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NICHAPA CHIWASUCHIN : TRANSLATION OF A GIRL IS A HALF-FORMED THING
BY EIMEAR MCBRIDE. ADVISOR ; PHRAE CHITTIPALANGSRI, PH.D., 110 pp.

The object of this special research is to study, analyze, and acquire strategies for
translating the literary style of Eimear McBride’s A Girl is a Half-formed Thing, form English
into Thai. The research was conducted by studying the following concepts: Carl M.
Tomlinson and Carol Lynch-Brown’s elements of fiction, Stylistic, Stream-of-consciousness
Technique and Jean Boase-Beier’s stylistic approaches to translation.These Approach
have been applied in order to analyze the source text, study the translation of style and
solve the translation problems.

The research showed that various approaches are useful for solving translation
problems in stream-of-consciousness novel. The target text can maintain the literary styles,

foregrounding and ambiguity of the original text.
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“McBride has written a blazingly original novel, conveying her protagonist’s psychic
collapse in unflinching prose, fuelled by fractured, adventurous language and raw
emotion.”

(Wood, 2014)

“The astonishing thing about the way she writes is that the language is broken yet
makes what she describes whole. It is language that creates intimacy in a way that
overdressed, conventional prose forbids.” (Kellaway, 2016)
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“Like many, or most, Irish writers, Joyce has been a big influence, partly because I've
never been particularly interested in social realism. Reading Ulysses was like
someone opening the gate and saying: if you have the virtuosity, there is nothing you

cannot do with this form. | think Joyce’s barbarism gave me the chutzpah to try. But it



was never about imitating him. | remember sitting down to write Girl and feeling Joyce
was on the outside. He and | are looking for different things. His work is about the
extension of the human into the universe, mine is about human vulnerability and

fallibility.” (McBride, 2016)
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| flee from washing brushing. Get the teeth in good and deep. Too much. That
knuckling scrubbing. Like soap suds scalp scratched in. She’ll work her arms out. No
lice here. No disease. No psoriasis or dandruff for many miles to see. I'll jump the bath
when she has me. Running with my headful of shampoo shouting no Mammy no no
no. Cold chest where water hits windscreen belly in the rain. Down those stairs fast as
| can. Shampoo on my forehead. In my eyes.

(McBride, 2013: 8)
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VLN?lu@% UNITATNLLRLTDIUDINLTEIU DINNAVATYFDLUBLTD (Integral settmg) ARRINN

Alausryatuazanuilddnian dauainuds (Backdrop setting) Aoaniigidiauly

"L@Ti:uvmw%mmuﬁ"ﬁfﬁ"mu (Carl M. Tomlinson and Carol Lynch-Brown, 1996: 30)

4. WNUL3R4 (Theme)
oA - o o 4 dya . ¥
winizes Ae wuwdAnkazlaANdATYIR TR TN sULaue Te
= sl a 2w ) ) = = = -
dauaaldisuenuuAniulinssdouladouniiaresies visaudsldluaniunisnl
WRNNI0] ¥30NNINILVINTRIFALAT WAazFaaanndasiulaseTes an waziladeau

PBIWIUEINE (Carl M. Tomlinson and Carol Lynch-Brown, 1996: 30)



5. 3AURR (Style)

o 2 ada v a , oA < 9 Ao = !

Fauaan Ae nasongdauldluniaanes adulinansaenisd@auninnd,
Wann whazsasdanmdadlazdianlaaiuiiianiaadizad Carl M. Tomlinson wag Carol
Lynch-Brown (1996: 31 -32) NA1991AANETAUART 5 Udyu Al

1) 3UaAn (words) A ldlunisianizesiansaiziiluedngls wu Tdandu Aenn

o | o ) ) o U = o dl e A o QI | g

Adn ANEAN ANesgl ARasdes ANLansesual viaAN U uEu

o dl v a A v £ o/ dl dl 1 LU o/ o = =® dl £

AAwaen farfasmnunyiuzesiian LargiaunrsANTa DL NanE

=l & ¥ o ://

@eawaanldAnlssinniiu

2) guilselean (sentences) Uselanldiflutlselannanifien Avnsan wisaaax

Fa1 1ilulslaaidinladnavsaduda

3) NN9aARdALZNaL (organization) A8 NITIAULNNTZANE ULIAAINNALEND

YAILAUTIN NIFULNUN APINLNVAITAUN BVTNNUN TRBUUN LATUINED

| dl . . 2 a gy a = I dl' [
4) §1NBIN19La1LT49 (point of view) Af Huuﬂ\mwLsuﬂum@ﬂslﬂumﬂmwm A

al

(%

= | ¥ o 1 | ' A = o A
L°nﬂuLﬂu;ﬂﬂ’mumﬂm%LﬂuLm HNNANNITLANLTDINUAE L UL ANY

. NNILANTIIIUNNNDIVBIYAAATIAN (third-person narrator) N19LAEDY

'
=

¥ dﬁl o ¥ Y o % J o dl ¥ U ¥
AENNNBILL LA N U TR N AUNELITENEY UINHUTIENe

15 Yy ¥ @ a ' . . I3 o XK o X '
lugFudaiinazennesng (omniscient) Aazvinlvigauidnneansuninay
NNINITNNTBNFIAZATYNAD UNNETAIBNALITENE U UN NN TAIAIRTATE

~ o a ] A Ao ' °o o
Lﬂﬂ'ﬂ:ﬁHI%HNN@\T‘U@QH?HV}@’]Niuﬂ’]ﬂ@’] NTRNLTEINIAN HNN@\T@qﬂmiﬁﬂ

1 v v
1 =3 o o o Y ! o

‘uqmm@‘ﬁmm (limited omniscient) E‘;\I’:@’]uﬂﬂzﬂua\iﬁ AATATAIULUTENUL

a a

Lo o a = . .
. naanzesing 19y uNeU89Y NN (first-person narrator) daulunjay

v =

LANENUNNNBTBIAIATATUAN FauaziAninddatusoazasusfaziines

U

v
o o o Y

ANFaTATFNTIUE

a

ko

.« NN9IAIEDRINUNNNIVBIAIATATUALS (shifting point of view) T5HAy

[

N AL ULTULUAN1IANHNHBIUBIAIAT ATUANEIFN

¥ o c

o ) 2 Ry R a2 oA
5) ﬂ']?I“ﬁ ANt (symbohsm) AR ﬂ’]T‘V]HLmﬂuﬂ@’mﬂﬂ@ﬂﬁu\?LW@‘HLLWHF\'JWN

' '
=

a = | A <Y v
wNNee898nRenil anauiflugilassuriseunsssnils
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2.1.2 muuansaumsun blld

A9EAN TN UININNITATIETRIALTE N LB HENE YR ANTA BN NENAUAU
LAY LAAA Aut-15191 W11 lun193AsiasAlsrnania 5 atneludaun WalHinAau
o A aa ~ A o o ~
Wila wazarnisniaeanianisulaniunnzaniiadienananuunelinsudauninngs tneia

o o aoey o 4 Aa ' a o .o
quq@u@@qquiuuquﬂqﬂL?@\TUNﬂquImmLmu [N gﬂﬂ’] g‘ﬂﬂﬁ?xiﬁﬂ LL@xHNN@Qiuﬂ’]TL@’]L?@\T

'
o

' @ @ a o G A e ¥ a s
AT UAIR T UNNIA e ARSALATIZU

a

2.2 WUIAALNEINUIAUAR

2.2.1 S189MUNAMSANEILUIAALNAINUIAURRN
TunsAneLuIn1anIsanenendauaai luwallaneiseds A Girl is a Half-formed Thing
. . 9 o Y v a o o a py o A !
299 Eimear McBeide §adt/ldAnsuuidnifaaiuiauaa iesainansusilasuaes
ualleneFastinedauaangaewaenld InautslsviauAnmeandu 3 desidiu lawd 1) 4
£1N284TAUART 2) ANEUZLATUILLNNIBITAUAAT LA 3) LUINIINITIATIEETauAan Taed

eazIRaAsIFa LTl

2.2.1.1 HeNNUa99aURR" (style)
ang Uss@nsigaug (2541: 148) Mianuvniaves Jaudan (style) 1991 unnenegyl
[ dJ dJ ' v dl A s v

LUUNIFEEN L LU AL LUMLG T9uANAI9a NN I ELuUaRiagUFunTagn1unisninn g ld

o | o a = v o o 1 o al . 3 £ ]
A AN JAudaT FAnuunnelndlAsesiuAi9n vdlaunen (register) 8nn faudazly

A o a a o 1 [ = =S .l o a dl £ ] o =

wieuiuiag A9 Fauaan un1eDegluuuvEe ANz aesisn N ld dew iHauAEN
wnedriinwratlssinnaesisnnenting luunaaieand milaunimnfidanuiigaguiay
= Y , \ e = @ o = a £ o =
AR 1T 1919190 A1991TAUR AT NN TN LA TRANT FAURAAIITIUAR

(literary style) Avduyflaunisanaiannile

FUUA LATNNAN (2533) BFLNYAMNUNIETBITAUARN1FTN “style” UNNBDe NTTUINAD
NNIUAAIBANTIAIINIANTINAR RasnauLaALARYa9TNEeY dulAwn n9assAn n19aF
selem N9 lEn 1Al N385 9RAUAUNIN N1FAHREEY NTLTTLNLLATNITUUIAIN LAY

Y A
nsldyuuadlunisianzee”

TeNNNLNNIT19FYL daAAARIAUILADY T WAT (2542: 77 - 79) TIAIANIN “NIUBY

TR S S o o i " Y a . o ‘:4 @ o ~ |
MBI AULNBLNEUNLAIIN “Style LL@::VLm@ﬁ‘LI’va'J’J’] MWD Y WLLURNHUSUTRLUUNT N
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o & [ o 1 a Y o 1 = o . 1 )
PINAD LUANEHUSLDNIZUBILFAAZ AL Lmﬂmmmm 91 WUnn d1u9u WseAlTN 1 BHUan
Uszidsganss FINNIE DIAN NI AN BINTNMHWUTTUNI AT LA USF 81100 W 1.4, BN
DNANHULANTLFANIBINIHUNURNENAINTAS ANTN W.A. 2461 TINNIEDIANTDIENITLAIUD

a a 4 3| o a <6 ¥ © 1 o al | o0 a
wgesinida uazuiazdseiy waduduamiainisildandn vinueadieu vz style Alleny
TananndanmdasiuAianufindansaidnanungnaedn Style, C'est I homme YMuadaufiae

a o

v ! o = Z’/ 3| ' a o/ M Y o o a
FLTEUUULAN tiadn MuasiguiuiiuaasuAaAULeY @m@m@ﬂuﬂuhim IR

P03t uqed YWies UsaniiTeideaecel g

wana1ni 1ane o1 wAT (2541: 65 - 66) 9819019 George Saintbury Us1a0jn14
de va 7 o = =l A v o = = v N v

1330uAR 9 IR0 1491 uenTaw AentsiaenasstesALazFauFadaaaAn i ldAauung
FITLTBINT NA1ABHUINANTILAAIAINHANNETALAUATITLTIIHBINT WAILEIANTI

= | ¥ A o =l o d” o a a Y a A
wnBauiudssloauazdaminu nsiaanALazBasainnlaganlanazainumn dnanvsanau
a [~ adaa o a A = ° & = (% o = d'
AnLuANNONGY azifanazes n1aRankazFasAnlsziln ldduau dnd@aunanunsauans
o =l 1 o 4 Y o o = o o L ¥ o
U IsuALTR avfesianeuraednn Uselan naFaadszloafiulonsdnund lunisldan
AYTaTinleANTNNELazANINATATEIANUNIE AdTazldA lnAsazdRlaumIIiLALN

b =
ABNNITHINNAA

Geoffrey Leech waz Mick Short (2007: 9 - 11) na1aneilanuaasdauaantian «.. the
way in which language is used in a given context, by a given person, for a given purpose,
and so on.” MU AN RNFLIAfUSALAa15and AR “the linguistic habits of a
particular writer...genre, period, school...” u@ﬂmn‘ﬁﬂ"ﬂmﬂmqwmm@ﬁ@uamﬁﬂm

ﬂf’i’N"] fail “...the linguistic characteristics of a particular text.”

AanAZRIRLR Jeremy Munday (2009: 20) l@agunefedauaanlddn “...style can thus
be individual (specific to the particular author, such as Garcia Marquez) or collective
(specific to a genre, such as the novel) or refer to a period (such as the Latin American
Boom of the 1960s). Na19A® dauaaantsauanlidniuendnsnidoudavesilseiusuas
Fufusaneuzaadaarnaasulssinnang e Jaudanluanudaulszinnissunssuwmn

Gh\‘imnmul,%w,l,mﬁmm?

411 Eugene Nida tLa¥ Charles R. Taber (1969: 207 gnanalu Jeremy Munday, 2009:

28) I lsianaesdauaanldnsil “Style: the patterning of choices made by a particular
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author within the resources and limitations of the language and of the literary genre in
which he [sic] is working. It is the style which gives to a text its uniqueness and which
relates the text personally to its author.” na19Ae Jauaaiunisaenldnimvesdilssiug

¥

Bnsidenldnmaesdlssiususazauairaendnealliuinudauiing wazdadenlosog

a

s Wuf Ui une9mu

uaNaNi Katie Wales (1989 #1909lu 9304 Nngnumidies, 2552: 45 - 46) fliitlena
wuguzesiauaanlilu Dictionary of Stylistics 1441 ufazifupfinuldvesialunisine
41212990UNTTNAIANTILAZANINTAURANANERAT WAA1N style AR lEA1R T RAN AN
WINZHAMNUNERATIBLILANT192919 Tuadmmnneian 1 style vuneDanadevregluuui
1lunisuansean deangldvislunisnavreniadew i aainis@aunidnsozlsyiis
13131 (ornate style) %38 AAMNIIWALUIRANTLDY (comic style) 1us wananni style €
ansnifuirsesiiatsvifiunmuninaessudsulddos Tundaesgduuunisldnim style
=2 o o o P e A = =
e Nz duanssiueanly Wasannminsuls Fauvainuanamins
unresanIunnInl alinvesde uasdnnlszasdirailannfiesnide wu anelasmn NN
NPUHNY NEINA NS TUEY Tuidrean1 BRIy ARS style MNNERNANHIENTYA/
N9 T8 uaNYAAALALARRNTI NN O NANHOIMT AN B A ULANGANAINYAARDUBLINLTILLA
4n WaTENAINIINASHRUYARNNN AUAR wazfonulesddau/dyn LA douluudnes
o o o 4 . Y o o o o
Wi style WlwAzesuiiauansziuaasn mmuuinnlun1sdeans sz wvinutinivans
, o« o o = o = Y o = = v o & ] 3 o
aganangszAu Aatiunasinazldniunlunisdeaisfiesaniialivaonuduiusssudnanting
ANTNUNNE WAZIZAUNNEIALE Wana1nid Wales falullenaaas style Tuidaagassaunssnlidn
&

o o a Y a ) a o = =
Lﬂuﬂqm@ﬂiﬂfmzﬂ’]qﬂﬂm@ﬂﬂqﬁqmﬂ’]ﬂqwLLmﬂmqﬂiﬂ@’]ﬂﬂ’]H’]ﬂ?ﬂm ﬂ’]ﬁ‘@xil,ﬂmm@ﬂm’]umﬂu AR

nsdanaAuutlan Annusu Auansngldainnisldnimndian 1 style azdoelidingn &

'
A ¥ Y

nszuauN NN ngasuldineaiiepnududu aiRaly afeaaugusd liganu

al al
=

Aronliatineands Usviin uaziuglsssu

nanalagagillidn Jauaaiaen1suanieannefamuIedgUss AU HIUNAT I NN T
¥ [ ] 1 dll g a a 3 ¥ o & o = =2 |
dussiusiaanunldiieasviaunainan anla wavithilsvasdraedissiug Jauaanaaiy
lnanenallanizan danuuansnatiaiulddaan aunsnarnunsanuazlfdidauaauy

d” | o ¥ o 1% A o [y
wiluaaglag mmwnmQﬂi:‘wummfammm\‘mzmﬂ@uﬂmmmiﬂaxwuﬁmmmuma



13

2.2.1.2 anEuzhaclssinnuaIlauaan

a |

an31 UszAnBigAug (2541: 148 - 149) na1991 N19auun e uiauaan dunis

49

1o

NENNNHIAINHYNNDITBIIUULLILININNNHIEY WHAHBANAINT07LuLLIMANTIY TuegAy

U

fladenasldnimn Jauaadingnatuundszinmasniluaiuauanin il 2 sziu Aa Jauaan
| o o = [ [ s o = | I
unanig (seavge) uazdauaaiuuuliflunienig (szdusn) Jaudaniunienishegduuy
dld o % 1 a =3 =3 ° 1 ° 16 ¥ o
eI HNRANHzanysallundu i luniseandasiaansinan laddnisazen Tadlden
= d 1 < 1 o 273 o o ¥ = 1 ¥
waawizaange Ulselanin liazan {ldazszinsrdauazoasrananantin sUuuuaeanimm
o é’ as 1 ! ¢« A ¥ o dl (% ¥ d‘ a o
anmauzilazlfluianisidunisnansqunsnail vsaldnanuyanangandnguya ldynreaasads
o ¥ o o A | @ el 1A as ) o A a A o
maariudnuiy Jauaauuuliidunianis luaniunisaildingnig Mdyaiuaunatinvdesi
U 3 ¥ dl a o
nangwe wazldyaizaann ldaseds

al al

v a '3 a2 e,

Martin Joos (1961: 11 #nanalu e ﬂizﬁw%rﬁmuﬁ, 2541: 152 - 153) 9lATIZ1N1T

a9 q
lin1mdengelagutenisideenidudaudanuansneiu 5 szin Jauaandulavii Tu 4 15

YAINNTNBINNEN 5 TEAUFIH

(Martin Joos, 1961: 11 814904l angn Usvdn

g FAURAN ANNINITDY ANNSURATAL
szgumsainng
nNEN
(age) (style) (breadth) (responsibility)
1 Fer9n FNEIn i ANgm
(senile) (frozen) (genteel) (best)
2 Jegflugy \unnanig Tl ANAN
(mature) (formal) (puristic) (better)
Fagu Wisa NIATFI B
(teenage) (consultative) (standard) (good)
FenAN duiues ENA wa ld
(child) (casual) (provincial) (fair)
Jan9n AUnauN 411U La7
(baby) (intimate) (popular) (bad)

¥5dug, 2541: 153)
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P2
o

& Uy o v v o oo Yo o A e
aziiulddnderedwaiinnudniusiunisldiauaanunanseiueenly wavisil Joos
v
lafldusnamanudn fyausazdaazyaliuAnimszdunesnuyinii guanniaainisaldnimmm

seAuRe) Lnudsunaesnisld

- [
= a s

1%
wana1nil Martin Joos (1961 €190411 ansn Use@nsigAug, 2541) faasunefaniinig

a

WANFANNAULBITAURRNIG 5 TLFL LATANHUENINNIHINLANANNAWAEY FIRZNAIDNLARY

v = o X
FAUANNAIY

' 1 '
1% o = v ¥ ' o o a

a o | al | dl
1. IRURNIANLURY Lﬂuamummmqwqm ﬁ]ﬂﬂi“ﬁ‘ﬂﬂ"l\ﬁi‘ﬁiﬂﬂﬁ‘ﬁiflx‘m@ﬂ Lﬂummm‘lﬁﬂulu

o o 3

TanandrAyun iunendudyaneod asfeuliduimusssunazlszdifaanfaasdnn

o

s 3
a a

Pldnneidu dasndnndns Mdyeiuyrnaigiusgednauazyanangnasiesnislines
wnanaeinage Anldldaununludingszandu wiinnuluassnssndugeuasRansdnAy

o a o A o A k73 dl o ' o =)
JAURAAYAINANBHUENWNANEIAY LTNIHINDAINTT DREATNINTI 1WL?W§ Ngﬂ

dsrloadudauuacigluuumnasn inaldatslsluananlduuuiusent wu AramAn vise

1
Y o aa o o

PRI L (LT ERP N DT PP M- TRUE [t N T RPE et (Martin Joos,1961 #1409l an91
1s2An355Aus, 2541: 155)

ARt

On behalf of this committee...

| would deem it a privilege...

1 v

a a a :l/ ¥ ¥ d,{ 3| a a 1 QI dl % 1 aq
NIURNINETANNURE ﬂn‘wmgﬂLﬂummmmqmwimmmmm

AVLFAIATILANTN. .

o = | | o dl 0 a ' 1! o | L
2. Jaudaiunienig Lﬂmmumw’mw‘lummm?mmmy LLE]VLNﬂQﬂULﬂuLVI[Z]ﬂW?m

A =~

madsedRansradydneniresdszmAmiiaudaudaanmasa Wuniengnin A

o ° A ” o o o o Ha o o
wgnaludesan wargilszlumiiasainanerd1Anyre9dauaaniAen1suaRIANLENFRDIE
ij@ﬂﬂ@ﬁﬂ@:ﬁ\‘i (detachment) wazN17aNlaaAfIN (cohesion) Iﬁﬁﬂmﬁuuﬁﬂmxﬁuqaﬂdﬁ
TdnataneFasnasedaLazdAny

o [ = | A %3 dl L s

anwuzaasn s luianaauuilunnenisha ldilselaananysaimisloainsnd g1l
dszlaadudon laildnsangd analdnwrimisdainisdzdu wadaoudavguuazliedanismi

s

Faudananeda (Martin Joos,1961 §14fislu aus 1lszAnaigaug, 2541: 156)

AlaRging

Would you sit down, please?
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| am delighted to meet you.

nsdnaNINATHRTRUsasfinaliflsznaunisuas finaadesiugsialssinmidlfsu
%

AN

dszsnuaalinszguinarsnunFasilymiazuuimienisufilyuiiaaiunisGounis

AU UNMINENAE

o o = & o oA A =R e oA > = A
3. Fauaanise ludauaaifiegfanansszudnedauaaiiaunn wWugtuuunisninly
dnlszandunniiga unnmnaya e ligieduidon dnslinauiu
o o o A oA Ay - o =
AnmugneInITesiauaa i Aegtlilsclaailianysninumuanloannsal selan
Tddudan Tda1dnsiald Tdsasldarnnszsinssdaluninaandnyinanidn In1sazen a

o c

Uszsnu uazldrnmsinalszimetluagdae (Martin Joos, 1961 #nsiialu ausn Usz@nssgaus,
2541: 157)

PRIINN

Why don’t you come in?

Can | help you?

wisdmugilaasaslifuanniuazannaynauiuneanasaInnisussene luiull

P a =

fndiaAU 500 U AzNAND LATLIDIANUIANL

o a 3| o 3| o dl Y o a % =

4. Jauaaduniwes iWuszauniwnldiuauain AuAuA virapungluaenis
a o 1 k73 dl v 1 e‘d‘ 1
e Mlulenialaidunienis Midedyaegluaniunisninauie luaandng

o o a | o A ¥ e 2’/ = 1

anwuzaasn s luiauaanduiues Ae Tuduloainsal gldszTandu Faudie 1na
ATaealiananlaangal anadinisldauaasianizngy Antsnsauan 4 lddniuaas (lu
o = A S ¥ 1 :// 1 o a Gl = ¥ o V% .
Fauaamseliinislduass) azdszautesniindrluiauaaiuise dnisldanasiing (final
particle) 11U 4z A Tudnunisaanid@evarinisaenidoildanysnl unadasyalidn nnsyain

=< a '3

WAZLFI3U (Martin Joos,1961 8191914 @391 UseAnaigaug, 2541: 157)
ARIERN
That blows my mind.
You could have knocked me over with a feather.
win Ll ldstesauild (eanides 3u 1w Aw)
. . X X ., X T . )
nidasladifeasuzaail (A9 e Wuauas wiladn “lanaudynynn)

Aoymaezlsfuaniaaus ludasraldnin (Uselaaldfilseann)
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o o ~ & o oA Ay A @ > o o
5. Jaudanatinaun Wuiauaanlaidiaoudunienisias ldyatuyanalunseunia
= A a ~ = a 1y Lo @ W ~ o 1
wireyananaiinaunuin daonuflusssusnfinnn gyaldandusasssausanauys
ANFENINNH1UBITAUR A A RN AUN AR BT LL UL WA LLEL AR UA TN RN1a 2 AN
naldlugrundlaninnda fnatinauniuinidmdnlasaniu wazinnaniBFunld wenainil

¥ o A J

fadnisldgusclaanuutann Idauans lddniianizngu (jargon) Annsldaaunvian

veny dee uaiinisniausn (Martin Joos, 1961 §19iialus ausn Uss@nasgdng, 2541: 158)

AaagiNg

Kay (81a1n Okay)

Jeet jet? (N1Na1N Did you eat yet?)

wranluu

Taiudn Ay

1ABs 0 UAT (2542) NEN191 TueaTawiludnEnes i sLAazay Thidautesnud
fvueaTaufesedng uariaedanetnelefle By A1UINLIINLLY §1UIUER (swing) 184

3

a & a = 3’/ o ¥ o = A G| a = = v
ARF ANBLANET @ﬂ%ﬂﬂﬂiﬂLLﬂﬂLLngqu@\?L‘IIF;ILL 1A style aaniilu 7 11n N9aaziagnmeil

o I3 J

1. vuesdauizane (simple) ldAnatnainanindng Liaadwd laifiauian Tdise
Toadue ldduteu arwdnladne Wandrdyndnduoulonns usidedy Aeldasssuniiu
11nmana (colloguial) AMNRALLLLEY (doggerel) TAAALAT TN (tautology)

2. yupadaunselinsann (direct) WWuuesdaunldamdadinladnangawasldman
wnnensgllnsanmungidsusasnis

o al o o o = a le, o o d‘ o val

3. Mueadaunseduiany (terse) nuaadaugiiniiannnaAninun ldiamune
o VA ° o % = \ a @
doian llilaeean lafiandipnumunig wielsidlulselamilunisuansaaumniiv

o AN R o . @ o ~ ~ Ay o ¥ a

4. yuaaeudedy (vigorous) Wwuealsunlgnizaiiilageu aauldifianaaiu
FantinAn Ausiu dnldlrauinauauedeilymliaa

5. iueen91#n (graphic) iuvues@auig@audnlanssouundesinge vinligeu
wiunnaulula

o = o = a dgj I 1 ° o A o

6. NuaNlEuAazaadt (elegance) MnuavdautiailaldAansiysssunivzann

¥ = ° A
N3TAne BeNTeeAIazaUTe Twisnzy ussag

7. MMuUedieunans (Elevated) A9UNN M LU WD AL
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J = | a ] g :ij o a =2
u’ﬂﬂ@qﬂ’ﬂgLLﬂﬂLLﬂgﬂqu’ﬂ\?L‘I.IEIHL‘IJH?]H@E‘I’N“’I wan Lans o uAe (2542) gNasUeng

o

o o = pRpm Y X
ATUAN T TUSARINTUBNLTEUNA L‘ﬂq‘l') AU

'
a9 A v

1. anndaau (perspicuity) liun nslddeumuazFasdaaangaunragilazidnla
o , | = A 9 = I X Py o9 Ay
douduau liilauaguiese wirednldlilusensauuenilearuisasnisligeunzadile
v v U Yo a cY o dl d? 1 o £4 = G 1
Wil Jlaausiasiandansaiiieuauazilsclaanygnau i ldponuunnarguiazanely

ANRANANANN IR e A NdaRuuAnann1s A 1w Rauan Tdduauiia Tdanla
3aANNng ynisslantingna angdausanalin va

2. A nEaLdae (simplicity) 16w nsldtiasmassunn gndselamnane ladlddnd
wanwdaldannldiunning Tdduiuetannaiuegiane ludszintlseilanilsclan arn
~ - a0 o A o o o -
Faudnell DefudiluguanTRdAyNgad mFuinuesdey

3. AudAnu (brevity) Aaynduusliiilaaanunn wssiasssdaldlinanaiduiion
sauinvzadny

4. waspNdszitula (force, impression) mila@eNitlaauudnnglias iumee

AnwnusnaanINLsviiulareeniieda BanaINN1®IN17UIERUEIN NFLNawmTiE AN

°

agng iunaddniindsziusiszingau iWuacinannsalunisdenassan nsyniszlaauas

N3 LELIUNg
5. ANARZARIE (elegance) UTBANATLIANT LALAANIAINIUNALLAZAINN
o 1o dll 1 = v 1 le a o Y @ o aa o aglj a
wnnga9An lddnysny WadurdedeAnd maansa dnlRiiunmaunutans Anwaiciliie
% = o Ao o = = P ° v a P @
LasnansiaanassANNdeelngy daaununeh neiasangnisylaalifndsssnusu iuann

- = A v o
WAl (euphony) $Y70ANAHLALNARDIRANFNNE

| o | Y A Y Y o =
uﬂﬂ‘ﬂﬁﬂﬂ’]ﬁ?LLU\‘lﬂi:Lﬂﬂ‘ﬂﬂdqqu@mﬂm\‘lmwj ATHNARNAINIUNNAULLAT FNHNNNITANTN

al

Jauaanluanunrsounssulne Jean Boase-Beier (2006) @9lf1naundnmaiznI9dauasan 5

1%
Y o A

wi Nenwuluenuassaangs Ny sadl

v
o o

1. nwlula (Mind) HR9aNI9IUNTTNADNAKNAATRIAA 1A AIUUAINLTOITOEIRIAN

Y Y %

v R a o o & o a Ag o & o o :
gmmmﬂm“ﬂ'ﬂ\‘iQﬂizwuiﬂum@muu@@iu%u@mmQﬂizwuﬁm’ﬂﬂiﬁj N’mum@\m’]mmm‘ﬂﬂ@ﬂm\i

a

s

¥ 1
anzaieAunudRanEnl iAuAl wazansnninaniAnueliseius (Jean Boase-Beier, 2006:

75)
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o

2. ANNANNIN (Ambiguity) AedNEE AR LAZ AR AUDLNIMTNT89N1E1995 04N ST
uTafMAN NNt Te a9 TINg T AL naNInannsldlAssai ez AT
delduaneAnny ANNFIRLEsTINIALAY AN AMENETL I IaUEA N3 AR LENERINLELM
AuANanLgaliTiuilafipauAnTiLAnsnsen st iR AT UNS e UM EALAR B
aziiuldednsdnauanniuniinug wenaniipumnandadunndneus v idensang
frudauuaudsuiuiiesananuanlunisiacuidnla faatadu A1dn “apple-grass”
Tuumniuag Douglas Dunn (1981: 17 #nanaly Jean Boase-Beier, 2006: 83) WunnsilFeau
Feufideuansnsniaaald 2 aumnediegaintsunseusndu ufe 1) grass which is
(to horses that eat it) like an apple (to the watching man eating one) YEGhGE ‘vmjﬁ (grass) ‘17{
wReuiafioundlila (apple) zﬁ’wﬁ?uﬁﬂumﬂmmmm”q@zmmw‘luwnﬁ%qﬁqﬁﬁmlﬁﬂLﬁ@@gﬂi
LAz 2) grass which contains apples YIANNLD m;h (glass) %dﬁLLﬁﬂL‘ﬁ@ (apple) 'ﬂgj
wanaINaznuANAINANlLNNILaa geanunsanyuldluiadadng @y Knife Woman Attacks
Bredman %dpﬁmummﬁ‘ﬂammiﬂﬁﬁﬂﬁ 1) A woman armed with a knife attacks a man
serving behind a bakery counter in a supermarket. vquﬂuuﬁaﬁﬂ%’wwﬁmm%’mmmuuﬁq
IuﬁgﬂLﬂﬂaimeﬁm ae 2) A woman who has threatened to knife her neighbour attacks a
man on the street, who defends himself with a French loaf. m’jmuﬁjdwummﬁ'@uﬁm
yn¥remneauvieuunu IaeiandndlasflesdasuntiaeFara was 3) A woman wielding a
knife attacks a man delivering bread. wijsauniisdandaundsfinldanvineaadidundnam

d921n1ls (Jean Boase-Beier, 2006: 87)

3. Tmsea¥19lnmiau (Foregrounding) Aalaseainaningaasinanlazasganudnmsi
un lunisldnadtuvadiaieiivAulieu Tassaielaasunuifidinedeullganun
219951381 T8N Relevance Theory 184 Gutt izannisiagandlaseainalanaudn sessanlu
n13@aans (communicative clue) Tassa¥slaatAudainuinuanilszinnaesdoun wwu ueng

| o PRIV ° o Lo A N oo PRy Y aa °o o ] =

AU UNNE A Ue LRI LINNG ATuAIResEuAItRENS RN Ed TN 9EUNg
g :: d” % 1 A aa - d ¥ Yo o Y

winilu uananilassaiatanulusuassunssuvsaniinusyinlige ununaunisfuiues

o o

putedluddnagiuuunis@au 1 N9 (repetition) Aasnatngsialilil
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O world invisible we view thee

O world intangible we touch thee
O world unknowable we know thee
Inapprehensible we clutch thee!

(Francis Thompson #nanaly Jean Boase-Beier, 2006: 91)

4. gulanwnd (Metaphor) TuntiilunisFanununisldlansninnativianun a1mnsn
weniudszinneinge 1 g gUanunilinas (dead metaphors) gildnwniania (cliche

o

metaphors) aUan®nIN1A951U (standard metaphors) gUdnmaiiszenst (adapted
metaphors) guanwaladelud (recent metaphors) wazalansnlAisn (original metaphors)
o el o o ol = ~ )
wananguanmaiinanonn deilgUaneniandszinmaanuninlueusssnssy Gaundn gy
AnninTw (image metaphors) Wun1suBeuieudeindugisssuiv@endugosss wu ng
w3811 tomeat 91 “like a bundle of old rope and iron” 284 Ted Hughes ﬂamfgﬁﬂﬂqw 1

¥ 1
anwafrtiadlinmiuansneiulllugauusazau (Jean Boase-Beier, 2006: 95)

= . = = P A a X a v
5. n17aanLaty (Iconicity) Ad ﬂ’ﬁ‘LﬂEluLL‘LI‘]_I@G[ﬂ’]\ﬂ wmmu‘luﬁﬁmw TA8N19&519
o q v w = L2 A , P = a N 2 o
mlummmmmmmmuumm b NNTLAEULREING TN (onomatopoela) AIATVLNULREINRA
] ¥ 3| ql a o =3 ] [ 1 o 2’/ o . . dJ
P14 pfazifluaneaiu Auanmfreiuldlunsiasdmuessn 39899N19918849 (mimesis) T4
Graham (1992 fnenalu Jean Boase-Beier, 2006: 104) Na1111 “literary texts both show (use
mimesis) and tell (use diagesis) though what a literay text says and what it shows need not
dJ a P2 o/ ¥ Yo =3 % N
be the same” ‘*ﬁ\‘i’ﬂﬁﬂ’]ﬂiﬁ’]’]ﬁl’.]‘]_WW]’]\‘i'Jﬁ‘mr]ﬁ‘NLLZQﬂ\‘i (show) blmmumumwmfmmim@m

(mimesis) WAZLANANALET84317 (diagesis)
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2.2.1.3 WUINNMSILATIZTHIAUARN
Snell-Hornby (1995: 121 §1909lu 85391 Tnanna, 2549: 14) @uedn lunnsaiasei

s

Jauaananilusaaiansanlunanasyau falaannsal AuusiewazA1AnY ldaudassau

¥
o

wiaetiagrasan Bnvedenuuanusilunistianzidauaan lilununnmy el

1. sziulaennsnl
1.1 Tageairetleclan
1.1.1 IaseaFredseloamuuantlognsal loun Uszlapmanuimen
tselam Anngan dsslaamanudan
1.1.2 Taseafredsslamnuuandauaan taun dseleanann Uszlem
nezdu Usrlamanna
1.2 stuuudsrlaadnmaiesines 1w nnsndulsslan (inversion) 113919
Uselamgauu (parallelism)
1.3 nsBasarnuAn ludszlaAnaznisne AL uledoutene LW ALrdeaes
mpmsinLazaasal msldeyisslon madenanuuaznisfaupann ns
Tdunnnauazn3enaa
1.4 n3BeuFstaya nisnmusaatiulazqanaula n1sutieelantn Aueg
yastautinuazAnuefretszlan
1.5 M5 14 1esaamune9IsAReY
2. SLAUAMNNNILUAZATANT
2.1 ANMNNEATILAZAITNTNNE LN
2.2 N3 MANgLaTTNLATANUINGTTH
2.3 pngnaLazineaiean
2.4 szaunne iuniennenigvireldidunnanis Annsldmuaasselal 1u
e F T b RNV E LY U VRIZES M
2.5 ﬁﬂﬂm:mqmm%uj 4 1T1unE U 0 A1E9330uNTTH AT Ll
visanEn Snnsinaeua (euphemism) Uszhngiaaaliiansussas wze
T¥Aamnting viselal
2.6 MaulAsunilasszdumanalusauy

2.7 nsldnannail gilungude n1siduAn nsgrAn
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3. szAunUageasnig AN
3.1 dutlasnes Audadss NITALUIRLNEIINTNA

3.2 A UuUUNIIUge NN9IIMLALS IYALIAENEI6N

dJ a 6o = = 1 o‘d‘
AINITAILATICRIAUARNTATN L UININUD SneII—Homby Nﬂ’]i‘LLUQLﬂmmwlﬁum?
P v v =2 o a P A = o o
'JLﬁﬁ\qZMﬁLQﬂ@"lﬂﬁ@\‘iﬂﬂﬂq?qLﬂ?q:ﬁ@\iﬁﬂixﬂﬂum'ﬂﬂﬂql‘fﬁlL‘W‘ﬂﬂﬂ'i;‘f"lq@uﬂ@q"ﬂ@\? Geoffrey Leech

WAz Mick Short (2007: 60 - 61) @atduad kLl 4 s2uy Aail

1. 32UUA (lexical categories)

1.1 Alaesiald TaaNansaindninisldadnyinldiduadnavzamann iy
o/ ﬂ‘d‘ = [~1 o A o a e o QI/ = o
AWM N1 919N19N1397a 011U ITIRAINI T UNUFRANININY A9 lUuFaAN

anne Mdantsuenensuaiaaiuian drusu Anisldanlusn Aitladresduntian
vraAanInviTald saunelinisldmssan Andsudinaviseld Wusu
o a U o d‘ ¥ A = 9/41‘
1.2 AU Aansundranunai Miiuuiusssuvisegilsssn Anisldmaianis
A ) A o o o A o A LA '
WIa@RMWN (collective noun) wraAwnAldiFanyaravzadenasiidunguvialy
1.3 ArpouAndt Anisldananidnwiiteswaluuy wazldinesevarls
suanmal Anla nnsueawiu nnslatu @ asund 1a
1.4 AnTen fansudnAniandAiuAnurNnaresdselaaviall AnTen
1 2}/ dl =3 1 dl v] a o Y o a 3 | a
wiantudenserls W nsrdeulng ANiAn anmanla nneiuf Annsaniue duns
% = 2 3| k%
anfnsnsnssuvselasiaanirnasy udu
1.5 anatAsnd Annsldanamsnidesuwalvu uadeaiaiale @i A
AAnniuananeuy AdAEIILanal AAARILanan U ANRAsniuantTuNm
IR ANILAMILANAINTIBNIE AALARRiIanANNlNTIaNIY 484 (Leech G.

and Short M., 2007: 61 - 62)

2. sxuulaennsal (grammatical categories)

2.1 aipaeetlsvlan AansnndnglasulddszTaauanian dezlunmds Uselan
ANDTN vratlsrlamaznien Uav Inafatsaundnisldlsslaanmazwuulunisaalald
d o a A .
BN NTNN LA T UFALN

2.2 poududauaasdszlun Hn1slddsclunlnseadigatinadnavtalnsaadredy
dau Uszloaduvirasne Annsldlszluntaadasy (independent clause) vialszlan

tinellidasy (dependent clause) An17ldAdus1utiinle
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2.3 gtnvaseylszlan dnldaylsclaanuule iy aylsslaaivudniviau
o o s dl o 2 dl A o0 a s dl o £ all A o
AAuAn ayllszTaafivinuimndeuadesnl aylsclaanvinudinnmdeuauig
vlusiu

2.4 Tnsea¥renasayilszlun Annoneaduiazala 1wy onedauaanavsadou
WntAnnaulseau visadnsldlaseaFsivas wiu 1dlszanu it i there wniludian

a A A A ] Y o Y = o Y 1
2.5 Wnad dannududaurisedny drdudauiiaauduteustngls
2.6 M39A AAnudNATysletFunainals
S oa A A A a A a v A a  a - o o & o

2.7 aaatingu] Hadaindurzela i Yynunad n3endAwning Audwiag
ST

2.8 Aazdszinnnialaannsal An1sldAn1lszney (function words) 11U A1
LWUN AMAUEIUN ANATININ ANtsTATINTeTe ld visedinasldassnunygusinge

o a A 1 1

wazAnanenistfjiasviveld agndls

2.9 nnvaan lundiaeiinisldlassairensloansallasialiineldldnastig

auvsaly (Leech G. and Short M., 2007: 62 - 63)

3. seuunIwWnAYl (figures of speech)

3.1 lagnnnfuazmAndt fnsuannd vieldAndauniteld amAatlingni
M feqniszasdl el fiaziiouansunl aisludaufoviaqaadnans

3.2 szuuides Anelddamng vues @asdudaetinglatine wrelgduuunisld
fudaasy dudasnusiduiusiuaumngedidlarig

3.3 nwwatiafBaudiay Snasldlassarefifnldannudnlagnsalviela
nzaglaldanliiamanumnng Ialaansnd Aades vsaniniinavseld nnsldaniie
wantuinlgnisiaeal fedndlaraslenBeuieuiunsldduo gudnwal wuy

AN (Leech G. and Short M., 2007: 63 - 64)

4. 13UNuLazdNNisnIw (context and cohesion)
4.1 FuWUSAIN Aan1TLATzIiANFNRuS e lud I unLazn1aT@anleAN

\ = \ v o = ° = PR
b ﬂﬁﬁ‘L‘ﬁ'ﬂMImﬂ?ﬂﬂﬂLLM@&ﬂ?tIﬂﬂ ﬂ’]‘ﬂ“ﬂﬂﬂLL‘VluMi’aﬂzﬁ’m’Nﬂ?::mVl HNITUANLAEN

v

| 93 o . 1 1 [~
yratiAvzaly atnels luFy

o

¥ ¥ A 1 o A a o ¥
4.2 13un QL’LIEIquﬁm_lNT’J’W‘LLTG’]EIﬁlﬁ‘\‘iﬁﬁ“ﬂNﬁuﬂﬁﬂi‘ﬂﬂﬁqiﬂﬂﬁ‘ﬂ@\?m‘)@:ﬂﬁ‘ HLTEU

a

o

= a 1 1 dl dl 1 = o o = a o 1 ¥
AirupRetnelsmaFenian uma‘mmu@mmmmﬂmmﬁmmmmmmumﬂm
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& ° & L a o o a X A = Iy A o
Lﬂ?@\?ﬁﬂ’]ﬁlﬂqwmﬂﬁﬁ'@iﬂ Nﬂqitﬂ@ﬂuLLﬂﬁqsﬂﬂﬂqqu@@qLﬂmﬂluw\l@Lﬂ@ﬂuamﬁﬂﬁ‘@%u@m\?

ANARNTElHN (Leech G. and Short M., 2007: 64)

2.2.2 msmuuansaumsuilyld

o o A = a A o o o , ° A o o
duaenAnsuuAnfaaiuiauaaiatnsasauaguuaznuaLuaniaie il 14
Tunsenenendauaanluuifiana3ea A Girl is a Half-formed Thing tagazldinausinig
AAzYTauaaIUa9 Leech hay Short iiaLilunuani1enanlunisimszidauaan $aniunans

n9dauaanfiiaualang Jean Boase-Beier ivaifunuanislunisudtlyminisudadauasn

'
o o

i lunisanszidauaaiaualng Leech waz Short (2007: 60 - 94) NEIAEUINN
11&wn 1. szuuAn (lexical categories) tagatsaudndnwuznisldavesdaawiuetnals
= o‘d‘ b4 k% e . . dl
mussaziesnlunusiauelddnedu 2. sxuulaensnl (grammatical categories) 1again
Tuwalignaizesiifidnmoznisldlssloauazsdniluendnuaiianizso fadeasiinmeiing
Narsunanuasdnszaadlsclaanazaannuluies 3. Usunuazduiusnin (context and

o v o

cohesion) adiATIEiANHANTUS LATN9TaNaeANNe lwia U wananigidadalain
Anwnizn1adauaan 5 wuy fiaualag Jean Boase-Beier N13nlun1siinsnziiauaanatiig

a dl o o o = dld | o dl ¥ Y o Ly o &
aziRen Wemaud Ay resiauaaisesiaun wazivalidnlanluiaduasinguszasAaes

v = - Yo A A o ~ o =
gasulunisidenlidauaainisngludsunszinnuafisnauuanszuadniin
2.3 WUIAALNYATUNAIE MU sENUS L ULNTELARINN

2.3.1 S1E9UMSANEILUIAALNLITUNAIEMSUTEWUSLULNSERARIN
Wesannuallanaizes A Girl is a Half-formed Thing 484 Eimear McBeide Nna3anns
sziusnadnaadsiuuatanawunszuadtin gadsasladnsuuAaiaiunaisnis
szusuuunsznadniin InauialssidudAnuiaanitlu 3 Uszidn 1éwn 1) Denuaasuiians
o & | a o = aal o
LUANTZLAANUN 2) ANHLTUNN209UIREN L UINTZLAANUN WA 3) NAREN1TUTZRUS LI

a o =K = a o 1 ds/
wallgnauuanszuagniin lnalnuaziansasallil

2.3.1.1 YeNURIUIULLLUINTZUAAIUN

o !

AN91 stream of consciousness WANBANANENINANINARINEN

TryalRaulng William

o

aa o

James #naminent1aew3nu lunilsdeda Principles of Psychology ARNWATILINLESA.A.

1890 TpaiaguNeqn
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“It is the fact that in each of us, when awake (and often when asleep), some kind of
consciousness is always going on. There is a stream, a succession of states, or waves, or
fields (or whatever you please to call them), of knowledge, of feeling, of desire, of
deliberation, etc., that constantly pass and repass, and that constitute our inner life.” YEG
nanalaeagilAa stream of consciousness Aa 1UIUANNE ANFAN AvINLIsITAWY N9
snmny waziug anunnansfinaeuldiazaunduaniiiendenllanafesineliiiauge

dsznauiuaudusionunie’ly (inner life) a0y lailiqangails

mwz’ﬁﬁﬁ‘ﬁgﬂﬁﬁm‘l‘ﬁumﬁmﬁ‘aiqa?mm?u Huasausnlng May Sinclair tin @
mf;ﬁmqmﬁﬁ@W?tﬁmuﬁﬂumﬁmﬂL"?“'m Pilgrimage 284 Dorothy Richardson M lutinaans
Egoist atiLiAauluEauw A.A. 1918 AANNTN “...There is no drama, no situation, no set scene.
Nothing happens. It is just life going on and on. It is Miriam’s stream of consciousness,
going on and on.” %'qr::iﬁﬂumﬁmaﬁm Pilgrimage i dnemendin famunnelu way
Uszaunisafaessinazasida Miiam @faﬂmné’fmmﬁ%m:‘L%u‘ﬁ'qi’mﬁud’]ﬁﬁﬁmwm:lm

¥

griinvassanzrasligauiug (Shiv K. Kumar, 1962 §19f9lu Erwin R. Steinberg, 1979: 123)
Keith Leopold (1960: 23 - 32 #inena’lu Erwin R. Steinberg, 1979: 146) NA1297
stream of consciousness Wufieeniulaesialidmunads “the subject-matter of a certain
type of novel” @8AAARYAL Robert Humphrey fin@n21 stream of consciousness B
“...novels which have as their essential subject-matter the consciousness of one or
more characters; that is, the depicted consciousness serves as a screen on which the
material in these novels is presented.” (Robert Humphrey, 1954 #1991y Erwin R.
Steinberg, 1979: 146) FananalaasLllfdndniin (consciousness) 1eviaazaniiauiaiion
NNIRLNTNANNAARAZANNTANTBIFIAZAT felszneumauiudessmelunioodes

<
UU
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wanannil Robert Humphrey (1954: 4 81901911 Erwin R. Steinberg, 1979: 155) ¢l

TeNUe9uNe N L UINT L AA1LIN A9

“we may define stream-of-consciousness fiction as a type of fiction in which the
basic emphasis is placed on exploration of the pre-speech levels of consciousness for the
purpose, primarily, of revealing the psychic being of the characters.” NAN9AS WIRENELUA
nszuadrilnygaiuluiinnsdrsadndriinlusziuieunesadumyn nadanszasdiieda
egnmaneluanlaresiiazas deganadesiuAn e Lawrence E. Bowling fidn “a
direct quotation of the mind — not merely of the language area but of the whole
consciousness.” (Lawrence E. Bowling, 1950: 345 #n9na’lu Erwin R. Steinberg, 1979: 114)
azifiuanfianneiaedn uallgnguuanszuadinysariauandiiinuessiaazasfaenig

v
dhanananwargluladueanunatneliilyussiazlimiaidneaienisnnsaunaninuet

=)

¥
ARIZRN

nauna BNANIUW (2540: 28 - 29) aFLNEANUNNETRIWITENERUINTTLAG TN TN
@ ' a a a 4 o & A a Py o = o
i dszinndenaasuaiionauundaninen el luadullFes aunszuagiinuesso

a dg/ £ a o U dl o K £
azas willgnadszinnilldmatianisdiaualdvanuaneiialauanszuadniinldfimunzan ae
M ldudn wallenauwnaminandaulunjazmeaunisivadaurasnseiddiinuazan ooy

Do ~ A ) o o Ao = = A
ateflszuy szl vidaanaluniIniingresanunsaaidaazasiauiinline wsuailene
o K % v=] dl 1 | 3| =

wuansziagriinazldmnuaulaluaauidanildanisadrenenssnuniuszuusuiday ns
1 a i’/ o A o [ d‘ o A [ & v a o 93 all ¥
thanaanszuanNAntiuindansue ldsatiasiuse ldduwmedunails uiginiwinld

dhanenfienaaztnananatnglaigniasanunanloansalils

nanlidn watlenenuanszuadiiin AeuallenaNyeALNNIZUIUNIINIANAR
a13un] AnnFAniegnialuanlaaesdoazas iunisanaesaninasnlazessaazaslieanunag)
Tugtaasnimn Wlunissanienanndauaznisiufainlszamdniadousine avnian naen
S 4 X A S o vy o
AUNINAIINNIIANTBIAIALATNHATUN LAt eudallgniundeRndzsadndaaiulng
LafinednsnidaunazFasafiy AsiuarnAnauianidanensenunasinaiiussidounay

1 = v 1 Gl o Y o a o 21/
Taifluszideay W ladnevizan ldduan muan nanlazaafiiazasl s
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2.3.1.2 Anaiiluanaasuaignauuanseuadniin
- o4 o X% o o M@ e L
wflgnauuanszuadiniiniuafausniliatlaradnassusi 19 weldiduniauaunsei
9 d , e 4 v = . s .
FUARTTEN 20 TaLilutaaninindasullasmiedsan HAauiasyinaninn1anenanans
walulad Yiany1aanAn 9namnesn sandeAadzuanesine] naasuutlasuazaanuiasyy

¥ v
WA HAINARAA N UL D99770uN 77N U299 A TGsl

v9srunssnlugAfuARIsIEN 20 Banlaasandn watanaadalus (Modern Novel) uag
a o a o o e a o o & b4 Ql dl
fnnsuanuanseanlilununaauiruafsestinydseiug dindseiusunsauliaauaulagadn
agneluanlagesuysduinndn@eseusa wonimdediusiianaaisazfesiiiaue dendewsu
agluanlaaessiazasaaniiuazitlameandinynunzaedonasas wurAntnn liindsyius
a¥warsdnssninssniuanlug rawlanaileninaznisaniiuges aufafuwiiienauun

a

¥
n3TUAAILN (stream-of-consciousness novel) A1 (397neT At AaF, 2538: 1 - 2)

Tugnsdurnasssdi 20 dhillaufivinldusdensuunszuadilniduifsnunsuasie
James Joyce dnd@autnalese é’ﬂizﬁuﬁ‘ém Ulysses (1922) waz Marcel Proust #5n1ae1a17
BJ’}I/\‘iLﬂm éﬂi:ﬁuﬁﬁ:m A la Recherche du Temps Perdu (1913) ﬁiﬂmﬁiﬁuﬁuﬁﬂ’i’mgﬁfﬂ et
uaflenauuanszuadiniilaasiuin 2 au'ldur Virginia Woolf dinideugasana dulsewus
04 Mrs. Dalloway (1922) To the Lighthouse (1925) Fadnatafiazanunfeanniuanliiu
z‘{ﬂwm:ﬂzﬁ%ma‘ﬂavzﬁuﬁmuﬂi:Lme’ﬁﬁﬂﬁﬁm?mmw]a‘ﬂmwﬁmLLazmwéﬁﬂmmﬁm:m

Tnedianygud 3 Wasuyunesldfioazasad1auuuiiiau

But what had happened?

Someone had blundered.

Starting from her musing she gave meaning to words which she had held
meaningless in her mind for a long stretch of time. ‘Someone had blundered’ —Fixing her
short-sighted eyes upon her husband, who was now bearing down upon her, she gazed
steadily until his closeness revealed to her (the jingle mated itself in her head) that
something had happened, someone had blundered. But she could not for the life of her
think what.

(fmm'di‘lm To the Lighthouse Tmtl Virginia Woolf, 1927)
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1 a é’

wenAaz 19

~ = %

TAUNALNNAD

QI £ 1 = U 1 o dJ [~3 1 v

FuduaInnIsATuAnIese weliauuuisunanadusetivlilulasteliano
PN AU HABNALINAY — LEAINAIAN TR sdNe AN Naiulddn 111
o o o v 1 [~ o v dl n»I/ ¥ b2 v L%
ANAIDAUITIN1BEN9TA139 AnemaadisadudadlUNnaunseaddndN Ing NN aziue 15t

& = o o , o | = a2 a X o dl % \ &V
wwanaaiudl (@ealanensgnuiussagluia) Jundaialiy Juieaumansnan uasafiliing
. Y o e
W laniadandnsdupeazls

(ANiTes Hegilseniang Tna afaidly qaw, 2558 wilalne fasan qassnssi)

waz William Faulkner ¥ni@igusnqew3iu gilssiusises The Sound and the Fury
(1929) waz As | Lay Dying (1930) B9siaasinanazeanuise lAlanesae9nadnsnislseiug
o &R all v & K a o dlv [~ ] [
wuUnseRadinAnanaldiduiensuaniuAnaesFiazATLazA N Adaazasdiuluase il

TneldfunusseeaeadiarFasdinunanigsa

Through the fence, between the curling flower spaces, | could see them hitting.
They were coming toward where the flag was and | went along the fence. Luster was
hunting in the grass by the flower tree. They took the flag out, and they were hitting. Then
they put the flag back and they went to the table, and he hit and the other hit. Then they
went on, and | went along the fence. Luster came away from the flower tree and we went
along the fence and they stopped and we stopped and | looked through the fence while
Luster was hunting in the grass.

(ani389 The Sound and the Fury Iael William Faulkner, 1929)

UAENUTRIFIAINTRI9199211919AaN b3 BUTFUNINLANE WML AR ABHINEILAY
sunpwanzldaiui damesniasanmaaslunangirlndsunanld wannensseanuazi
v =3 o 9/:1‘ a @ a dl (23 a a dJ [ v
waanwannAeisanaulUIANANLarwanan AeuldNTFvLaznfwasdnAuUieAm wasnwan
wAAusalduazsunuazllniuis damesaanvisannsunanbaitaznanismullningg
LATWANIMYALATWINIIMYALATauNainui luaeNAawmasinAsanaaeluneug]n

(AN AuAeanIalunssuadess Tag Iaidan TWanwwes, 2557 wila Tasgiiunn 29s08us)
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2.3.1.3 naramsissRus i uulangwuInsswad1in

2.3.1.3.1 na28M45La1L3a49 (Narrative Technique)
Lawrence E. Bowling (1950: 345 #1904l Erwin R. Steinberg, 1979: 155) (AL LR
PNNLUBINAR N9 FEAUFULLNTZLEEN TN (stream-of-consciousness technique) 133A8
ax o ) Ao ) o da X = |
NAYENITLANLTAN (narratlve method) V]EAL?I‘EI‘I&WEIWEI’WND’]EW]@@@QV]Lﬂﬂ"ﬂuﬂﬁﬁllu@ﬁ]l@‘ﬂﬂ%‘]ﬁlﬁ
lim39: (direct quotation of mind) lagluEiansauaesnisn (language area) watilunns

[ ¥R

fnananang1uNiauNA (whole consciousness) Wi ligauiuiaanuidnnie’lu (interior life)

a

TaglifinsdunsnuasfaamnuAniuizenisaiusaevgiaeu
Erwin R. Steinberg (1979: 155) na1291 #ndeui linadan1sd seiusuuunszuadniin
¥ [ 1 2’/ a < a a ;”/ Qddal I 1
azdasldihmuadnldunsnua fislasnisuaasaauAniiunazesune anienasaildldun
dl . A g// dl ad o &
WAL (soliloquy 138 monologue) YULLNNARANHIWAZYAbElA waznadEn Tl seiug LY
tiflunsuaniann 41994 visansIFUARANTNIEAUNBUAINA (pre-speech level of

o

) o i 92 a Ao o
consciousness) Lﬂumimﬂwamm’mgmﬂ AN LL@z’N\TV]ﬁ“ng

uANANNATENIUsTAUSULUNSZLAGNTN (stream-of-consciousness technique) LAY
o aa o rdld 1 dl | o = . 3| o
dnnwunadanisdseiusnizandn unwamealula ¥ee UNFING (Interior Monologue) L{1nA31in
luan1slnimaaslasamyansfaazAsteFauFasAuAneanuiluneE wilasnsziadniin
lggrlununienim sivazasazsesnssuiusaeanialula foazasiuazldiudannuies
W wesiarasauazlilatu sonviliidnfoazasiumnesls (Erwin R. Steinberg, 1979: 157 -
162)

Geoffrey Leech waz Mick Short (2007: 270 - 273) laegunedgn1sanenenmninu@n
gpsrazasluuaiiong ¥ 538 fail

1. Free Direct Thought (FDT)

UsrlaamanAnazagluginiailaqiiu (present tense) s:il,dﬂuwmmﬁ{%mwm
ANANTRIFIarAs e lugLueeAINARaTY] wilewinszluailifulselunfisaznsAneen
wiesluaniziy

paaging: Does she still love me?
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2. Direct Thought (DT)

1n1s1dn3a11 (reporting verb) 1w said (say), wondered (wonder), realized
(realize), hoped (hope), thought (think)

#R@ating: He wondered, ‘Does she still love me?’

3. Free Indirect Thought (FIT)

fnnsiwasunienlfetgdniaena (past tense) v ilae can iflu could win
ﬂaxiﬂﬂmmﬁmﬁu@q’lugﬂﬁﬁmu AazasglilsclaaAniniduims

#a8¢19: Did she still love him?

4. Indirect Thought (IT)

= d‘ o a % al a Y Aa o 1 J dl'

fnsilasuAnienldegsiniaenn wazinisldnsanin amusaAdeneylsslan
wndszlampnnuantiuat lugtisclaaannin Aazilasuiulszloauanian

pa@ti19: He wondered if she still loved him.

5. Narrative Report of a Thought Act (NRTA)

= = = o = > o

in1aiasundasniennaiuglreauineg wazauseynuy selapasiiansoe
WHEUNI9IENUANNARRENT9ATL AN

RaatiNg: He wondered about her love for him.

WagllsuiiaueauAnIa96aarAIAILAT Free Direct Thought, Direct Thought
WAz Free Indirect Thought axvnligaui@ndnlszlaanauaaiudunnumnaesioazag
9397 #9138 Indirect Thought uaz Narrative Report of a Thought Act tiulAN® Uz e

A o o Aaa o y = = & o =
PEIUMTaNITUINEaNse Hidesaesiaunsnunsay Teunyaaealula vise unsing Ty
wallenauuanszuagniintiuaziilunnsl4is Free Direct Thought wag Free Indirect Thought

ludfinnsldn3enun (reporting verb) NANAL

lunafignsunanszuadiiin unumeesdianlugusideseedileuaniesadliuan

! o 3 P | e~ o PR a o ' = P !
anazuiniduiesdenansiidnanananAntesoazasatwazidanangalagldasnunsn
ANAALTuAIUAaasll YusesnaanFes 2 wuundnldlumtenawuinseuadniin lawn yu
NBNNI9LANFRNANYLIEN 3 130 Direct Thought (DT) WATHNNEINITIAFTANALYIHA 1 150

Free Direct Thought (FDT) AMNLLWIAATAY Geoffrey Leech Wag Mick Short
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NG RIRaE T 3 duazdiulfarndanislssiusresne i aan 1y
ﬂ@3%‘17‘1'ﬁjL@'ﬂziqqimQﬂululﬂm@qﬁfJ@:mumﬂry‘Tfmzm TngdneneanmINAALAZeTTNNIIBIAY
azasaanuntagldunnaiealula %q;:il,zv"]ﬂa‘:mﬁﬁﬁﬂﬁqmuﬁ 2 seaffdsrifusiedeuaglusn
vasiannged 3 uifadlilnnginlufesusderusnunniufiinmuaesdia| Anaasioan
Tnedanmldannisuandy laniugian i shehe thought vde she/he said fasaatinesielylil

aziiudniuyunesnisay e 3 unsndasunyaihaalulasesdaazag

She folded the green shawl about her shoulders. She took his arm. His beauty was
so great, she said, beginning to speak of Kennedy the gardener at once; he was so awfully
handsome, that she couldn’t dismiss him.

(ﬂﬁmdim To the Lighthouse 1o Virginia Woolf, 1927)

N S o @ v o - '
ATUNNNDINITLALTAIAILL TN 1 MQ@X@?Q&L‘UNE’J’LZWL?‘ﬂﬂiﬂﬂllllﬁ\l’]uﬂ’]ﬁ‘ﬂﬁﬂwﬂﬂ@’m

ARRT 3 fauAsiuFannumnLaranianuesinaraslalaans waznisldasswunuygui 1

al

Da L2

o ' a

v Y P A g ° o 1 4 (B -:Idl 1 ¥ o o
MR ausanwlaudnsaazasniatainnululalis LLIﬂﬂLﬂu’lﬁmﬂ’ﬂuﬂﬂﬂ@ﬁﬂﬂﬁ{ﬂﬂ@ﬂﬂ@ﬂ

a a

1 ¥
=3

1 A Yo [ a v=] o 1 = a 1 =K Y
BIU LUANRINHDIUTUINNAITNAAAITHIANTDIAINCATREWANTIAZLDLARCAR LLM@ZQﬂMNI‘M

o

patiuiAuARaadazasuINALll AUUNATRIINALENLEZANYNABILALDARIDIFN

) eXe

¥ 1 dl ¥ -:ll o a a a & & o o 1 1
@m:ﬂm HNNBINTLATBIAIEL TN 1 dnnuluanudauaesialaey Wasaniuas AuFad1gsa

vL P o
SN ALTANANNHNNDITANRAIRTAT

When | was little there was a picture in one of our books, a dark place into which a
single weak ray of light came slanting upon two faces lifted out of the shadow. You know
what I'd do it | were a king?

(mﬂﬁ'ﬂ\‘i The Sound and the Fury Tmel William Faulkner, 1929)

winfiasnaneuzilszlaalunisidiFessanadsnisdsziusuuinszuadiinazny
' ' a ¥ 1 = o dl | a ¥
AHLANANNTEUd AT AL AR89 A AT UstluamidwAesredgianasanzaany
wazgnsiesnxloznnsal uslsclunfidanananufntesdaazas veaunyanaalula axdl
ANBUTIUNOUNIHINATBIAIATATHU ANAZHN1TAZAT AZATINUIN ATANNIEN WiadAUAT Y

tselam eaznannnsluindadalil
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2.3.1.3.2 NAIENI9NIEN (Language Technique)
Tuwalienauuanszuadriindnnuaainisldnisalaniau [Hesa N teN LN LA
grtiniflunnstnenenaninnigluanlaaessnazas dsaninnialuanla eduda n193uf Ao
An 81310l uazAuFAnTnifnauetelialuuuniadn llshndzse wasullnlasunieting
@ o v w o & - Xz o Yy aa a Ao X A o
90m159 Atiudilssiusuatansuuitidsiniaanldnadsnisliaunsssialiiiiveazaziiow

ANBOUZAINAD

1. ﬂfa‘zizlﬂ'laiﬂugizﬁ (incomplete sentence)
dszTaaldanysal Ae srloanlesdlsznauneslszTanliasuanysnl Aaduiieangs

o = a 3 £ 1 ¥ o 1 d”
ANz AALTZENU viTatansen Y lFAnuunnavesilszlaaldasudaunsaziauenallil

1.1 n1razAn bulselan

12390 WUGLNSN (2553: 273) nanadn Useluaiinanailoannetinainaaiueasng

visadusinariuly udausdfnavred@auazlduntesiaslalulselaniiug Auneanly

al

dszlananaazlilflaandiansddauariaouuunglsaindsun anazldanadualumise

©

Y o A

wavizantaansanfle sl
1.1.1 ngazA Tunlleuy
1 a ¥ a | o a o = A

wihsuuidiulsznauldvataaiin araiduaiuiu wined A1 2a veetlaclan
Ao 9 A A \ ° | \ N oo A 'y oy o '
Immhfimdeuat Ay wazudttuNusdaganadA e Nagd1suingag Taidn
mibgunazidiutlsznauadisls Aacldnedu fesadesaldil davendt...asly
lpaiFey (azanunw da) dTywganewiiuilym g 89ludlasud. 14 (azuuna
teymganen) And1azu A, . TlainT (AeAueny e And) Wl (Wa9990s siug
WNEN, 2553: 273 - 276)

1.1.2 n1sazA g ngen

%

nisazAn lumiaenzenilininmianieanan luniaaunu iWeAnsanysnguds

Y o

TutssTaautin nsenlulszlaainiunnanaaslating wasasuaamuenansanald 69

o

V089 UANANNNTT HAA.. IADUAY (2NN AU WAMABANIENENTEN LIHa LY

+
a L4 o

8) Aasiavine1 usumlaiseq... (axngan 9n) Wusi (Wanssns Wugwsn, 2553: 284 -

—

285)
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1.2 dselamldnsen
o a \ v a 2 Ao

199990W WUFINSN (2553: 203 - 204) a3U1e91 Uselaalinden Ae Usylaaniuiaauin
2 niae Laranaduiagimanvzaniiedsuagfoavise il Tnsuisauduiugasaniaeui
nflugdaudsznavaagilszlanlindaraandly 3 Ussinn sail

1. MU U NN AN YA U U B NN A

AR

- AnglLRALN91IAN 20 U

y oo

- tasdumagnn

- ATUNEANE 60

TuilssTaawsn Avendg Wudwes 2247 20 U Tulszlapiaas Yaesl wWuidnues

70401 warlulssluanany goune 1ud1wes 99y 60 AuanAL

2. MU UINNAIE AU L UINUTIN
AlaRging
e X

- WgaAngaH

o o o e ad .
- (399709ANINTR9TDIATS (FDIVBIBUALTDIVBIAY
- ANNNAALTAUIRI L ATNYRI AT

1 o a g = o 1 £ 1 a o v o o 1
PneUINNAIH g Ul sz naMH auT UM s NUTEN waatadA e lUTNasasatng
AuAATuralAsAre9lA7 NENNTBINUIEUINNAIADTIEI LU U EIWINNTIN A197

A1 DU NULATTIIETUANANAUFIEUINMUIEUINTIIADY

3. MUAUINUAILIBNLA AT UM WAL
FBENd
- Hdauu1iaae9A
- IBNAULIL gnAIATUANAT
A dy A o
- ineulihauiuNeY
dauniivrasand daaliiian d nfwanataunnaiverls gnarsnmanas daelwzan wn

;’ﬁ | N o 1 VY 1 I~ Q’T | A
Aautl ulas was ieuiue g TQEIIME’J’] 2k Lﬂum@u‘ﬂ;‘ﬁllﬁ‘
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1.3 WA (noun phrase)
wad Ao Aunafifmausnaanevinlfnaiedunguung fvdnluusaddes
waiemasTnuy sasildnenrnialasainelalaseaiailagasialld
1) ANIALUINLAZ AN
Anaena: this chair
2) ANNIALUIN AIUTEEUTNATUIN LAZATUIN
MA@t this beautiful chair
3) ANUNNLAZAIUILNLNAIATUIN
Anaeng: chairs made of leather
4) ANNIALUIN ATUIH LAZEIUIL L NRIATLNN
Aaat19: some chairs made of leather
5) AVUALIYNUNAILIN ATUIN WAZAIUTENEURIATUIN
AnaeiNg: beautiful chairs made of leather
6) ANALEIN AAULLILUEIAUIN AN LASAIUTENLNAIATWIN
Anae1g: some beautiful chairs made of leather

| o

UBNANT WINTIU WUGLNET (2553: 144 - 145) lFasunalddn wrnen Ae nguATadA

q

= '

winifludoudsznaudAny Fendn wdiandn LL@zﬁmuﬂizﬂ@uﬁ'uj EENUILNAN TEN]

mirgeny misprengenaludwvieszlaa §ai ANr3en AuensILaL Auend1FU Auen
AaTNEAL ATannz Adlsidanns Aunw ANLBNY T ANANANTT ATLaNAINTALLEN AN
vanANdAy waz Uselaa wnadanalsznaudaaanui wazAvidatsslepilduenenns

1A

2. m3ag (ellipsis)

'
=

A d' o | 1 ! 4‘ [ o | L2
nsaz Aantsiazavisany laldludssToamasannifluAvisaaanuigaiuaiuns
nlaldannFuninaseuuan A9 Laura Wright Lae Jonathan Hope (1996) 1éa5uneaq1s

NuNe1e4 ellipsis 1391

“a cohesive device involving the absence of an item which the reader or listener
has to supply. The cohesive link is set up by the process of referring back to recover the

missing item (as in pronominal reference).”



wanannil Halliday Waz Hasan (1976) flananai ellipsis 1391A8 “something left

unsaid” Az “...and another way of referring to ellipsis is in fact as SOMETHING

34

UNDERSTOOD, where understood is used in the special sense of ‘going without saying”” i

'
a9

nannlagaglAenisazudululsclaagaiudoungaudnlaldogudo

yananni Halliday w8y Hasan (1976: 147) fananan ellipsis 144178 m@t.muﬁlgﬂ
nmuilsdaenisazianislaiangglnienle lnsudadu 3 dezinm i
1) n19azuLaguin (Nominal Ellipsis)
RlN
Four other Oysters followed them, and yet another four.
TulseTapfigasiinisazuny oysters faAnsarAUNEd four
2) nraznulansen (Verbal Ellipsis)
Aanting
Have you been swimming? — Yes, | have.
TudszlamAmauiinisaznaan have been swimming
3) mmwmﬂwwqﬂﬁﬁ?‘@ﬂaﬂm (Clausal Ellipsis)
Aaaging
| kept quiet because Mary gets very embarrassed if anyone mention John’s name
don’t know why.

Tuilszlangastinnsazdszlan | don't know why Mary gets embarrassed if anyone

mention John’s name.

3. Uselampaiiag (run-on sentences)
szleasiaiiias (run-on sentences) Aa 1selamanysnd (independent clause) 3
sznausaanialsranuiaznianand 2 Usslaavizaninniisiu Bagsarulseludfqman

dszlaangnaeamunzanniuvanloannnd wiveaniiu 2 Uszinn fall

Vo

1) Uselumsan (fused sentences) An sylaaanysniizasdaiulaglidnisan

szlan doeipraanunaninnia () wselifin1s@ensae coordinating
conjunctions 41lsznavumae for, and, nor, but, or, yet, so

Anaeing: My teacher read my paper he said it was poor.
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2) dszlammansoaqania (comma splice) Aa Usylapanysnd 2 Usclanvia
C oA e e d
NINNTN TANAURIYLATIINNILAANIA (,)

fnagiN: My cat meowed repeatedly, | knew he wanted food.

4. Sentence Fragments
2 v . = A o 9 1 ~ - =
Fragments w18 daaruimiuiienavianguan ldldilselaananysal @
sentence fragments {NATUlANA 8RN TUY A9
1) Dependent clauses nee Uselaatanludasy Tanuman
Toannsafudaas llaunsnegaiwsls dasldiiudauaanaviaedeilszleon

nuan

Anaeing: Tony played the tape for Clay. Who had never heard it before.

2) Detached predicates N8 NARAASAIgNLENaanNI 39 liun
dszanu laignaasanunanlagnend

Aaae19: Hanna enjoys watching a good movie. But hates television.

3) Modifying phrases ws1efig 27 I ifludouaeny wsegnuanaaniiag
ANNAR AaRalaennsal

Aaating: Tylor worked at the company for 2 years. Without missing a

single day. (prepositional phrase)

His watch having stopped. He arrived late for the meeting. (participle

phrase)

Maria was pleasantly surprised. To discover that she had lost eight

pounds. (infinitive phrase)

=® dd‘ v ] dl a o 1 |
4) Explanatory phrases #1804 aanldiiudounesuny anfaetne WseTene
Andszlaafinndnandn wsilagnuanaanuiegainania Asdaloansnd
Anati1: The university bookstore carries student supplies. Such as

notebooks, folders, pens, and pencils.

5) Incomplete clauses w1894 Uszlaadlaanysal nanameaIansauians
lsrlenasinloannsnl

Anating: The complicated public transportation system, causing much

confusion to visitors who have just arrived in the city. (92811 system Tf

a .
NFLLN)
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5. ANAMSLTANTEIANN (low level of cohesion)

AndaNleaAN AaANdNTusNlsslanladssTapnilannilsynauduiiludandnu N8
Adanlead s luamanilluaneos ladaneoienile

Halliday waz Hasan (1976: 4 - 5) ajunaiastasnanldsn nmisziudananu
(discourse) UsznaumaadsslamiiFeamaiiasiumas 2 dselantnly Telanuduiusiunng
AU Taen1@anleNANNLAANANNANRUTITrd191ls2 la AANTW n19danleNAaNN

a d%l d‘ = & dl U o/ s dl G 2 dl

AU AATULABN1IRANNNBIALTTNALNTNA 9 AL 89A TN LAY TR B UNLIARBNLIND
gdaerlFidnlamanuuung

Halliday Wwae Hasan (1976: 238) Laua3I 1N 19LAAYAINANAUENINAINNNILL8
dszlaavzadaninunlsngsediasiuinldlaanisldaaen (conjunction) 4 Uszinnsiail

1) ATIRNNLAAINITARBEMINAL (additive)

2) ANTIANTNLAAINT7TAWENAY (adversative)

o 4 A
3) ALTANNULAAILURNA (causal)

4) ANTANTLAA9LIAT (temporal)

2.3.4 muuansaumsubulld
e o A = ax v & o = ~ a dl Lo
fAdudenAnenaisnisssiusuuunszuadniin iesainuatianaises A Girl is a
Half-formed Thing Wuddnwznistlsyiuslugtuuunisanzasuuanszuadnin n1snag
=3

) o o & X Y P = o o A 9 o =
fl’]?;l‘V]ﬂﬂ@ﬂ‘]ﬂm:ﬁﬂqﬁ'ﬂ?gwuﬁlﬂluul‘ﬁlﬂﬂiﬁ‘ﬂﬁ‘@L'V]ElllLﬁﬂ\jﬂumuﬂUUNqﬂV]ﬂ;m %QQEQQﬂﬂ‘H”]

ANHUENAIIN17U TR USFINEINLN9AZIALA
2.4 wuaAAMswUaIAuAaINLAUalaY Jean Boase-Beier

2.4.1 SIETURKNUANN
Jean Boase-Beier (2006: 19) 511841 Jauaa1U3111 (Cognitive stylistics) d446a
Tnemsesianszuaunisuila Tnstannzludunaunisaruinadnudila imsstinudalugueg]
! o % o L2 4 o dl o ¥ o a o
gufaunAueiuLargduIuLlaarAeseAaLFuierinadnnid ladauaanaesioum
suatiuuazdaunativula Tuanzimaaiuisesendaaninugudulsznaudaaninuinig

= o

AuLlsrddFans d1aNInen wazdmussy asazynlidnlapaunansressaungniesnnde

o o d
luazannngn
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14aNa1Nil Jean Boase-Beier (2006: 71) faiduanuiAnn1shladauaatnnuluenu

2930un391 Wnatanedaudaaansllldluntsufdoyuisiie idnnulunisudasssnssy

1. mﬂ%@v@uamlﬂ@LLﬂ@mQﬁuiﬁﬂﬁﬂﬁﬂ (Using style to translate mind)

Jean Boase-Beier (2006: 75 - 82) na1991 n13utasssaunssudaladniiunisuiladan
= A o o o 6 v a Y o , - \ o
aa1 Wasandauaanressaunyin i untiudnet lulsvinnaiuassningsy yraa1ananalaqn

v
1Y o o o

Fauaapedeariaunissindulavrannuunnaaesinaoy vieluszduidauazlaiis deiunig
= = o ” = E v iy
wilanssunssuasuNiefan1sulaan1azifn (cognitive state) Nuauaglufaunfsnasiae
atialafinn fuialugnuzderuazerudaumipesfiuwsfanusesiuwazyniiunudazes
wiazauwansaiullnnAniAninAnvesusazau Aesnat19nsulaunnade The Two

Donkeys 184 Morgenstern il

Ein finstrer Esel sprach einmal

a gloom donkey said  once

zu seinem ehelichen Gemahl

to his wedded spouse

“Ich bin SO dumm, du bist S0 dumm,
/ am SO stupid you are SO stupid

Wir wollen sterbengehen, komm!”

we want to-die go come
Doch wie es kommt so ofter eben:
but as it comes thus more-often in-fact

Die beiden blieben frohlich leben.

the two stayed happily to-live

A gloomy ass one morning said
Unto his mate of board and bed:
“I am so dumb, you are so dumb,
Let us seek death together, come!”
As it turned out (and often will)
The two are blithely living still.
(wilalme H. Arndt, 1993:15 §140411 Jean Boase-Beier, 2006: 115)
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A dismal donkey, tired of life
Said to his lawful wedded wife:
“We are so stupid, you and I,
Why don’t we just go off and die?”
But habit dies hard, as folks say
And hey are living to this day.
(wilalage A. Bell, 1992: n.p. 81909lu Jean Boase-Beier, 2006: 115)

¥ 1
aad '

unnitideatiuezifianinnnedinisusiuLaz AN AURIIe AU ANINT 6 150
TadansAunnis@anaiganen Tnadetiuataasdonussanuiu wals Andidaiuld wazssla
azgindomausildlavin azwiulidndauaaaziouaainian (mind style) wnzidaninnngaes
unudarisagsuansneiuatuiulddn wanslidindiduilalugusdaudaneaunutlasen

v > = g Yo a a = )
weuANiaNdnlanauesiidelan unuilases Arndt laFuanswaaINn1saagly
swnnsnsAnn Wuduilaniiinusaas Pushkin waz Goethe daquunuilaras Bell ld5uansna

d‘ 3| ¥ -:II a ] a 4’4’ ¥
annsfisaifluguilanssaunssuiencau adnuaulanisaiisadoullsenevaasiniuiuinuly

N a g :I/ | o 1 a a Zj/ |
natinug unuiansassdudaunulanuisaoiuasauazlanlumntans unulansaeaiy
HANARAINNNIAANAILNFURT LA REN 93 zdudunanIanEunnigEu
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2. ngwilamanunInau (Ambiguous)
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Jean Boase-Beier (2006: 84) sinfiaasinani1suilaunndauad Ernst Meister Livawanale

o
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Was st ist

what is is

und ist aufgehoben

and is lifeted/cancelled out/kept
im wandlosen Gefaly

in-the wall-less vessel

des Raums.

of-the space

What is is

and is not

held in the wall-less vessel
of space

(Jean Boase-Beier, 2006: 121)
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3. nsudalasea¥reninmiau (Foregrounding)
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A uNTuR A8 19N IARLALENTY F9UNNIVRY Robert Gernhardt dauilalme Elisabeth

Kuhn saldil

Fear of failure is my curse
whenever | am writing verse
which has too often, | must say,
led many of my rhymes amiss.

(Kuhn, 2004 #1994} Jean Boase-Beier, 2006: 128)
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4. nsuiaguanmal (Metaphor)
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5. nNTulanI1saanIALu (Iconicity)
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blacking blood blasts blights
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3.1.2 MaazAs (Characters)
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“Mucus stogging up my nose. Scream to rupture day. Fatty snorting like a creature.
A vinegar world i smelled. There now girleen isn’t she great. Bawling. Oh Ho. Now you're
safe. But i saw less with these flesh eyes. Outside almost without sight. She, asking after
and i'm all fine. Hand on my head. Her hand on my back. Dividing from the sweet of mother
flesh that could not take me in again. | curled there learning limb from limb. Curdled under
hot lamps. Sorrow lapped. I'm so glad your brother’s lived. That he’ll see you. It'll all be.
But. Something’s coming. Wiping off my begans. Wiping all my every time. | struggle up to.
| struggle from. The smell of milk now. Going dim. Going blank. Going white.” (Eimear

McBride, 2013: 5)
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“No Christ here on the kitchen floor. Against the back of the kitchen chair. Pull my
skirt down by ankles. Shed. And it was so quiet all around that | could hear him open me.
Graze me opening my legs. Take me in...He has a full mouth of me. His hard hand.

Touching and pulling me under the water. Alright now? Yes. He ram that. Oh God. It hurts

me take it out.” (Eimear McBride, 2013: 57 - 58)
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“I know. The thing wrong. It's a. It is called. Nosebleeds, head aches. Where you
can’t hold. Fall mugs and dinner plates she says clear up. Ah young he says give the child
a break. Fall off swings. Can’t or. Grip well. Slipping in the muck. Bang your. Poor head
wrapped up white and the blood come through. She feel the sick of that. Little boy head.
Shush.” (Eimear McBride, 2013: 3)
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“She always tug fringe over it. Hide all the memory, says please grow it out a bit
long. You will not though some reason of your own. It's my scar. It happened to me. | say
it's too short. Stay out of it you.” (Eimear McBride, 2013: 39) Lﬁm"ﬁﬂﬁ‘ﬂﬁ?ﬂum’]ﬁﬂgﬂ&jﬂm:
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“You have shamed yourself and me and your brother most of all. | can’t even look at
you. | haven’t wanted you in my home. But | allowed you because | thought you were
making amends. But not you. Of course not. Selfish to the last. You couldn’t even let your
brother’'s wake pass without making a show of yourself, showing everyone your contempt.
Well my girl, you may look down your nose at my beliefs and friends but | wasn’t out
throwing myself on every man passing while my brother was dying. You are

disgusting.” (Eimear McBride, 2013: 199)
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1. Nea@ 1 LAaNA85IL (Lough Corrib)
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3.1.4 wAuL3as (Theme)
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“It's clear it's clear it's there it's there. Cosy kernelled in your head. It must have
strings pulling all the time. Sly in affection. Nasty thing. Having a chew. Nails dug for claws.
Her blind spot | think when you were small. No you’re better. No you are, turned her good
eyes blind.”
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Week for you. Weeks it. Scared and bald and wet the bed. Dark trees
outside for me when it weather rains. She praying in a coat until | am froze. Hard
chapel kneelers bare-kneed real repents. She does. And our father was. Where?
Somewhere There. | think.

There’s good news and bad news. It's shrunk. He’s saved. He's not. He'll
never be. So like it lump it a shot breath’s what you’ve got. Jesus in her blood that
minute. Rejoice sacred heart of Christ. But we’'ll never be rid do you understand?

He says. Shush now she says shush.

(McBride, 2013: 4)
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ansouziaureatlszlanluwaiianeizes A Girl is a Half-formed Thing A
dszlan wiranddus Usrlonlianysal (incomplete sentence) wazunaniauiutlszlund
laignsiasmnuuanloansal nsldlsclaadnuuzdinanfiiatdianeanszuagiinuas
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Two me. Four you five or so. | falling. Reel table leg to stool. Grub face into
your cushions. Squeal. Baby full of snot and tears. You squeeze on my sides just a
bit. | retch up awful tickle giggs. Beyond stopping jig and flop around. | fall crack
something. My head banged. Oop. Trouble for you. But. Quick the world rushed out
like waters. Slap of. Slap of everywhere smell kitchen powder perfume soap of
hedges in the winter dogs and sawdust on a butcher’s floor. New. Not new. |
remember. Patterned in my brain. | feel the carpet under that scratch me when you
drag my leg. | know its gold and turquoise coils. Flowers on. Leaves for green. The
couch leg | drawn red biro in the grain. Digging. Singing long long ago in the
woods of Gartnamona | heard a blackbird singing in a blackthorn tree. Oh. That’s
come from. Come from where? | can’t remember any before.

(McBride, 2013: 7)
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You and me having slug scum races from the doorway to the source where
is it. Get that dirty thing out of this house | don’t know where they get in. We
wondered ever, seeking slug nests in the sofa. Under the grate and found a lizard
running hell for leather in the ash. Come in with the coal black buckets but it was
hot too hot. Under the fire in cinder we rake back and forth. It bolt out you were
faster still than me. Scoop it up in time it might have been a newt | think. Get a jam
jar get it. Stuck in that twig. | wallowed in its turning eye. Sickish in my throat,
thinking it feels scum like slug roads. Never you ever touch it. A slap for every word
of warn we get. Never. Ever. Touch. That. Dirty. Thing. It'll. Give. You. Warts. That.
Is. Di. Sgust. Ing. Still we kept its jam jar in the shed until | broke it it dies of fright
you said and threw it at the cat who ran. Fat cat full of shit. Oh-e oh-e oh-e what you
said. Yellow squirting if you touched him. Don’t. Pick. Up. That. Dirty. Cat.

o

(McBride, 2013: 9, daaruiiiuiuaasdiqe)
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| curled there learning limb from limb. Curdled under hot lamps. Sorrow
lapped. I'm so glad your brother’s lived. That he’ll see you. It'll all be. But.
Something’s coming. Wiping off my begans. Wiping all my every time. | struggle up
to. | struggle from. The smell of milk now. Going dim. Going blank. Going white.

o

(McBride, 2013: 5, dapanuiiiuiuaesgide)
3.1.5.3 YUNDINNILANITAN (point of view)
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woinzawlaudediTuul duasunaununssninaasasdnlifing fafedafiununi
Howl winter all through the night that year in the trees where we
climbed on and the hedges on the road. No cars here. No one comes.
Things crying in the fields for me. Say they want me and coming down the
walls for. She’s coming Mammy. Who? The banshee. Don't be silly. Sure
isn’'t your brother here? Won’t he mind you if anything comes along.
Should | close the door or leave it open? | don’'t know. Shut bad out or
shut it in? Worse you. And said They are coming. For you and me. Stop it.
Coming for us and we’re without the knife. What knife? The one that goes
with the magic machine. What is it? Makes the noise for killing bad things.
A big dark tunnel bangs. How do you know? That’s what | had, me
shouting it burns awful ahhhh. The doctor said fire came out my eyes. He
didn’t. He did and these aren’t mine. They are so. Mine melted. These are
goat’s. Goat eyes and the devil wants them back. My throat’s closing. Shut
up. Ugh shut up. Mammy? But wakes me in the night. Goat eyes riding off
into sky.

o

(McBride, 2013: 10, faaauiiiuiiuanqdiqt)
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3.2 msaasznilymuazunlailyvimsuidadauaan

3.2.1 tlywimsaranannadsmsdsznusuuunszuddniin

nsuilauatiene3a9 A Girl is a Half-formed Thing fadglanivuanisudiloyuinig

1 aa o ' o =R a a o 1 dy
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\Heganiiena3e3 A Girl is a Half-formed Thing ANUEANH 1B NNEIUBIFY
[ A ¥ dl = v = :J/ o 3| 1 dl ¥ ad o g
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NTeAd1UN (stream-of-consciousness technique) mu@"Lﬂnuummmmmiu%m@w

%
$194 (Interior Monologue AaFRagngmalilil

For you. You'll soon. You'll give her name. In the stitches of her skin
she’ll wear your say. Mammy me? Yes you. Bounce the bed, i'd say. I'd say
that's what you did. Then lay you down. They cut you round. Wait and hour
and day.

Walking up corridors up the stairs. Are you alright? Will you sit, he
say. No. | want she say. | want to see my son. Smell from dettol through her
skin. Mops diamond floor tiles all as strong. All the burn your eyes out if you
had some. Her heart going pat. Going dum dum dum. Don’t mind me she’s
going to your room. See the, Jesus. What have they done? Jesus. Bile for.

Tidals burn. Ssssh. All over. Mother. She cries. Oh no. Oh no no no.

(McBride, 2013: 3)
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Howl winter all through the night that year in the trees where we

climbed on and the hedges on the road. No cars here. No one comes.
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Things crying in the fields for me. Say they want me and coming down the
walls for. She’s coming Mammy. Who? The banshee. Don'’t be silly. Sure
isn’t your brother here? Won’t he mind you if anything comes along.
Should | close the door or leave it open? | don’t know. Shut bad out or
shut it in? Worse you. And said They are coming. For you and me. Stop it.
Coming for us and we’'re without the knife. What knife? The one that

goes with the magic machine. What is it? Makes the noise for killing bad
things. A big dark tunnel bangs. How do you know? That’s what | had, me
shouting it burns awful ahhhh. The doctor said fire came out my eyes. He
didn’t. He did and these aren’t mine. They are so. Mine melted. These are
goat’'s. Goat eyes and the devil wants them back. My throat’s closing. Shut
up. Ugh shut up. Mammy? But wakes me in the night. Goat eyes riding off
into sky.

o

(McBride, 2013: 10, daaauiiiuiiuesdidn)
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And now Holy Family on a Saturday night. He is leaning you are
sleeping she the chair me whirlabout. Listen in to doctor chat. We done the
best we could. There really wasn’t much. It's all through his brain like the
roots of trees. Sorry. Don’t say. That. He’s running out I'm afraid. I'm afraid
he’s running down. You should take him home, enjoy him while you can.
He’s not. He is. Can’t you operate again? We can’t. Shush. Something?
Chemo then. We'll have a go at that.

o

(McBride, 2013: 3 - 4, fapauiiiuiduaeqdids)
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| know. The thing wrong. It's a. It is called. Nosebleeds, head
aches. Where you can’t hold. Fall mugs and dinner plates she says clear
up. Ah young he says give the child a break. Fall off swings. Can’t or. Grip
well. Slipping in the muck. Bang your. Poor head wrapped up white and the
blood come through. She feel the sick of that. Little boy head. Shush.

o

(McBride, 2013: 3, damanuilduiluaasdidn)
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For you. You'll soon. You'll give her name. In the stitches of her
skin she’ll wear your say. Mammy me? Yes you. Bounce the bed, I'd say. I'd
say that's what you did. Then lay you down. They cut you round. Wait and
hour and day.

o

(McBride, 2013: 3, daaauniiuiiuaasdids)
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| curled there learning limb from limb. Curdled under hot lamps.
Sorrow lapped. I'm so glad your brother’s lived. That he'll see you. It'll all
be. But. Something’s coming. Wiping off my begans. Wiping all my every
time. | struggle up to. | struggle from. The smell of milk now. Going dim.
Going blank. Going white.

o

(McBride, 2013: 9, daaauniiuiiuaasids)
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Slap of everywhere smell kitchen powder perfume soap of hedges

in the winter dogs and sawdust on a butcher’s floor.

o

(McBride, 2013: 7, damanuindiuiluaesgidn)
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I'll break them stick them in her drawer as if she cares as if she’ll

see and wonder where it's from.

o

(McBride, 2013: 34, fapauiitiuiiuanqdids)
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A slap for every word of warn we get. Never. Ever. Touch. That. Dirty.
Thing. It'll. Give. You. Warts. That. Is. Di. Sgust. Ing. Still we kept its jam jar in the
shed until | broke it it dies of fright you said and threw it at the cat who ran. Fat cat
full of shit. Oh-e oh-e oh-e what you said. Yellow squirting if you touched him. Don't.

Pick. Up. That. Dirty. Cat. (McBride, 2013: 9)
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It's time to go about our business. What's that? Moving house. Why?
Because he bought this and | don’t want it anymore. But | don't want to move
Mammy. Don’t start. But we've always lived here. We’re. Moving. House. Because.
That. Is. What. I'd. Like. To. Do. And. If. You. Don’t. Too. Bad. Because. I'm. The.
Mother. And. You. Will. Do. What. I. Say. As. Long. As. You. Live. Under. My.
Roof. You. Will. Always. Do. What. |. Say. O. Kay. (McBride, 2013: 33)
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For you. You'll soon. You'll give her name. In the
stitches of her skin she’ll wear your say. Mammy
me? Yes you. Bounce the bed, I'd say. I'd say

that's what you did. Then lay you down. They cut

you round. Wait and hour and day.
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Bounce the bed, I'd say. I'd say that’'s what
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AALNAURLIL
Walking up corridors up the stairs. Are you
alright? Will you sit, he say. No. | want she say. |
want to see my son. Smell from dettol through
her skin. Mops diamond floor tiles all as strong.
All the burn your eyes out if you had some. Her
heart going pat. Going dum dum dum. Don’t
mind me she’s going to your room. See the,
Jesus. What have they done? Jesus. Bile for.
Tidals burn. Ssssh. All over. Mother. She cries.

Oh no. Oh no no no.
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Personal Pronoun %378 UIBHATINUIN “he”
“she” ludszlam Will you sit, he say. No. |

want she say. {UATINUNLUNULNLAZNDTBY
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Possessive Adjective 1138 ANAMUANTILARAS
ANlanzed “her” Tulselam Smell from
dettol through her skin MuN8DUHTBIE LA
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| know. The thing wrong. It's a. It is called.

Nosebleeds, head aches. Where you can’t hold.
Fall mugs and dinner plates she says clear up.

Ah young he says give the child a break. Fall off
swings. Can’t or. Grip well. Slipping in the muck.

Bang your. Poor head wrapped up white and the

blood come through. She feel the sick of that.
Little boy head. Shush.

She saw it first when you couldn't open your eye.
Don’t wink so long wind’ll change and you’ll stay

that way. I'm not Mammy. It's got stuck. She pull

it open. Hold it up. | can’tit’s all fall down.
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AALNAURLIL
And now Holy Family on a Saturday night. He is
leaning you are sleeping she the chair me
whirlabout. Listen in to doctor chat. We done the
best we could. There really wasn’t much. It's all
through his brain like the roots of trees. Sorry.
Don’t say. That. He’s running out I'm afraid. I'm
afraid he’s running down. You should take him
home, enjoy him while you can. He’s not. He is.
Can’t you operate again? We can’t. Shush.
Something? Chemo then. We’ll have a go at

that.

Gethsemane dear Lord hear our prayer our.
Please. Intercession. Night in hospital beds.

Faces on the candlewick. Lino in the knees.

Please don’t God take. Our. Holy Mary mother of

all, humbly we beseech thee.
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He is leaning you are sleeping she the chair
me whirlabout. tuansuznielaannaniina
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AALNAURLIU
You white-face feel the needle go in. Feel fat
juicy poison poison young boy skin. In your
arteries. Eyeballs. Spine hands legs. Puke it calls

up all day long. No Mammy don’t let them.

Week for you. Weeks it. Scared and bald and
wet the bed. Dark trees outside for me when it
weather rains. She praying in a coat until | am
froze. Hard chapel kneelers bare-kneed real
repents. She does. And our father was. Where?

Somewhere There. | think.
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AALNAURLIL
There’s good news and bad news. It's shrunk.
He’s saved. He’s not. He’ll never be. So like it
lump it a shot breath’s what you’ve got. Jesus in
her blood that minute. Rejoice sacred heart of
Christ. But we'll never be rid do you understand?

He says. Shush now she says shush.

Your pink face make that sitting up the best thing
she’s ever done. Watching you going growing
hair. Scabby over slices where scalpels were.
Don’t look. Telling what's the time and where you
are. Makes her happy. Makes our father. Walk

down corridors alone.

unuila

A9 LAZAN978 NUNAad Ldaannawan

nlddaands ez lifidu iwszazuu
2 v
ganfuwasannuAnlannuelagu o it

v Yy a \ 2 '
W?ZQLﬂuL@W@ﬂM@%IuL@@ﬂ%@QLﬁ‘ﬂ NTTENURND

NILUNLDUANARNBUNINTEZATEA LALT1alLT

° o

wgnindnAnadnlalun wye Reunewsenn

R

Zo)

211

iuui’iﬁﬂumum@qﬁﬁﬂﬁﬂﬂa@n%m‘i\iLﬂuﬁqﬁﬁﬁqm
fisaaeri ihpRnaiu unaanszifnmilasas
tnLaalAURlAHGR atues LBNLIALALATIA
ag Mlisedaugy ldneseananiad wiuly

=
ANNIDIALLAR

AatUNEMSwl|

Wunisunsnunaununlfluunsnsaesgian

d‘ o ?:/ d‘ =S o [~ £ =

394 AIULHALUARIR T BARILABNATTNINN

LATTEALAN MANI AN AL WA TINT AN

A0 UNNTDIURILNAUNUNT

Rejoice sacred heart of Christ. IEAIE TR
% & Y a oA o o

nAkand ulaaanldniantaieinendan

= a ¥ o
ANLANTDIA UL

Watching you going growing hair. Hutlszlan
Aa o = o o = o
Ausn1ALans guiladanld guilaaan’d

a a

Nn3E19Q

Scabby over slices where scalpels were. i
dszlaanilusniadszsnu fadeaenlduinng
Telling what's the time and where you are.
dutlsrleaniiusinianans Juiladenldnsean

=l

1N

69



AALNAURLIL
He says | can’t be waiting for it all the time. I'd
give my eyes to fix him but. The heart cannot be
wrung and wrung. And she like calmest Virgin
Mary sitting on the bed. Hands warming up her
side for. What's you saying? Breath. Going?
Leaving? But he's just stopped dying. This one’s
to come. Please don’'t no | won’t stop you. Could
never make you do a thing. You'll support us.
Aren’t you great? Oh the house is mine. It's for

the best. For who you me? Board my body up.

I’'m not for loving. Anymore. I'll live for housework.

Dressing kids. And you for mortgage new shoes
spuds. Can'’t live short hope but gas bills long
and paid on time too. Oh so kind. Aren’t you the

fine shape of a man.
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He left her with fifty pound note. Take care!
Stroke combing full untidied hair. Thinking | think
of you and me. Our empty spaces where fathers
should be. Whenabouts we might find them and

what we’d do to fill them up.

But didn’t time continue still. Where’s Daddy?
Gone. Why's that? Just is. And yelp she at the
strength growing to your tips. Poke belly of baby
that’s kicking is me. Full in myself. Bustling
hatchery. And | loved swimming to your touch.
Lay on the lining for your strokes for you secret
pressed hello’s. Show my red foot. Look. Look
three. Baby when you're born | pick your name.
See you and me were busy with each other long

before | came.
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She was careful of you. Saying let’s take it slow.
Mind your head dear heart. And her guts said
Thank God. For her gasp of air. For this grant of
Nurse | will. Learning you Our Fathers art. And
when you slept | lulled in joyful mysteries glorious
until I kingdom come. Mucus stogging up my
nose. Scream to rupture day. Fatty snorting like a
creature. A vinegar world i smelled. There now
girleen isn’t she great. Bawling. Oh Ho. Now
you're safe. But i saw less with these flesh eyes.
Outside almost without sight. She, asking after
and i'm all fine. Hand on my head. Her hand on
my back. Dividing from the sweet of mother flesh
that could not take me in again. | curled there
learning limb from limb. Curdled under hot
lamps. Sorrow lapped. I'm so glad your brother’s

lived. That he'll see you. It'll all be. But.
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AALNAURLIL
| fall crack something. My head banged. Oop.
Trouble for you. But. Quick the world rushed out
like waters. Slap of. Slap of everywhere smell
kitchen powder perfume soap of hedges in the
winter dogs and sawdust on a butcher’s floor.
New. Not new. | remember. Patterned in my
brain. | feel the carpet under that scratch me
when you drag my leg. | know its gold and
turquoise coils. Flowers on. Leaves for green.
The couch leg | drawn red biro in the grain.
Digging. Singing long long ago in the woods of
Gartnamona | heard a blackbird singing in a
blackthorn tree. Oh. That's come from. Come

from where? | can’t remember any before.
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AALNAURLIL
You bent over. Don’t cry don’t cry. Trot it out. |
think | might. Don’t. Whinge get beats for you or
me. Wooden spoon worse than hands or clip on
the ear. I'll give you something to cry about.
Making a holy show with that big lip. Stop your
gurning. Sorry Mammy. | won’t cry so, though
something’s happen in my head. | woke up. And
stare at your brown hair. Soft boyish bob on your
round face. Must be the washing brushing
combing of it. Attentive loving mother. |
remember. | have seen. Such a pride and joy in
him. Those doctors nurses said it would not.
Dead in follicle dead in root. But there it is she
say sprigging away. Don’t pull it you, giving slap

hand for me.
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AALNAURLIL
| flee from washing brushing. Get the teeth in
good and deep. Too much. That chuckling
scrubbing. Like soap suds scalp scratched in.
She’ll work her arms out. No lice here. No
disease. No psoriasis or dandruff for many miles

to see.
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I'll jump the bath when she has me. Running with
my headful of shampoo shouting no Mammy no
no no. Cold chest where water hits windscreen
belly in the rain. Down those stairs fast as | can.
Shampoo on my forehead. In my eyes. Nettle
them. Mammy. Yelling lady you come back or
you'll get what for. A mad goat I'll be. Rubbing
bubbles. Worse and worse and hotter like mints
I'll turn my nose at. Always get me. In the hall.
You by wormy bit of hair. Lug me rubbing ankle
skin up the stairs. She in suddy ocean. You just
settle down. Quicker over the quicker’s done. |
am boldness incarnate, little madam little miss.
Put back you head I'll wash it down and off your
face. Haaaa wat. Blow spit. Thhh. Bubbles.
Muckle face with a cloth. There for your bubbles.

Eejit. Don’t you want hair like your brother’s?
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AALNAURLIU
See that lovely shiny bright. | do. Out in handfuls
but two year on — as good as you. Doctors

nurse. So now so. For little limp and tunnel vision

aren’t bad when you are well.
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Teeth is though. Worse you than me. All rotted

yours. Notting even like milk. Just keep an eye

it's normal after all he’'s had. His news’ll come in

and should be fine. Not black, she said and

threw them out. Spoiled not washed or washed

enough. And would not keep them in a
matchstick box. Mine are safe. Don’t touch.
Safely in my head. When yours weren’t you
wouldn’t like to see the look on her face. Being
reminded. So you make secret seconds in

Wrigley’s spearmint gum. Stick in the gaps in

case she said open up. She says wash your teeth
God'’s sake every other child has theirs. But the
doctor said. You could have kept a few I'm sure.

Yes Mammy. Don’t just yes Mammy me. Mammy

yes. You said always yes when | did no.
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AALNAURLIL
You and me having slug scum races from the
doorway to the source where is it. Get that dirty
thing out of this house | don’t know where they
get in. We wondered ever, seeking slug nests in
the sofa. Under the grate and found a lizard
running hell for leather in the ash. Come in with
the coal black buckets but it was hot too hot.
Under the fire in cinder we rake back and forth. It
bolt out you were faster still than me. Scoop it up
in time it might have been a newt | think. Get a
jam jar get it. Stuck in that twig. | wallowed in its
turning eye. Sickish in my throat, thinking it feels
scum like slug roads. Never you ever touch it. A
slap for every word of warn we get. Never. Ever.
Touch. That. Dirty. Thing. It'll. Give. You. Warts.
That. Is. Di. Sgust. Ing. Still we kept its jam jar in
the shed until | broke it it dies of fright you said

and threw it at the cat who ran. Fat cat full of shit.
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Oh-e oh-e oh-e what you said. Yellow squirting if

you touched him. Don’t. Pick. Up. That. Dirty.
Cat.

Blasted in the winter. Pelted and rain rush under

the kitchen door. She slap it with a broom away.

Bunch up papers under there. Look at that.
Streaming down the walls and windows full of

damp.
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Never. Ever. Touch. That. Dirty. Thing. ItIl.
Give. You. Warts. That. Is. Di. Sgust. Ing. £
unifimsunndszlaadud duawilalag
FnEnANNNaLazanuauAn 1IN LAReiY
Fuaiu

Dor't. Pick. Up. That. Dirty. Cat. flaum#finns
wandseloaduan Judantalaaineaans
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Bunch up papers under there. ﬂ?xiﬂﬂﬁlﬁwi
nanand Juilaldniensa

Streaming down the walls and windows full
of damp. dszluATiflusinnauans fualdnden
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AALNAURLIU
You and me swimming star wars in the puddles

of it. Lino reefs of other worlds. My dirty fingers

picking bigger holes. And made the stairs

Niagara Falls and threw men over tied with wool.

Lie on our stomachs eating piece of bread with
butter sugar on top. A glass window Mammy |

want one. Don’t get it on my floor.
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Lino reefs of other worlds. ‘]Jﬁ‘:‘l:ilﬁ‘ﬁlfll,wiﬂ’m
dszanu guilaldunneg

Lie on our stomachs eating piece of bread
with butter sugar on top. ﬂiziﬂﬁﬁﬁuﬁiﬂﬂﬁ
wans guilaldnieneg

A glass window Mammy | want one i
Uselemsialiing (run-on sentences) Huilaiaan
uilalneniuaneuzinseairannaalsclanld
Wesnunlassasralnnisuaaeiaum

Don’t get it on my floor. \utlszlaprynes
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Howl winter all through the night that year in the
trees where we climbed on and the hedges on
the road. No cars here. No one comes. Things
crying in the fields for me. Say they want me and
coming down the walls for. She’s coming
Mammy. Who? The banshee. Don’t be silly. Sure
isn’t your brother here? Should | close the door
or leave it open? | don’t know. Shut bad out or
shut it in? Worse you. And said They are coming.
For you and me. Stop it. Coming for us and
we’re without the knife. What knife? The one that
goes with the magic machine. What is it? Makes
the noise for killing bad things. A big dark tunnel
bangs. How do you know? That's what | had, me
shouting it burns awful ahhhh. The doctor said
fire came out my eyes. He didn’t. He did and
these aren’t mine. They are so. Mine melted.
These are goat’s. Goat eyes and the devil wants

them back. My throat’s closing. Shut up.
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She’s coming Mammy. Who? The banshee.
Don’t be silly. Sure isn’t your brother here?
Should | close the door or leave it open? |
don’t know. Shut bad out or shut it in? 1fu
dsrlepaununaessinazas Juilaasfesnnag
Tandlugmeuaznaiulaniialduilalfatng
Wazau eLuﬁﬁﬁmqumﬁm:ILzhﬁ;m

They are coming. For you and me. Stop it.
Coming for us and we’re without the knife.
What knife? The one that goes with the
magic machine. What is it? Makes the noise
for killing bad things. A big dark tunnel
bangs. How do you know? That’s what | had,
me shouting it burns awful ahhhh. The doctor
said fire came out my eyes. He didn’t. He did
and these aren’t mine. They are so. Mine
melted. These are goat’s. Goat eyes and the

devil wants them back.
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Ugh shut up. Mammy? But wakes me in the night.
Goat eyes riding off into sky.
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AALNAURLIU
Always in the house, drifting round the stairs or

sitting by our puddles little beast in your head.

Sleeping happy homed up your brain stem now

and fingers only strumming on your bad left side.

Don't you knock your brother’s head. You

stumble. Not that and. And walking into doors a

laugh. Is blind eye at side like in eyelid? No. Lake

water? No like glass? You said it is like nothing at

all. It must be something what? And words, trace
stammer of. At school why do you talk like that?
I's in your sums X and red lines through a copy
book for no no no. Wrong, the teachers writing, |
explained this all to you. Wrong you do not
understand. Wrong not listening paying attention

in class. Again. No, you were not.
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Always in the house, drifting round the stairs
or sitting by our puddiles little beast in your
head. lulszlepsaiiio (run-on sentences)
Fuilanenulalaafivdanwuslaseairannges
Uslenliesnlanaielnaduaessioun
Sleeping happy homed up your brain stem
now and fingers only strumming on your bad
left side. Uszlamidusnauans dudaldnsen
R

Don't you knock your brother’s head. Lilu
Uselanryneesinazasaunfiandedldau &
wilaassiasannednlandudyauazyaiulag
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And walking into doors a laugh. Wuilselan
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AALNAURLIL
Where’s that father? Mine? Who belonged to was
part of me? | think of. Where is he? Imagination of
fathers sitting by me on the bed. Stroking my hair
you're my girl, belong to me pet. | have heard of
seen those things somewhere on the telly. And |

say will you ever tell me what he said about

daughters before | was born?
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- | have heard of seen those things somewhere
on the telly szlaaialoansal fuiladaniiu
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AALNAURLIL
She say I've something to tell you after all. Your
father’'s hmmm. Your father’s, sit down. What?
Shush. Dead. A while ago | got a letter from his
mother, once it was over and done. She said he
took a stroke. Quick. Probate won’t be long. But
you never told us? Why didn’t you tell us? There
wasn’t much | could say, not like he loved you,
us | mean, and now he’s dead. It’s time to go
about our business. What’s that? Moving house.
Why? Because he bought this and | don’t want it
anymore. But | don’t want to move Mammy.
Don’t start. But we've always lived here. We're.
Moving. House. Because. That. Is. What. I'd.
Like. To. Do. And. If. You. Don’t. Too. Bad.
Because. I'm. The. Mother. And. You. Will. Do.
What. |. Say. As. Long. As. You. Live. Under.
My. Roof. You. Will. Always. Do. What. I. Say.
0. Kay.
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I've something to tell you after all. Your
father's hmmm. Your father’s, sit down.
What? Shush. Dead. A while ago | got a
letter from his mother, once it was over and
done. She said he took a stroke. Quick.
Probate won’t be long. But you never told
us? Why didn’t you tell us? There wasn’t
much | could say, not like he loved you, us |
mean, and now he’s dead. It's time to go
about our business. What's that? Moving
house. Why? Because he bought this and |
don’t want it anymore. But | don’t want to
move Mammy. Don’t start. But we've always
lived here. iflutlszlanaunuizessiaazas §
wilaassiasannednlasdudyanazyaivlag
ielulalFednammnzan luiinreudyaiug
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We scour a house. Sniff all over. See if it's a good
bed down. | don’t understand marching around
thinking upstairs downstairs toilets good bad
indifferent, that is fungus that’s not foam. Are
those rotten windows is there a draft under that
door? My ocean insides wallowing about. Look at
you you not that bothered, calmer but hear at
night you pound the wall saying where’d he go?

Where’d he fecking go?
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We’re. Moving. House. Because. That. Is.
What. I'd. Like. To. Do. And. If. You. Don't.
Too. Bad. Because. I'm. The. Mother. And.
You. Will. Do. What. I. Say. As. Long. As.
You. Live. Under. My. Roof. You. Will.
Always. Do. What. I. Say. O. Kay. faunidl
nsuandszleaiua fuilawdalaeinumaiy
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| don’t understand marching around thinking
upstairs downstairs toilets good bad
indifferent, that is fungus that’s not foam.
dsrleainlognsal Juiladaniivlaseaineg
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Pack up. Teeth feeling itchy in my head. I've
eczema, a load of spots, then a bleeding, Jesus,

period one day. Thinking, walk around the house

at night saying bye to you thing and you and you.

Your ripping bookshelves off the wall. Crash it.
Throw it on the carpet. Snap. Stop that. Accident
| pulled too hard. I'll pack these, snap these
knitting needles of hers. That stinking wedding
cake ornaments she has. I'll break them stick
them in her drawer as if she cares as if she’ll see

and wonder where it's from.
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- Throw it on the carpet. Usslaaffumnna

wane Juilaldnienag
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AALNAURLIL
Pack it. Throwing out this bike. Was that his? |
ask you. Yes you stupid bitch and whose else
would it be? Can we keep it? No. His umbrella
and binoculars too? | want. Something. Like you
knew him, like you know anything or ever saw
him even. Give you a slap scratch. But you'll give
me bloody nose if you can, you can’'t | can run

away.

Box it she says or in a black bag. That his
briefcase and letters and magnifying glass and
this pen. Whose is it? | ask. Chuck it away she

said.

She said | like this place you will. You will.
There’s your room. There’s your bed. And don’t
you give me a face like that. Get up stairs and

make up your beds. Rumble tumble.
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Was that his? | ask you. Yes you stupid bitch
and whose else would it be? Can we keep
it? No. His umbrella and binoculars too? |
want. Something. Like you knew him, like
you know anything or ever saw him even.
dulsslopaununnessinazas fuilasssiase
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There’s your room. There’s your bed. And
don’t you give me a face like that. Get up
stairs and make up your beds WutlseTanmn
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AALNAURLIL
Have this yours mine his hers whose that and
what’s the matter don’t you care at all? I'm sorry
if you feel. Tell me something good that he done
once? Your bloody father’s dead and gone.
Much good he was he left a will oh don’t worry
it's all for ye not me. Feed you clothe you all
that stuff oh yes you’ll be fine but there’s no

good old story. | haven’t that to give. Your

bustard father. Your bastard. Your. You and him.

Get out of my sight and don’t forget to say your

prayers.

Hail Mary full of grace the lord is with thee. Say it.

Blessed art thou among women. And blessed is
the fruit of thy womb Jesus. Holy Mary mother of
god pray for us sinners, now, and at the hour of

our death. Amen.
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what’s the matter don’t you care at all? I'm
sorry if you feel. Tell me something good that
he done once? Your bloody father's dead
and gone. Much good he was he left a will
oh don’t worry it’s all for ye not me. Feed
you clothe you all that stuff oh yes you'll be
fine but there’s no good old story. | haven’t
that to give. Your bustard father. Your
bastard. Your. You and him. Get out of my
sight and don’t forget to say your prayers.
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AALNAURLIL
Do you like that? Do you like the look of that
school? There. That's where you’ll be going.
Both. Now. For the first time. Isn’t that nice? At
the same time. Yes different years. But still.
You'll mind each other. You’ll mind each other.

You will. My family is love.

We sliced through that fog school bus. So
misfortunately new. Thicken soup-ish teenage
sweat and cigarette boys slop always at the
back. Held tight my rucksack filled with rattling
tins of pens. Fat drizzle blotch through the

polyester skirt | sideways slope to walk in. Felt

my hormones long to slink quiet out of these hard

eyes. Do not be seen. Do not be seen me. But |

must turn myself to the great face of girls.
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Do you like that? Do you like the look of that
school? There. That's where you’ll be going.
Both. Now. For the first time. Isn’t that nice?
At the same time. Yes different years. But
still. You'll mind each other. You’ll mind each
other. You will. My family is love. Liluilszlen
AmatesiaazasauidienlAau duilatedase
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Thicken soup-ish teenage sweat and
cigarette boys slop always at the back.
Uselapfidusidouane dudadenidunund
Held tight my rucksack filled with rattling tins
of pens. UszlaAfiusinauans fulaidanld
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AALNAURLIU
Raw red in the cold snow air. Blow puffs of
exhalation in tea smelled breath up the window
panes and gaggle. Birds and beast they. In

damp army jackets and sweat sunk skirts. Full of

perms and baggy T-shirts. They may wear their

shirttails out as | may not. Cerise talons itch for. |

am homestyle hands still cleaned and trim. Neat
on the cuticle. White at the tip. | may not be that
girl. And | may not say there are rosary beads
slipping in my pocket on my thumb. | have them
talisman against all wrong they’ll do me. | know

they will.
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AALNAURLIL
| be new girl. | could wish to be dead but for the
wrong of it. To have to be saying again again
where | come from. Who | am. And I'm from some
place so much little than this. That redneck
culchie. Backward. Farmyard. | am all these
things to the great girl face. Those herd. Such
bovine singing heifers. Come don’t hate me. All
your Walkmans fizz in tune, in time with
conversations, pointing graffiti's on the bus, love

this one that one. New girl stinks.
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AALNAURLIL
I'll let my heart walk away. I'll think of home. I'll
feel all their smells converge around me to that
bit | can’t attach. That's the inside of where they
all are. That they have smelled each other all
their lives and know the way. And know the way it
is. They say I'm proud. Stuck up. I'll dream
myself up above there. The roof of the bus and
looking down. | think I'll see them down there
where they fart and blame some other one.
Where they itch between their mucky legs. Where
clammy thighs catch their tights right in and give
them sore spots little ingrown hairs. | see you
through those eyes. Newness. Shocking as a
stranger. | see you. Back, unaware meander
arms and legs into the pool of sharks. See them
stretch out to snap you. Chew and spit. On that
bus. And shout come down here new boy. You, |

see, see me but pass off.
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The roof of the bus and looking down.
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AALNAURLIU
Climb the ruckle of school bags. Balance
yourself on the backs of the chairs. Your feet are
drowning when it sets off. Throw you over. With a

hard knock on your face. On your knees. Hefty

drop from which you can’t get up.
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AALNAURLIL
Well. No escape from bus muck on your hands.
In a slobber on your face. They're roaring
sniffing. See you blood pouring down the aisle to
them. Snapping. Chewing at your hands and
feet. Ha ha ha breath out Spastic. Spastic fall
over. Can't spastic walk? | feel you on the inside,
that blast of it. Done wrong. | ponder will | help
with those new girls around? Their great faces
birch derision down. Scalder up my neck my
throat to me and my head. | say are you alright in
the muffle of my coat hood. Where | can hardly
be seen to feel you matter. And you say — spring
up — I'm fine. I'm fine. You laugh away think they
won’t know it was not fun for you to fall sprawl.
Bus bumps. Bus grind over the bridge look out.

Hear you shuffle on down to at the back.

unuila

T8 TaiinneautiaanannsalssBouduandsnuulei
TUUAEUUATIN WONLINANIIHGAANNAY LTAUN
1aan laaInINAuIEUINaNaNLan Bin eaialay

o A 0 N o
Winaesdl ddndmnalasandlénsean lenszmn
wndn ldnszpniauluglug duiannsnagnialu
3992 n 091U MNEA AUATUARTIAZTI8A1Y"]

v % . o o s
wii ludwantulug lundhaneuesdadaninge
121N2 ANFBULKALNNTUNITIA AT UAIA TS T
gouuazinnesdu duyadinldilulsldlunlude

o a/all |G<v.9/d|dl
AAFNLNTIAU NunuazNeslliuguinFdnsan
atsls wariuandn wesaay aulaifuls guls
uls Aasnzeanldfndinananazlafinduly
AyNAMFUNNANUEYAT s0l99FaunITISINITARY

= \ va o a
snlssBeuuarutlaneuuuazny TRauA LAY

AN ldNF1umnaa

AatUNEMSwl|

100



AALNAURLIU
That you'll be butt and crib of jokes. | leave you
there to your fate and soon. | hear you going all
the wellie, telling — no one laughing — tales of

where you're from. They are leery. Laughing

underhand at your frizz hair.

Your little gut that rolls a bit on your band. That
does you down that you don’t see or worry, will

be against the cool of them those pitchfork

farmer boys with their green wellies on. With their

rank stories of strung-up cats and slit-ear from

that big litter had last spring. They’ll throw a bat

against the wall to see if mush flap squeal or die.

Stick a blue tits they like that. And say that word
to all the girls if they can. How’s your tits? We
are. What are we are doing here? In this place

that is full of that. Is over-brimmed of torture.
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AALNAURLIL
| feel it gone, my fucker Jesus self. It weep away
like longed for wound. Take off that bandage. No
nothing there. No badness to keep me. Prop me
up. In this place | am as slack gut. Nothing inside
to keep me up. With all the coldness in the
rooms. With all the people breath the air around
who think me strange and odd. It empties me. It
throws me out. Dirty water. Dirty cup. | think for
moment I'd rescue you. Say how scum it is. This
place. Like this. And do not. Leave you to do
your standing. Run for cover. Feeling the earth
come down around me after thousand pound
bomb’s ripped it up. We are transplanted. We are
the new now and the wrong. The lost. The done
for. Ever. | see | am sliding Into years of this |
think. And you. My lost then brother. You'll be

strung-up.
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Feeling the earth come down around me
after thousand pound bomb’s ripped it up.
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AALNAURLIU
Hey you two. New two. Yeah you two. Here’s

your stop. Get off.

For all of that | wanted to be out of it. All of that.

You wanted to be in.

One day | saw you. That gravel on the
playground under your foot. Four of five ones
there with you. They sat. Coats roped under their
chins and eyes filled with fag smoke watchfully.
Teachers come round the corner just like that.
Making fart noise hocking spit. Snort up clumps
of guck from their lungs. You do not. That’s to fall
foul. You will not do what you’re not allowed,

even for them.
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not thank me for that.
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