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## 4580142122: MAJOR COMPARATIVE LITERATURE
KEYWORD: CANON / COUNTER-DISCOURSE / POST-COLONIAL LITERATURE / ETHNIC IN
LITERATURE
DANAYA SUPYING: COUNTER-DISCURSIVE PLAYS: A CRITIQUE OF THE EUROPEAN CANON. THESIS
ADVISOR: ASSIST. PROF. M.R. KONGKARN TAVEDHIKUL. 183 pp. ISBN 874-17-4759-4.

The objective of this thesis is to analyze the techniques and themes in three counter-
discursive plays: Aimé Césaire's Une Tempéls, Derek Walcoll's Panlomime and David Henry
Hwang's M. Butlerfly. These techniques and themes function as strategies to expose ethnic
prejudices and power relations in three selected European canonical works: William Shakespeare's
The Tempest, Daniel Defoe's Robinson Crusoe and Giacomo Puccini's Madama Butterfly.

The study shows that the three European works represent racial biases by constructing non-
European characters as the inferior “other” to European characlers. These biases are part of the
binary opposition that is based upon the difference between “white-black”, "master-slave” and *man-
woman". The opposition entails a violent hierarchy [hal underdines non-European inferiority as against
European superiority. Such biases are disguised by the canon formation as a symbol of literary
greatness and valorization of European culture.

Césaire, Walcott and Hwang create counter-discursive plays in order to decolonize the mind
from the European cultural hegemony. They deconstruct representations of authority in the European
canon by rewriting plots, contexts, characters, and genres of the canonical texds, and by combining
these elements with features of literary traditions of their indigenous cullures as part of their efforts to
reconstruct their cultural identities. Different sirategies are employed lo subvert the racial biases:
Césaire opposes European and non-European characters so as to reverse the hierarchy to show the

positive blackness light; and Walcott and Hwang present all fixed images as illusions.
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We found it to be the dangerous and dreaded island, or
rather islands, of the Bermudas [...] they may be called
commonly the Devil’s Islands, and are feared and avoided of
all sea travelers alive above any place in the world [...] And
hereby also | hope to deliver the world from a foul and
general error, it being counted of most that they can be no
habitation for men, but rather given over to devils and wicked

spirits.25
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Ariel: Safely in harbour
Is the King’s ship, in the deep-nook where once
Thou called’st me up at midnight to fetch dew
From the still-vexed Bermudas, there she’s hid,;
The mariners all under hatches stowed,
Who, with a charm joined to their suffered labour,
| have left asleep ; and for the rest o'th’ fleet,
Which | dispersed, they all have met again,
And are upon the Mediterranean float,
Bound sadly home for Naples,

Supposing that they saw the King’s ship wrecked,
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And his great person perish.36

wragmalsliiuaizea  (Arel)  Bafugineeeiulddudieuusnenigu

= 3| = :J/ v = =
weFaaeeuaNiiuliassgnizeriaualinseamalmay  anunawnuizesieFaai
nsnanaivanunndagasemugiaans suldun vyinziuasionn noawmamafiaiien
I a Y a a = t4 dl 1 | a = a
wazideaudlad  TeeldeiuraduniainismuGenufiesdasindunismutelunsiams

1% a

s o A Y o o A a @A ' g a a4 e
Lm@?L?LuﬂuLWﬂﬂﬂﬂﬂuﬁlﬂ@‘]JVL‘]JENLN'I’JQLuLﬂ@ﬁ@LﬂuLN@ﬂVl’]‘ﬂ%ﬁlu@mq@LLmﬂ@UQﬂW'—]ﬂqWﬁquﬂ

ai 1 a 1 5 dl 3| d‘ o udivc. 1 oA = A
Vlmfma‘mmmLmzmmmmmL‘]Jummuwaumu@u ‘WNllﬂ@ WnN1ziuafiaantilesniilu

saunuaaslanludluunazmaGaail

A lantuddA s ade DeAvLANETIagwanunaly sluazifinau
anyuNasaastaglsliagenty  Winldgaindansadainalsundanizuisiiinuiuuaizes
wazAATIUAL NauUAY BIrNNes uyNNe9IAA T ua IR LAz sl laTan T

dl Yy

wsiatinala  unmazmIThe Tempest dntsszyldluntiusnsnsdiainluBGesas innzieanlsy

u
|

1 v 1 1
agjanAe “An uninhabited island”” WatlunasiuenliwiudnlannsifiAeanunngsliine
al U =3 o 1 ==& 1 :J/ = 1 [ a dl %
asdldne  weedwalseedanainianizwiaiulne FandiufuaunlsAainsasiin
LUHUNTIE “on the sands with printless foot”” kX Tumsiuassudanseamalsluldan

dl =3 1 1 1 dl =3 [~ o o/ v a o o al
wsnundeusiatele  usllensedmalinidefidaNiaLaNuazivAUTHANMTUA LA GBS
anduniaiulfrenninnngelasaEessesndnAaeANdnuEassdneanatiuiunseamals

o/ v o |d9/ [ o ¥ 1 dw QI [

AT aufivaassaazasgillisslilainaudauiasennsaunutululanludiumg

priunnidnliiinaseshuuaulnelaidlusssn yapfangnglslinuniadnldlulanlus
ZJ/ [~3K% o o Y o dgj A 1 [~ ndl :I/ o dl o

pflafdnaznoiuaNudaudeiUAuN N asetaNa W TUNNIT99N19FIA D NN BT

a a £ nll dl A Zj/ 1 a dl
mmmemmmmqq‘i@ﬂmﬂﬂm@umfmmﬂmmiﬁﬂ@glmmumu@u

mspuntadn e lanTvdly  The Tempest Haanmdasiulasaizaanan

1
=

293UINNEF0IR0binson  Crusoe  NHINEDI319NIUATYALUDIFIRLATONTAYNNILWAAL

pavlUfanizuiailsiesvag lunginnzatsudion  wwndBaInNsssNTRlaLRNIzaINNIg

% Stephen Orgel, (ed.) , William Shakespeare: The Tempest, pp.113-4
*"ibid., p. 94.
* ibid., p. 189.



29

[

wasiaunaneidudyanenizasaauden  AdEeTiau(hurricane) AR INAWTNN
a o Ai/ A d‘ o a A U a M va 3| = |
ANTNBLNITLN U B9T AUA S UANUE LEI NN 1 wanAulilddAnuumneuie A
| o = o o ' PR o aa oy =R
WL AT AN N UAUAUTUINLAZ A INIULIITINFNAZINa TR A naET LT
| a o o { A . dl [ v ¥ dal39 dl a o
KRBT UAd N YEUAY (cannibal) NenaazduanldEangauluwaui™ nnzilsludu

o ] 1

gl lilandeagidunignldnadidon duatuinau wiaznaadraglndudAunuinagll

u u
¥

Y o v A a9 | A PP S = an
Qﬂ[ﬂ’ﬂﬂuﬂLW?’]xﬂuV}“’]NLL@QLﬂ'W5LL‘V]\TLLL‘]J‘LLZQO"]LWW]‘I]LLWLLLN@\W’]T’]Lﬂ’]UﬂM""]QZN’Wﬂﬁ‘Zﬂ@U‘Wﬁ
a dlzl 6 o o & = dl [ é} A -dl o 1
ﬂuLu‘ﬂlll{]:fﬁlﬁﬂﬁ@Wﬂﬂﬁ‘?ﬁ@‘].l"ﬂﬂfﬂu:ﬂuﬂ”l?Q?‘LI ﬁWQEﬂ'Jfﬂﬂ\lﬂ'l’mL’ﬂ@ﬂﬂuqqeﬂuwum‘ﬂﬁﬂﬂqﬂﬂﬂﬂu

CE

¥
ANz lwasudeuiiifunanauiy (savage) u’?‘@uuwﬁuﬂu AZMTLANENNINIATEIINNAD

I
o

azgnauthanuazthliiulszniunaennainanldamnas i

But all this awhile | made no allowance for dangers of such a
condition, and how | might fall into the hands of savages, and
perhaps such as | might have reason to think far worse than
the lions and tigers of Africa. That if | once came into their
power, | should run hazard more than a thousand to one of
being killed and perhaps of being eaten; for | had heard that
the people of the Caribbean coasts were cannibals, or man-
eaters,..."
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Gonzalo Methinks our garments are now as fresh as when
we put them on first in Afric, at the marriage of the King'’s
fair daughter Claribel to the King of Tunis.

Sebastian ‘Twas a sweet marriage, and we prosper well in

“"bid., p. 30.
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our return.
Adrian Tunis was never graced before with such a paragon
to their queen.42
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Gonzalo Not since widow Dido’s time.

Antonio Widow? A pox o’that. How came that widow in?
Widow Dido!

Sebastian What if he had said ‘widower Aeneas’ too?

Good lord, how you take it!
Adrian ‘Widow Dido’ said you? You make me study of that.

She was of Carthage, not of Tunis.

Gonzalo This Tunis, sir, was Carthage.
Adrian Carthage?
Gonzalo | assure you, Car’[hage.43
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Pinkerton (with frankness) All over the world, the roving
Yankee has a good time and does business
with no attention to the risks involved. He drops
anchor as the spirit moves him... He drops
anchor as the spirit moves him until one day
a squall pulls apart his ship with its moorings
and all the masts and spars. He doesn't
consider his life complete if he doesn't lay
claim to the flowers of every region,..

Sharpless That's an easy code to live by...

Pinkerton ...to the love of every pretty woman!™*
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Adrain Though this island seem to be desert-
Antonio Ha, ha, hal

Sebastian So, you're paid.

Adrian Uninhabitable and almost inaccessible-

Sebastian Yet-

Adrian Niet=

Antonio He could not miss't.

Adrian It must needs be of subtle, tender, and delicate
temperance.

Antonio Temperance was a delicate wench.

Sebastian Ay, and a subtle, as he most learnedly delivered

Adrian The air breathes upon us here most swee’tly.48
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Caliban This island's mine, by Sycorax my mother,
Which thou take’st from me. When thou cam’st first,
Thou strok’st me and made much of me, wouldst give
me

Water with berries in't, and teach me how

To name the bigger light, and how the less,

That burn by day and night; and then | loved thee,

And showed thee all the qualities o' th’ isle,

The fresh springs, brine pits, barren place and fertile-

Cursed be | that did so! All the charms

Of Sycorax, toads, beetles, bats, light on you!

For | 'am all the subjects that you have,

Which first was mine own king, and here you sty me

In this hard rock, whiles you do keep from me

The rest o' th’ island.”
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It is a nation, would | answer Plato, that hath no kind of
traffic, no knowledge of letters, no intelligence of numbers,
no name of magistrate nor of politic superiority, no use of
service, of riches or of poverty, no contracts, no sucessions,
no dividences, no occupation but idle, no respect of
kindred but common, no apparel but natural, no manuring
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of lands, no use of wine, corn or metal.
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Sharpless And a man of experience takes advantage

* Daniel Defoe, Robinson Crusoe, p. 101.



41

of it.

Pinkerton Of course.”

1
o I a al

nvndryyndannenauliungnanEiuiuinliguanmadduduaeuinay

3

a % [ 1 =3 ndl o o 1 1 A ] dg/ o a o e oA
gnAuuaulFmanzduanatasnla VI@WWQ.}IPLN%]ZHLWENLLﬂﬂ’]ﬁ]‘ﬂ‘ﬂ’]ﬂ‘ﬂ’&\‘iﬁ’]?NV]?WﬂLLIF]L‘WEN

1 a dl dgln/ =® o o a | = 1 dl [ 4
ALWNLAL qumummmmm?m Oﬂ.}lﬁyﬁﬂuﬁlﬂuﬁlﬂﬂﬂLﬂ‘LlLNEIL%Wﬂ@ﬁuﬁﬁl%ﬂ’]ifyﬂuﬂﬂﬂ

[ [

¥ 1
geaLEiuaNsn i Rugenvidgeaaddunaiunssenldlaeladinnszyniuniengunie

q

av caa

v s
Tnedtynyniiuasiusrazioanenauiuie 999 tluaztnauidtiuidansazaniandnyoyilénn

A4 g = < yaud | o | o Y
bHANABANNIT ﬂ’W'J“‘V]ﬂ'j“éimﬁsﬁxﬂﬂsﬂﬂﬁ]”}ﬁ\lﬂﬂﬁ‘ﬁlﬁﬁ‘ﬁ‘mZNZ‘mNW@EWQH’]Q%’]MLLMﬂ@UH@Ni‘VI

¥
Y @ |

1 ¥
gnzdunniduiasauasedlfattsgaemiaiudunisusaliiuing R duiuaenas

WU AR S uRANTI NI La  ANUIB1UIANLANAD IAEUNANTUTNANNLINANUDS

L300

o dl ¥ a a} a 1 c:i [ 1% = a o
‘I]’]’J[ﬁlz'luﬁlﬂvmqll’]ﬁ‘ﬂL“I.I”Iﬂ?‘ﬂ‘]_lﬂ?’ﬂ\?ﬂuLLﬂu‘V]Lﬂ?;lﬂﬂ[ﬂ’m‘ﬂﬂ’]ﬂﬁyuu1ﬂWJEIﬂW?L?EIﬂ“IﬁQ‘ﬂLN?ﬂu

dufludideslidrelszaunsainganiiuineanatlszlamiangnaautlszaunisningn
2.3.3 nsFsramMwaneaiuuaiuliLnfazAs

v o czl'zzl 1 del a dl o o = 1
N385 NFIAEATNRAI N LANFANNISTaE AL un sy UIun1sNg ATy anasng

4‘ dl % P~ 1 = :’/ 1 % a o a

uivmaraviauliiiudnuasvaessicg lsldunnatnialinsauAnAn LU LN 9955
fay Tnaannzillanssunssuenudaulunisaiesmazasiduuuueiu (stereotype) aun
Y a a 4‘3’ Qé{ o o 1 i :J/ a A g [ dl a rdl
Tnnaaan 1 TeTAIRlUdIAN A9 “stereotype” HULANTLIUAIN T IUNTZUIUNTALAN

P TININNN TR D AL A NN U UTA NN N IR AR NIRRT LU 72U I8N

1
[ v A

1 1
usuaiuAngd  dennlulandeiasasnsiei 19 Avdgniainlszgnaldlunisasune

NITLAUNIINNAIANUAZ T UFIIN AU AU AN NN ABTNNNISAULINNGHNAL

aanidutlszinnisanasaiieriduaitaauludiantnen liliAtlananaiuesusingy

v

aunsoyin W awdeld Tulunimaaiuiasaaniud LU ARTUNFagaNa Ui UNa38N19

* Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum, p. 7.



42

Tufluresuivirasuetiuaie * nrzuaunNdFeiazAsiLLaTuaNatind e TN sda Ny

WUIAABAINIENARANUWUIUDIIIRBS UNSHA TINNIEDINITAAANNANIEIFIL ARAINNITD

|
¥ A I

o 4:4‘ dl Y & Ao | a 57 I'g o a dl
NININUTITHNYNNAL inaeuidunsufiatawindusssuans UFRAULAURLUIAA TN

a
1 v '

ad%/ dl 14 d9/| 1A 1 = X A o 1 o <A %
NWEI’W’WW.I‘LLN’]LW@W@\‘]TVW?TEWﬂ’]uﬂNU’N’ﬂﬁl’NWLﬁ"]f;lﬁﬂﬂﬂu'ﬂ%uumuﬁ\‘iﬂﬁ‘:ﬂ’ﬂllﬂﬁ‘%‘ﬁ’]’]\?
o ﬁl Yy a 1Y o % o A o 1 1
"J%Juﬁ??NsﬁﬁﬂqqquLﬂﬂLLﬂjﬁ1QE”I"Jﬂﬂﬂlﬂ ‘WmLLL‘]E\JIﬂlﬂu’&\‘iﬂN@uLﬂﬂﬂ‘Uﬂ’]uﬁmﬂx‘iﬂ@’nquﬂ‘ﬂ\ﬂN

WinapRndauatuarfndnAtiantuiuasoimaiudasssn  nsafnmdnsaiduduuwuy

A

AUl LN Az AT DAL UN T LN LN ININTBINIFR TN NN ARG Z NI TRE NN INANHOIA

A

¥
duiuuetiull  Ae nisadwiiAuaRvsan nansnasnguauliiiuiuuaiuaefeau
annsnawliaufinrouAnplaziRaaz @ AUNgNTUAN Iz atNTIgNAe

BANNIRI]

Tun1999308N 390 HUAINIINIIANGN  stereotype N LFRELNENTZLANNNT
asvdazas il wAnealiuL lauuntisetanaRaaunn e i aviruARsefaazAs

dszinmilludneourlednuoientls wddsszasdszinniiazlidsngedluiuassainsss

1
A ¥ o o o

v !
anaugaunaiAuARAasaaraATTULLLIAE AW anfeingdy WA IIUNIALNT
. \ X

dunuuaiuardaannuuuiendeazaiiaiog Wudu nnaneniffanmvaiilanaas

! =2 [ aa o o ¥ o Q‘dla da{ |9/v§d Qldld '
mmmmmﬁu?’ﬂummﬂ?mmumﬂmuw’]mﬂ ﬂuﬁ[ﬂ‘l’lLﬂﬂﬂutﬂﬂ1ﬂgmquﬂﬂﬂﬂwL’J‘F;Iﬂ'J’]

1
a0 o %

wenatiues  lusssaunssuenaesg lstnanderugnfauinaiesinazasiiuiuuali

v 4 !
o =

IneaniziufayastluauaRawn dlde s iiuasan@ieainun luan s iu1 9997
] a

[ %

% = a o a o dl o ndl o A % = 1
'Q‘Z[ﬂ‘ﬂ\‘mlqlﬂ@ﬂLL@S@ﬂHmzu@ﬂVIffl’mGIQLL@?JV]@WV’WQ_IV’]@'QZW@QN@Q’]NLLﬁlﬂﬁlqﬁiﬂ@qﬂ‘ﬁ’]Qﬂ‘Iﬁ‘ﬂ

o

3

Tnes nsafenIndnairesrunuiesliuanseliainging lslfinanieaing

o Le 3| ndl 4 1 QAdI oI/
nnanend "AaLiuew” Wunawm Aauiuied

% Michael Pickering, Stereotyping: The Politics of Representation (New York:
Palgrave, 2001), p.10.
" Tedeed udnd, wenad wilalag assnuiing eaAsasIn (ngamne : TAsenng

FaRNWALIN, 2544) | wiin 4-8.



43

' @ d [ i @ '
2.3.3.1 maudsuan‘anuiduan luanwuziidugaseing

o c dl A % [ % rdl 5| o
ATNANTU “ﬂquLﬂu‘ﬂu” ﬂfﬂLﬂun??JUQUﬂq?@?qﬁﬂqW@ﬂjﬂ’mwLﬂuLLUU’ﬁUU
= o A v & = A o oA . a o =
gﬂLLUUﬂuQ ﬂqﬁ‘@ﬁ‘f]\iﬂ']'uxlL'ﬂu'ﬂuLL@m\ﬂﬂﬂLﬂuﬂQﬂqﬁ‘ﬂﬁﬂuVﬁ‘@ﬂf]?LLU\?LLﬂﬂmQIm@QMuQﬂﬂﬂ1ﬂ
A o ! A a A a A A a A Yo o
L‘Wfﬂﬂqﬁuﬂqq@zﬁ‘l?ﬂﬂﬂﬂmﬂ’)ﬁ“ﬁ@ﬂL@ﬂQLLﬂ3ﬂ$1?ﬂ@@QV]ﬂQ?iﬂ?Uﬂq?ﬂ@N?U Iu\jqu')??mrl??ll

< X = A P o - o ad g ¥
lnienTuNnAnERinnrai e n nanenitessazastussown g s ¥R Aauudan

3
v 1

weinludnwosnilugasaduiusiag sl FLULANNINNTUETNARUINIAN UL AR

&

Tasea¥sllennesuninties e lags (Ferdinand de Saussure) @ifluiinawAaassg

|
o I

Hiama ™ Tagfiaedndnynyzsne ldldlasnumans s uninavesdyyzas

] I
s

¥ 2
AATUANNANNAN A ST LA T tUZAaY  n1shiaanuvinaresdnyyzesunaldiann

7

1
4 a 4

ANt IiinANasThgesaesdiuan et egadanilugmauiie ldesune
ponuvsne T uLaz iAWt lnaluszuuAmsad x (binary opposition) WANNI9284N3

afanuiuauiifieainnnsingnssdiunn lasuiadnenizaesdndy  andaetnadu g

v A Gy

peadanszndnetne-wige RenisesufadndaeReNyee i lddasuaz s Ae N

u

1 1Y a QI/ o ‘dl a ¥ 1% @ A 21/ i vy 1 dl o dl
1N1‘HNMMQMHL@Q ‘ﬂu“ﬂ“ﬁﬂLL@Qﬂ’]?Zﬁ’NﬂQWNLﬂuﬂuuuVLNLL@IN’“}ﬂH\?VNWEILW@@ZM’]L@H@V’]M@‘H

Y] o

wsiNeagtnuaes inanzaNinauisainnsninn e suns fanuaesairanindnsnii

o 4

v 1
isnadnsnuaedaiaiuianeuzuansildanavauedisls Audulusiuassunssuen

o

104g lsLAsnAz@euivrugfeuluan e nuana laanauetwpseiudan usiAgn

v &

wansieiufazazieuliviusionuaessaglsdllusaalunannaniv

N. W71 — H9AN

] o Lo Ll L y 4 oa
nsasanaiiiuauiiunszuauniftegLudnaeenIsaiaauauli
naeiiluyanalidiAnviveangierauudanaagnuiiniruetinslnaaananinaauduen

?:/ a A o = o/ = 1% o o dl o 49( Y
W LﬂN‘VIsLu@Nﬂﬂ‘iﬂIﬁ‘Nu‘ﬁ’]'ﬁﬂqTﬁ‘ﬂNﬂ??ﬂ?’]\‘m’WW@ﬂ‘]ﬂ’mmﬂfJﬂU AUUBNTUBE LA IneIAL

]
A val o

o %’/ < dd” a = | 1 a dl XK A
u@ﬂm'ﬂ\‘l@\‘mﬂuuﬂﬂ@l}ﬂﬂlllfﬁﬂﬁ]'\ﬁ]ﬂiﬁ‘ﬂL'ﬂ\iLW?;NLLﬁliuﬂizwqmmuquﬂi‘@UW JANEADR

=

o 1 ! ¥ [ dl | v ql/ ' dl a o A o a é’
gnsfat i uAutvTaAUlNaWwUAY  AUNILNAANINAATARAIAUINANILHATY SL“LJ,VL‘]_I

=

\Hadniananiean (Ham) daiuypsaiapuanzediueyd (Noah) dnldnszianismiiu

8 Bjll Ashcroft, Gareth Griffith, and Helen Tiffin, Post-Colonial Studies: The Key

Concepts, p. 23.



44

a ¥ ! [ A ! Y G oA o all rdl ¥
wenudinnfoanisueugindulaeadanesdifludan lunsslanndsanilueinumanan
dl 'S | =R o ] < v ! 4 |
wanne Waluaigdaniuaziienisnazinvediduypetlidantudeliandy “naves

Q;Q/ ” o o 1 1 2 1 va i’/ | al o A %
wonites”  uazunesnuugananagnuanldandudelifianesanuiunanaiudaansae
4o e da X L s A ~ .
Laz\IeuIIAUANABALTALTaA ENIAINEINTWes ©  WeT19glstiiun1veanundiaas
Tanuasnuruiilasianduaguanalsl aoalsdiliaiesoazasiiauuansdiesmie@io

dgl dl Y a 1 1 yvala o dgl A yvala a d” A %
unNaN lasuNE AN ﬁl’]\iﬁ‘tﬂﬁﬁﬂﬁj’mﬁlﬁﬁ‘ﬂENNQ“II'V]T]‘LI%HWMLN@\T%IN NOA  TUNULNDIG

—

M vaa = = 982 aa & 4 o
NlgRRaudanaenaneduauuendiuiuanas lsl ananananiluaTasninue
a o ¥ dy V) 1 = dl I 1 QI % a o v a
yaananwuzaespuaetAsae et ewanidasilldlneanivedwBisiuauiionudag

a a o a dl v ° Dd‘ v o :j/ [~ dld v
Aafdaunimunatuanaamasedauin lide ladnaua i unanndannuianiie
wmazdndudydneairasnnunladenmiieununisfanu g nszninundauninlgiadug

ANTILLA

avsannndeulaneliinanssuanIsas 9N NANHAIUNNaE VIR
¢ al/ 1 dl a o v ] & Yy v [ o‘d‘ o
winsyisnaunazimunssnnuiugaululanlvd  a9ylalflda¥enwanealinesdu
¥ 1 a 1 2 dl ¥ a Y o a QI dl o w4
gaululanludlfluaunuanisnowudn  waldnwdnmiiniuase) Amenglalnssinfine
“Aupie Az U3l nawaneniti - N3 atusia’AentsinAuARNan A e Ta i
! ¥ ¥ o 3 % :J/ 1 a dl dl a oA a
pugeusesidnudumgnarintinaay lsdAeesvansneg luauuauauiNeliRN1374
209AURNT AL deunts diudgeiuinanastiunandneniineide ldogladaun
' a oA 4 2E Gy o == C o s a o
nsaneannniianliedivazaongaan”  Audulunsaingnnglal arwsie nawansniauEon
a & dl dl 1 9 v [ 5 va dl [~1 1aa dl 1 o
AN IWPATAAA AU INILANATNABANTUN IR TN ENUT LI NA R LA eauuasin
Wiansngndnaalilunedalddne ' wdar diudsenndneainespuai ldiaedndugh
winnzuninsding ussanuivedalanidWianioasesnidumnaiuldaasauann

o s L o

A A & & A a A
ANAURITUNULN NN AN UL URTUAN I DIAIINATHA @uLL@uV]@%uﬂﬂﬂqIﬁ‘ﬂ

o

Aegnizendmanila (Dark Continent) lugaBesiloyaunvesylaliuidodnvsnauazaAsas

a o

Araunaziiuiasadnandesimalinyedlinduldgnend  uwasadndadudydanwain

* Warner Soller, Neither Black nor White yet Both: Thematic Exploration of
Interracial Literature (United State of America: Harvard University Press, 1999 ), pp. 79-1.
®ibid., p.58

*'Michael Pickering, Stereotyping: The Politics of Representation, p.124.



45

=® a & nzll vala =X A o a 1 % v a
waAaneATARANauINTI9g IsUERREAne  319g 19t Arnaua T kasadeNIa T IR g

a

¥ A a o A 49( A 2’/ @A a = dl ¥ A |
ATNUTNAR AALATAITNNAUY T,mﬂmmmuuﬂﬁﬂumﬁmmmmLifaaﬁmm&mwhmmmlﬂu

Yo VoV

o A a L8 dll 1 Y A % C
faunuaasauiauanmnazliiandidn  luasadarawmadinsuiddlatanna liuyeedun
Waa launduddamieuiunaglaldaeulnsnddnauaz Wsmdiduinnainannuds

¥ K v dl % o KR A o 2 1% 2 2
nezidnaglddenananunlulanielnaniand iinidn  ndsannszesd esaudonseess
azthdanaullagsauiunszessanaia “why God does not kill you and I, when we do
wicked things here that offend Him. We are preserved to repent and be pardoned.”62 41
glslgHRnauaziiufensafmaun s umdauiUNyed g dnRauay i sedsuni
augnazaauds 19y lalldanienrsasmaninninliaA uazA N d AU LN WIDIRIN

o o 2 o a a -3 Y @ dl o o A dl 1 ?:/

AYTRZYNANAR wdaenAnAs ludaaunn iuesasnidnanuiauasiaglulatuay

qI/ o Y a a dl Y a & o v v A % [ a
neziiainnauuaRnnagldAsasFauangisaegpululanialinanafluauiounau
MlFRAdIUNdN “Washing the Ethiope white” @aunnananisdaAsadrauduniiy

dll o % a v dl v a Qr ] nI/ aa

wzaetnsednsanlarasyanlulannansliinauusqnonmaLenafe@iovesmnag sl

Q l

a. UEl — N4|

' ' b7 d' { Y a o rdl o a [
AITNLLANEFIN LLUU@M?\‘]"H’]NWT]@GLMLT] pnnaneriuiuuaiuluenane

'
ad

fina  nawanwnlsznnaidnuneaaglsliumaiuldniuaugnfow  TuumazasiFas The
s = a o lﬁJ o |d‘ 1 v 3| o ¥

Tempest W3namalaquueFtanazAAUTIR At ag NN za neuuasN L Tumaiulives

% 1 ¥ 1 Ha = 1% o ?;/ = =<

g weeawmalsdsdnanduidiedinueiaaliainnisgnlalawsansunuisiuie Faaas

k% % 3| o ¥
mmmuLmuuqry@mmmmefmﬂ’]iﬂﬂumﬂummuh

Ariel | prithee,
Remember | have done thee worthy service,
Told thee no lies, made thee no mistakings, served
Without or grudge or grumblings. Thou did promise
To bate me a full year.

Prospero Dost thou forget

® Daniel Defoe, Robinson Crusoe, p. 215.

* Ania Loomba, Colonialism/postcolonialism, p. 114.
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From what a torment | did free thee?™*
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Caliban No more dams I'll make for fish, Nor fetch in firing
At requiring,
Nor scrape trenchering, nor wash dish:
‘Ban, ‘Ban, Ca-Caliban
Has a new master-get a new man!
Freedom, high-day! High-day, freedom! Freedom,
High-day, freedom!®
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At last he lays his head flat upon the ground, close to my foot,
and sets my other foot upon his head, as he had done before;
and after this, made all the signs to me a subjection,
servitude, and submission imaginable, to let me know how he
would serve me as long as he lived; | understood him in many
things and let him know | was very well pleased with him; in a
little time | began to speak to him and teach him to speak to
me; and first, | made him know his name should be Friday,
which was the day | saved his life; | call him so for the
memory of the time; | likewise taught him to say “Master”, and

then let him know that was to be my name;...*
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Butterfly You are tall, strong. You laugh in such a forthright
way and you say things that | never heard. Now
| am contented, now | am contented. (Kneel at
his feet) Love me, just a little bit, the way you would
love a child; that’s the kind of love fitting for me.
Love me. We Japanese are people accustomed to
the little things, humble and quiet things, to a
tendemess that touches ever so lightly and yet
is as deep as the sky is high, as deep as the
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waves of the seal!
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Prospero Thou liest, malignant thing! Hast thou forgot
The foul witch sycorax, who with age and envy

Was grown into a hoop? Hast thou forgot her?

Ariel No, sir.
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Ariel Sir, in Algiers.69
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Trinculo ...what have we here ? A man or a fish? Dead or
Alive? A fish! he smells like a fish; a very ancient
and fishlike smell; a kind of not of the newest
Poor John. A strange fish | Were | in England now,
as once | was, and had but this fish painted, not
a holiday-fool there but would give a piece of
silver. There would his monster make a man- any
strange beast there makes a man. When they will
not give a doit to relieve a lame beggar, they will
lay out ten to see a dead Indian. Legged like a
man, and his fins like arms! Warm, o’my troth !
| do now let loose my opinion, hold it no longer:
This is no fish, but an islander, that hath lately

suffered by thunderbolt.”

" Stephen Orgel, (ed.), William Shakespeare: The Tempest, p.145.
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When we came to consider the case of savages, and through
them the case of pre-historic man, we shall find that, in the
great interval which lies between such grades of mental

evolution and our own, we are brought far on the way towards

™ Daniel Defoe, Robinson Crusoe, p. 222.
7 George John Romanes, cited in Michael Pickering, Stereotyping: The Politics of

Representation, p. 58.
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bridging the psychological distance which separates the
gorilla from the gentleman.76
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| caused Friday to gather all the skulls, bones, flesh, and
whatever remained, and lay them together on a heap, and
make a great fire upon it and burn them all to the ashes. |
found Friday had still a hankering stomach after some of the

flesh, and was still a cannibal in his nature; but | discovered
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so much abhorrence at the very thoughts of it, and at the
least appearance of it, that he durst not discover it; for | had,
by some means, let him know that | would kill him if he offered

it.”
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Prospero Thou most lying slave,
Whom stripes may move, not kindness, | have

used thee-

*'Ania Loomba, Colonialism/postcolonialism, p.153.

* Edward Said, Orientalism , p. 190.
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Filth as thou art- with humane care, and lodged thee
In my own cell, till thou didst seek to violate
The honour of my child.
Caliban O ho,0 ho! Would't had
been done!
Thou didst prevent me—I had peopled else

This isle with Calibans.”
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Butterfly ...and we served as
geishas to keep ourselves alive. (To her friends)
True?

Girl friends True!

* Stephen Orgel, (ed.) , William Shakespeare: The Tempest, p. 120.



Butterfly

Pinkerton

| don't hide it and I’'m not offended by it.

(Noticing that Sharpless is smiling) You're laughing?
Why? That's how life is.

(who has listened with interest, says in an aside to
Sharpless) When she talks that way and behave

. . 94
like a doll, she sets me on fire.
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Butterfly

Sharpless

Butterfly

Sharpless

Butterfly

Sharpless

Butterfly

(signaling to Suzuki to prepare the pipe) Do
you -smoke?

Thanks. (Taking a letter from his pocket,
purposefully) | have here...

Sir, the skies are blue for me(Puffs at the
pipe, offers it to him.)

(refusing) No, thanks...(resuming) | have...
(pulling down the pipe) Maybe you prefer
American cigarettes? (offers one)
(accepting it) Thanks.(resuming, standing up)
| have something to show you...

(with a lighted match) For you.

Sharpless lights the cigarette, puts it down, shows the letter,

. 95
Sits on stool.

* Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum, p 14.

*ibid., p. 41.
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Caliban You taught me language, and my profit on'’t
Is'I-know how to curse. The red plague rid you

! O
For learning me your language!
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* Michael Pickering, Stereotyping: The Politics of Representation, p. 62.

°" Stephen Orgel, (ed.), William Shakespeare: The Tempest, p. 121.
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Butterfly (respectfully and trustingly) Yesterday | went
to the mission secretly, all by myself.Together
with my new life | can also adopt a new religion.
My uncle the bonze doesn’t know about it, nor
do my other relatives know. | am following my
destiny, and full of humility | bow to the God of
Mr.Pinkerton. It is my destiny. In the same church
as you, kneeling beside you, | will pray to the
same God. And to please you, perhaps | will be

able to forget my own people. My love!®

* Giacomo Puccini, Madama Butterfly, trans. Stanley Appelbaum , p.23.
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Goro It was a present from Mikado to her father...

with the invitation (Making a gesture indicative

of hara-kiri)...
Pinkerton (softly) And... her father?
Goro Obeyed.w
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Caliban (Aside) | must obey. His art is of such power,

It would control my dam’s god Setebos
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Stephen Orgel, (ed.), William Shakespeare: The Tempest, p. 121.
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| endeavored to clear up this fraud to my man Friday, and told
him that the pretence of their old men going up the mountains
to say O to their god Benamuckee was a cheat, and their
bringing word from thence what he said was much more so;
that if they met with any answer, or spoke with anyone there, it
must be with an evil spirit. And then | entered into a long
discourse with him about the Devil, the original of him, his

rebellion against God,...""
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Suzuki is curled up in a prayer before an image of Buddha,

ringing the prayer hand-bell from time to time, while Butterfly

lies on the floor, resting her head in her hands.

Suzuki And Izagi and Izanami, Sarundasico and
Kami...(Breaking off) Oh, my head! (Ringing)
And you, Ten-sho-o-dail Bring it about that
Butterfly shall never cry again, never again,
never again!

Butterfly The Japanese gods are lazy and fat. The
American God, I'm convinced, replies much
more quickly to those who supplicate him. But

y . y . 106
I'm afraid he doesn’t know we live here.
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Without Shakespeare, no canon, because without
Shakespeare, no recognizable selves in us, whoever we are.
We owe to Shakespeare not only our representation of

cognition but much of our capacity for cognition.w07
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""" Harold Bloom, The Western Canon: The Books and School of the Age, pp. 38-9.
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Miranda What is't?—a spirit?
Lord, how it looks about! Believe me,sir,
It carries a brave form. But ‘tis a spirit.

Prospero No,wench, it eats and sleeps, and hath such senses
As we have—such. This gallant which thou seest
Was in the wreck, and.he’s something stained
With grief—that’'s beauty’s canker—thou mightst

call him

A goodly person. He hath lost his fellows,
And strays about to find’em.

Miranda | might call him

A thing divine; for nothing natural
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Miranda O wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world

That has such people int.'”
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Prospero What torment | did find thee in; thy groans
Did make wolves howl and penetrate the breasts
Of ever-angry bears. It was a torment
To lay upon the damned, which Sycorax
Could not again undo. It was mine art,
When | arrived and heard thee, that made gape

The pine, and let thee out."”
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Butterfly burst into childish tears. Pinkerton comes to her aid
and takes her hands from her face.
Pinkerton Child, child, don’t cry over the croaking of
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He told me that up a great way beyond the moon, that was,
beyond the setting of the moon, which must be west from
their country, there dwelt white bearded men, like me, and
pointed to my great whiskers, which | mentioned before; and
they-had killed “much mans,” that was his word; by all which
| understood he meant the Spaniards, whose cruelties in
America had been spread over the whole countries and were

remembered by all the nations from father to son.
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Prospero ..., as at that time
Through all the signories it was the first,
And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts
Without a parallel; those being all my study,
The government | cast.upon my brother,

And to my state grew stranger, being transported
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| was greatly delighted with him, and made it my business to
teach him everything that was proper to make him useful,
handy, and helpful; but especially to make him speak and
understand me when | spoke; and he was the aptest scholar
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From these things I'began to instruct-him in"the knowledge of
the true God. | told him that the great Maker of all things lived
up there, pointing up towards Heaven. That He ‘governs the
world by the same Power and Providence by which He made
it. That He was omnipotent, could do everything for us, give
everything to us, take everything from us; and thus by

degrees | opened his eyes.”9
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Crusoe my way, then | will choose the way in
which | will get shipwrecked. Now, as
Robinson Crusoe is rowing, he looks up and
sees this huge white sea bird, which is making
loud sea-bird noises, because a storm is
coming. And Robinson Crusoe looks up toward
the sky and sees that there is this storm. Then,
there is a large wave, and Robinson Crusoe
finds himself on the beach.
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Caliban ...And | know that one day my bare fist, just
that, will be enough to crush your world. The
old world is falling apart!

Isn't it true? Just look. It even bores you to
death.

And by the way...you have a chance to get it
over with: you can fuck off.

You can go back to Europe. But in a pig’s eye
you willl

I’'m sure you won't leave. You make me laugh
with your “mission”!

Your “vocation”!

Your vocation isto give me shit.

And that’s why you'll stay...just like those guys
who founded the colonies

and who now can't live anywhere else.
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Jackson He cannot get rid of it, no matter what, and that
is the power and black magic of the shadow,
boss, bwana, effendi, bacra, sahib...until it is
the shadow that start dominating the child, it is
the servant that start dominating
master...(Laugh manically like The Shadow)
and that is the victory of the shadow,
boss.(Normally) And that is why all them
Pakistani and West Indians in England, all them
immigrant Fridays driving all you so crazy. And
they go keep driving you crazy till you go mad.
In that sun that never set, they's your shadow,
you can't shake them of >
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Toulon What a bunch of Jerks. Vietnam was our
colony. Not only didn't the Americans help us
fight to keep them, but now, seven years later,
they’'ve come back to grab the territory for
themselves. It's very irritating.

Gallimard With all due respect, sir, why should the
Americans have won our war for us back in’54

if we didn’t have the will to win it ourselves?

Toulon You're kidding, aren’t you?
(Pause)
Gallimard The Orientals simply want to be associated

with whoever shows the most strength and
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power.
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Gallimard And somehow the American war went wrong
too. Four hundred thousand dollars were
being spent for every Viet Cong Killed; so
General Westmoreland’s remark that the
Oriental does not value life the way Americans
do was oodly accurate. Why weren’t the
Vietnamese people give in? Why were they

content instead to die and die and die again’?30
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Gallimard And then, China began to change. Mao
became very old, and his cult became very
strong. And, like ‘'many-old men, he entered his
second child-hood. So he handed over the
reins of state to those with minds like his own.
And children ruled the Middle Kingdom with
complete caprice. The doctrine of the Cultural
Revolution implied continuous anarchy.
Contact between Chinese and foreigners

became impossible. Our flat was confiscated.
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Comrade Chin walks across the stage with a banner
reading: “The Actor Renounces His Decadent Profession!”
She reaches the kneeling Song. Percussion stops with a

thud. Dancers strike poses.
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Chin Actor-oppressor, for years you have lived above
the common people and looked down on their
labor. While the farmer ate millet-

Song | ate pastries from France and sweetmeats
from silver trays.

Chin And how did you come to live in such an

exalted position?

Song | was a plaything for the imperialists!
Chin What did you do?
Song | shamed China by allowing myself to be

corrupted by a foreigner...

Chin What does this mean? The People demand a
full confession!

Song | engaged in the lowest perversions with

A . 37
China’s enemies!
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Caliban Do I lie? Isn't it true that you threw me out of your house

and made me live in a filthy cave, a hovel, a

slum, a ghetto?
Prospero It's easy to say “ghetto”! It wouldn’t be such a

ghetto if you took the trouble to keep it clean!

And there’s something you forgot, which is that

what force me to get rid of you was your lust.

Good God, you tried to rape my daughter!40
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Jackson ...and you could, if you wanted, a little later maybe,
walk round the guest house in the dark, put
your foot in the squelch of those who
missed the pit by the outhouse, that charming
old-fashioned outhouse so many tourists take

Polaroids of, without feeling degraded,41
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Jackson ...You mustn’t rush things, people have to slide

into independence. They give these islands

independence so fast that people still ain’t

recover from the shock, so they pissing and

wiping their hands indiscriminately. You don’t

want that happen in this guesthouse, Mr. Harry.

Let me take a little five minutes, as usual, and if

you have to go you go to your place, and I'll go

mine, and let's keep things that way until | can

feel | can use your towels without a profound

sense of gratitude42
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Gallimard The limits of my cell are as such: four-and-a half meters
by five. There’s one window against the far
wall; a door, very strong, to protect me from
autograph hounds. I'm responsible for the
tape recorder, the hot plate,
and this charming coffee table.

When | want to eat, I'm marched off to
the dining room-hot, streaming slop appears
on my plate. When | want to sleep, the light
bulb turns itself off-the work of fairies. It's an
enchanted space | occupy. The French-we

. 44
know how to run a prison.
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Song How: l'wish there were even atiny café to sit in.

With cappuccinos, and men in tuxedos and

bad expatriate jazz.
Gallimard IT my history serves me correctly, you weren’t

even allowed into the clubs in Shanghai before

the Revolution.

* Dorinne Kondo, About Face: Performing Race in Fashion andTheatre (Routledge:

New York and London, 1997), p. 38.
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Song Your history serves you poorly, Monsieur Gallimard.
True, there were signs reading “No dogs and
Chinamen.” But a woman, especially a
delicate Oriental woman - we always go where
we please...We have always held
a certain fascination for you Caucasian men,

46
have we not?
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Jackson Don’t bother getting into your part, get into the
pants. Please.
Harry Why? You've got me worried now, Jackson.
Jackson (Exploding) Put on your blasted pants, man!

You like a blasted child, you know!

(Silence, Harry puts on his pants)

Harry Shirt, too? (Jackson suck his teeth) There.
(Harry puts on his shirt) You people are such
prudes, you know that? What's it in you,
Jackson, that gets so Victorian about a man in
his hotel deciding to have a breakfast in his
own underwear, on a totally deserted Sunday
morning?

Jackson Manner, sir. Manners.”
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better than you ever did. You played Crusoe in
the panto, Ellen. | was Friday. Black bloody
greasepaint that made you howl. You wiped
the stage with me...Ellen...well. Why not? |

was no bloody good.51
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gentleman, will you? And light my cigarette.

(Gallimard fumbles for a match)

Gallimard | don’t... smoke.

Song (lighting her own) Your loss. Had you lit my
cigarette, | might have blown a puff of smoke

right between your eyes.55
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Jackson Hilarious, Mr. Trewe? Supposing | wasn't a
waiter, and instead of breakfast | was serving
you communion, this Sunday morning on this
tropical island, and | turn to you, Friday, to
teach you my faith and | tell you, kneel down

and eat this man. Well kneel, nuh! What you
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think you would say, eh? (pause) You,
this white savage?
Harry No, that's cannibalism.

. . 58
Jackson Is no more cannibalism than to eat a god.
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Harry This cannibal, who is a Christian, would have
to start unlearning his Christianity. He would
have to be taught...I mean...he’d have to be
taught by this—African... that everything was
wrong, that what he was doing...I mean, for
nearly two thousand years... was wrong. That
his "civilization, “his “culture, his whatever,
was ...horrible. was all... wrong. Barbarous |
mean, you know. And Crusoe would then have
to teach him things like, you know,
about ...Africa, his gods, patamba, and so
on... and it would get very, very complicated,

and | suppose ultimately it would be very

*® Derek Walcott, “Pantomime” in The McGraw-Hill: Book of Drama, eds. James

Howe and William A. Stephany, p.736.
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boring, and what we’d have on our hands would
be... would be a play and not a little
pantomime...

, . 59
Jackson I’'m too ambitious?
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Time passes, symbolized by the curtain’s being lowered
halfway and reraised. In semi-darkness Prospero appears,
aged and weary. His gestures are jerky and automatic,

. 60
his speech weak, toneless.

*ibid., p.740.
% Aimé Césaire , A Tempest , trans. Richard Miller (New York: Ubu Repertory

Theater Publications), p. 75.
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Toulon Humility won’t be a part of the job. You're going
to coordinate the revamped intelligence
division. Want to know a secret? A year ago,
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become this new aggressive confident...thing.
And they also tell me you get along with the
Chinese. So | think youre a lucky man,

Gallimard. Congratulations.63
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Jackson ...| used' to get into.some serious trouble. a
man._keep bugging my arse once. A bad john
call Boysie. Indian fellow, want to play nigger.
Every day in that panyard he would come
making joke with nigger boy this, and so on,
and | used to just laugh and tell him stop, but
he keep laughing and keep laughing and he

going on and | begging him to stop and two
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of us laughing, until...(He turns, goes to the tray
and pick up a fork) one day, just out of the
blue, | pick up a ice pick and walk over to
where he and two fellers was playing card, and
| nail that ice pick through his hand to the

table, and | laugh, and | walk away.66
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Gallimard Anyway, it's Impossible. I'm a foreigner.
Marc Ah, yes. She cannot love you, it is taboo, but
something deep inside her heart...she cannot

help herself...she must surrender to you. It is

her destiny.
Gallimard How do you imagine all this?
Marc The same way you do. It's old story. It's in our

blood. They fear us, Rene. Their women fear
us. And their men—their men hate us. And, you

know something? They are all correct.”’
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Song | feel...l am not myself.
Gallimard No. You’re nervous.
Song Please. Hard as | try to be modern, to speak

like a man, to hold a western woman'’s strong
face up to my own...in the end, | fail. A small
frightened heart beats too quickly and gives
me away. Monsieur Gallimard, I'm a Chinese
girl. 've never...never invited a man up to my
flat before. The forwardness of my-actions

makes my skin burn.

Gallimard What are you afraid of? Certainly not me, |
hope.
Song I’'m a modest girl.68

*ibid., p. 1045.
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Prospero And now Caliban, it's you and me!
What | have to tell you will be brief:
Ten times, a hundred times, I've tried to save you,
above all from yourself.
But you have always answered me with wrath
and venom,
like the opossum that pulls itself up by its own tail
the better to bite the hand that tears it from the
darkness.
Well, my.boy, | shall _set aside my indulgent
nature
and henceforth | will answer your violence with
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violence!
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Jackson All right. Stay as you want. But if you say yes, it
go have to be man to man, and none of this
boss-and-Jackson business, you see, Trewe ...
| mean, | just call you plain Trewe, for example,
and | notice that give you a slight shock. Just a
little twitch of the lip, but a shock all the same,
eh Trewe? You see? You twitch again. It would
be just me and you, all right? You see, two of
we both acting a role here we ain’t really really
believe in, you know. | ent think you strong
enough to give people orders, and | know |
ain’t the kind who like taking them. So both of
we doesn’'t have to improvise so much as
exaggerate. We faking, faking all the time. But,
man to man, | mean...(pause) that could be
something else. Right, Mr.Trewe?"”
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Jackson Well, a limey name Trewe come to Tobago.
He was in show business but he had no show,
S0 in desperation he turn to me
and said: “Mr. Phillip” is the two o'we,
one classical actor and one Creole,
let we act together with we heart and soul.

It go be man to man, and we go do it fine,
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and we go give it the title of pantomime.76
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Gallimard Death with honor is better than life...life with
dishonor. (He sets himself center stage, in a
seppuku position) The love of a Butterfly can

withstand many things—unfaithfulness, loss,

" ibid., p. 750.
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even abandonment. But how can it face the one
sin that implies all others? The devastation
knowledge that, underneath it all, the object of
her love was nothing more, nothing less than a
man. (He sets the tip of the knife against his
body) Itis 19...And | have found her at last. In
a prison on the outskirts of Paris. My name is
Rene Gallimard—also known as Madama
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Renee I'll wait for you outside.What's your name?
Gallimard Gallimard. Rene.

Renee Weird. I'm Renee too. (She exits)

Gallimard (Tous) And so, | embarked on my first extra-

extramarital affair. Renee was picture perfect.
With a body like those girls in the magazines.
IT | put a tissue paper over my eyes, | wouldn't
have been able to tell the difference. And it
was exciting to be with someone who wasn't
afraid to be seen completely naked. But is it
possible for a woman to be too uninhibited, too
willing, so as to seem almost too...
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masculine?
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Renee ...| think the reason we fight wars is because
we wear clothes. Because no one knows—
between the men, | mean—who has the
bigger...weenie. So, if I'm a guy with a small
one, I'm going to build a really big building or
take over a really big piece of land or write a
really long book so the other men don’t know,
right? But, see, it never really works, that's the
problem. | mean, you conguer the country, or
whatever, but you're still wearing clothes, so
there’s no way to prove absolutely whose is
bigger or smaller. And that's what we call a
civilized society. The whole world run by a
bunch of men with pricks the size of pins.79
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" For me, song and dance are not opposed, and | don't
choose between them. | don't believe there is one kind of art
especially iapt for conveying palitical conflict., For me, theatre
is a complete, total art. Theatre can integrate poetry, dance,
song, .folklore, - storytelling; “it's* an art /of  synthesis ~and

integration.EM

* Robert Skloot, “Breaking the Butterfly: The Politics of David Henry Hwang” in
Asian American Literature (Review and Criticism of Works by Asian Descent), ed. Lawrence J.
Trudeau, p. 159.

*" Ellen Gainor, Imperialism and Theatre: Essays on World Theatre Drama and

Performance (Routledge: London and New York,1995), p. 196.
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Prospero

Eshu

Away with you! Begone! We will have none of
our grimaces and buffoonery in this noble
assembly. (He makes a magic sign.)

I'm going, boss, I'm going...But not without a
little song in honor of the bride and the noble
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Eshu

Eshu plays a trick in the Queen
And makes her so upset that she runs

naked into the street.

Eshu plays a trick on a bride,

And on the day on the wedding

Eshu is a merry elf,
And he can whip you with his dick,

He can whip you,

*ibid., p. 53.
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He can whip you...85
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(Ambience of a psychodrama. The actors enter singly, at

random, and each chooses for himself a mask at leisure.)

MASTER OF CEREMONY Come gentlemen, help
yourselves. To each his character, to each
character his disguise. Prospero? Why not?
He has reserves of character he’s not even

aware of himself. You want Caliban? Well,

*" Helen Gilbert and Joanne Tompkins, Post-colonial Drama: Theory, Practice,
Politics, p. 126.
* ibid., p. 63.
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that's revealing. Ariel? Fine with me. And what
about Stephano, trinculo? Nobody? Ah, just in

time! It takes all kinds to make a world.”
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®Aimé Césaire, A Tempest, trans. Richard Miller, p.1.

“Helen Gilbert and Joanne Tompkins, Post-colonial drama: Theory, Practice,
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Upstage Song, who appears as a beautiful woman in
traditional Chinese garb, dances a traditional Chinese
piece from the Peking Opera, surrounded by the
percussive clatter of Chinese music.

Then, slowly, lights and sound cross-fade; the
Chinese opera music dissolves into a Western opera, the
“Love Duet” from Puccini's Madama Butterfly. Song
continues dancing, now to the Western - accompaniment.
Though her movements are the same, the difference in

music now gives them a balletic quality.92
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Song Miss Chin? Why in the Peking Opera, are

women'’s role played by men?

Chin | don’t know. Maybe, a reactionary remnant of
male—
Song No. (Beat) Because only a man knows how a
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woman is supposed to act.
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“Leela Gandhi, Postcolonial Theory: A Critical Introduction, pp.82-3.
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157
3.2.1.3 L1@g9naaInazn1ssasnallad

= = | & o [ % dl 1 %
lAeAuATLazuNINAdLuasAlsznaudn OAW@@@LLV\?ﬂ@EﬂuUV}@Zﬂ?IW

=<

navlneanLluLNazATEY Une Tempéte Wazl3a9 Pantomime 34NN13NAN09FRaZATH

Huauianluuauuewsniwazaisudey  gauluwaudinanofiaulfidasdanznasaiy

o

.o A o o - A oA 4 o dey Yy Ay A
V]’JQVHH@QV]Lﬂulfﬂﬂ@ﬂﬂm‘ﬂ?:ﬁ@qﬁﬂfﬂuiﬂﬂﬂ@qqL@ﬂ\?ﬂ@ﬂﬂuuLﬂuL@ﬂ\imﬁlmﬂ@qﬂL?q‘ﬁ?ﬂ?fﬂﬂwﬂﬂ

q

a = Y a v o A 97 A al al A 3|
JeyaynsreanaiLasinnid N AnluguTutlne”  HeldsanassiasidssaunTnatiy
o [ L o dgj a o 14 v o dl 1 o a o K
m@ﬂwmﬂa‘:mm@mmmﬂumLLm qum@:miﬁm@uwgqmwzﬂ@mmmummmu

- ~ Py

o X Sy o o = : a @
WuLN@QIﬂ@‘ﬂm‘HN'—] L?ﬂﬂ?’ﬂ\?ﬂ’]uq@slﬁl,l,ﬂ muL‘ﬂ\T"NVLNﬂ’V‘VM@ﬂL@ﬂﬂ‘ﬂ@gﬁ@@@l’w}?ﬂ AUFTLUTNLTI Y

Re

ANUNTNURILNAZAT 1A

Music — if you’re going to deal with political theatre —
is unavoidable. It becomes people’s strength...people
put their hearts (in) to the singing, and some of the
songs are based on traditional dance songs, so they
change the lyrics to suit whatever occasion. And it's
really hard to stop people once they start singing, to
carry on to the next speaker. So it's unavoidable that
political theatre will always have that thread of
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music.
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Avriel ... Each of us marches to his own inner

drummer. You follow yours. | follow the beat of

N . 101
mine. | wish you courage, brother.
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14 “The Translator suggests that the two Ariel songs be sung to a calypso-like melody

% Aimé Césaire, A Tempest, trans. Philip Crispin, p.63.

mo“Shango's power is compared to the libidinal drive which may prove
dangerous to the possibilities of creative sexual relationships. This interpretation may
reinforce racial stereotypes of African male sexual prowess. Perhaps the Shango cult
may instead be viewed as a warning of the arrogant use of military power to political
leadership.” ALt lnatnydu s African-American Registry

T Aime Césaire, A Tempest , trans. Richard Miller , p.27.



159

2

and rhythm”'™ @l Taiunasivuidesaasgnuyinizaunanzduanindununsvane

atannlussnLen  aneznirrasarallaariaaduatinvizeananuds luUNazA?Eas
Pantomime l¥n125a9a1atlaniluadastiududnansnirasunuitasiuansalilann
a a v o dl a o
sliuunNsuansaTAsuLILAAIARNTRTNE 9l LaTfeIN1sAnLanIasATEaalsliudu agls
lugtuuuresazasnaIa@niituatuanassuuudadanus s AdUIUN AULAASLULIAUAR

ANNWBLLIRINTAAI AN AL T

Jackson Well, a Limmey name Trewe came to Tobago.
He was in show business but he had no show
S0 in desperation he turn to me
and said: “Mister Phillip” is the two o'we,
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one classical actor, and one Creole...
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Harry But, If you're going to do a professional
theatre, Jackson, don’'t take this personally,
more discipline is required. All right’f05
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Caliban Uhuru!

Prospero What did you say?

Caliban | said, Uhuru!

Prospero Back to your native language again. I've
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polite, at least; a simple “hello” wouldn’t Kill
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adjust.109
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Thursday language. Obey Thursday gods.
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gesture) Kamalongo kabal
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Jackson Mr. Trewe? (English accent) Mr.Trewe,
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(creole accent) You hear, Mr.Trewe? |
here wid your eggs! (English accent)
Are you in there? (To himself) And when

his eggs get cold, is | to catch."”
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Caliban Prospero, you're a great magician:
you're an old hand at deception.
And you lied to me so much,
about the world, about yourself,
that you ended up by imposing on me
an.image of myself:
underdeveloped, in your words, incompetent,
that's how you made me see myself!

And I loathe that image...and it's false!'"
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Caliban Those aren’t mosquitoes. It's some kind of gas
that strings your nose and throat and makes
you itch. It's another of Prospero’s devices. It's
part of his arsenal.

Stephano What do you mean by that?

Caliban I 'mean his anti-riot arsenal! He’'s got a lot of
gadgets like these...gadgets to make you
deaf, to blind you, to make you sneeze, to
make you cry...j14
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Judge But why would that make it possible for you to
fool Monsieur Gallimard? Please-get to the
point.

Song One, because when he finally met his fantasy
woman, he wanted more than anything to
believe that she was, in fact, a woman. And

second, | could never be completely a man

(Pause)

Judge Your armchair political theory is tenuous
Monsieur Song.

Song You think so? That's why you'll lose in all your
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Harry | never hit any goddamned maintenance
sergeant on the head in the service. I've never
hit anybody in my life. Violence make me sick. |
don’t believe in ownership. If I'd been more
possessive, more authoritative, | don’t think

she’d have left me. | don't think you ever drove
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an ice pick through anybody’s hand, either.
That was just the two of us acting.
Jackson Creole acting? (he is still lying on the floor)
Don'’t be too sure about the ice pick.
Harry I’'m sure. You're fake. You're a kind man and
you think you have to hide it. A lot of other
people could have used that to their own
advantage. That's the difference between

118
master and servant.
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bathroom attendant at the Hilton, and | know men and races from their urinary
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Jackson Well, you come to a place, you find that place
as God make it; like Robinson Crusoe, you
civilize the natives, they try to do something,
you turn around and you say to them: “you are
not good enough, let's call the whole thing off,
return things to normal, you go back to your
position as slave or servant, | will keep mine as
master, and we'll forget the whole thing ever
happened” Correct? You would like me to
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Harry ...We're trying to do something light, just a little
pantomime, a little satire, a little picong. but if
you take this thing seriously, we might commit
Art, which is a kind of crime in this society...|
mean, there’d be a lot of things there that
people...well, it would make them think too
much, and well, we don’t want that... we just

want a little ... enter’tainment.122
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Caliban Put it this way: I'm telling you that from now on
' won’t answer to the name Caliban.
Prospero What put that notion into your head?
Caliban Well, because Caliban isn't my name. It's as
simple as that.
Prospero It's mine, | suppose!
Caliban It's the name ' given me by hatred, and every
time it's spoken it's an insult,””
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Caliban Call me X. That would be best. Like a man
without a name. Or, to be more precise, a man
whose name has been stolen. You talk about
history...well, that's history, and everyone
knows it! Every time you call me it reminds me
of a basic fact, the fact that you've stolen

everything from me, even my identity! Uhuru! ™
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Jackson How do you know | mightn't choose to _call him
Thursday? Do | ‘haveto copy every....| mean,
are we improvising?

Harry All right, so it's Thursday. He comes across
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Jackson I'want to tell you ‘bout Robinson Crusoe.
He tell Friday, when-| do so, do: so.
Whatever | do, you must do like me,
He make Friday a Good Friday Bohbolee,
That was the first example of slavery,

‘Cause | am still Friday and you ain’t me,

"% Derek Walcott, “Pantomime” in The McGraw-Hill: Book of Drama, eds. James

Howe and William A. Stephany, p.739.
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Now Crusoe he was this Christian and all,
Friday, his slave, was cannibal,

But one day things bound to go in reverse,

With Crusoe the slave and Friday the boss..."”
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sSong It's one of your favorite fantasies, isn’t it? The

submissive Oriental woman and the cruel white

man.
Gallimard Well, | didn’t quite mean...
Song Consider it this way: what would you say if a

blonde homecoming queen fell in love with a
short Japanese businessman? He treats her
cruelly, then goes home for three years, during
which time she prays to his picture and turns
down marriage from a young Kennedy. Then,
when she learns he has remarried, she Kkills
herself. Now, | believe you would consider this
girl to be a deranged idiot, correct? But
because It's an Oriental who Kills herself for a

westerner—a—you find it beautiful.'*®
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Song As soon as a Western man comes into contact
with the East - he’s already confused
The West has sort of an international rape

mentality towards the East. Do you know rape

mentality?
Judge Give us your definition, please.
Song Basically, “Her mouth says no, but her eyes

say yes.” The West thinks of itself as
masculine—big guns, big industry, big money
so the East is feminine weak, delicate, poor...
but good at art, and full of inscrutable wisdom
the feminine mystique. Her mouth says-no, but
her eyes say yes. The West believes the East,
deep down, wants to be dominated because a

woman can'’t think of herself.'”
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