�����W����������������B���G  K�	��E��������:�����;����
;Q�������>C�D�����T �
���������;��    �334�E:V�K��KF�����������������������BR�:�� ����
��������������W��	
�� �q�����   �����S�R����1:��1���O������������}D��Rq��
��>; :
Q	���W�
��R� >��� :
��
��K\����O�����������V��:����1:����:
�����E�S	V���	��E�������T ������    �V� :

����������1����� C�������� ��   � �R��  ��	
������ K�	���� C� ����R����>�;��GPC
� �334�
�KF��������1:��QC� ����	
��������K�����V��������������W�����1:��B���O����1��E����R�����
��� :
���BR��� �������W��	
�� �����D�R��Q���K�:��K�������
M���������� 
 

��� :
�����������Y�������������B� M��K��:����M��������QC�PVM�����PVM����� 
���������	
����
���������������������������������

� ���
��
! "�#��$%��
�
��������&�
��   �#��
�(��
)������(�������)&�"����������
�)����	
)������(����#��! *��+
�,���! "��#��)�(�-"�!,.#�
�#�)����������� ��
(�����#���/�)�01��2�"��&)"
��
��	
�)�(,�#�13  ����3�����",�#���")���������
�������)�")
��")�����	
2#�����/�)�01��2�"��-��
(��
�����2#�
  �#445
����)
������
)������(�
�
-
��01��
��������
� The Tempest -
��/�2��6��� (William Shakespeare)  �������
� Robinson 
Crusoe  -
����
��� �#14 (Daniel Defoe) )����	
��
�-��
���2�"�����������-
�/�)�01�����
/
/��#
��
���&(�!/��01��!
��������������)�")�����
"
! "� +
I���)�(2J�2�����/
/��#�01��(�� 
�

/
/��#
��
  �#445
� +
)��)�����()���")��)�(��	

��
!
)������(����2
�����
�
��$%��
�

�J�!


                                                                 

 12 Bill  Ashcroft, Gareth Griffiths, and Helen Tiffin (eds.) The Post-colonial Studies 
Reader (London and New York: Routledge, 1995), p. 97. 

 13 ibid., p. 98. 
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�)�(�#�-
�/�)�01�� �����	
�����#�/0�����)������!/"!
�0�-
�������
���
#�(
��
�
� �#4
45
����)
������
)������(1�"����
��������
� Wide Sargasso Sea -
�  Jean Rhys  :
�1:�����
�������������	
�� Jane Eyre  1�� Charlotte Bronte ��R��	
�� Foe 1�� J.M. Coetzee  :
�1:��
���������	
�� Robinson Crusoe ��RE:V�K��KF��������1:����������������� �V�;��Y���S:������1:��
�����	V�K�1������������������ ����V�  ;�
� :
����1:�� �V����Y��������������F�	��� ���� :
���������
������ ����PC
��F�	��� ���� :
���;��L���R �����������O�K�����������B���T14 
 

�������B���:V�O��������RKG�K��KF�����g: :
����1:��E���O�����R����1:�� :
Y���E�E��
�O��������E�����������W����	
���	������;����������D�G�K���������  ���>C�D����:��� :����
�E��E���S��gOGBR M��K��KF��� ����������� �������W��	
��  :
E� O�E��������M����g���� ������� 
1������� ���B���:V���>C�D�������������������BRE����L��K��KF��� g�S�1�������������
��� :
�����M�������������E	
�1���� �:� �V���� M��K�����1���B��_�g���1��E��� :
Y���E��R�����
��R�����W������4�����K��KF�����;��S��gG�E���M���B :
�q������������������1��E� O�E���
���� 

  
1.2 ��������������� 	��!"�# 
 

1. �S	
�������RKG�����������1���O�����	
�� The Tempest 1�� William Shakespeare  
Robinson Crusoe  1�� Daniel  Defoe ��R Madama Butterfly 1�� Giacomo 
Puccini ���E���M���B 

 
 2.  �S	
�>C�D�����g:����M��;����R������ :
� �R��������������������1������   
  Y�����Une Tempête 1�� Aimé Césaire  Pantomime 1�� Derek Walcott ��R M. 
  Butterfly 1�� David Henry Hwang �E���W����	
���	����������� ���E	V�E��� :
������ 
  �����������1���O����������� 
 
 

                                                                 

  
14
 Helen Tiffin, �Post-Colonial Literatures and Counter-Discourse.�, Kunapipi 3 (1987): 

p.23. 
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1.3  �

�!&	�'(�'���	� 	��!"�# 

 
� �R��������������������1���O����O����S��DG��B���G�����������1��

�O��� :
����q����� ���E	V�E����������;����e�S���D�G1��E�E����	
� :
Y���E��O����K��:���D�R
���������R������������� �V��������M���B1������������������ :
�:L������������M� ��
���������R�����E	
���;������������M��������K��  ���:
��������	V�K�  �O�������������R
����  

 
1.4  ������ 	��!"�# 
 

���� �������� :
�E��������B��Y����� 
1. � �R����	
�� Une Tempête (1969) 1�� Aimé Césaire ����1:��

E�����G����� (Martinique) ����E��������e�D�����}D1�� 
Richard Miller 

2. � �R����	
�� Pantomime  (1978) 1�� Derek Walcott ����1:��
E���������:�� 

3. � �R����	
�� M. Butterfly (1988) 1�� David Henry Hwang 
����1:��E�����������E	V�;��B:� 

4. � �R����	
�� The Tempest (1610) 1�� William Shakespeare 
����1:��E������}D 

5. ���������	
�� Robinson Crusoe (1719) 1�� Daniel Defoe 
����1:��E������}D 

6. � �R��������	
�� Madama Butterfly (1904) 1�� Giacomo 
Puccini  E�������: ����E��������e�D�����}D1�� Stanley  
Appelbaum 

 
1.5 �!+�,�	��!� 	��!"�# 

 

1.  �M�K������������ ����S�gG 
 

2. �������  M������1���B��R�������������1�������R� ������RKG 



 8 

��:
������ �R���������B��K���;�O���RK�;�O�����1��
;Q�����O��>C�D����QC�;	
�����F� �����;G����T 

 
3.   >C�D���:
����� }Dn:�����B���G��������K����O��������� 

���QC�>�;��G����T :
>C�D���:
������O�K����������� 
 

4.   ������RKG��R���:��� :��� �R������������������������������
 �V� 6 ���� 

 
5.  ;�O�L����������RKG��R��:����:���� ����S�gG��� :
�M�K��Y����

�������� 
 
1.6  ���.#/������	,�0	"�1,2��� 
 
 M��K��1���B��������1����R� > :
�������W�����������R��W���� �������������RKG
�����������1��������E���M���B M��K�����:����K���K�����
�1CV�



 

����� 2 
 

���	
����

�
������
��
�����
�������
����� 
 

���������	����
���  ��������������������� �canon�   ����
�� !�"#$%�&&�'(
#�����	�)*#*�+'�
)(�,-./��01��2.�
2*0 , "�3����*�$4%
%(� 1  /�6�/��01��/������7� #*������
��(7'$����   +'�'���������� �canon� 18����%
��*�0 ��,/./��01��9��� 2�� ����3"� :$#*�4).��%
���0����%/�6�,-.
�*0�'��%##*���%�8.�� ;)0#���4����
2.�2�<  ����77(�� (classic)  � �*���,-.������ 
����	�������77(�� , ����/��0
)*0���% ����	����
��� 
�6��'.����������1�����	����#*�
��%����� +�.�����*����
�� 
0*�0�2 ).�0
/'� *<����/��02�������� ����	����
��� ���
#����%
�� 
�����3
�( ��	���2�����	����4�).�0, '�� 
"��3/�����	����
�6���,)4).��)���
�� / ���
,    ���������	����
��� +�.�0���/��0����������	����
��� �< 4).��%���0�0������0(��,/&�
+�3#�� ��	���4�).�0�0���/�*�
�*�0�4��4).   
 
  , �3/����-���#!�����.!. 1980  + ������()
�6��� ����	����
��� ���0
�� 
��3
)G 1�
1*0��� �0����� +��
 6�������� 
2*0 #*�4).��%��� (0�����
��  ����	����
��� ����3
18������)�08�, ��+�%�6� ���
"�3
��3��+'�
H"�3�� ��3"� :$2�� ��
2*0 -��'3�� '�98.�*9(�
2��+�3
�� 
"!-�0
#�� �<    ����/��0������� ��
2*0 #*�
�� 7'�*   
�� - ����� .�0/�6�
�� 

                                                                 

 1��-%�	I('071� , ���������	
���
������� �
����-��� (����
#"�/� ��: 
��-%�	I('071� , 2545), / .� 69. 

 
2
 !�7'�����0$ )�. �(#0$  !(�3!�(0�  #$  �:(%�0������ ����77(�� ������ ��	���� ��
����
�

���� ������������������  ����������	������� 
������������
��
����
� ��   ��������
��
�� ��� 
��
����������!�"#�$��%�&�'���(
�)�����#�(*+�,--�����.��
��*�������&��/��
��0  ��������!�"������
1��#�

��������,�
����(��  ���  ��-(��"����#�
��������
��,
�-!*�������
��
,
�
� �����(*+�'���(
�)�����#�
�
(*+� �������   ����
���/���
��0#�(*+�'� �&$
1 ��!�", ��$����.��$   ��
����
1�
����(.�����(*+�'����
����
 
��� ������!�$(!���
�-.��(
��.��
��
,
�
� ���$� ... ��������
��
�� ��� 
��,
�������!�", �� ��,--
��

��
,
�
� ��  �����������, ��(������� ���� ���������
1(����
3(
45�,��� classicism �6� +%%!(��3#*�
16����18�'.��'��/���2���/���*��*�+�3�3'( � �������:(%�0 *<�3
/G 4).��������� ����	����
���, �P���%� 
"��3
#*0%
�*0�4).��%���������77(�, ����/��0#*�7��#*�
�� ���/��01�����	����/�6��� 
2*0 #*���)�08�, 
-�< 
�(!  ��� 
"(��
'(�4).���  �(#0$  !(�3!�(0�  #$, 
���������
������
������ (����
#"Q: 7�� ��"(�"$
:���-�'(, 2544), / .� 164. 
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 ��
2*0 �����3
#!;��#*�7��0����318����2.��+�3�3
�04��0��� ��
7*0)�0 3 ���
�6���S(%�'(

-�  *<+7)�,/.
/G ���%#%�&&�'(#�����	�)*#*�
�� #*�0����%�� ��-.� � +T���'(, 
�6���
"!
71� 3+�3-�'("� :�$4�.;)04��#� �8.'��    0(��
�6��+�)�����!����#���;��0�,/. ����	����
��� 
�� 
+��+%%2���� 
2*0 #*�4).��'�U� �G0(��#��,/.
�()����
-6��������	����2��-�'('3�� '�
#�� �< #*� 
�78�7��� +�3
��  �7����  )��
-� #*����$);:��7 %�%(�'�  +����
�0$ (Lord Thomas Babington 
Macaulay) 98.������U� ���!��������+�3���	�)*������, �( 
)*0�����4�.��� �a single 
shelf of a good European library was worth the whole native literature of India and 
Arabia� 4   �������� *<
�� ���+%��+0�+�30�0���,/.���	����2��0�;��
/ 6��������	����2��
- -�'(�6� ).�0��������
��*0%
#*0%������	�)*0�;��
"*0�/ ���-�< ���/ ��76��G,-.���4).
#����%
/ ��76�#�<�/�)2���( 
)*0+�3��/��% ���
��*0%
#*0%)�������
�� ���+%��+0�+�30�0���,/.
���	����2��0�;��
/ 6��������	����-�'(�6� 7��9�,/.
�()����
-6��#*�������	����#*�
2*0 2�< 
).�0������������� �< 
�� +��+%%2�������)���#�������3"� :$#�<�, +��2���8�+%%+�3

 6<�/� � #��,/.���	����#*�
2*0 2�< ).�0����#.��1(� 2��-�'('���j18��3
�0����7����&4�, 
#*�7�)5 

 
����4��
#*�0�:���2�������3
�( ������	�)*0�����,/.
�()�P&/�7����&'����

�*�
�6��"%���
 6<�/�2�����	����
��2��0�;������3�*��������1��- -�'(�6� #*�4��,-�0�;��, 
����	3#*�)818�
/0*0)/0��    +'�
�6���*����������	����
���'*'��%��-*<+�3��%��3�� ��	��"�08�
�G#��,/.98.��� 
�()����; .�
�*0�#*��3
-6�����
 6<�/�2�����	����
��)�������
�� ������(� ;)0�6�
'�3/ ��4����
 6<�/�2�����	����
/��� �< �.� +�.�+'�
�� ���
���9�� ������2��-��0�;��
��   
����%�����<��G%()
%6� 4�'��#�! �'( �����()����
-6��2��98.
2*0 #��,/.
 6<�/�%���0���2��
���	����4��4).73#.� ��"����
�� ��(��0���
#*�0�'�� +'�����������	����
��� �G�*��� ��+�3
�(#:("�"�#*��3%)%��������(�2.� *<4� )�� �< ���
�� '.���(
���3/$ ����	����
��� , U� 3#*�
�� 
��#����
"6���3
90,/.
/G �3%%��� ��#*���� �08�
%6<��/���#*�#��,/. ����	����
��� ���0
�� 
���	����#*��*��	���
/ 6����	�����6� j 

                                                                 

 3Edward  Quinn, A Dictionary of Literary and Thematic Terms (New York: 
Checkmark Books, 1999), p. 43. 

 4Thomas Babington Macauley, cited in Leela  Gandhi, Postcolonial Theory: A 
Critical Introduction (Edinburgh: Edinburgh University Press, 1998), p.144. 

 5ibid., p.144. 
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2.1 ���	
����

����������� ����
��� 

 
  + ��()
�6��� ���#����� 
�� + ��()2���(+-G� s8;�'$#*� ����,-.�:(%�0��3%�  
���#���� 2����� ��  ��#����18�,/.����/��04�.��%�.� /��0��3���+'�����:(%�04).�0���
7�< +�3��3-�%#*�7�)���
�� �3%%���7�.������/��0,/.��%7��"7(����%'��
��;)0��!�0���%
�����8.+�3�����()2��7����+'��30����
-6���;0� s8;�'$ ��
7 ���4����#���� 2����� ��).�0
���-*<,/.
/G �����#���� �< -��07�.����� ��,/.+��%����%�������+�.����"���'��
���08�, �8�2��
�����8.  ������(� ����
�� :���-�'(#�<�j#*�, ����
�� ��(�+�.�7����+'��30��7��0�.� +�.�+'�
���;�� $-�)�����8.2�< ��,/.
�� 7��:���  )�� �< ������������(�/�6�7��:����� 
�� 7���+�3����(
;� �< ���4���*��(� 6  , 7�0'�2��s8;�'$��#����
�� 
7�6� ��&+�#*�4278�����
2.�,�����t���	$
#��7����+�3��u :����6� j�*������0 7  +�.+'�7(��#*���#����4��4).�����1�� �< �G0��%��%��1��

�' ���	$, ����w)��< ����34��6�7(��#*�
��  �-�02�%� #*�7����4��0����%    
 
  
�6�� �����	����
�����(
���3/$, U� 3#*�
�� ��#����-�)/ ���+�.��3"%���
��#����4).7�.������/��02�������� �canon� #*�����3/��01��4%
%(�,/��,/.�*����/��0
-(�
��	���
"6�� �������� �canon� 4�,-.��)+%��������� 
2*0 
�� ��3
�#'���j,/.�*71� 378�'���4��

#����   ��3%� ���
2.�4�0�)����+�37�.������/��0,/��,/.+�����j/ ��� *<
��#*�
�*0����
�� 
��3%� ���2����#����'������
/G 2���(+-G� s8;�'$   �������#�����37����1
2.�4�
7�.��
������	$+�3 (0������/��0,/.��%������ ����	����
��� +�.�4).+�.���#�����G0���*
��� ��"�#*��34���%��� 0�%0�<�+�3�*)�� 4��,/.
������	$/�6�����/��0%���0���#*��*�08�+�.�
����S2�<  
-� 
)*0���%���#*���#����
2.�4�0�%0�<�����/��0
)(�2�������� canon +�.�7�.��
����/��0,/��,/.������ canon 
�� ���#*�+7)�1������"(
!� 
�� 7(��#*�"������1 � 
�� %��#�)
U� #*����	����#���4�"��
�*0 +%%+�3, 2	3
)*0��� �G0��2������7����&2�����	�����6� j#*�
4��,-����	����
����4).�*�).�0 
 

                                                                 

  
6
  ""� ��3-����, �s8;�'$��%���76%7������
�� ��2��7��0,/��,� ,  �6�����789:����. 

<=�:��>6��?����7�
�@�A�
�7>�6,  ""�  ��3-����, %��	�:(��� (����
#"�/� ��: �%4s, 2547), / .� (12). 
  

7
�6���
)*0���  , / .� (4)-(5). 
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  , / ��76� The Western Canon 2�� ���(���	$���	����#*�-6�� +z;��)$ %�8� 
%�8�4).0�'���0��� ��
2*0 '3�� '�#*�
2�
/G ����*9��� 
2.�2�< 
�� ���	����
��).�0���0�0���
���	����
/��� �< ���
��  canon  , ��� �  �< ;)0���+�.�����3
�� �� 2�� ��
2*0 -��0�;��
����7����1+%�����'��
-6<�-�'(4).)�� *< -�������� 4).+�� -�
���$ (Chaucer) 
-�7
�{0�$
(Shakespeare) �(�'�  (Milton) 
�()7$
�(�$# (Wordsworth) )(�
� 7$ (Dickens)  -��T����
!7 4).+�� 
��+'&(Montaigne) +�3;��*+0�$ (Molière) -���('�
�*0 4).+�� )� 
' (Dante)  -��7
�  4).+�� 

��$%� 
'7 (Cervantes) -����7
�*0 4).+�� '��7'�0 (Tolstoy) -��
0����  4).+��  
��
#� 
(Goethe)  -����'( �
��(��#*�,-.����7
�  4).+�� %��$
z7 (Borges) +�3
 �8)� (Neruda)  +�3
#.�0#*�7�) �6� �('+�  (Whitman) +�3)(��( 7�  (Dickinson)  ����
��  ��
2*0 -���
��(�� 8 ���
'���0���#*�%�8�0���2.��'. �3"%��� ��
2*0 7�� ,/&�
��  ��
2*0 
-6<�7�00�;��� ���0�,/.-��
0�;��
�� !8 0$����2�����
2*0 ���	����
��
�0�G���4).#�<�j#*�/�����0.� ���%4�"(���	��3
"%���98.#*��08�
%6<��/���������/ ),-.������ ����	����
��� �G�6�  ���(-����-��'3�� '�  
���	����#*���),/.
�� ���	����
��7�� ,/&��G�6����	����2��-��'3�� '�).�0�� 
�� 
'3�� '��30�0������	����#*�
2*0 2�< ;)0- -�'(�6� �G'��
�6���� 
2*0 
/��� �<  ��
7 �+ ��()#*�
7�)��.����%7(��#*�-��0�;���*4�.�08�+�.� ���0�,/.���	����
��
�� +��+%%�� 
2*0 #*�)*
#����%

�� ���7�.��,/.�� 
2*0 #���;���*��'�U� 
)*0�  �� �G�6� ��'�U� +%%-��'3�� '�;)0
H"�3
0�;��  �� /��0�������-�'('3�� '�7�.����'�U�  ����	����
��� 2�< ��
"6�������%�� 2��
' 
�� � 1.��3��������:�'�+#.2�� ����	����
��� �6�7�&����	$
-()-8����
�� 
�(!2��-��
0�;���G��4��9() �� 
 
  
�6���(
���3/$���	����
��, U� 3#*�
�� ��#�����3"%����7��"� :$
-(�
��� ��#*�
�()2�< �3/����-��0�;����%- -�'(�6�   ����7��"� :$, ����	3 *<7�)��.����%��#����
%8�"#(!�)*#*�
�G)
�(�$)   ���()
�0�(
���3/$4�.���-��'3�� '�;)0
H"�30�;���3���- -�'(�6� ���
).�0����' 
��  ���
/0*0)/0��
-�  *<0�����1�����4��0����%������	����2��-�'(�6� �*��	���
).�0  '�������	�������0
�� ����:7����&#*�0�;�� ����,-.+9�20�0��� ��, 0�������	� (��
)��#*��3
/G 4).-�)���%#����#*�-6�� �Minute on Indian Education� 2�����$);:��7  %�%(�'�   
+���
�0$ ������, U� 3
�.���	� (��"0�0���3�����U� ��� ��, �( 
)*0
��4�.�����8�TP�

                                                                 

 8 Harold Bloom, The Western Canon: The Books and School of the Age (New York: 
River head Book,1994), p.2. 
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��� (0�,/.� �( 
)*0/� ��!�������	����2��-�'('3�� '�).�0���7�.�������- -�< 2�< ��
�� 
'��+# 2��'   �����- -�< #*�-��������"0�0��7�.��2�<  *<
�� ������ #*�
�� -���( 
)*0;)0
7�0
�6�)+'�4).��%���!����+%%������� 7����1���0
�� 98.�*�7 (0�  #�! �'( ��	:���+�3

-�� $�P&&�+%%������4). ;)0�����-���( 
)*0#*�18�
��*0%
��  �� 2��9(� <��'��� (brown 
white man) ����� *<
�� �����#*�
�.���	� (��
-6������3-��0
90+"����u :���2��' 4�78�� ������6� 
'��4� �We must at present do our best to form a class who may be interpreters between 
us and the millions whom we govern, a class of persons, Indian in blood and colour, but 
English in taste, in opinion, in morals, and intellect.�9  
 
  / ���, ���	����#*�����318� ��4�7� , ��	� (���G�6��� ���� �%4).���
�� 
���	����
���0����� 
2*0 2��
-�7
�{0�$ 
-�7
�{0�$
�� '��+# 2������78�7�� �3%%
���!����, 0����	� (��2��������,-.
-�7
�{0�$��0��3)�%��u :���+�3
-6<�-�'(2��' 
��
,/.
/ 6�����- -�'(�6�  � 7����1�����4).��� �����9��� 2��
-�7
�{0�$�316�
�� 7�)0�)2��
����
�� ������+�.�9��� 2��
-�7
�{0�$0�����0 
�� 
��6�����)����
�� � ��0$4�).�0 10 ���
��	*2��
-�7
�{0�$ *<�3
/G 4).���0�;��,-.���	����
�� 
��6����6�, ���
-()-8��u :���2��' ,/.
78�7��+�32����u :���"6< 
�6��2��-�'(�6� ,/.).�0���4�, 
���
)*0���      +'��0���4��G'����'(

-�  *<���%18����2.��
"��3��� (0�)�������18�1��0#�)�����, �8�2�����!��������
�� #*���%�8.
�� ���
�� 7(��#*��*��3;0- $ �����8.������0
�� / .����#*�-��0��)H��,/.��3%� �����	� (��
#���� 4).���02�< ).�0���7�.��,/.�����8.�*����/��0+T�1������
�� ���03+�3��8�TP�,/.98.#*�'�

�� ��	� (��
-6����������8.�3-��0"�u �' ,/.#�)
#*0�'3�� '� 
 

2.2 ����	�����	: �������
����������������������
���� ��!�� 
 
����(
���3/$���	����
��, U� 3#*�
�� ��#����-��0
�w);��,/.
/G ���+�.+'� 

�� ���	�����G0��18�;0�
2.�4�
�*�0�2.����%
�6���2����� ��;)0
H"�3���+9�20�0��� ��2��
'3�� '���0,'.��#:(��	� (��  +'�1��+�.�3�*����4��-�%:���+T�����%���	����
��+'��G
�� 

                                                                 

 
9
 Bill  Ashcroft, Gareth Griffiths ,and Helen Tiffin (eds.) The Post-colonial Studies 

Reader (London and New York: Routledge, 1995), p.97. 
 10Ania  Loomba and Martin Orkin (eds.) Post-colonial Shakespeare (London and 

New York: Routledge, 1998), p.1. 
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�6���0��#*�� #���4��3'�3/ ��1��������(�, 2.� *< #�<� *<
�� 
"��3���	����18���)���
�� ���$
�����8.�0���/ ���+�3#��� '����G,/.����7����&��%�����8.
"��3
-6����������8.�6�+/�����%���
������(�+�3
�� %��
�()2���P&&�   ;)0/��8.4�����7(��#*�
�*0��� ��������8.+�3������(� �< �G
�� 
7(��#*�-��'3�� '�7�.��2�< 
"6��,-.��%���� �6�  '3�� '�4��
"*0��31��0#�)�����8.+�3������(�
9�� #��'�����(-����+'�0��,-.���	����
�� 76��/ ���2�������8. ;)0
H"�31.�
�� ���	����
��
+�.�0(��16�
�� 7�)0�)2�������8.
�� 
/'�,/. ��!�������	�)*#��-�'(,/.����7����&��% 
���	����
��2��'3�� '�0(�������� 
2*0 2��-�'('  
 

�(+-G�  s8;�'$ -*<,/.
/G ����� 
2*0 #��- ()4��
�. +�.+'��� 
2*0 ��3
�# �'����
�(-������G�*��� ��+�%+T��08� 
"*0�+'�
#� (�+�3�(:*��� ��
7 � �< +0%0�0(������).�0���,-.
�����(-����#*�
����2���   ��
-6��16�  � ���,/.
�()��0��'(���7(��#*�1��0#�)�� �< 0����*����
�� 
����  ���!�����	�����'(+�3�������
�*0� ���
-6��16�4).1��2�< 
�� 7��:���4).
�0#*
)*0�11 ���()

�� 98. �������()2��s8;�'$��7� '��).�0��� ��+ ��()
�6�����#�������(
���3/$ �%8�"#(!�)*� 
����)8���
��6�� ��+�.�
�� �(-�#*����).�0-��'3�� ���  +'����()�3
#�3,/.
/G ���;)0
 6<�+#.+�.�
%8�"#(!�)*/�,-��(-�#*����).�0��u :����6� #*�4��,-�'3�� '��0���#*�����3
�� +'����%
�� �(-�#*����
).�0��� ��
7 �- -�'(�6� ;)09�� 7�0'�-��'3�� '�
��'���/�� 12  ���� �� �G/��0���������"
2��-��'3�� ���#*������1��, %8�"#(!�)*4��,-�����	32��-��'3�� �����(�j +'�
�� 
"*0���"
2��-��'3�� ���#*�-��'3�� '�7�.��2�< '������
2.�,�2��' 
�� 
 
  /���376%/�7�
/'�#*����
/'�,)�����8.����*7�� ���%��������()����
-6��2��� 
4).���1��
"*0� *<���G�3'.��0.� ���%4�!������3��'(!�7'�$2��;��'3�� '� , 7��0��(7'$ 
!'����#*� 14-16 /�6�#*�
�*0��� ���
�� 0��s�� s8!(���(#0���� (Renaissance)  �����8.4).��%���   
0�0���,/.�*����7����&�0������ , -���
���)�������
�� -���#*�0�;�����%4�s�� s8�(-������8.2��
7��0��*�+�3;��� 2�< ��!����,/��/������#*�-�'('3�� '�
"(��9�� ". 0����������16����
�� 0���6)
��4). �*98. (0��4�.���0��s�� s8!(���(#0���� *<
�� 0��#*��*����7����&
"��3
�� ���U� 2��
��u :����� ��%�.� 2��'3�� '�, 0��'��j�� � 1����% �%,/.0�� *<
�� ��)���
 ()2��;��,/��#*�

                                                                 

 11 4-0��' $  
��(&7( ;���� , ���:��>���
=���<���:J���: : :�A?��
��������>6��
���K9
��

������(����
#"Q : 7�� ��"(�"$�/��(#0���0:���!�7'�$, 2540), / .� 115. 

 12 Ania  Loomba, Colonialism/postcolonialism (London and New York: Routledge, 
2000), p.43.  



 15 

/��)". �����;��0���6)/�6��316����
�� !����-+/������. "%;��+�3� ��0$
�0�G���4). 13 "6<  
U� �����()#*�7����&, 0�� *<�G�6������()+%%� ��0 (0� (humanism) #*�16����
 ()2�< #*���3
#!
�('��*   + ��()� ��0 (0�����
 . ,/.
/G ����7�%8�	$+%%2��� ��0$�� 
�()���������7����1
, ���,-.
/'�9� ���,-.
/'�9� �< 
�� 
�6���2�����+7)����#���P&&�  )�� �< + ��() *<�����)
����
�� � ��0$���7(��#*�� j �< �8.�����G
#����%
�� ���'�)7( � �� ��������8. �� 
�� ���0�,/.
�����8.
�� '�����/ )����
�� � ��0$7�)��.����%��������2��
��
 � 
)���$'7$ (Rene 
Descartes) #*������4�.��� �
"��3H� �()H� ����*'��' �  
�6��
-6����������8.7�.��'��' ,/.+��� ��0$ 
-��'3�� '�, 0�� *<���
�� "��#*�,/.����7����&��%�����8.4������3
�� �(-�+"#0!�7'�$ 
�	('!�7'�$ )���!�7'�$  '���!�7'�$ +'��0���4��G)*�����8.#*� ���()+ �� ��0 (0�,/.
����7����&0(�������G�6������8., 7�2�� ��0!�7'�$�� 4).+��  4�0���	$   ��#!�7'�$  
��3��'(!�7'�$ ;)0
H"�3�(-����	�)* �< 18�0�0���,/.�*����7����&
"��3� 0�� *<4).0�)'��
/������2���(
�;� (Cicero)  �����-&$-��;��� #*������4�.����(-����	�)*
�� �����8.�8�+%%
)*0�
#*�
/��37���%� ��0$ , 0��s�� s8!(��3�(#0�������4).0�,/.���!������* (" :$+�3���	�)*
�� 
"6< U� �����8.#*��3-��0/���/��� (shape) /�6�7�.�� (form) � ��0$14    �(-����	����;)0
H"�3
���	�������77(����4).��%���0�0���,/.
�� 7�)0�)2�������8. �%'�<�+'� �< 
�� '. �� 
 
  ����
-6��#*�������	�����*/ .�#*�7�.��� 4). �< #��,/.���	����
�� 
��6����6�#*�
#����37(#:(��"2����U  
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�%���7$, �N�:��	
���
������  +��;)0 #��7��  
�';�� $ (����
#"Q: ���
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14 Leela Gandhi, Postcolonial Theory: A Critical Introduction, p.46. 
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  15 Edward  Said, Orientalism (London: Routhledge & Kegan Paul, 1978), p.3. 
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  16 Stephen Orgel, editor , William Shakespeare: The Tempest (New York: Oxford 
University Press, 1987), p. 202.  
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 17ibid., p.71. 
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 19 ibid., p.49. 
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A cannon shot is heard 

  Suzuki  (entering breathlessly) The harbor cannon!  
    (running to the terrace with Butterfly) A warship` 
  Butterfly White�white..the American flag with its stars� 
    Now it�s steering into position to drop anchor. 
    (getting a telescope and returning to the terrace,  
    trembling with excitement) Steady my hand so I 
    can make out the name, the name. there it is: 
    the Abraham Lincoln!35 
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35
 Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum (New York: Dover 

Publications, 1983), pp. 52-3. 
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  Ariel:             Safely in harbour 
    Is the King�s ship, in the deep nook where once 
    Thou called�st me up at midnight to fetch dew 
    From the still-vexed Bermudas, there she�s hid; 
    The mariners all under hatches stowed, 
    Who, with a charm joined to their suffered labour, 
    I have left asleep ; and for the rest o�th� fleet, 
    Which I dispersed, they all have met again, 
    And are upon the Mediterranean float, 
    Bound sadly home for Naples, 
    Supposing that they saw the King�s ship wrecked, 
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    And his great person perish.36 
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 36 Stephen Orgel, (ed.) , William Shakespeare: The Tempest, pp.113-4 
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But all this awhile I made no allowance for dangers of such a 
condition, and how I might fall into the hands of savages, and 
perhaps such as I might have reason to think far worse than 
the lions and tigers of Africa. That if I once came into their 
power, I should run hazard more than a thousand to one of 
being killed and perhaps of being eaten; for I had heard that 
the people of the Caribbean coasts were cannibals, or man-
eaters,�40 
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 39 Ania Loomba, Colonialism/postcolonialism, pp.72-3. 
  

40 Daniel Defoe, Robinson Crusoe, p.124. 
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  Gonzalo Methinks our garments are now as fresh as when 
    we put  them on first in Afric, at the marriage of the King�s 
    fair daughter Claribel to the King of Tunis. 
  Sebastian �Twas a sweet marriage, and we prosper well in 

                                                                 

 41 Ibid., p. 30. 
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    our return. 
  Adrian  Tunis was never graced before with such a paragon 
    to their queen.42 
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Gonzalo Not since widow Dido�s time. 
  Antonio  Widow? A pox o�that. How came that widow in? 
    Widow Dido! 
  Sebastian What if he had said �widower Aeneas� too? 
    Good lord, how you take it! 
  Adrian  �Widow Dido� said you? You make me study of that. 
    She was of Carthage, not of Tunis. 
  Gonzalo This Tunis, sir, was Carthage. 
  Adrian  Carthage? 

Gonzalo I assure you, Carthage.43 
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  Pinkerton (with frankness) All over the world, the roving  
    Yankee has a good time and does business 
    with no attention to the risks involved. He drops 
    anchor as the spirit moves him� He drops 
    anchor as the spirit moves him until one day 
    a squall pulls apart his ship with its moorings 
    and all the masts and spars. He doesn�t  
    consider his life complete if he doesn�t lay 
    claim to the flowers of every region,.. 
  Sharpless That�s an easy code to live by� 
  Pinkerton �to the love of every pretty woman!44 
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Adrain  Though this island seem to be desert- 
Antonio  Ha, ha, ha! 
Sebastian So, you�re paid. 
Adrian  Uninhabitable and almost inaccessible- 
Sebastian Yet- 
Adrian  Yet- 
Antonio  He could not miss�t. 
Adrian  It must needs be of subtle, tender, and delicate 
   temperance. 
Antonio  Temperance was a delicate wench. 
Sebastian Ay, and a subtle, as he most learnedly delivered 
Adrian  The air breathes upon us here most sweetly.48  
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 48 Stephen Orgel, (ed.), William Shakespeare: The Tempest, pp.130-1. 
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 Caliban This island's mine, by Sycorax my mother,  
    Which thou take�st from me. When thou cam�st first,  
    Thou strok�st me and made much of me, wouldst give  

                                 me  
Water with berries in't, and teach me how  
To name the bigger light, and how the less,  
That burn by day and night; and then I loved thee,  
And showed thee all the qualities o' th� isle,  
The fresh springs, brine pits, barren place and fertile-  
Cursed be I that did so! All the charms  
Of Sycorax, toads, beetles, bats, light on you!  
For I am all the subjects that you have,  
Which first was mine own king, and here you sty me  
In this hard rock, whiles you do keep from me  
The rest o' th� island.50 
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Gonzalo Had I plantation of this isle, my lord,- 
Antonio  He�d sow�t with nettle-seed. 
Sebastian           Or docks, or mallows. 
Gonzalo And were the King on�t, what would I do? 
Sebastian �Scape being drunk, for want of wine. 
Gonzalo I�th� commonwealth I would by contraries 
   Execute all things, for no kind of traffic 
   Would I admit; no name of magistrate ; 
   Letters should not be known ; riches,poverty, 
   And use of service, none ; contract, succession, 
   Bourn, bound of land, tilth, vineyard, none ; 
   No use of metal, corn, or wine, or oil; 
   No occupation, all men idle, all, 
   And woman too, but innocent and pure; 
   No sovereignty- 
Sebastian     Yet he would be king on�t.52 
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 It is a nation, would I answer Plato, that hath no kind of  
 traffic, no knowledge of letters, no intelligence of numbers, 
 no name of magistrate nor of politic superiority, no use of 
 service, of riches or of poverty, no contracts, no sucessions, 
 no dividences, no occupation but idle, no respect of  
kindred  but common, no apparel but natural, no manuring  
of lands, no use of wine, corn or metal.53 
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I descended a little of the side of that delicious vale, 
surveying it with a secret kind of pleasure (though mixed with 
my other afflicting thoughts), to think that this was all my own, 
that I was king and lord of all this country indefeasibly and 
had a right of possession; and if I could convey it, I might 
have it in inheritance, as completely as any lord of a manor in 
England.54 
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Pinkerton I bought it for nine hundred ninety-nine years, 
 with a monthly option of canceling this lease. 
 In this country the houses and the contracts 
 are equally flexible. 
Sharpless And a man of experience takes advantage 
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  Ariel          I prithee, 
    Remember I have done thee worthy service, 
    Told thee no lies, made thee no mistakings, served 
    Without or grudge or grumblings. Thou did  promise 
    To bate me a full year. 
  Prospero    Dost thou forget 
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    From what a torment I did free thee?64 
 
  +�
�*0�#��7�&&�#*�"��7
"�;�
�0,/.4�.����3����0'��
2�,/.
�� �(7�3 1.��3

��*0%4�+�.�+�
�*0��G
/�6� ��%#�7-�< )*#*�
-6��sP�+�3�S(%�'('��
�.� �0#���0���  , 2	3#*����(
%�  �< 
��*0%
7�6� #�7-�< 
��#*���0�()+'��3+2G�2.���%"��7
"�;��08�'��)
���  +�.����3�*
71� 3#*�'����� +'�#�<�+�
�*0�+�3���(%� '����G+7)�,/.
/G 1����"����	$2��- "6< 
�6��#*��3'.��
'�
�� #�72��-��0�;��
7��  ���(%�  �< �8.7��4��"�,���%71� 3#�72��'   /������#*�
2�)6��

/�.�
2.�4�
2�4).�3%�01��������)��)"�.����%�.��
�*0�/��(7���"#*�
2�4���*;���74).��% 2	3#*�

�����(%� �*;���7��)����0�����8.7���))� #*��*�08���0, �(',�  
2��( ' ����4����'��
��
4).��%�����)����0������
�� #�7  4��'.��#���� / ��
"6����0��%,-."��7
"�;��*�'��4� 7(��#*�
 ��7 ,��G�6�  ���(%� /����34).��%�(7���"
"6��#*�
2��34).4�/�
�.� �0� ,/��#*�4��,-�"��7
"�;� 
���+7��/�
�.� �0� ,/��+7)�,/.
/G ���- "6< 
�6�� �< �*-*�('�08�
"6����0��%,-.98.�6� 
7��   
   
  Caliban No more dams I�ll make for fish, Nor fetch in firing 
     At requiring, 
    Nor scrape trenchering, nor wash dish: 
     �Ban, �Ban, Ca-Caliban 
    Has a new master-get a new man!  
    Freedom, high-day! High-day, freedom! Freedom, 
     High-day, freedom!65 
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 At last he lays his head flat upon the ground, close to my foot, 
and sets my other foot upon his head, as he had done before; 
and after this, made all the signs to me a subjection, 
servitude, and submission imaginable, to let me know how he 
would serve me as long as he lived; I understood him in many 
things and let him know I was very well pleased with him; in a 
little time I began to speak to him and teach him to speak to 
me; and first, I made him know his name should be Friday, 
which was the day I saved his life; I call him so for the 
memory of the time; I likewise taught him to say �Master�, and 
then let him know that was to be my name;�66 
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  Butterfly You are tall, strong. You laugh in such a forthright  

way and you say things that I never heard. Now 
I am contented, now I am contented. (Kneel at 
his feet) Love me, just a little bit, the way you would 
love a child; that�s the kind of love fitting for me. 
Love me. We Japanese are people accustomed to 
the little things, humble and quiet things, to a 
tenderness that touches ever so lightly and yet 
is as deep as the sky is high, as deep as the  

    waves of the sea!67 
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 Prospero Thou liest ,  malignant thing! Hast thou forgot 
   The foul witch sycorax, who with age and envy 
   Was grown into a hoop? Hast thou forgot her? 
 Ariel  No, sir. 
 Prospero  Thou hast.. Where was she born? Speak ; tell me. 
 Ariel  Sir, in Algiers.69 
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 Trinculo �what have we here ? A man or a fish? Dead or 
  Alive? A fish! he smells like a fish; a very ancient 
  and fishlike smell; a kind of not of the newest  
  Poor John. A strange fish ! Were I in England now,  

as once I was, and had but this fish painted, not 
a holiday-fool there but would give a piece of 
silver. There would his monster make a man- any  
strange beast there makes a man. When they will 
not give a doit to relieve a lame beggar, they will 
lay out ten to see a dead Indian. Legged like a 
man, and his fins like arms! Warm, o�my troth ! 
I do now let loose my opinion, hold it no longer: 
This is no fish, but an islander, that hath lately 
suffered by thunderbolt.73 
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When we came to consider the case of savages, and through 
them the case of pre-historic man, we shall find that, in the 
great interval which lies between such grades of mental 
evolution and our own, we are brought far on the way towards 
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bridging the psychological distance which separates the 
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I caused Friday to gather all the skulls, bones, flesh, and 
whatever remained, and lay them together on a heap, and 
make a great fire upon it and burn them all to the ashes. I 
found Friday had still a hankering stomach after some of the 
flesh, and was still a cannibal in his nature; but I discovered 
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so much abhorrence at the very thoughts of it, and at the 
least appearance of it, that he durst not discover it; for I had, 
by some means, let him know that I would kill him if he offered 
it.80 
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I needed none of all this precaution; for never man had a 
more faithful, loving, sincere servant than Friday was to me; 
without passions, sullenness, or designs, perfectly obliged 
and engaged; his very affections were tied to me, like those 
of a child to a father;�85 
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83ibid., p.16. 

  
84
 G.A. Henty, cited in Michael  Pickering, Stereotyping: The Politics of 

Representation, p.127. 
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�You take kill Friday,� says he. � What must I kill you for?� said 
I again. He returns very quick, �What you send Friday away 
for?� take kill Friday, no send Friday away.� this he spoke so 
earnestly that I saw tears stand in his eyes. In a word, I so 
plainly discovered the utmost affection in him to me.88 
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  Sharpless �Very well, then, what would you do, Madame 
    Butterfly, if he were never to return again? 
  Butterfly stands motionless as if she had received a death blow, 
  bows her head, then speaks with childlike submissiveness. 
  Butterfly I could do two things: go back�to entertaining 
    people with my singing�or else�preferably£ 
    die.90 
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89 Dorinne Kondo, About Face: Performing Race in Fashion and Theatre, p. 35. 

  90 Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum, p. 48. 



 61 


"6��'�0'��7��*   "(:*����)�������#��,/.
�()��0��'(
�*�0���%98./&(�'3�� ������
�� 7'�*98.

7*07�3+�3, 2	3
)*0��� �G
�� 98.#*�-��0
/�6�'��
��4��4).)�� �< 
�6��4���*7��*
�� #*�"���"��
:��G4��
����*-*�('�08�'��4�4). 91  ���2 %:���
 *0���3
"	*#*�0�)16�4).���,/.
�()#��2 %#�����	����
, ���7�.��'���3��98./&(�-��'3�� ���#*�'.��"%��)�%��  ��
!�.� ��0��'(+"��/��00(��2�< 
�6��
�*��� ����"����	$)���������7�.��'���3��/&(�- "6< 
�6��#*�
�� 98.
7*07�3+�3%8-�, �������
1��2�< #*�"�.���378&
7*0#���0���
"6��+����%�������2��-�0-��'3�� '� )��
-�  '���3��
�0���%�'
'��$s��0 
�� '.  
 
  �. #�$)�
2	,&8�*/��
��*����
�����	, 
 
  , %� #��2�� ��
)( #��-��0�;��#*����4�7�����)( +) 4).�����1��)( +) , 
;��,/�����
�� )( +) #*��*�(7�
7�*��"#��
"! "�'(����#��
"!2��- "6< 
�6��#*�
/��+/�� �< 
'��2.����%7����2��-��0�;��#*��*�t
�	I$#�<�#���t/��0+�3!*�:���#*�
2.���)  )�� �< ;��
'3�� ���������0
�� 71� #*�7��/��%+7��/���37%���	$#��
"!#*�4�����/�4)., 0�;�� �.., so 
the Orient was a place where one could look for sexual experience unobtainable in 
Europe. Virtually no European writer who wrote on or traveled to the Orient in the period 
after 1800 exempted himself or herself from this quest��92 ����
-6��)�������#��,/.�� 
2*0 
#*�
�*�0�2.����%- -�'(�6� �������*��������1��
�6���
"!4�. ����	32��98.� , ;��,/��#*�)����-*�('�08�
).�07�&-�'&�	�*7�� #��,/.
�()��"����	$2��- "6< 
�6��#*�
�� 98./6� ��3/�0, ������	$   
)��
-� #*�"��7
"�;�4).�����/�������(%� 
�0"0�0���32��26 �(+� )�+'�4��7��
�G�
"��3"��7

"�;�
�� 98.2�)2���4�.   ���(%� ;#����#*�
2�'.��2��26 �(+� )�
"��34���*98./&(�� ,)��!�0�08�, 

��3 �< �*�+�.� ������(+� )�  ���'�%2�����(%� 0(��'��0<��,/.
/G 1������/6� ��3/�0, 
������	$#*�+7)�,/.
/G ���- "6< 
�6��
�� "��#*��*����'.�����#��
"!78�+�34�������%���
����'.�����2��'��
��4).   
  
  Prospero    Thou most lying slave, 
    Whom stripes may move, not kindness, I have  

used  thee- 

                                                                 

  91Ania Loomba, Colonialism/postcolonialism, p.153. 
  92 Edward  Said, Orientalism , p. 190. 
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    Filth as thou art- with humane care, and lodged thee 
    In my own cell, till thou didst seek to violate 
    The honour of my child. 
  Caliban     O ho,O ho! Would�t had  

been done! 
    Thou didst prevent me£I had peopled else 
    This isle with Calibans.93 
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  Butterfly          �and we served as  

geishas to keep ourselves alive. (To her friends) 
True? 

  Girl friends  True! 

                                                                 

  93 Stephen Orgel, (ed.) , William Shakespeare: The Tempest, p. 120. 
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  Butterfly I don�t hide it and I�m not offended by it. 
    (Noticing that Sharpless is smiling) You�re laughing? 
    Why? That�s how life is. 
  Pinkerton (who has listened with interest, says in an aside to 
    Sharpless) When she talks that way and behave 
    like a doll, she sets me on fire.94 
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 Butterfly (signaling to Suzuki to prepare the pipe) Do  
   you  smoke? 
Sharpless Thanks. (Taking a letter from his pocket,  
   purposefully) I have here� 
Butterfly Sir, the skies are blue for me(Puffs at the  
   pipe, offers it to him.) 
Sharpless (refusing) No, thanks�(resuming) I have� 
Butterfly (pulling down the pipe) Maybe you prefer  
   American cigarettes? (offers one) 
Sharpless (accepting it) Thanks.(resuming, standing up)  
   I have something to show you� 
Butterfly (with a lighted match) For you. 
Sharpless lights the cigarette, puts it down, shows the letter, 
sits on stool.95 

                                                                 

 94 Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum,  p 14. 
  95 ibid., p. 41. 
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  Caliban You taught me language, and my profit on�t 
    Is I know how to curse. The red plague rid you 
    For learning me your language!97 
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  96 Michael  Pickering, Stereotyping: The Politics of Representation, p. 62. 
  97 Stephen  Orgel, (ed.), William Shakespeare: The Tempest, p. 121. 
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  Butterfly (respectfully and trustingly) Yesterday I went 
    to the mission secretly, all by myself.Together 
    with my new life I can also adopt a new religion. 
    My uncle the bonze doesn�t know about it, nor 
    do my other relatives know. I am following my 
    destiny, and full of humility I bow to the God of 
    Mr.Pinkerton. It is my destiny. In the same church 
    as you, kneeling beside you, I will pray to the 
    same God. And to please you, perhaps I will be 
    able to forget my own people. My love!98 
 

                                                                 

 98 Giacomo  Puccini, Madama Butterfly, trans. Stanley Appelbaum , p.23. 
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  Goro  It was a present from Mikado to her father� 
    with the invitation (Making a gesture indicative 
    of hara-kiri)� 
  Pinkerton (softly) And� her father? 
  Goro  Obeyed.101 
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  Caliban (Aside) I must obey. His art is of such power, 
    It would control my dam�s god Setebos 
    And make a vassal of him.104 
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I endeavored to clear up this fraud to my man Friday, and told 
him that the pretence of their old men going up the mountains 
to say O to their god Benamuckee was a cheat, and their 
bringing word from thence what he said was much more so; 
that if they met with any answer, or spoke with anyone there, it 
must be with an evil spirit. And then I entered into a long 
discourse with him about the Devil, the original of him, his 
rebellion against God,�105 
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Suzuki is curled up in a prayer before an image of Buddha, 
ringing the prayer hand-bell from time to time, while Butterfly 
lies on the floor, resting her head in her hands.  
Suzuki  And Izagi and Izanami, Sarundasico and  

 Kami`(Breaking off) Oh, my head! (Ringing) 
And you, Ten-sho-o-dai! Bring it about that 
Butterfly shall never cry again, never again, 
never again! 

Butterfly The Japanese gods are lazy and fat. The 
American God, I�m convinced, replies much 
more quickly to those who supplicate him. But 
I�m afraid he doesn�t know we live here.106 
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Without Shakespeare, no canon, because without 
Shakespeare, no recognizable selves in us, whoever we are. 
We owe to Shakespeare not only our representation of 
cognition but much of our capacity for cognition.107 
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 Miranda   What is�t?£a spirit? 
   Lord, how it looks about! Believe me,sir, 
   It carries a brave form. But �tis a spirit. 
Prospero No,wench, it eats and sleeps, and hath such senses 

    As we have£such. This gallant which thou seest 
    Was in the wreck, and he�s something stained 
    With grief£that�s beauty�s canker£thou mightst 
     call him 
    A goodly person. He hath lost his fellows, 
    And strays about to find�em. 
  Miranda    I might call him 
    A thing divine; for nothing natural 
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    I ever saw so noble.108 
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  Miranda     O wonder! 
    How many goodly creatures are there here! 
    How beauteous mankind is! O brave new world 
    That has such people in�t.109 
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  Prospero What torment I did find thee in; thy groans 
    Did make wolves howl and penetrate the breasts 
    Of ever-angry bears. It was a torment 
    To lay upon the damned, which Sycorax 
    Could not again undo. It was mine art, 
    When I arrived and heard thee, that made gape 
    The pine, and let thee out.110 
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Butterfly burst into childish tears. Pinkerton comes to her aid 
and takes her hands from her face. 
Pinkerton Child, child, don�t cry over the croaking of  
  frogs�111 
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He told me that up a great way beyond the moon, that was, 
beyond the setting of the moon, which must be west from 
their country, there dwelt white bearded men, like me, and 
pointed to my great whiskers, which I mentioned before; and 
they had killed �much mans,� that was his word; by all which 
I understood he meant the Spaniards, whose cruelties in 
America had been spread over the whole countries and were 
remembered by all the nations from father to son.112 
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  Prospero    �, as at that time 
    Through all the signories it was the first, 
    And Prospero the prime duke, being so reputed 
    In dignity, and for the liberal arts 
    Without a parallel; those being all my study, 
    The government I cast upon my brother, 
    And to my state grew stranger, being transported 
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    And rapt in secret studies.116 
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I was greatly delighted with him, and made it my business to 
teach him everything that was proper to make him useful, 
handy, and helpful; but especially to make him speak and 
understand me when I spoke; and he was the aptest scholar 
that ever was118 
 
��8;�0����%���
2�7� ����������,/.+��4s�
)0$
"6����)��37��$, ���,-.��   

���'���0��� *<+7)�,/.
/G �������4��
"*0�+'��3-��00�71� 32����8;�,/.+'�'���4����� ���
�0���4s�
)0$+'�����0��-��00�,/.��8;��*71� 32�� �0����0����*��� ��
/ 6�#�7��%,-.
7�)��.����%#*�s8;�'$�(
���3/$4�.������+7��/������8.#*�+#.+�.�
�� 
�'��� �#*��34).��������� �� 
+# #*������8.�3
�� 
��6����6�#*�#��,/.-��0�;��
�*0 �8.#*��3#��
2.�,�98.�6�  -��0�;�����%,-.�����8.

                                                                 

 116 Stephen Orgel, (ed.), William Shakespeare: The Tempest, p.105. 
 117 ibid., p.160. 

  118 Daniel  Defoe, Robinson Crusoe, pp. 206-7. 



 77 

 ����������� ��+�3�����8.7��
/ 6�����98.�6� ).�0���+7)�,/.
/G ���- -�'(�6�  �< ).�0����
"��3
4��4).!�����(-�, +%%'3�� '�  #.�0#*�7�)�����8.�G�*/ .�#*�
"*0�+��7�.����''�,/.-��0�;���08�
/ 6�
98.�6�   �����8.���
��*0%4).��%����:#*�-��0�;��7����1 ����,-.�)2*�+�32��28�,/.98.�6� '��08�,'.��	�'(
2��'  

 
 �. #�$)�
2	,�
�&8�1�@��������'���*�%
'�-(�-::�	 
 
  , ���	����
��2��0�;��4).7�.����"����	$2��- "6< 
�6��, ;��,/��,/.
�� 
"�� ���*'+�.�7�.��,/.-��0�;��
�� 98.-*<#��7����,/.+��- "6< 
�6��).�0��� �����7� 2����(7'$
!�7 �4�7� ,/.   ���)�%�(:*���, ���7� !�7 ��G��.�0�(:*#*�-��0�;��,-.
�6��'.������3��8�TP�
�����()����
-6��,/.+��- "6< 
�6��  �� �6� , ���)�%+��-��0�;���3'.��#����07(��#*�- "6< 
�6��
0�)16�).�0���#��,/.- "6< 
�6��
-6�����7(��#*�"��
2�0�)16� �< 
�� 7(��9() ��� �< -��0�;���G�3��8�TP�
�(:*�()'��+%%2��' ,/.- "6< 
�6��
-6������(:*�()2��-��0�;�� �< 
�� 7(��#*�18�'.��  ,  � (0�0
�6��� 
Robinson Crusoe ��8;�
�(��'. ��8�TP�����
-6��,/.+��4s�
)0$).�0���#��,/.4s�
)0$�8.���7(��#*�� ���
,/.��� �%16� �< 
�� �{!���.�0
"6��#*��3#����0!��#:�#*�4s�
)0$�*'������
-6��+%%
���  ��� �< 
2�
���7� ,/.4s�
)0$�8.���"�3
�.�, ����/��02��-����(7'$���"�3
�.�
�� 98.0(��,/&�#*�7�.��7��"7(��
2�< , ;�������G/��0���1��'��2��
2���%4s�
)0$).�0  ��8;��:(%�01������0(��,/&�2��"�3
�.�
"6��
+7)�,/.4s�
)0$0����%���"�3
�.�#*�4s�
)0$,/.��� �%16� �< 0��4������*��� ��0(��,/&�4�����"�3

�.�2��!�7 ���(7'$  ��8;�
-6��������"8)2��
2� �< �3#��,/.4s�
)0$�6�'����
/G ������(�2�< %.��
, %���3)�%  
 

From these things I began to instruct him in the knowledge of 
the true God. I told him that the great Maker of all things lived 
up there, pointing up towards Heaven. That He governs the 
world by the same Power and Providence by which He made 
it. That He was omnipotent, could do everything for us, give 
everything to us, take everything from us; and thus by 
degrees I opened his eyes.119   
 

                                                                 

  
119 ibid., p. 213. 
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Harry /You people create nothing. You imitate 

everything. It@s all been done before, you see, 
Jackson. The parrot. Think that something? It@s 
from The Seagull. It@s from Miss Julie. You can@t 
ever be original, boy. That@s the trouble with 
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shadows, right? They can@t think for themselves.1 
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  1  Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 
Howe and William A Stephany (U.S.A: McGraw-Hill, 1995), p.747. 
  2 Helen Tiffin, 4Post-Colonial Literatures and Counter-Discourse.;, Kunapipi 3 (1987): 
17. 
  3 Bill Ashcroft, Gereth Griffiths,and Helen Tiffin, The Empire Writes Back:Theory and 
Practice in Post-colonial Literatures (London and New York: Routledge, 1999) , pp.38-9.                                                                                                                                                                                    
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4 �"�	�'��)��/��	/�1
�0��
 4bear the burden of another experience; ��
!���� ��
!
&  

�,��
%��	
��	>1$'�� Chinua Achebe, cited in Bill Ashcroft, Gareth Griffith, and Helen Tiffin, Post-Colonial 
Studies: The Key Concepts, pp.19-20. 
  

5 Leela Gandhi, Postcolonial Theory: A Critical Introduction (Edinburgh: Edinburgh 
University Press, 1998), p. 148. 
  6 Stephen Orgel,(ed.), William Shakespeare: The Tempest (New York: Oxford 
University Press, 1987), p. 121. 
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  7 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 
Politics (London and New York: Routledge, 1996),  pp.16-7. 
  8 Helen Tiffin, 4Post-Colonial Literatures and Counter-Discourse,;, Kunapipi 3 (1987): 
23. 
  9 ibid., p. 23. 
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  10 Helen Gilbert and Joanne Tompkins, Post-colonial drama:Theory,practice,politics ,  
p.16. 
  

11 Edward  Said, Culture and Imperialism (New York: Vintage Books, 1994), p.216. 
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Ariel You really disappoint me. Ixve often had this 

wonderful dream that one day Prospero, you 
and I, we would all three set out, like brothers, 
to build a great world, each one contributing 
his own special thing: patience, vitality, love, 
will-power too, and rigor, not to mention the 
dreams without which mankind would smother 
to death. 

Caliban You donxt understand anything about 
Prospero. Hexs not the collaborative type. Hexs 
a guy who only feels something when hexs 
wiped someone out. A crusher, a pulveriser, 
thatxs what he is! And you talk about 
brotherhood!12 

 

                                                                 

  12 Aimé Césaire, A Tempest , trans. Richard Miller (New York: Ubu Repertory 
Theater Publications), p. 26. 
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13
 Ania  Loomba, Colonialism/postcolonialism (London and New York: Routledge, 

2000), pp.125-6. 
  14 Aimé Césaire, A Tempest, trans. Richard Miller, p. 26. 
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Prospero What were you hoping for? 
Caliban To get back my island and regain my freedom. 
Prospero And what would you do all alone here on this 

island, haunted by the devil, tempest tossed? 
Caliban First of all, Ixd get rid of you! Ixd spew you out, 

all your works and pomps! Your 4white; magic! 
Prospero That is fairly negative program� 
Caliban You donxt understand it�I say Ixm going to 

spew you out, and thatxs very positive� 15 
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Gallimard ..In the preceding scene, I played Pinkerton, 
the womanizing cad, and my friend Marc from 
school�(Marc bows grandly for our benefit) 
played Sharpless, the sensitive soul of reason. 
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In life, however, our positions were usually�no, 
always�reversed.17 
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  17 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
James Howe and William A. Stephany (U.S.A.: McGraw-Hill, 1995),  p.1037. 
  18 ibid., p.1038. 
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19 ibid., p. 1034. 

  
20 David Henry Hwang, 4Evolving a Multicultiral Tradition,; in Asian American 

Literature (Review and Criticism of works by Asian Descent), ed. Lawrence J. Trudeau, (United 
Kingdom: Gale Research International, 1999), p. 155. 
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  Jackson I bring in breakfast. 
  Harry  You do that, Friday. 
  Jackson Friday? Itxs ainxt go keep. 

Harry  (Gesturing) Friday, you , bring Crusoe, me 
breakfast now. Crusoe hungry. 

Jackson Mr. Trewe, you came back with the same rake 
again? I tell you, I ainxt no actor, and I ainxt 
walking in front a set of tourists naked playing 
cannibal. Carnival, but not cannibal.21 
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21 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany, p. 732.  
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Jackson �So I�if I am supposed to play Robinson 

Crusoe my way, then I will choose the way in 
which I will get shipwrecked. Now, as 
Robinson Crusoe is rowing, he looks up and 
sees this huge white sea bird, which is making 
loud sea-bird noises, because a storm is 
coming. And Robinson Crusoe looks up toward 
the sky and sees that there is this storm. Then, 
there is a large wave, and Robinson Crusoe 
finds himself on the beach. 

Harry Am I supposed to play the beach? Because 
that white�22 
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Caliban �And I know that one day my bare fist, just 
  that, will be enough to crush your world. The 

old world is falling apart! 
 Isnxt it true? Just look. It even bores you to 

death. 
 And by the way�you have a chance to get it 

over with: you can fuck off. 
 You can go back to Europe. But in a pigxs eye 

you will! 
 Ixm sure you wonxt leave. You make me laugh 

with your 4mission;! 
 Your 4vocation;! 
 Your vocation is to give me shit. 
 And thatxs why youxll stay�just like those guys 

who founded the colonies 
 and who now canxt live anywhere else. 
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 Youxre just an old colonial addict, thatxs what you are!23 
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  23 Aimé Césaire, A Tempest, trans. Richard Miller, p. 72. 
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Jackson He cannot get rid of it, no matter what, and that 

is the power and black magic of the shadow, 
boss, bwana, effendi, bacra, sahib�until it is 
the shadow that start dominating the child, it is 
the servant that start dominating 
master�(Laugh manically like The Shadow) 
and that is the victory of the shadow, 
boss.(Normally) And that is why all them 
Pakistani and West Indians in England, all them 
immigrant Fridays driving all you so crazy. And 
they go keep driving you crazy till you go mad. 
In that sun that never set, theyxs your shadow, 
you canxt shake them off25 
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26Bill Ashcroft, Gareth Griffith ,and Helen Tiffin, Post-Colonial Studies: The Key 
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Toulon What a bunch of Jerks. Vietnam was our 

colony. Not only didnxt the Americans help us 
fight to keep them, but now, seven years later, 
theyxve come back to grab the territory for 
themselves. Itxs very irritating. 

Gallimard With all due respect, sir, why should the 
Americans have won our war for us back inx54 
if we didnxt have the will to win it ourselves? 

Toulon Youxre kidding, arenxt you? 
(Pause) 
Gallimard The Orientals simply want to be associated 

with whoever shows the most strength and 
power.29 
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29 David Henry Hwang, 4M. Buttrerfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany,  p.1049  
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Gallimard And somehow the American war went wrong 

too. Four hundred thousand dollars were 
being spent for every Viet Cong killed; so 
General Westmorelandxs remark that the 
Oriental does not value life the way Americans 
do was oodly accurate. Why werenxt the 
Vietnamese people give in? Why were they 
content instead to die and die and die again?30 
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30 ibid., p. 1057. 
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Gallimard And then, China began to change. Mao 

became very old, and his cult became very 
strong. And, like many old men, he entered his 
second child-hood. So he handed over the 
reins of state to those with minds like his own. 
And children ruled the Middle Kingdom with 
complete caprice. The doctrine of the Cultural 
Revolution implied continuous anarchy.  

 Contact between Chinese and foreigners  
 became impossible. Our flat was confiscated.  
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 [Songxs] fame and my money now counted  
 against us.34 
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  34 Hwang, David Henry 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
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Comrade Chin walks across the stage with a banner  
reading: [The Actor Renounces His Decadent Profession!] 
She reaches the kneeling Song. Percussion stops with a  
thud. Dancers strike poses. 
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Chin Actor-oppressor, for years you have lived above  
 the common people and looked down on their 

labor. While the farmer ate millet- 
Song I ate pastries from France and sweetmeats 

from silver trays. 
Chin And how did you come to live in such an 

exalted position? 
Song  I was a plaything for the imperialists! 
Chin What did you do? 
Song  I shamed China by allowing myself to be 

corrupted by a foreigner� 
Chin What does this mean? The People demand a 

full confession! 
Song I engaged in the lowest perversions with 

Chinaxs enemies!37 
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37 Hwang, David Henry 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
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Caliban Do I lie? Isnxt it true that you threw me out of your house 

and made me live in a filthy cave, a hovel, a 
slum, a ghetto? 

Prospero Itxs easy to say 4ghetto;! It wouldnxt be such a 
ghetto if you took the trouble to keep it clean! 
And therexs something you forgot, which is that 
what force me to get rid of you was your lust. 
Good God, you tried to rape my daughter!40 
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Jackson �and you could, if you wanted, a little later maybe, 

walk round the guest house in the dark, put 
your foot in the squelch of those who  

 missed the pit by the outhouse, that charming 
old-fashioned outhouse so many tourists take 
Polaroids of, without feeling degraded,41 
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  41 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 
Howe and William A. Stephany, p. 746. 
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Jackson �You mustnxt rush things, people have to slide 
into independence. They give these islands 
independence so fast that people still ainxt 
recover from the shock, so they pissing and 
wiping their hands indiscriminately. You donxt 
want that happen in this guesthouse, Mr. Harry. 
Let me take a little five minutes, as usual, and if 
you have to go you go to your place, and Ixll go 
mine, and letxs keep things that way until I can 
feel I can use your towels without a profound 
sense of gratitude42 
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Gallimard The limits of my cell are as such: four-and-a half meters 

by five. Therexs one window against the far 
wall; a door, very strong, to protect me from 
autograph hounds. Ixm responsible for the 
tape recorder, the hot plate,  

 and this charming coffee table. 
   When I want to eat, Ixm marched off to 

the dining room-hot, streaming slop appears 
on my plate. When I want to sleep, the light 
bulb turns itself off-the work of fairies. Itxs an 
enchanted space I occupy. The French-we 
know how to run a prison.44 
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  44 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
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Song How I wish there were even a tiny café to sit in. 

With cappuccinos, and men in tuxedos and 
bad expatriate jazz. 

Gallimard If my history serves me correctly, you werenxt 
even allowed into the clubs in Shanghai before 
the Revolution. 

                                                                 

  45 Dorinne Kondo, About Face: Performing Race in Fashion andTheatre (Routledge: 
New York and London, 1997), p. 38. 
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Song Your history serves you poorly, Monsieur Gallimard. 

True, there were signs reading 4No dogs and 
Chinamen.; But a woman, especially a 
delicate Oriental woman - we always go where 
we please�We have always held  

 a certain fascination for you Caucasian men,  
 have we not?46  
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46 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany,  p.1042. 
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47 Bill Ashcroft, Gareth Griffith, and Helen Tiffin, Post-Colonial Studies: The Key 

Concepts, p. 99. 
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Jackson Donxt bother getting into your part, get into the 

pants. Please. 
Harry Why? Youxve got me worried now, Jackson. 
Jackson (Exploding) Put on your blasted pants, man! 

You like a blasted child, you know! 
(Silence, Harry puts on his pants) 
Harry Shirt, too? (Jackson suck his teeth) There. 

(Harry puts on his shirt) You people are such 
prudes, you know that? Whatxs it in you, 
Jackson, that gets so Victorian about a man in 
his hotel deciding to have a breakfast in his 
own underwear, on a totally deserted Sunday 
morning? 

Jackson Manner, sir. Manners.48 
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48 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany, p. 734. 
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Jackson May I say what I think, Mr. Trewe? I think itxs 

matter of prejudice. I think that you cannot 
believe: one: that I can act and two: that any 
black man should play Robinson Crusoe.50 
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50 Derek Walcott,  4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 
Howe and William A. Stephany, p. 739. 
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Harry (..Harry is now sitting on the floor) Thatxs the 

real reason I wanted to do the panto.To do it 
better than you ever did. You played Crusoe in 
the panto, Ellen. I was Friday. Black bloody 
greasepaint that made you howl. You wiped 
the stage with me�Ellen�well. Why not? I 
was no bloody good.51 
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51 ibid., p. 749. 

  52 Loomba, Ania, Colonialism/Postcolonialism (London and New York: Routledge, 
2000) , pp. 63-4. 
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Song �(she pops a cigarette in her mouth) Be a 

gentleman, will you? And light my cigarette. 
(Gallimard fumbles for a match) 
Gallimard I donxt� smoke. 
Song (lighting her own) Your loss. Had you lit my 

cigarette, I might have blown a puff of smoke 
right between your eyes.55 
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55 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
James Howe and William A. Stephany,  p.1042. 
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Jackson Hilarious, Mr. Trewe? Supposing I wasnxt a 

waiter, and instead of breakfast I was serving 
you communion, this Sunday morning on this 
tropical island, and I turn to you, Friday, to 
teach you my faith and I tell you, kneel down 
and eat this man. Well kneel, nuh! What you  
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 think you would say, eh? (pause) You,  
 this white savage? 
Harry No, thatxs cannibalism. 
Jackson Is no more cannibalism than to eat a god.58 
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Harry This cannibal, who is a Christian, would have 

to start unlearning his Christianity. He would 
have to be taught�I mean�hexd have to be 
taught by this�African� that everything was 
wrong, that what he was doing�I mean, for 
nearly two thousand years� was wrong. That 
his civilization, his culture, his whatever, 
was �horrible. was all� wrong. Barbarous I 
mean, you know. And Crusoe would then have 
to teach him things like, you know, 
about �Africa, his gods, patamba, and so 
on� and it would get very, very complicated, 
and I suppose ultimately it would be very 

                                                                 

  
58 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany, p.736. 
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boring, and what wexd have on our hands would  

 be� would be a play and not a little 
pantomime� 

Jackson Ixm too ambitious?59 
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Time passes, symbolized by the curtaines being lowered 
halfway and reraised. In semi-darkness Prospero appears, 
aged and weary. His gestures are jerky and automatic,  
his speech weak, toneless.60 
 

                                                                 

  
59ibid., p.740. 

  60 Aimé Césaire , A Tempest , trans. Richard Miller (New York: Ubu Repertory 
Theater Publications), p. 75. 
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Gallimard Ixm a modern man, Butterfly. And yet, I donxt 

want to go. Itxs the same old voodoo. I feel like 
God himself is laughing at me if I canxt produce 
a child.62 
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61 David Henry Hwang, 4M. Buttrerfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany,  p.1036. 
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Toulon  Humility wonxt be a part of the job. Youxre going 

to coordinate the revamped intelligence 
division. Want to know a secret? A year ago, 
you wouldxve been out. But the past few 
months, I donxt know how it happened, youxve 
become this new aggressive confident�thing. 
And they also tell me you get along with the 
Chinese. So I think youxre a lucky man, 
Gallimard. Congratulations.63 
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63ibid., p. 1047.  

  64ibid., p. 1047. 
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Jackson �I used to get into some serious trouble. a 
man keep bugging my arse once. A bad john 
call Boysie. Indian fellow, want to play nigger. 
Every day in that panyard he would come 
making joke with nigger boy this, and so on, 
and I used to just laugh and tell him stop, but 
he keep laughing and keep laughing and he 
going on and I begging him to stop and two  
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 of us laughing, until�(He turns, goes to the tray  
 and pick up a fork) one day, just out of the 

blue, I pick up a ice pick and walk over to 
where he and two fellers was playing card, and 
I nail that ice pick through his hand to the 
table, and I laugh, and I walk away.65 
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  65 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 
Howe and William A. Stephany, p. 734. 
  66 !+���1��  H���������!�(, HgG76..h41B*i../,  (���

�%	#��/�: ="����%�	%(	��!�, 2539),
#�$� 46. 
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Gallimard Anyway, itxs Impossible. Ixm a foreigner. 
Marc Ah, yes. She cannot love you, it is taboo, but 

something deep inside her heart�she cannot 
help herself�she must surrender to you. It is 
her destiny. 

Gallimard How do you imagine all this? 
Marc The same way you do. Itxs old story. Itxs in our 

blood. They fear us, Rene. Their women fear 
us. And their men�their men hate us. And, you 
know something? They are all correct.67 
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67 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany, p. 1043. 
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Song I feel�I am not myself. 
Gallimard No. Youxre nervous. 
Song Please. Hard as I try to be modern, to speak 

like a man, to hold a western womanxs strong 
face up to my own�in the end, I fail. A small 
frightened heart beats too quickly and gives 
me away. Monsieur Gallimard, Ixm a Chinese 
girl. Ixve never�never invited a man up to my 
flat before. The forwardness of my actions 
makes my skin burn. 

Gallimard What are you afraid of? Certainly not me, I 
hope. 

Song Ixm a modest girl.68 
 

                                                                 

  
68ibid., p. 1045. 



 137 
  �P�S%����O(���$Q��$����QU�%"�P]����������	����QU�%"�P]���&��P������$��*�
)$(�����	P���W����������������$������������	�����$��*��#
��$���������(�!������

�%"��������$�
��
���QU��P�
��   ���������������
"($�
��$!�$���R*��������$��*����)$(�
���	P�������(�������� �������
����(��P������QU��P�
�����O(����P���  ��� !�����$������������	�����!����)���P��&��P�
����
!�$��WP������ �	 !��P�%�Q�	��#�*���#���	�����)����(���(�����   O(����P���P������
��$��*��(�R��$����$���%"�P]����������	����������!��������������R����)$(����Q�
������(�P���
�S�ST $��(�#��
������	�QU�
��������R�����$   �����$��*��������(�R��$����$QY����������(���QU�
��
�����������	!��
����������$���
���������
�����"�$��(�%"�P]�����#�������QU�����(�����$W(�$
��   �$
�������$��*�)$(�
��P��O(����P����Q�
��$��(��������)$(�
��"��(�������� ���O(����P����QU�%"�#��  
2�
)	$�,�/��.
#���
�����	��(1
/�&�
/�&�#$<,
���#��

��0������,�#�$�
��)�,<,
���#��
�3
�0��)�$>�
=2������(
F%��#�$�1$�������#������	��(1�,�
 ��"���
��.
/��H(�+���

��   �����	��(1	��	*G

�'
�0��
���
��>	,=�	��2	��+�
�
>1$  �$��$�

�0��
�+�!,��!1
!��	1$��)��
��	
�3	/��	
���!��
!������
�����	��(1�#$=	&+��(     
	0��/"���#���
<,
���#��
!,����&=��
/��	/�1#��
���'��

�����	��(1>1$�����	��(1'�
%�$�	�'���'�
!0���,�/"�%+1��
<,
���#��

���/��	'��
  ���
=)=�$
)=1

&�&�����!���������1
���1>�$�#$&,
&���,�/�'����.�
�����+$���'��"����� ��
!���������	����&�!$

%0����&	0���&!�������  ���� �
�0����&���&	��!$'�

������� ������
���=�� �H�%���=�1���!��
�
!��

�0��	��!$�������&��$��&!������� 
 
  3.1.3.3  �2��
(+1�������
���������1
��2
� 
 
  H�%�����(�����/����&���/���$���&�"�	����&�!$�3/0�/+,��
�$�	��#�,�
������-
���1"�   ���-��= )��!��-#E�
 ��	)&&����������
���������	
�� &���/���$���&��.
=�	
#��&��/+,��
�$�	
#�,���.�	����&�!$
%0��#���$�
��&&�� �/�1)&&/+,��
�$�	1$���� �����,�
���   &�


�0��
��.���
/
�����)&&)�����=�$�
�����/�!���������&!�!����0��)&&/+,��
�$�	>�$
%��
)�,
���&��.��#$!���������+,������ 4/��0��; ��
!�%0.�
	0�
)��   ��������&���/���$���&&�

�0��

%����	�,��$��)��/�1)&&/+,��
�$�	1$�����=�$�
/��	=�	%�� (��
�����/���.�
%0��	�,
�"����
��&&/+,��
�$�	 
 
 
 



 138 
 
  �.  >����� ? >��)�� 

 

&���/�
�0��
 Une Tempête �"�/+,��
�$�	��#�,�
������)�����1"���
&���/�

�0��
 The Tempest ��

!�=
����(	�
������
13�="�/�E�������$���&   
#3�>1$��.
)�,��#�$�)��
��
&���/������&�>�$�,�
���&���/����1�1)��
��.�
%0��
�����/�="�#��&/����1"��1�
F%�� 
(adaptation for a black theatre) 
<)<�(��.
�'
����&���/���$���&
�0��
��.
%0��
!�1!+/��	
�����
���<��

���)����

�����$�
��
���
	0�
��

��  /��	
�����������
<)<�(#	��2�
��.�3/0����
#
$�
��
/��	
���)�I��������2+��"����>�
%�����%�
'������%�%���$��!��)�I�����>�
�����=
�������,�
� >	,�,�'�
����
	����#�0�)	$������
��/���&
&���
�
  
<)<�(��.�
���/����1"����
��1)��

��&�������
��	��(�����<��

/���
���������/	��
*���

�=  ���
��1)��
��&���������)�I
�����"��#$
<)<�(��+,#,�
>��'�����
#
$���
/��	
���)�I�����<��
��
�$�	��&
������ <�
���( 
(Léopold Senghor) ���
����!��
<
�������
!�1!+)��/�1/��	
��������
!,�
1�����&
<)<�(
%��
)�,

��	�����=>1$=�	��=��&/��	
���)�I�����	����,�69  
<)<�(���#����,����="�
#����)���0.�IJK�
/��	
���)�I�������.�20�
���
�0��
���="�#��&!���������/���
&���1$��
#����.)��/�1
�0��
/��	

����������

��'�
	��$�)���,�
>�'��<�
���(���	�,

�$�>��������#$/��/,���&)�,�)�$��
/��	
���
/�1"����)���,�
>�'��/����    
<)<�(
#3��,�'�1�,�	��
'����EE��/��	
����������,�
#���
�3
/0� /��	�+$=������(��	�����!����������/�	��,�	���>	,�,�!��������+$��.�'��������+,����1������3
��	  ��	/��	
#3���

<)<�()�$�!����������/�=�	��2#�,�#��	��	���>1$
%������/��,�
�3

�!�E���=&����(��
���2+��1����,	
#
	�1$�������.
=�.�70  1$��
#����.���1�1)��
�������	

�0��
 The Tempest 	�
���&���/�="�#��&/����1"���

����.�'�
>	,>1$'"���1��+,
%��
)/,/����1"�
��/���&
&���
�,���.�)�,��
#	��2�
/����1"���)�I����)���
	����  ������&
������!0��
�0��
'�� 
The Tempest 	�
��� Une Tempête <��
	�/��	#	���,� A Tempest  ��H�����
�@���.�
�����
	�'��)��/�1
�0��
/��	
����������

��1$��   ���
������/"��"���&��		��!$ 4A; )�� 4The;��.�

������
������!�.
F%��
'��'
�#$&���/�
�0��
��.
������)����
/����1"����,	�1���,	#���
)����
���
1�������3
������#	����	�#$/����1"���=�	������.�
������#���
���
1������  ���'��!0��

�0��
)�$�
<)<�(��
%����	�"�
�0��
�����
/��������)�,��%0.����	�
!0��	��
���>�$��&���/� 
!,� 

                                                                 

  
69 John Mcleod, Beginning Postcolonialism  (New York: Manchester University Press, 

2000), p. 79. 
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Prospero And now Caliban, itxs you and me! 
 What I have to tell you will be brief: 
 Ten times, a hundred times, Ixve tried to save you, 
 above all from yourself. 
 But you have always answered me with wrath 

and venom, 
 like the opossum that pulls itself up by its own tail 
 the better to bite the hand that tears it from the 

darkness. 
 Well, my boy, I shall set aside my indulgent 

nature 
 and henceforth I will answer your violence with 

violence!71  
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  71 Aimé Césaire, A Tempest, trans. Richard Miller, p.74. 
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73 Edward Said, Culture and Imperialism , p. 214. 
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Jackson All right. Stay as you want. But if you say yes, it  
 go have to be man to man, and none of this 

boss-and-Jackson business, you see, Trewe �  
 I mean, I just call you plain Trewe, for example, 

and I notice that give you a slight shock. Just a 
little twitch of the lip, but a shock all the same, 
eh Trewe? You see? You twitch again. It would 
be just me and you, all right? You see, two of 
we both acting a role here we ainxt really really 
believe in, you know. I ent think you strong 
enough to give people orders, and I know I 
ainxt the kind who like taking them. So both of 
we doesnxt  have to improvise so much as 
exaggerate. We faking, faking all the time. But, 
man to man, I mean�(pause) that could be 
something else. Right, Mr.Trewe?75 
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Jackson Well, a limey name Trewe come to Tobago. 
 He was in show business but he had no show, 
 so in desperation he turn to me 
 and said: 4Mr. Phillip; is the two oxwe, 
 one classical actor and one Creole, 
 let we act together with we heart and soul. 
 It go be man to man, and we go do it fine,  
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 and we go give it the title of pantomime.76 
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Gallimard Death with honor is better than life/life with 

dishonor. (He sets himself center stage, in a 
seppuku position) The love of a Butterfly can 
withstand many thingslunfaithfulness, loss, 

                                                                 

  76 ibid., p. 750. 
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even abandonment. But how can it face the one  

 sin that implies all others? The devastation 
knowledge that, underneath it all, the object of 
her love was nothing more, nothing less than a 
man. (He sets the tip of the knife against his 
body) It is 19/And I have found her at last. In 
a prison on the outskirts of Paris. My name is 
Rene Gallimardlalso known as Madama 
Butterfly.77 
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Renee I@ll wait for you outside.What@s your name? 
Gallimard Gallimard. Rene. 
Renee Weird. I@m Renee too. (She exits) 
Gallimard (To us) And so, I embarked on my first extra-

extramarital affair. Renee was picture perfect. 
With a body like those girls in the magazines. 
If I put a tissue paper over my eyes, I wouldn@t 
have been able to tell the difference. And it 
was exciting to be with someone who wasn@t 
afraid to be seen completely naked. But is it 
possible for a woman to be too uninhibited, too 
willing, so as to seem almost too/ 
masculine?78 
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Renee �I think the reason we fight wars is because 

we wear clothes. Because no one knows�
between the men, I mean�who has the 
bigger�weenie. So, if Ixm a guy with a small 
one, Ixm going to build a really big building or 
take over a really big piece of land or write a 
really long book so the other men donxt know, 
right? But, see, it never really works, thatxs the 
problem. I mean, you conquer the country, or 
whatever, but youxre still wearing clothes, so 
therexs no way to prove absolutely whose is 
bigger or smaller. And thatxs what we call a 
civilized society. The whole world run by a 
bunch of men with pricks the size of pins.79 
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 ; For me, song and dance are not opposed, and I donxt 
choose between them. I donxt believe there is one kind of art 
especially apt for conveying political conflict. For me, theatre 
is a complete, total art. Theatre can integrate poetry, dance, 
song, folklore, storytelling; itxs an art of synthesis and 
integration.81 

                                                                 

  
80 Robert Skloot, 4Breaking the Butterfly: The Politics of David Henry Hwang; in 
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  81 Ellen Gainor, Imperialism and Theatre: Essays on World Theatre Drama and 
Performance (Routledge: London and New York,1995), p. 196. 
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83 Aimé Césaire , A Tempest, trans. Philip Crispin,  p.64. 
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Prospero Away with you! Begone! We will have none of  
   our grimaces and buffoonery in this noble  
   assembly. (He makes a magic sign.) 
Eshu  Ixm going, boss, Ixm going�But not without a  
   little song in honor of the bride and the noble  
   company84 
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Eshu  Eshu plays a trick in the Queen 
   And makes her so upset that she runs 
   naked into the street. 
 
   Eshu plays a trick on a bride, 
   And on the day on the wedding 
   She gets into the wrong bed!.... 
 
   Eshu is a merry elf, 
   And he can whip you with his dick, 
   He can whip you, 

                                                                 

  84ibid., p. 53. 
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   He can whip you�85 
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 152 
���	
��QU��"Q �������������)$(!�$��W��(�%(��$S$$���������	
�������	
�P����)������
������
���  �����P�S�������&���
��� Robinson Crusoe  $���� Q���QU����	
�����QM�����!�P���
���
�(��a)����(�%(�������	�&��������	
�����QU�#�#����
�����)$(�#(#���S��Q����  �����������	
� ��

!������QU���� �����#��
���$
�����$������!&�
�]�������(���� K��O����QU�#���S��Q����	����	
�
����!���(��$�����!�&��!��$S$$�������%(�������!���� �	�����	�&���(����(�����$���  
���������$�������R������(��������������[������ �QU������(���
������#�#����
������#�
#���	������QU�V"��*�����������%"��(������"����)L����*%(��$S$$�����
�"�OO���$���	$��
������#
��
#����&��P�)L����*W"��&��!�����$��QU�����	
����$����TN	���P��� ��&����� �(��"W"��P����P��$  
��$!�������#���S��Q  �+�)&&��
&���/�!,��1�
�."�#���>	,�#$	�		�
���
�,���
�����
���
��/�!�!����1�1�
F%��  ���'����.�+$
������
	�,

�$��#$�����/�<��
	�/��	�,�
��

!0.�!���	�
&�&��)��	�	�		�
��
��
�
'��"�	�<��
/��	��1)�$
��

�0��
���
��1'���/����

!0.�!������
�,�
*����,�
	��,���� 
  
3.2 ��
+�)*�
����:��"
�'������ 
 
  %"���������	
��������$���	!�� ������TN	Q�	�&�#�������)Q�����	
�
���[�����
���&��!���������������  ���TN	Q�	�&�#������%"������$���	!�� �����)Q������

� 
V��Q	��� !�� �	X�T�Q�	�&�����W���  ���!�� ������TN	Q�	�&�#�������QU����������

(����$���#���S��Q���$�����������QU�V"��*������������
��Lz{�����R��$���#��
���$
������
�W"�
�������(�)$($�
SN
(��P�����$�$�#�������
���� 
 

 3.2.1$�
7��"���
*+)�"
�'������*+)�������:�9 
 
�����������N���$����������"Q���	
��QM�����!�P�%"���������N���$�������

!�$��W�& �V��Q	��� !�� ����( ��a ���� )Q%!$%!��������N���$���[��� ���$  
V��Q	��� !��Q�	�&�#����P�(������QU���� ����|�R��$���
��
���$
�����#(�� !��������TN*
���
��
���$
�����$� 

 

 

 

 

 



 153 
3.2.1.1 ��
*+)���	
%�
���� 
 
���	
����������
��� Une Tempête  )���&�����������V����	
�����&��������

����P���� !��%"�P����������QU�Q�	R������R���(���#�]#���P���� !��
��
��a����$���
��
P����������QU���� ���������	
� �(�	���   Q�	R���	��(�� �	�&�������������	
� �(�	
�����(��
�(��a��
���QU����#���&��P�%"�#$������!������	
�)������������  ��R������
��
�����$�!�$
������QU�%"��&�P�
�Q�	R�������S($��
����(���
�������(��a
���������R������(���
���O����QU�
Q�	��N�Q�	�&�����W������!��
$������)$($�%"��"�P���!
�$�����  ���Q���%"���(���
����	�QU�%"����$�
�X�!��R�b��#S$#����W
�����!�#������(���
����QU�������$!����
��$������� �	����QU�������$!���
!��%"�
���#S$#�)Q������������������87  ���&��QU�!(�����%"���������	
������������$���$����
������	
����[���  �"Q ����������(���
���#(�� !���P��P��W��������TN*���
� �L�����
����[��	��(��������R�����#�P����������$��QU�!(��P���������� !�������(��	)��������R���$�
����	
�P���������#�� �L���������	
��&��� �L�����%"�������P������$����� �(!$��
����N  ������#�� �L������#�P�������QU�!�]���TN*Q�	�&��%(� ���  P����������QU�
!�]���TN*����#
��$���%"�!�$P������������������S�STP�
�X"��%����#��%(����W
�  %"����!�$�!(P������
�	W
��(��QU���� �������S�STP�
������������a88  ����&�P������$��#�Q�	������ !������QU�
��R������!�� ������TN	Q�	�&�#�������)Q�����	
�W
��QU�����
����������TN*
��$�QU�
�
�&������P��������O O�* 

  
 (Ambience of a psychodrama. The actors enter singly, at 

random, and each chooses for himself a mask at leisure.) 

 

 MASTER OF CEREMONY  Come gentlemen, help 
   yourselves. To each his character, to each  
   character his disguise. Prospero? Why not?  
   He has reserves of character he@s not even  
   aware of himself. You want Caliban? Well,  

                                                                 

  
87 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 

Politics,  p. 126. 
  

88 ibid., p. 63.  
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   that@s revealing. Ariel? Fine with me. And what  
   about Stephano, trinculo? Nobody? Ah, just in 
   time! It takes all kinds to make a world.89 
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  89Aimé Césaire, A Tempest, trans. Richard Miller, p.1. 
  

90Helen Gilbert and Joanne Tompkins, Post-colonial drama: Theory, Practice,     
Politics,  p.63. 
  

91��!&������=2��, ()*+*,-./01(234..5-../ 617-89-:2; (���

�%�: ��!&������- 
=2��, 2545), #�$� 155-6. 
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 Upstage Song, who appears as a beautiful woman in 
traditional Chinese garb, dances a traditional Chinese 
piece from the Peking Opera, surrounded by the 
percussive clatter of Chinese music. 
 Then, slowly, lights and sound cross-fade; the 
Chinese opera music dissolves into a Western opera, the 
4Love Duet; from Puccinixs Madama Butterfly. Song 
continues dancing, now to the Western accompaniment. 
Though her movements are the same, the difference in 
music now gives them a balletic quality.92 
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92David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany,  p. 1035.  
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Song Miss Chin? Why in the Peking  Opera, are  
  womenxs role played by men? 
Chin  I donxt know. Maybe, a reactionary remnant of 
  male� 
Song No. (Beat) Because only a man knows how a  
  woman is supposed to act.93 
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93ibid., p. 1055. 
94Leela Gandhi,  Postcolonial Theory: A Critical Introduction, pp.82-3. 
95�(�� ��
����
���%"�P]�� �	
��$�QU��
��)�����  ���SN�  X"��!��!��R�b, � !"#$%&'()#*+!,-.

,#)/$01+2�32/&,4526 )!!71"8 20 (��S�����: �
����������$�*
�)L, 2545) , P��� 44-9. 
  

96David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 
James Howe and William A. Stephany, p.1064. 
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Music � if youxre going to deal with political theatre � 
is unavoidable. It becomes peoplexs strength�people 
put their hearts (in) to the singing, and some of the 
songs are based on traditional dance songs, so they 
change the lyrics to suit whatever occasion. And itxs 
really hard to stop people once they start singing, to 
carry on to the next speaker. So itxs unavoidable that 
political theatre will always have that thread of 
music.98 

 
1����)������$�
�"�
���
=	0�����)����
���� ��	%0.�2�������/�,��#�$������� �

������/	'�
�$�	�2�
  )�,��!�	!��,�
	�
/�0��
1����)���"���
���
���=�E�����(��
��
�
�1�
'����&
������
�0.��$�
��

%�
>���	
#������(�,�
��1��!$�"���

1�	  ��&���/���$���&
�0��
 
Une Tempête  )�� Pantomime �,�
�3��,��2�
���
&��� (Bata Drum) <��

���
/�0��
1����
%0.�&$����
!�����+&�  ���
&���
������$�
��&�"������

�%
'$�)!
�� (Shango) <��

���
�%

                                                                 

  97 Gcina mhlope, cited in Helen Gilbert and Joannes Tompkin, Post-colonial Drama: 
Theory, Practice, Politics,  p. 64. 
  

98 ibid., pp. 196-7. 
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 Ariel   �  Each of us marches to his own inner  
   drummer. You follow yours. I follow the beat of 
   mine. I wish you courage, brother.101 
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99 Aimé Césaire, A Tempest, trans. Philip Crispin,  p.63. 

 100�Shango's power is compared to the libidinal drive which may prove 
dangerous to the possibilities of creative sexual relationships. This interpretation may 
reinforce racial stereotypes of African male sexual prowess. Perhaps the Shango cult 
may instead be viewed as a warning of the arrogant use of military power to political 
leadership.� �&����������� #����������)O�* African-American Registry  
  101 Aimé Césaire, A Tempest , trans. Richard Miller , p.27. 
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Jackson Well, a Limmey name Trewe came to Tobago. 
   He was in show business but he had no show 
   so in desperation he turn to me 
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102 ibid., p. 19. 

  
103 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany, p. 737. 
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Harry But, If youxre going to do a professional 

theatre, Jackson, donxt take this personally, 
more discipline is required. All right?105 
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104 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 

politics,  p. 78. 
  

105 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 
Howe and William A. Stephany,  p. 744. 
  

106 ibid., p. 744. 



 161 
��
�����/����!�������>1$��
>�$  ����=	�=�����)=1
/��(�����
�$�	���&���/��3/0����
�,��$�����/��&
"���
!���������,�

����+� ��	��)&&#���
107 

 
3.2.2 -�:�"
�'������ 

 
 $��(����N���$�����������&�$����
��	P*����	�������������#�X�T�����dT �	

X�T�g�����V! �(%"���������N���$�������$���	!�� ���X�T��
���$
����)Q���������������
����   ����&�X�T�������������$��#��(�$���X�T����������N���
$�QU� �����P�������%"���"(���
���Q�
��� ����N���
$�&�$��#� !��
��$�QU��������������   �"Q ������#�X�T����
 ���(��)Q���X�T�����dT����������X�T�W
��QU����S�R*��������
�����Q���$��#����"Q ��
P����   %"���������	
����������
������	Q����Q�����X�T����������N���
$�!���P$(��
��!����
X�T��P$(��������)���QU�����������X�T�   ����R�P����������Q����Q����������

� ����&�
&�V���*
�
���$
��������)$(%(����� Q�����$��#� �����"( 

 
 Caliban Uhuru! 
Prospero What did you say? 
Caliban I said, Uhuru! 
Prospero Back to your native language again. I@ve 

already told you, I don@t like it. You could be 
polite, at least; a simple �hello� wouldn@t kill 
you.108 
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107 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 

Politics,  p.79. 
  

108 Aimé Césaire,  A Tempest , trans. Richard Miller,  p.13. 
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Harry The warxs over, Jackson! And how can a 

bloody parrot be prejudiced? 
Jackson The same damn  way they corrupt a child. By 

their upbringing. That parrot survive from pre-
colonial epoch, Mr. Trewe, and if it want to last 
in Trinidad and Tobago, then it go have to 
adjust.109 
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109 Derek  Walcott,  4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany,  p. 733. 



 163 
  ��&���/�
�0��
 Pantomime �+$
����
=��1=�!����������&�&&�
/�&�#$/����1"�

�����+$H���)����=����
��1$������#$)'3/=��=�	&�&��
��� 4Thursday; #�0�>I�
1�(����
�����
�0��
 Robinson Crusoe )�$�=��&=2����#$/�+�<����
�����=��
>I�
1�(  
	0��	�=2���

���
'$����=��
)�����)'3/=���$�
����#$>I�
1�(�"�/0�=���#$/�+�<%+1H�����
>I�
1�(  �+$
����
=�1)���H���%0.�
	0�
�
��&�=����!,�
��.%�$�	��&�=,/��	#	����
/"�%0.�
	0�
��.�	�1$�� 
 

Jackson �Robinson obey Thursday now. Speak 
Thursday language. Obey Thursday gods. 

Harry Jesus Christ! 
Jackson (inventing language) Amaka nobo sakamaka 

khaki pants kamaluma Jesus Christ! Jesus 
Christ kamalogo! (Pause. Then with a violent 
gesture) Kamalongo kaba! 

(Meaning: Jesus is dead!)110 
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Jackson You mean like a tradegy. With one 

joke?  
Harry Or a codemy, with none. You 

mispronounce words on purpose, donxt 
you, Jackson? (Jackson smiles)111 

 
#��
'�����)?����1=���'��
������)=1
��/�>�)�$�  
��%����	� �&��
#����

�����
������)=1
�,�
���
%���
��)��)'3/=��	�	�		�
�����)=1
���)���,�
���  )?��>	,/�1�,�

�0��
������������
�0��
 Robinson Crusoe 
���)��=��������	��,�
���)'3/=��)=1
���	�
=��
��.
#	1   ����#�,�
���<$�	
��'�
>	,
#3�1$�����)'3/=��)=1
��/��1�
�$��������,������
���

���'��
<��

����+�)&&%0.������
���)=1
/��(�����)��
�����������
���)=1
��/����  )?��
/�1�,�
�0.�
�0��
��
�������
�0��
 Robinson Crusoe ��.�	�&�
=,�����
��$�  )'3/=��'�

������/���
)����
)?���,� 4tradegy; <��

�������=	��#�,�
/"��,� 4tragedy; ��& 4comedy; )?���+$�,�)'3/=��
��.
�'���
=��
/"��,� 4tragedy; �#$��1
%�.��  ������=	/"�H�����
�@���.��#	,��)&&��
)'3/
=����.&,
&��2�
�������.
��
���(���>	,�!,)/,��
���(��
H���)�,��

���������
= ��
���(
��
���)=1
��/�1$��   
%�������!����)=1
��
�����'�)&,
)����/����������	)��=��
������	���'�������,�

131��1  )'3/=��>	,
#3�1$����&)&&)�����)=1
1�
��,��'�
>1$
���=	/"���.��#	,
%0���!$=0��/��	#	����

��
�
   

 
�����������/�/����1"��+$'��%���)%�
����!$H�����
�@�)=1
�#$
#3��,�/����1"�

��.�>	,>1$2+�/��&
"��1�H�����

'$�������/	  ����
��
����$�	/����1"���.�
�����+$���'���+,

#�0�H���1$������+$'���"�H�����
�@�	��������(�!$��,�
!"���E1�
'�
#3�>1$'����F�����)'3/
=���+$'�����&="�
���
�#$
#	0����&!����
�@�����	����$�
���=0��=����&)?�� 

                                                                 

  
111ibid., p. 743. 



 165 
 
Jackson Mr. Trewe? (English accent) Mr.Trewe, 

your scramble eggs is here! are here! 
(creole accent) You hear, Mr.Trewe? I 
here wid your eggs! (English accent) 
Are you in there? (To himself) And when 
his eggs get cold, is I to catch.112 
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Caliban Prospero, you@re a great magician: 
  you@re an old hand at deception. 
  And you lied to me so much, 
  about the world, about yourself, 
  that you ended up by imposing on me 
  an image of myself: 
  underdeveloped, in your words, incompetent, 
  that@s how you made me see myself! 
  And I loathe that image/and it@s false!113 
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Caliban Those arenxt mosquitoes. Itxs some kind of gas 

that strings your nose and throat and makes 
you itch. Itxs another of Prosperoxs devices. Itxs 
part of his arsenal. 

Stephano What do you mean by that? 
Caliban I mean his anti-riot arsenal! Hexs got a lot of 

gadgets like these�gadgets to make you 
deaf, to blind you, to make you sneeze, to 
make you cry�114 
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115 Frantz Fanon, 4The Fact of Blackness; in The Post-colonial Studies Reader (eds.) 
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Judge But why would that make it possible for you to 
fool Monsieur Gallimard? Please-get to the 
point. 

Song One, because when he finally met his fantasy 
woman, he wanted more than anything to 
believe that she was, in fact, a woman. And 
second, I could never be completely a man 

(Pause) 
Judge Your armchair political theory is tenuous 

Monsieur Song. 
Song  You think so? Thatxs why youxll lose in all your 

dealings with the East.116 
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to all sides to cut through our respective layers of cultural and sexual misperception, to 
deal with one another truthfully for our mutual good, from the common and equal ground 
we share as human beings.;117 
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Harry I never hit any goddamned maintenance 

sergeant on the head in the service. I@ve never 
hit anybody in my life. Violence make me sick. I 
don@t believe in ownership. If I@d been more 
possessive, more authoritative, I don@t think 
she@d have left me. I don@t think you ever drove 
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  an ice pick through anybody@s hand, either.  
 That was just the two of us acting. 
Jackson Creole acting? (he is still lying on the floor) 

Don@t be too sure about the ice pick. 
Harry I@m sure. You@re fake. You@re a kind man and 

you think you have to hide it. A lot of other 
people could have used that to their own 
advantage. Thatxs the difference between 
master and servant.118  
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118 Derek Walcott, 4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany, p.747. 
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bathroom attendant at the Hilton, and I know men and races from  their urinary 
habit;119  ��
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Jackson Well, you come to a place, you find that place 

as God make it; like Robinson Crusoe, you 
civilize the natives, they try to do something, 
you turn around and you say to them: 4you are 
not good enough, letxs call the whole thing off, 
return things to normal, you go back to your 
position as slave or servant, I will keep mine as 
master, and wexll forget the whole thing ever 
happened; Correct? You would like me to 
accept this.120 
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Harry �Wexre trying to do something light, just a little 

pantomime, a little satire, a little picong. but if 
you take this thing seriously, we might commit 
Art, which is a kind of crime in this society�I 
mean, therexd be a lot of things there that 
people�well, it would make them think too 
much, and well, we donxt want that� we just 
want a little  � entertainment.122 
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121 Bill  Ashcroft, Gareth Griffith, and Helen Tiffin, Post-Colonial Studies: The Key 

Concepts, pp.13-4. 
  122ibid., p. 739. 
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Caliban Put it this way: I@m telling you that from now on 
  I won@t answer to the name Caliban. 
Prospero What put that notion into your head? 
Caliban Well, because Caliban isn@t my name. It@s as 

simple as that. 
Prospero It@s mine, I suppose! 
Caliban It@s the name given me by hatred, and every 

time it@s spoken it@s an insult.123 
 


������)$(#��#
��������!������QU�%"������P�����	�"�!���(�#
������QU�#
���������������
���"
W"��P����P��$�,�/�%0.�
	0�

���	����(���/�������
20���  �$�#��
)��>�$<��
	���� ��	  /���&��
�$�
����#$%��=
%���
����
���,� 4
�3�<(; <��

���!0������$�
��
	�'��	��/��(	  
�3�<( (Malcolm X) 

                                                                 

  
123 Aimé Césaire, A Tempest , trans. Richard Miller,  pp.17-8. 
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Caliban Call me X. That would be best. Like a man 

without a name. Or, to be more precise, a man 
whose name has been stolen. You talk about 
history/well, that@s history, and everyone 
knows it! Every time you call me it reminds me 
of a basic fact, the fact that you@ve stolen 
everything from me, even my identity! Uhuru!125 
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Jackson How do you know I mightnxt choose to call him 

Thursday? Do I have to copy every� I mean, 
are we improvising? 

Harry All right, so itxs Thursday. He comes across  

                                                                 

  
124 Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice, 

Politics,  p.32. 
  

125ibid., p.18. 
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 this naked white cannibal called Thusday�126 
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Jackson I want to tell you �bout Robinson Crusoe. 
 He tell Friday, when I do so, do so. 
 Whatever I do, you must do like me, 
 He make Friday a Good Friday Bohbolee, 
 That was the first example of slavery, 
 ¡Cause I am still Friday and you ainxt me, 

                                                                 

  
126 Derek  Walcott,  4Pantomime; in The McGraw-Hill: Book of Drama, eds. James 

Howe and William A. Stephany,  p.739. 
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 Now Crusoe he was this Christian and all, 
 Friday, his slave, was cannibal,  
 But one day things bound to go in reverse, 
 With Crusoe the slave and Friday the boss�127 
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Song Itxs one of your favorite fantasies, isnxt it? The 

submissive Oriental woman and the cruel white 
man. 

Gallimard Well, I didnxt quite mean� 
Song Consider it this way: what would you say if a 

blonde homecoming queen fell in love with a 
short Japanese businessman? He treats her 
cruelly, then goes home for three years, during 
which time she prays to his picture and turns 
down marriage from a young Kennedy. Then, 
when she learns he has remarried, she kills 
herself. Now, I believe you would consider this 
girl to be a deranged idiot, correct? But 
because Itxs an Oriental who kills herself for a 
westerner�a�you find it beautiful.128  

 
                                                                 

  
127 ibid., p. 741. 

  
128 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany, p. 1041. 
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129 Ania  Loomba, Colonialism/Postcolonialism, p. 78-80. 
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Song As soon as a Western man comes into contact 
with the East - hexs already confused 

 The West has sort of an international rape 
mentality towards the East. Do you know rape 
mentality? 

Judge Give us your definition, please. 
Song Basically, 4Her mouth says no, but her eyes 

say yes.; The West thinks of itself as 
masculine�big guns, big industry, big money 
so the East is feminine weak, delicate, poor� 
but good at art, and full of inscrutable wisdom 
the feminine mystique. Her mouth says no, but 
her eyes say yes. The West believes the East, 
deep down, wants to be dominated because a 
woman canxt think of herself.130 

 

                                                                 

  
130 David Henry Hwang, 4M. Butterfly; in The McGraw-Hill: Book of Drama, eds. 

James Howe and William A. Stephany,  p. 1062. 
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Helga She hated it, but she performed it anyway? Is 

she perverse? 
Gallimard They hate it because the white man gets the  
   girl. Sour grapes if you ask me.131 
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131 ibid., p. 1041. 

  
132 ibid., p. 1044. 



 180 
��������'�

���
%��

�����"�&�
���/�'���"�	��!$
%��	/��	)�3
��$��
%0�����w1���'��
�,��)�  
������%"�������Q������R�
�����
��	������������($�
����������QU�����(�����(�
��	���������
�����
��	������ $���	�������	���
��$
��   1�
��.��� ����'��&�$�
�/����

!0.�!���>1$'��$�


���	�$���.
)�,���
������)��
����/��)��/��	/�1��
�+$/��,��
������1�&)�� 

 
'����������&���/���$���&�������	
����.
=�	
�0��
�"��#$%&�,��+$
����&�

��/���$���&%����	
�����$�
/��	!�& ��	�#$)�,��
�
1$������"��������	
����
�����<��

20��,�
����������	���)=#���	�
������)��
�/�

�0��
  &��&�  �����/�)���+�)&&���
�"�
=��
%0����&��$�/����

!0.�!�������������+,��
�0.�#���
�������	
��
#�,���.�   �+$
����	�
���� ������#���$�
�/������,�
���  ��1$����
�/�

�0��
��.�
<)<�(
����&���/���$���&
�0��
 Une  
Tempête  �1��!$�/�

�0��

1�	��

!�=
����(
%��
)�,1�
�/�

�0��
��
�,�1$��/��	��1)�$
��#�,�

!���������&!�%0.�
	0�
��.�	�
����/�

�0��
#���
%0��=0�����
13�
�0��
���
�����$�

����!�#$)�,/�
���1"�
���="�/�E   ��������&���/���$���&
�0��
  Pantomime  )�� M. Butterfly  ��.�>1$=�$�


�0��
�����.�	��#	,)�$��"��������	
����
�����	�
�����/�<$����/���
�0��
   �+$
����'
�'
�"�
=��
�0��
�����
�������	
���#$
�$�	�<$����+,���+���
'��������#�0����)=1
��/�
%0��
!�.�#$
#3��,�)�$'��
)�$�
�0.�#���
�������	
��
���
%��
	���/��>	,�!,/��	'��
 

 
������&
�����������/���.�
�������� (="�/�E���&���/���$���&�"�	��!$�,�����&

�������	
��  �+$
����&���/���$���&=�$�
&�/�����������
�����/���.��#	,1$�����
������ 
4�	1$��; ��
!�%0.�
	0�
�#$
��� 4�	
1,�; 
%0���'�1H�%�����(���
���$����
!�%0.�
	0�
���!��
�����
/�%����	��1
���1�#$  ���="�/�E/0� �����/�!�%0.�
	0�
��&���/���$���&�,�
�+$
�,�����,�
!���������.
�'=�$�
H�%�����(��.�
%0��/��&
"�!�%0.�
	0�
  1�
��.�!�%0.�
	0�
��&���/���$���&
'�
>	,��
���
#�0����
���
#���1#��	��
���� ��	  ����
��
����$�	�����/�!�%0.�
	0�
��

�+$'���"�H�%�����(���!�������=�$�
>�$���������	
���$��>�#����,��#$�����/��$�
��
���

#�0��
=��
�
 

 
����� (��������&
�����������/�!�.�#$
#3��,����
����&���/���$���&>	,
#3�1$��

��&=�$�
/��	=�	%�� (��#�,�
�����/�!���������&!�%0.�
	0�
�����������
���/+,��
�$�	  
%���
�+$
�������#����,���&&/+,��
�$�	��.��,��#$
��1/��	
#�0��	�."���

!0.�!���  ��,��/0� >	,�,���
/��	=�	%�� (�+�)&&�1 !�%0.�
	0�
�3'�
��� 4/��0��; ���	�=2���1$����,�!�������
=	�  ���� ���



 181 
�����&��$��&&/+,��
�$�	=��$���#$
#3�'�1�0���
���
����)�,��/�)����
&,
&���,����
����
&���/���$���&	���1�&�����&��$������)�
�,�
���  
<)<�(
�0�����'�=�$�
�#$�����/����
���/����
���)��/����1"�)���,�
�����,�
=�1��.�   
���0��������������(��
/�1"����)���,�
>�'��/�
���)��>	,��	��&�,�������/��	
���/�1"���.�'��$�
��"��$����,�/����
=	�>�  ����
��
���
�$�	
�����&
!�1!+/��/,���
/��	
���/�1"��#$
#�0���,�/����     �� �����0������������(��
/�
1"���

<)<�(�3/0��"�=��
���)=1
���
#
$���
/��	
���)�I�����
�$�	��=,��
�0��
  �������,�

!,� 
����!$H���)�I�����  ���=�$�
�����/�
�%
'$���!+<��

���
�%
'$���
!��)�I�����=�1)���
�$�
	�  ����0������������(/��	
���/�1"�����,�
>�'��/������.)=1
�#$
#3��,�
<)<�(��
/
��&&���
=�$�
�����/�)&&/+,��
�$�	��+,
!,�
1�����&���
���������	
����
������"�
=��  
%��
)�,
<)<�(
���&��.�/��	
#�0��	�."��#$/����1"���+,
#�0�/����1$������0�����,�/����1"���.�	����� ��	���
���
��
��
�
)������ ��	1�
��,����.��3	�/��/,� 	�
������)�����1�����
!,����   ����"���&&/+,��

�$�	��
!�������	�
���
/�0��
	0������
�����$�
�"���'�#$)�,��
�
��.�
����� �����,�=+$)&&

�!�E#�$�)���$����!��1 ;���,���  IG��,�IG�; ��'��,��>1$�,�
<)<�(�!$�� ���&��$������)�
��,�
�+$
����&���/���$���&�������	
��
�0��
�0��   
%���&���/�
�0��
��.=�$�
�/���#$)�,/����>	,
�$��>���,�����������	
��
�0��
 The Tempest 
/�=�$�
�/��>�$�#$)�,/����1"�   ���
���
!,���.��'
=0&
�0��
	�'����1	����()&&!������	��
�+$
�������=,
���#$�+$
����
!�1!+����,�=+$������)�
>	,
�$�
)	$)�,��
���������	
%����+$
����
!0���,�/��	���)�

�,���.����'������GE#���

!0.�!���>1$    

 

<)<�(!�.�#$
#3��GE#���
/���������2+���1��1'�����
#
$�/��	
���)�I�������


��
�

%���/������2+��%�%�#$
���>���=��1��)1��0���>	,�,�'�
���/���&
&���#�0��
	����  
���%��12����"��#$/�1"�2+���1��1'�����
#
$���
/��	
���)�I�����  ���'�#�/��/,���
/��	

���)�I�����'�
��''�>	,�!,
�0��

,��   1$��
#����.
<)<�('�
	�	�		�
�,�/��	
�����������/���������
/�	��,�	����3/0� /��	�+$=������(��	��'�������
����+$2+��1���  
<)<�(!�.�#$
#3��,�/��	����(
��	����.�
���=��
���
!0��	��
/����1"����/�>�$�,�	���   1$��
#����.&���/���$���&��

��'�

���
��/�="�#��&/����1"����>	,>1$#	��/��	'"�
%��
'��'
2�
/����1"���%0.�����1%0.����#���
  #��)�,

������%+1/��&/��	>�2�
/����1"�������'�1���'��>��!$!������+,�������,�
����=0&
�0��
	�'��
����%�%���$����=��!,�
������/	  ������
<)<�(
!0��	��
/����1"��#$	�/��	
������#���
���

1������)��
�0��
�����������	�1��#$/��	="�/�E��&�����/���
/����1"����2+��1���
#�,���.
���
���	�
/����1"�����������+��(���
<��

�������"����)��/�1��
!����������	��'�����
�
��.�

����+��(���
 



 182 
 
&���/���$���&
�0��
 M. Butterfly  #��&��/+,��
�$�	��#�,�
!��-#E�
'��

�������	
�0��
 Madama Butterfly ��.�	���&��$   �+$
����!�.�#$
#3��,�!���������=�$�
�����/����

���/+,��
�$�	1�
��,����.�	��1���/���������1$�����
����&�#$/���������
#	0��=�������,��)�
)��>�$�"���'  )	$)�,�+$!�����������3��
	����������
�$��,����
/��	
���=���1�
��,��   �+$
����
�"��/����

!0.�!������)*
>�$1$���/����

%���.	�
���
/�0��
	0��������&��$1$�����=�$�
�#$���
��/�!��!��'���,�#����#$!���������
�$��'�,���
�

����+$#E�
'��"�	�<��
'�1'&����,�
��$�  
��� 4#��#��
;��
�0��
��.20�
������ 4#���$�
; �/��������)�
����1�&#���
  ������&/��	=�	%�� (��

�����/���#�,�
!��)��#E�
�#$����	�
���/��	=�	%�� ()&&����,�	
%���.�
���%����	��&��$
��&&�� �/�1)&&/+,��
�$�	���!�������	��'��"�	�=�$�
�����)��/��	
����0���#$!�!����0��  )�,
��,�
>��31� )	$�+$
����'��!$��&&/+,��
�$�	��
#E�
-!��	�
���
/�0��
	0���=�$�
�"���'�#$/�
��������1$������#$�����/�!��
�
!����.�)=�$
=�	&�&����
�+$#E�
  )�,2�
�����.��+$
�����3��

��%���(��&&/+,��
�$�	>�%�$�	���&1�
�����/����'����&&/+,��
�$�	1$�����=���%�	)1�
��

%��#$/��	=�	%�� (��
�����/�����
���/��	=�	%�� ()&&����,�	
%���#�,�
!����&!��    
)���!$���
=)=�$

�,���/���.
������=0���#$
#3��,����'��
)�$�)��/�1��
�0��

!0.�!���)��
�0��

%�
=2�����.��3
���
%��
	���/���+�)&&#���
)��	���/��1�
��,���3/0��$�����
/��	��1)�$
���

��1��.� �+$
����%����	��,�
���
���'���
���
������
1�
��.�'�
>1$
�,�
�0��
�,��	�		�
��
�����/�
!��!��*���

�=)�����'�
�,�'��	�		�
��
!�����������+$2+��1�����,�
���
<)<�(����"�   

 

1��1  
?��� ?�
=�	��2�"�
#������(��
���������=��(	��"�
=�����
13�/��	

��1)�$
��

!0.�!���>1$
�����,�
1� �1�
F%������!$&��&���
=�
/	��!,�
����������� ��	��
'��
)��=
/��	
���1��		�
���H+	�#��
��
&���/�   =
/��	
���1��	
���
#������(���)=1
�#$
#3�
2�
/��	%,��)%$��
�������<��
!,�������/�

�0��
#�������$�
���!�.�#$
#3��,�/��	#���
���
��
/��	/��	
�3	)�3
��
��
�
��.�
���#��	%��
����"��#$/��������>	,������#���2�
�"���'���!��
���������"���
�$�������+,  1$��
#����.!���������'�
2+�!�����������/,��$	�"���'�1�>	,�+$���
'�������
�"�	�<��
/��	%,��)%$��
!��������������=�1  )�,��,�
>��31�2�
)	$�,�?�
'��$�
���
!�1
!+�#$
#3��"���'��
!�����������)�,2�
�����.�
���3>	,
#3�1$�����)��/�1)&&!������	��
/�
��������1�
'�
#3�>1$'��������?�
#��&��=2������(��!,�
����������� ��	��'����.�	�
��,��2�
  
#������(��.�)=1
�#$
#3�=2������(���'��%����	��&>�,!���������1$������!$/��	
���)�
    ?�
=��$���#$
#3�������&��
/��	���)�
���	��,�/�'��
�
  /�'��	��	����
���



 183 

#�0����
����������  1�
��.�2�
)	$'��'����=&/��	="�
�3'�������&>�,!���,�
!������>�>1$
)�,/�'���3>1$��&/��	=+E
=��>	,�$��  ���/
'�1'&��
&���/���$���&�#$
������������	)	$�,�
!����������'�>	,�!,�+$%&'�1'&����,�
��$��3
������=��$���#$
#3��,��+$
����>	,>1$
!�1!+!��!��
��
!�������������>1$	�
%���
���$�
���!�.�#$
#3��,������&
/����)�,
!�
�"���'	��'�	�/�&/+,
��&/��	���)�
)�����=+E
=��
=	� 

 
&���/���$���&
�0��
 Pantomime  ��&
���&���/�����!$�� ���&��$)&&
1����


=�����

%����+$
����
�0�����'�!�.�#$
#3��,�/�
�����/��,�
=�$�
�/���#$)�,�+$�0��
=	�  1$��
#����.
���������+$
�����"���
��%���(��'���(�������	
����
�����
�0��
 Robinson Crusoe �,�=�$�

�/���#$)�,/����1"� ��
���
1��������.������/����
���/����1"���
�0��
��.�3	��/���,�!���������.�
���
%��&$��"���')��!�&1+2+�
#���1#��	�+$�0��
!,����   >	,
%��
)�,!�������'�	�H�%�����(1$��
�$����
/����1"� )�,&���/���$���&
�0��
��.��
!�.�#$
#3��,�/����1"�
�
�3	�H�%�����(1$���$����

!���������+,>	,�$��  '�1
1,�="�/�E��
&���/���$���&
�0��
��.��+,������=�$�
H�%�����(�����/��#$
#��1>�'����&&�� �/�1)&&/+,��
�$�	  1�
��.������/�/����1"���
�0��
��.'�
>	,>1$
���%���,��1$��  
�$�#��
����
��
����$�	/����1"���
�0��
��.>1$%������
�
'�=�	��2��
���>1$�����&
���/�
�����
=��
�
  ������/����1"�=�	��2���&���>1$��.�"��#$!,�
�,�
/��	�,�
)&&/+,��
�$�	2+��"����
�
  ���="�/�E�+$
������
��
����#$
#3�/��	�������<,����+,���'������
!�������
	0��
#3�/����1"�
���
����)&&/����>1$'�
�0�&
#	0��)�,�3>	,�!,/����
=����
1���  /����1"����2�1)&&/����
	���.�"��#$!�������
��1/��	>	,	����'����
�

%���/��	/�$��/��
��.>1$
���
/�0��
&,
&���,����
'��
)�$�/��	�,�
)&&/+,��
�$�	��.�>	,>1$	�'��
  �� �/�1)&&/+,��
�$�	
���
%��

/�0��
	0���
!��
���������"�	��!$
�3&�1)���w1��.�>	,�#$!�!����0����.�	�	��"���'
#�0�!�������
�
   

 
 ���/3��
�0���!$�/�

�0��
)&&��/�<$����/�	�!�.�#$
#3��,�)��/�1
�0��

!0.�!���

��.�
���
%��
	���/��   �� �'&)&&����������	1$������"������&&/+,��
�$�	��#�,�
�����&
��=  )�$��#$�����/�!���������&!�%0.�
	0�
=�$�
/��	=�	%�� (��.��#	,
���/��	=�	%�� (F��
%0���

%0��!�.�#$
#3��,���&&/+,��
�$�	��.�
���
%��
	���/��  2$�#��!�)�,��!���=�	��2�"�����"�)%

)#,
�/���
>1$�3'�%&/��	
���	����(���!����!���	��,�	���  '��&�=�����
&���/�
�0��
��.'�
'�

#3�'�1�0����)���,�
�����,�
���
��#�,�
���/3����&
<)<�(  ��.
����
�0.�#���
&���/���.
/+,��.��,�
�3
=��$��=H�����
!���������/���&
&���
!,�
1������)�,'�
#3�>1$�,�)����

�����$�
���
	0�
���
�,�
�����.��3�"��#$���� ��������$���&��
��.
/+,)���,�
���>�1$�� 



 184 
 
����P�
�)Q�������������
������#
��#��� ���%"���������	
�����������

!�� ������TN	�[��	Q�	�&�#S$#���
���
��Lz{�������TN*���������
�W"�$�����$�P�����$�$�
�����   ���TN	�[��	Q�	�&�����W�������)�� �(  V��Q	��� !�� �	X�T�Q�	�&�����W���   ���
!�� ���X�T�����W�������$������	
�����W
��(��QU�Q�	����!&�
�]����������������	W�� $�
%"�������	��������	
����������������#�X�T�����dT �	X�T�g�����V!����QU�X�T��������
��N���
$ �	�QU�X�T����W
��(��QU�V"��*����   �(���!�� ���X�T�����W�������)Q%!$%!��
���X�T��P�(���������QU���W�������%"�������&�$��#� !���������������  ���%!$%!��X�T����
)$(
&����W��
��$W"�������$P���)�����N*#���P��P���(�%"������)$()��W"�
����&��������N�*���
������N���
$   �(%"������������"�����	��"(�P�
�����N�*��������"�����&�X�T�����dT �	X�T�W���
$�Q�	�S��*�#���(���#����#�]����	����!�$��W!�����P�����X�T�����dT�"Q ���P$(  ���
�����$P�������&����
����&�������N���$�����������������������������������_�����
#���S��Q!����)�� !���P��P��W���������!����!��
*�����������#���������#����N���$�QU�!
����
�������"����������
�!"]P���P�����

�$��P$( 2$��������	
��
���
/�0��
&,
&����'F���H�%
��
/��������  &���/���$���&�������	
���3�,�'�
���
/�0��
%�=+'�(H+	��GEE��#$)�,!�!���
�0��>1$
!,�
1������ 

 

 
 

 



 

 

����� 4 
 

����	
 
 

  ��������������	
������
����������

��������������������

�����	
 �
!�
"�#������������$�
��$��%��&'��(�� ������������
����������
��	���
���������� 
!�
"�#���������&%*���#��+�$�+�!$ ����",-.�,���(�
�&�������/�$
�����+��01*���*���!�
"�# ������
2��"�#2������%$�
$��#

���$��%+"
�������3�����"�#!(����!�#����&���455�����(����/�
��$�
�#"
����/������67��� ���(%��(%*��7� 7#
  !�
"�#�%+� ��(��
0�
�������
"
�����"�5��	
"
����
�� ����������31�
 �"
����
"1�	 ����#!� ��455� �����&�*�� ���
���#������"
����
���0

��#!	 ������6&����
�����6&%*7� 7#
��	��������$����	�	���$�
��$���+�31���/�"����&%*(
��(��
��1��������%��7#

 ������#��/������67#
7� �$8���+� 0�
��������!�
"�#�%+����
��"
�����#�9��&'�9
��
��	 �
����������� #

������#
������������
��/���#��#���"
����
&����

����������
7#
��	������ ��
 ��%"��" �  �����&�*���$�:�� �
����������� 7#
&����
���#�45�����"�5
$������1*�
�������&%*7#
01*�
 ���/�
������������+�(

�!(

!$ ��/������������%��0�
�����
���� 
�
�������&%*��%����+��#�0�0�$��1*��(�	�(����/�
�������&%*3������
���������
�( �

 �"
����
!(�
�����������(����/���*�&%*0�
������������
��������!(�"
����
���
���1��
 ���
!� $�����8"�7� ��#��� 
 

  ��

�����	
 �������!�
"�#�����������0 
�����#�	 �
����������� ��

���� ��
 �
��������1*�!(

   �����%��0�
���������8���7#
��	��&'��(�����!�
"�#���������7� 
�
�� &����
��1+������
������������+�����%����( �
3�� �"��1*�� &%*7� �0 �������(�����&%*#�3��
���%�#������%���������8�
 �0�0�$��1*���+�7� 7#
��	�����#��(���$����	�	�����������
$�
��$�  #��&%*����;��
��8�7#
��
������������1*��%$�
(�"�0�
������#��&����
�7����(����   
0�
���������
���
 ���
"����(���� ��+�!�(�!��7����$�  �0 ��#%�
��	&%*���
�����������0 � 
The Tempest ��1� Robinson Crusoe  7#
	�����$�
(�"�0��1+���1��� ��&�����$����0�

�������&�����
 �0��1+���1����( ���+���/�"��<�&%*���	��
��  7�
����'��� �����&�*�0�
�����
$
����/���
7����=���>�*���/�$�
!&����"
����
��
��	"��<���( ���+� #

�������%"
���01*�
 �
"
����
��/��"�1*���1�&%*0 
���#��(���
"��(����/�"�&%*��	���6!		��+�7#
 
 



 186 

  ������!�
"�#������������$�����/�	��&�#:��0%+
�#��
�1*�	 �	��
 �0�

�������+���#���"
��"�#���$������/����"�5  "
�����*�����!(���#���$������/�����6�(���%+
&����
�����%�����0�
�����&%*��%*�
�
����	0�0�$��1*�7� 7#
���#���"
��$
�����&%*����
�7���
���
��	"���( ���+�����? ��#�� �����&%*!&
������������%����%*�
��	��
�1*���� &%*����0
��
���
�1*������/�$�

�&%�	��
0�
�������
���!(���
���$���������+� ��#"(
����	&%*��8#�
��6# >���#7#

��"����67


 ����
��%����%*�
��	0�0�$��1*����"��������+��%7

��1*��1����"
�����1��
 ����"��������������%���*�
�
 ���/�����'�	��0%
�$���"��1*���( ���+� ���������
������������������&%*
�&������'62	�	
�%+�������( �
7

��	&&%* 2 "1� ����� ��0
��$�:���
���������������#(��#�	��+�!(��%#���

����������0�0�$��1*� !(����&%*�����%��0�
������0
��1+�����
������������
����$$���

$����!(���
��"
��!�(�!����
0�0�$��1*� #���0 �&%*�%��
��$�
(�"�����		"� $���
�����
 ��
"���
��
��	��
#�� ����1*�� The Tempest  "� $���
�����
 �������	&������1*�� Robinson 
Crusoe !(�����0
"� $���
�����
 ��0����	�5������1*�� Madama Butterfly ��1*���
"� $���
����+�
��/�$�
!&����0�
�����!(�0�0�$��1*�&%*!$�$ ������� ����#��+
 
 

  ��1*������%��
���������%*�
��	0�0�$��1*�"1���$�����&%*��&����
$�
���
���1��
 �0�0�$��1*�!(

   
����������&%*��%*�
�
����	0�0�$��1*����3�������
�7���/��"�1*���1�
���(�&'�������"�&%*�%��$�����6�����"��	���0�0�$��1*��0 ��#%�
��� ��
�������"����

�����������������
!� 0��1+���1����:���&%*��/�"
����
���!		���*�  ��1*�"
����
7#
01*�
 ���/�
!�( ��
	�
�"
�������8�& ���	��/������
������"$���
�01*�
 ���*�&%*����;��� ��
����������
��+�"1�"
������   &�+�&%*��"
����/�����!(

��1+������
������������������&%*��%��3��0�0�$�
�1*��������%��3�� �"��1*�� ��
�%=��(����6�(
�
�� ��1*��0
=��(����6&%*�(
�
����+��&%�	��
��8�
"
�� ����1��
 �� ���"������   ��	�	���������������&�������"�&%*��
���������!		
$�
��$�&����
0��1+���1��3��	��"�	��
$
����%����
3��"
��#
�����$�!(�"
������ ����0�
����� 
&%*����;��� "
����
����
�0�$ ��?���$�
��$� ��1*�0��1+���1����8�
 �0�
�������/�!		�� ��&%*#%
!(

�8� �����(%��!		!(���	���" ��������0�
�����7��;�	�$�   
������������:���&%*��/�
���!		���*����"
����
����%� 
�0 
���
0�
����������3!� ����������7#
� ����+� 
 

  �����%��&%*��/�0�0�$��1*�&%*7� �0 �����������$%!� ��
��8�"
��7� 0�	'������
���
�����������������8�
 �
�����������%� 
������#���!		"
��������'6���
 ��"�
�������	"��1*�&%*7� �0 �������
�%(�����$��$�
���(����/�"
���"�0��&����
��
"������	
 ��"$�



 187 

��+���/�����7��#�!&	��7� $
��������6 ��
��%�����
����������&%*��/�&%*��
������#%��� !(

���( �
��� �#���(%*��!�(��"����1*��  	��	& $�
(�"�!(����!		���������'6��
$ ��7�����#����1*��� �
&��(���"����
������������1*���01+�0�$�&%*!A���� ����1+������
������������/����"�5    
 

  �����������
����������!(�	&(�"��$
�(�	
������������:���&%*��/�
�;��������$
$�	�����+�&����
�	
 �	&(�"��$
�(�	!$ (���1*���%����#8�!(��(
�'%������$
�(�	&%*
!$�$ �����  ��	&(�"��$
�(�	��1*�� Une  Tempête ������� �>!>�6 �� ���
�����#8�7�&%*���
��%���
�������0��
!� 0��1+���1��#����+��>!>�6����(1�����"
����#!�
����
 �������������	"�(�
	������/�����#8��(�������1*��  �>!>�67� 7#
$ �$
��=��(����6"
����/�"���
#��&%*
�������
�����1*�� The Tempest �"����������
"�#����/��
�&%*#�	�31*��  ����"
�����!��!(��$8���BC��
7�#

���50�$5��&����� ��&��$������
������(�	���#%&%*���1��������$(����6"
����/�"�
��
#����( ���+�!(���
"��" ���	=��(����6���"
����/�"���
#��#���( �

 ���/���*�&%*"�#��"
�
=�"=�����  ����8�7#

 ��>!>�6�(1��&%*��"����!	 ���+
��$(����6���
 ��"���
��	"���
#��7

��

$��$�
�0 ��#����%��!$ �(�	��
��8�
 �=��(����6"
����/�"���
#����( ���+�7� �0 ��*�� ������%��   
"���
�����%��%�&%*�(�	�%�D$�����&%*��"
�3��������  ��

�����	
 ��>!>�67#
���$������
�7�
��/�������*�����#%�
��	$�
(�"�"���
#��!(

&����
$�
(�"�"���
����1*���%+�(����/� �"��1*�� 
���"���
#��!&�&%*����/�"���
#��&%*��/� �"��1*�� ���"���
#���0 �&%*�0"���B��6�"��������  
�(
�'%$�	�$
�#�����(�	��+
������31���/����&
�&��&%*����
��!(�$��7�$��7�����#"(
��
�����	��#�����6&�������1������>!>�6&%*�������$ ���
!		�0
"
�����!��   
 

  	&(�"��$
�(�	��1*�� Pantomime �� �$�	�$
��		"� $���
�����
 �������	&��
���
�������1*�� Robinson Crusoe &%*��
"���
#��$
��$���/�&�����0�
�����  ��
��%����
����1*��
��+���� ��
$�
(�"�"���
#����/�(���
�����0�
�����!$ $�
(�"���
#������1*���%+7� 7#
�"���!(��01*�
,4���
����0�
������� ��&%*7,��#�6�"��;�	�$�$ �"���>  �#��8� 
�("8�$��
��"
��������'6���$�

(�"����$�
��
�$8�7�#

�"
����#!�
������$ ��A<��$ ���%�"$�&���01+�0�$�A4���� ����  &
��&%*��#
��
��%��7#
&��(����		"� $���
��(�#

������
$�
(�"�&�+���������	
 �$(�#�
(�&%*��
��������&�+�
"� 7#
!$ ��!��
�!�#�	&	�&$	$����!(����  ��&
����1*��&�+�"� ���(��&��"
����
��������:���
��1*�������6&%*�& ��&%�� ��1*��(#��(1+��"
����/����!(�&����	�0
&%*��
��%����8�
 ���/�����"$�&%*
�����>�*�"
����(1*��(+��(�!(

�8&����
"
����#!�
����$�
(�"�&�+�"� �	(� 
 



 188 

  	&(�"��$
�(�	��1*�� M. Butterfly �0
�(
�'%������$
�(�	&%*"(
��"(����		&
(�"���1*��Pantomime  �#�����1*���%+��
��%���� �&��(����		"� $���
�����
 ��0����	�5��&%*

������������1*�� Madama Butterfly ������0
��/��'�	����		"
��������'6&%*7� �& ��&%�����
���
 ��$�
��$���	$�
�����  �#
�#  �E��% E
�&��(��"� $���
�����
 ��0��!(��5��#

����
�����#��
"
��������'6���$�
(�"�0�
�������	0�
�%�����1*���%+�(����/�"
��������'6!		���
� 
����  
�'%���$�	�$
#

�����(��"� $���
���%+&����
	&(�"���1*�� M. Butterfly ��/�7���
(������#%�
��	&%*	&(�"���1*�� Pantomime $
������1*�
 ���		"� $���
��!(�=��(����6$ ��?
��+���/���%������"$������!		���*��0 ��#%�
��	&%*��1+���������
������������1*�� Madama 

Butterfly �8��/���%����1*��!$ �&%*"��������%����+���1*��0�#0�$�������0 "
������7�  
 

  ��������������%�	�&%�	
�������&�+�����1*��&����
�	
 �7� �0 ��%��!$ 0�

������& ���+�&%*��%��
���������+���1*����'�	��$�
$����$����!(���
��"
����/��1*���
!� ��
�1*�  
0�&��0�$�$ ���8�0

���������/��1*�������'�	��$�
$����$����&%*!$�$ ��7������
�1*�#���0 �&%*
	&(�"��$
�(�	����������������(����6&%*!�#�$�
$����$����!(���
�� �"��1*�� &%*!$�$ ��
���$����7�  3
����
������������/��"�1*���1���
����������
��	0�
����� 
��������$

�(�	�8��/��"�1*���1��������%���
����������
�(�	"1��� ��
3��(�#��������� !�
"�#&%*��#!�
����
���
 �������%��0�
�������	�����%��	&(�"��$
�(�	7#
!�#���
��8�	&	�&���
���������
:���&%*��/�������
0�!$ (�0�$�7#
���$
$�	"
��"�#  $ ����������!(�!�#���#�1����$����
&%*	��"��+������!$�$ ��7����&���"$�&%*� 
���5 ��#31� !$ �� ���
��	&(�"��$
�(�	�80 
���F#
��������
��
� ��!(���
�������8�"
������&%*����"�����
��!(���
������"
��$ ���� ����
��%��$�   



 

�����������	� 

 


����
� 

����� ���	
���
.  ���������	
��
�����. �������� : ����������������� �� �!���"

 #$�
����!��, 2541. 
���
�  �*��
�+���.  
�����	�������������� !"���#��!�#�
$. ,-!./� ��!
/� #���0��#�
. 
 �������� : �1������#�
#$�
����!�����2����2�
, 2542. 
�+���/�3  0�����!
"���
. 
%#	���&'�(�)���.  ��������:  �1������#�
#2���, 2539.  
6����2�
  ����7���.� ��.  �����#�����*�#�

����
���� : ���,��'�-���.����	�'���/0��'   
  '#-���!. ��1	
�-2 : �,����-#�-!���'#������)��������!, 2540. 
6����2�
  ����7���.� ��. '���������-�(��: �,����  �'���/0  �'����#	 
������ ! ���
 �'��

8�����.  �������� : �1������#�

�0���, 2543. 
�
�- 
�/�!�. 
��'��#�����!���.  �������#$��8�: ���0��9�, 2542. 
�
����/�3  �:;���#. ���
�����'��	�'���/0  �'����#	����,����9�	%�%�:��,����� -.�. 2325-
 2411. 
���������
-��77�#$���"<�2, 0�8
���-�	
�2����2�
 ��"<�2
����!�� 
 �� �!���"
#$�
����!��, 2540. 
����  -�	����!.  ,�
8�/���!$!����"���8#. ����.� 16 (#.8. 2544): 159. 
���� -�	����!. *+.�2
�������;���
8
�#�-A�#�����#��9$#B. 9� ����  -�	����! 
 (���"������) ���	���"�0�	���. 
*������	�,����"�'#&�����"���, $�C� (3)-(31). 
 �������#$��8�: 8�6*, 2547. 
���� ����
���
��
.  �/$#��2��.  ��*�����!��� 14:3 -15:1 (�.�. 2531 F �#.�. 2532): 326. 
0�8
�����!-	���,�/�  #$�
����!����������. �/�#���������.	����
'��
����	
�>�. ���
���! 
 ?���.  ��������: 8"	��������2�
 #$�
����!����������, 2546. 
0+
/!  ���-�	����G. �#��.���"���#��!��'������20. ��������: �#�8#���8#���2�
,$B�-�	���
 6��, 2535. 
�����"<�2�����. -����1�����-�!'�� ���� ��	�@�-A��. ��������: �����"<�2�����, 
 2545. 
���  *�!2�� ����/�8�
. .��
���������.��B��/A�. ,-!./� �#�� �������7
, -�	�����3 
 �
��/�37�2�, -�	����G  ��22�
�H����
,!	�������  $
��,�C
. ��������: �#�����
���
 ��#�
, 2525.  



 190 

.�!I��/
  ���
2�
. ������#. ,-!./� 
��"��#!  ���8��������. �������� : .8�������/��#�
8�6*, 
 2544. 

���"� 0+����������3. �����#��9�'���������'�#.��	��	�����	��'������ 20. �������#$��8�: 
 .8�������/��#�
8�6*, 2545. 

���
  ��
	��������
.  '�� �.����'�� �.�'#��� !. ��������: �1������#�
���#��2�, 2544. 
��I#  ���. �����#�
.  �)#�����-�!'�� �.�.  ,-!./� ������  ��2.���
. �������� : ��#
������ 
 ��	��
�����������, 2529. 
J�
�
  ���
2��. ��'���"���9�	���
1C�: ���

����&D	
E��1���. ,-!./� ��0����  ��!
���	,!	8�
 �;K�L.  ��������: �#�8#���8#���2�
,$B�-�	���6��, 2526. 
 


��������� 

Ashcroft, Bill; Griffiths, Gareth; and Tiffin, Helen. The Post-colonial Studies Reader. 
 London and New York: Routledge, 1995. 
Ashcroft, Bill; Griffiths, Gareth; and Tiffin, Helen.The Empire Writes Back:Theory and 
 Practice in Post-colonial literatures.  
 London and New York: Routledge, 1999. 
Ashcroft, Bill; Griffiths, Gareth; and Tiffin, Helen. Post-Colonial Studies: The Key 
 Concepts.  London and New York: Routledge,  2000. 
Bloom, Harold, The Western Canon: The Books and School of the Age.  New York: 
 River head Book,1994. 
Césaire, Aimé. A Tempest. Translated by Richard Miller.  New York: Ubu Repertory 
 Theater, 1986. 
Césaire, Aimé. A Tempest. Translated by Philip Crispin. London: Oberon Books, 2000. 
Clark, Steve ,ed. Travel Writing and Empire: Postcolonial Theory in Transit. London: Zed 
 Books, 1999. 
Defoe, Daniel.  Robinson Crusoe. England: Penguin Book, 1994. 
Felperin, Howard.,ed.  The Uses of the Canon : Elizabethan Literature and 
 Contemporary Theory.  Oxford: Clarendon press, 1990. 
Gainor, Ellen.  Imperialism and Theatre: Essays on World Theatre Drama and 
 Performance.  London and New York: Routledge,1995. 



 191 

Gandhi, Leela. Postcolonial Theory: A Critical Introduction. Edinburgh: Edinburgh 
 University Press, 1998. 
Gilbert, Helen; Tompkins, Joanne. Post-colonial Drama: Theory, Practice, Politics. 
 London and New York: Routledge, 1996. 
Hwang, David Henry. Evolving a Multicultiral Tradition.  In Lawrence  J. Trudeau (ed.), 
 Asian American Literature(Review and Criticism of works by  Asian  Descent), 
 pp.155-7.  United Kingdom: Gale Research International, 1999. 
Hwang, David Henry. M. Butterfly. In Howe, James.; and Stephany, William A. (eds.), 
 The McGraw-Hill: Book of Drama, pp.1034-68.  United State of America: 
 McGraw-Hill, 1995. 
Kondo, Dorinne. About Face: Performing Race in Fashion and Theatre.  
 New  York and London: Routledge, 1997. 
Loomba, Ania; Orkin, Martin.,eds. Post-colonial Shakespeare.  London and New York: 
 Routledge, 1998. 
Loomba, Ania. Colonialism/postcolonialism.  London and New York: Routledge, 2000. 
Mcleod, John. Beginning Postcolonialism. New York: Manchester University Press, 2000. 
Orgel, Stephen.,ed. William Shakespeare:The Tempest.  New York: Oxford University 
 Press, 1987. 
Pickering, Michael. Stereotyping:The Politics of Representation. New York: Palgrave, 
 2001. 
Puccini, Giacomo. Puccinirs Madama Butterfly, translated by Stanley Appelbaum.  
 New York: Dover, 1983. 
Quinn, Edward. A Dictionary of Literary and Thematic Term. New York: Checkmark 
 Books, 1999. 
Said, Edward. Orientalism.  London: Routhledge&Kegan Paul, 1978. 
Said, Edward. Culture and Imperialism.  New York: Vintage Books, 1993. 
Skloot, Robert.  Breaking the Butterfly: The Politics of David Henry Hwang. In Lawrence 
 J. Trudeau (ed.), Asian American Literature(Review and Criticism of works by 
 Asian Descent),pp.151-68.  United Kingdom: Gale Research International, 1999. 
Soller, Warner. Neither Black nor White yet Both: Thematic Exploration of Interracial 
 Literature.  United state of America: Harvard University Press, 1999. 



 192 

Tiffin, Helen. Post-Colonial Literatures and Counter-Discourse., Kunapipi 3 (1987): 17-34. 
Walcott, Derek.  Pantomime. In Howe, James.; and Stephany, William A. (eds.), The 
 McGraw-Hill: Book of Drama, pp.730-52.  United State of America: McGraw- Hill, 
 1995. 
 



 
���������� 

 


����
� 

 

8"	���#�������	��;K�8
�#�#������
,$B���2�.  
)����v�����������w: ���	'��.0'������/�
 ��'�������'��������	��������������������'��9�.��0	.0'�����#'#)�.  ��������: 
 �1������#�
6�.��.8-, 2548. 
,/����!  /�.*.  ���#���� ��/�B. �
��.�  ���� 9��#��!
���!.  ��������: �1������#�
,��/�
, 
 25--. 
������� ��7#�. �'���#.���	��'����. ��������: �1������#�
������, 2546. 
 
 

��������� 

 

Alessandrini, Anthony C. Frantz Fanon critical perspectives. London and New York: 
 Routledge, 1999. 
Davis, Gregson. Aimé Césaire. United Kingdom: Cambridge University Press, 1997. 
Edgar, Andrew; and Sedgwick, Peter. Cultural Theory: the key thinkers. London and 
 New York: Routledge, 2002. 
Kennedy, Valerie. Edward Said: a critical Introduction. UK: Polity Press, 2000. 
Ryan, Kiernan., ed. Shakespeare: Texts and contexts. New York: Macmillian, 2000.   
Spass, Lieve; and Stimpson, Brian, eds.  Robinson Crusoe: Myth and Metamorphoses.  
 New York: Macmillian, 1996. 
Talib, Ismail S. The Language of Postcolonial literatures an introduction.  London and 
 New York: Routledge, 2002. 
 

 



 193 

 

 

�������	
��
�������������� 

 

  

  �����	
���  �
��������  ���
	����� 14 ���	��� �.�. 2522 ����
����������

� ��
!"��
�#�$�
%
�&�����"��'
��
����(
���)�
��#�$��*)���+*���,�)-. �.�. 2539  "����/�"#�

�0*��#�$�(1)����2%)��$
���(
�  "�3�+��
2����	����+��"��
%����� ��
!"��
�#�$�-
�44�(
�

)��$
���(
�&�25�(  ��0�	�6���+-��
+%�
  7�-.��
�#�$� 2542  �+��"&��
�#�$�
%
�&

-
�44�(
� � ����8+�(+%�
�	��  �0���&�+%�
'�
�����9+%�-:�)�"�
������$
*����
�0���&�

+%�
�	&�;1<-��&��
�0*��#�$�(1)7��+���;(
)��$
���(
����&�25�(  ��0�	�6�	

2�
�

�-
��&����&  �2%)��$
���(
�  "�3�+��
2����	����+��7�-.  �.�. 2545   
 


	ปกภาษาไทย
	ปกภาษาอังกฤษ
	หน้าอนุมัติ
	บทคัดย่อภาษาไทย
	บทคัดย่อภาษาอังกฤษ
	กิตติกรรมประกาศ
	สารบัญ
	บทที่ 1 บทนำ
	1.1 ความเป็นมาของปัญหา
	1.2 วัตถุประสงค์ของการวิจัย
	1.3 สมมติฐานและแนวทางการวิจัย
	1.4 ขอบเขตการวิจัย
	1.5 วิธีดำเนินการวิจัย
	1.6 ประโยชน์ที่คาดว่าจะได้รับ

	บทที่ 2 วรรณกรรมเอกของยุโรปกับกระบวนการสร้างอำนาจ
	2.1 วรรณกรรมเอกในฐานะที่เป็นวาทกรรม
	2.2 วรรณกรรมเอก : ภาพตัวแทนของความรู้และความจริงที่บิดเบือน
	2.3 วรรณกรรมเอก : ภาพสะท้อนการแผ่ขยายอำนาจของตะวันตก

	บทที่ 3 บทละครโต้กลับกับการตอบโต้อคติทางเชื้อชาติ
	3.1 การนำวรรณกรรมเอกของยุโรปมาเล่าใหม่เพื่อทำลายอำนาจของตะวันตก
	3.2 การสอดแทรกลักษณะประจำชาติ
	3.3 แนวคิดต่อต้านการครอบงำของยุโรปในบทละครโต้กลับ

	บทที่ 4 บทสรุป
	รายการอ้างอิง
	ประวัติผู้เขียน



