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Abstract

This special research aims at analyzing textual elements of
Ruenglaonailokluangta, a novel by Phichetsak Phophayak and finding suitable
approaches to translation of this work of fiction because it is written in poetic
language which combines unique, symbolic, aesthetic, and aural visual features. The
novel presents tremendous challenges that require the translator to find appropriate

translation strategies to achieve equivalences in terms of both style and meaning.

After considering the potential problems and other factors, the researcher has
decided to adopt Jean Delisle’s interpretive approach, Christiane Nord’s textual
analysis, Fortunato Israel’s approach to literary translation, and other related concepts

and strategies.

These theories and strategies were implemented at different stages of the
research project, namely analysis, comprehension, and translation. Textual analysis
was an analytical tool that was applied along with other related concepts to help
promote a deeper understanding of the text. The interpretive approach to literary
translation and other translation strategies allowed the researcher to work

systematically and effectively to obtain appropriate translation as a result.

With the application of these approaches and concepts, it has been possible to
find satisfactory solutions to many of the translation problems, retaining much of the
poetic language of the source text, and the meaning of the text in to the translated

version.
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1. INTRODUCTION
1.1 Rationale:

Ruenglaonailokluangta (#euslulanasmn) is one of the works of Phichetsak

Phophayak, who has reached the semifinals round of the Southeast Asian Writers
Award (S.E.A. Write Award) in the novels category in 2012 along with War
Raomeephrajaokhola-aong (War iinszidrauazesd) in poetry, and Ruengkhongrueng

(#e9ze4i3ns) in short stories in 2004 and 2011 respectively. Ruenglaonailokluangta is

also included in the Living and Learning from Each Region in the Present Time
(2012) series (gonssunasuannnisdudaieiresiiosiu w.a. faatis) published by the Thai Health

Promotion Foundation.

The novel is about a man born in the northeast of Thailand who vows to kill
every single snake in the world after his lover is killed by a king cobra. The story
begins when his darling goes into the woods to fetch some water, is bitten by the
snake, and dies at the age of 17, not long before they are to be married. The
protagonist is furious and decides to travel through the woods to Chanam swamp
where he plans to kill every single snake out of revenge.

This novel beautifully combines folklore, knowledge of medical herbs,
Buddhism, romance, and revenge, but what makes it outstanding is its use of
language. Even though the main character and his lover are not well educated, they
use fancy language with assonance and alliteration to create a beauty and rhythm
more commonly found in poetry. This so-called poetic language conveys abstract
rather than concrete meaning. This is so because the poet has a third eye, an eye of the
heart, or an inward eye which sees things that ordinary people do not see. Poetic
language is therefore an abstract language that expresses emotions and sensations
very profoundly. In addition, the language is often ambiguous and does not have a
definite meaning. It is pleasant and beautiful. It is unlike scientific language which
places emphasis on facts and features few or any similes or metaphors.

Moreover, the incongruity of the characters’ knowledge and their language, the
surreal events that happen in the woods, and the realistic depiction of the forest and
life there mentioned at the beginning and the end of the story make readers wonder if
everything in the woods really happens or if it is all an illusion in the mind of the
protagonist. This is a major characteristic of magical realism, which combines realism
and fantasy. Works of this genre have both realistic and magical elements, folklore,
and superstition. (Lois Parkinson Zamora and Wendy B. Faris, 2000: 167;174)

In light of all the interesting elements mentioned above, the translator considers
Ruenglaonailokluangta to be a challenging book for translation, one which requires
the translator to find proper strategies to produce translation equivalence in terms of



both form and meaning. Furthermore, because well-known English novels translated
into Thai outnumber Thai novels translated into English, the translator would like to
study this novel and find solutions to the problem of transferring the beauty of the
language in hope that this work will encourage other translators to translate more Thai
writing into English.

1.2 Research Objective:

1.2.1 To study and analyze problems of translating poetic language
1.2.2 To propose appropriate solutions for the translation of the novel

1.3 Hypothesis:

In translating the poetic language in Ruenglaonailokluangta, translation
theories pertinent to literary translation are necessary to recreate equivalent
poetic language in the target language.

1.4 Research Scope:

Ruenglaonailokluangta was printed by the Thai Health Promotion
Foundation in 2012. It has 10 chapters. The parts that the translator will use as
a case study are the introduction, and the first, and fourth chapters. These
chapters are not only representative of the unique language of the novel but
also show the characteristics of magical realism.

1.5 Research Plan:

1.5.1 Study the source text thoroughly

1.5.2 Study and review translation theories and other related theories

1.5.3 Analyze the source text using the textual analysis method

1.5.4 Analyze problems found during the translation

1.5.5 Plan how to translate

1.5.6 Translate the chosen section into English and record solutions to each
problems

1.5.7 Correct and edit the translation

1.5.8 Summarize the results of the translation, review the hypothesis, and make
suggestions

1.6 Expected Outcome:
1.6.1 Obtain a deeper understanding of translation and related theories and how
to apply them. Learn to think and analyze systematically.
1.6.2 Obtain proper methods for the translation of text with poetic language.
1.6.3 Able to apply the methods to other literature will have similar problems.



2. THEORETICAL FRAMEWORK AND LITERARY REVIEW

2.1 Textual Analysis

It is widely accepted that before starting any translation project, the translator
should analyze the text thoroughly because this seems to be the only way to ensure
that the ST is completely and correctly understood. In this case study, in order to gain
insights into the text, there are three major factors to analyze: text type, extratextual
and intratextual factors, and literary factors. Some extratextual and intratextual factors
are omitted and replaced by literary factors because even though Nord claims that his
textual analysis can be applied to every text type, it suits pragmatic texts more than
literature.

2.1.1 Text Type
Katharina Reiss (Reiss and Vermeer 1984: 156 cited by Nord 1997: 37-38)
classifies text into three different types:

2.1.1.1 Informative Text

In an informative text, giving readers information about objects and
phenomena in the real world is the main function while linguistic and stylistic
choice is subordinate. In the translation of informative texts, translators should
pay most attention to the ST’s content and let the target language and culture
guide the stylistic choices.

2.1.1.2 Expressive Text

In an expressive text, stylistic choices are more important than the function
of conveying information as they play an important role in both the meaning
of the text and the reader’s emotion. Therefore, when translating expressive
texts, the translator should take stylistic choices of the ST into account and
attempt to produce an equivalent stylistic effect.

2.1.1.3 Operative Text

In an operative text, the extralinguistic effect overrules both content and
form. In translating this type of text, the translator should try to produce a
translation that creates the same reaction in the ST audience, even though the
content and form of the ST might be changed.

Each text type covers various text genres but it is not necessary that one
text genre fits into just one type.



2.1.2 Extratextual factors

2.1.2.1 Sender

The sender is a person who uses the text to convey a particular meaning to
readers, meaning the sender of the text does not always have to be the author.
Sometimes the sender is confused with the producer of the text because in
some cases they are the same person. However, there is a slight difference
between these two factors. While the sender is the one giving directions and
instructions, the producer is the one following them. Analyzing the sender
allows a translator to know about his/ her style, choice of language, etc, and
this also throws some light on the sender’s intention.

2.1.2.2 Sender’s Intention

According to Christiane Nord (1991), the sender’s intention is quite
important to the translator since it influences the content and form of the text.
Analyzing the sender’s intention give translators some ideas about, for
example, how they should translate the text, what the sender wants to express,
and what the translators must pay close attention to.

2.1.2.3 Audience

Audience is another important factor that has a major influence on the
information in the text as the text producer chooses to add or cut certain details
based on the audience’s knowledge. In translation, the translator should pay
attention to both the SL and TL audiences as each group belongs to different
cultural and linguistic communities so their presupposed knowledge generally
differs. Bearing in mind these differences, translators must decide where they
should omit or give extra explanations.

2.1.2.4 Place of Communication

Place of Communication is not only the place of production but also the
place of reception. The place of communication indicates the culture that the
sender and audience share and is important for the translator to comprehend
and interpret the text.

2.1.2.5 Time of Communication

Time of communication is another important element as it explains certain
details in the language that may seem unfamiliar for the translator as language
changes constantly.



2.1.3 Intratextual Factors

2.1.3.1 Subject Matter
Subject matter is considered a ‘central theme’ (Wilss, 1977 cited by Nord,
1991: 93), and analyzing it is important for several reasons:

a) Ifatext focuses on only one subject, it means that the text is coherent
but if a text discusses a number of different subjects, then it is a ‘text
combination’

b) It can indicate possible presuppositions and imply certain cultural
contexts and whether the text is fictitious or realistic.

c) It helps translators to decide whether they should do more research on
a topic mentioned in a text or if they already have adequate
knowledge.

d) It can yield some information about whether the translation task can
be finished.

e) Analyzing the subject matter sheds some light on the title of a text.

f) Sometimes subject matter can give information about some
extratextual factors.

2.1.3.2 Presupposition

Presupposition is the information omitted by the speaker which can cause
problems in communication if the listener does not belong to the speaker’s
cultural context.

2.1.3.3 Text Composition

Text composition is important to analyze because a text has a
macrostructure which consists of many microstructures. If these
microstructures are different, the translator may need to use different strategies
to tackle each small section. In addition, analyzing text composition may cast
some light on text types as some types of text have a conventional structure.

2.1.3.4 Non-verbal Elements

Non-verbal elements are supplemental signs from other non-linguistic
elements or codes that are used to clarify or intensify the text. For face-to-face
communication, non-verbal elements are facial expression, gestures, tone, etc.
while in a written text, these elements often appear as photos, logos, etc.
Analyzing non-verbal elements usually gives some information about text
composition, presuppositions, lexis, and suprasegmental features.



2.1.3.5 Lexis

As the choice of lexis is determined by extratextual and intratextual
factors, analyzing lexis often yields some information on these factors. In
addition, analyzing different lexical terms can help the translator to discover
the stylistic feature of the text.

2.1.3.6 Sentence Structure

Analyzing sentence structure is crucial for almost every approach to
textual analysis-oriented translation and lends some information about subject
matter, content, text composition, and suprasegmental features. The translator
has to pay attention to the length of each sentence, the way sentences are
connected, types of sentences, etc.

2.1.3.7 Suprasegmental Feature

Suprasegmental features are special features of a text. These features are,
in-written text, signaled by spaced or italic type, punctuation marks,
mtonation, stress, etc.

2.1.4 Literary Factors

2.1.4.1 Plot and Structure

Plot is the series of events which an author uses to create a story. However,
it is not the same as the content of the work because ‘the plot is not the action
itself, but the way the author arranges the action toward a specific end.” There
are a number of plot analysis approaches including examining the
development of rising action, climax, and falling action. However, Arp and
Johnson (2006: 103-110) believe that it is more profitable to consider the
function of plot and try to understand the relationship of each incident.

Here are some elements of the plot that should be considered.

a) Conflict is ‘a clash of actions, ideas, desires, or will. In Arp and
Johnson’s book (2006), they mention three kinds of conflicts: conflict of
person against person, conflict of person against environment, and
conflict of person against himself or herself. The main character in a
conflict is called the protagonist while any person or thing against the
protagonist is the antagonist.

b) Suspense is an element that raises the reader’s curiosity. It makes the
reader wonder about the next thing that is going to happen or how things
will turn out. There are two devices that are used to create suspense:
mystery, unusual events which make the reader doubt and ask for



explanation, and dilemma, a point where the protagonist must choose
between two undesirable choices.

¢) Surprise is an element closely connected to suspense. It becomes
noticeable when the story goes in an unexpected way. In short stories,
the unexpected twist is often found in a surprise ending.

d) Ending is the last part of each story. The ending can be divided into
three different kinds.

1. Happy ending where the protagonist finally succeeds in what he/
she has been trying to do, for example solving his/her problems

2. Unhappy ending is often found in literary fiction. There are two
explanations for this. First, similar to real life, sometimes
unwanted and unpleasant outcomes occur. Second, the unhappy
ending forces us to rethink about the complexities of life.

3. Indeterminate ending where no final conclusion is reached.
However, the story does not simply stop; the conclusion just
comes in other forms but not a resolution of conflict.

e) Artistic Unity is one of the qualities that good fiction needs as
everything in the story must be relevant and contribute to the meaning.

2.1.4.2 Characterization

Characterization is a challenging element in analyzing fiction because
human character is complex and ambiguous. This is why literary writers are
concerned more about characters than plot. Characters can be presented either
directly or indirectly. In direct presentation, characters are clearly explained
or analyzed by the author. Sometimes they are described by another character
in the story. In indirect presentation, characters are portrayed through their
actions and the reader is the one who has to discover what those characters are
like by what they say or do. Arp and Johnson (2006) mention that there are
three principles of characterization. First, the characters’ behavior is
consistent. Second, what the characters do or say comes from understandable
or believable motivations. Finally, the characters must be close to human
beings in reality.

E.M. Forster (Forster, 1927 cited by Arp and Johnson, 2006: 163-164), the
British novelist, introduced the terms ‘flat’ and ‘round’ character in his book,
Aspect of the Novel. Flat characters commonly have one or two particular
behaviors while round characters are complex and have the three-
dimensional quality of real people. There is also the stock character which is



a special kind of flat character. These characters are stereotyped ones that are
normally found in fiction such as the outstanding detective with strange habits.

2.1.4.3 Theme

Theme is a central idea of a story which explains every element in the
story and also unites it. Sometimes theme is stated explicitly in the story but
more often it is implied. When it comes to deriving the theme of a story, one
should ask what the story reveals. However, this is easier said than done.
Deriving theme is not an easy task since some careless readers might be
confused between theme and moral. Here are some principles that one should
keep in mind when trying to figure out the theme.

a) Theme should not be expressed by only a subject or a verb but must
describe the story in the form of a statement. If theme is in the form of a
phrase, it must be able to be converted into sentence form.

b) Theme should be a general statement about life and there should be no
specific names referred to.

¢) Theme should not be more generalized than is explained in the story. In
this case, terms like some, sometimes are often more suitable and
accurate than every, all and always.

d) Theme is the central and unifying concept of the story so it explains
every major detail in the story, and is not contradicted by those details.
Theme cannot rely on facts that are not stated or implied in the story
either because it should exist inside the story, not outside.

e) Theme should be stated in more than one way. As the story is a view of
life not an acrostic, the view should be expressible in different ways.

f)  Theme should not be stated in a cliché.

2.1.4.4 Point of View

Point of view is how the story is told to either some or such an extent by
either one of the characters or none of them. In the fifth chapter of Perrine’s
Literature: Structure, Sound, and Sense, Arp and Johnson (2006: 227-232)
explain four types of point of view.

(a) Major character

1. Omniscient
{ (b) Minor character

2. Third-person limited

(a) Major character

3. First person { ;
(b) Minor character

4. Objective




a) Inthe omniscient point of view, the story is told by a third person with
unlimited knowledge. The narrators in this case have all freedom to go
anywhere they want and get into the mind of the characters. They know
everything and can tell us as much or as little as they want.

b) In the third-person limited point of view, the story is also told by a
third person, but this person is one of the characters, either major or
minor. The narrator tells the reader what he sees and hears, and
sometimes interprets the characters' mind. However, he cannot tell what
the others are actually thinking or feeling.

c) In the first-person point of view, the story is told by one of the
characters, again either major or minor, in the first person. This kind of
point of view has common advantages and disadvantages of the third-
person limited one. The story may be narrated emotionally or blandly
depending on the characteristics of the narrator.

d) In the objective point of view or sometimes called the dramatic point
of view, the narrator appears to be ‘a roving sound camera,’ or someone
outside the story. This narrator can be anywhere they like but can
portray only what they see or hear. They neither give the reader any
interpretation of other characters nor enter their minds. In this case, the
reader is in the position of a spectator of a film and has to analyze what
the characters think or feel herself.

As for Ruenglaonailokluangta, the researcher decides to choose only some
extratextual and intratextual factors from textual analysis theory and uses them with
literary factors. Textual analysis will allow the researcher to obtain a deeper
comprehension of the source text and help with making decisions on which translation
approach best suits the text.

2.2 Interpretive Approach

In Translation: An Interpretive Approach, Jean Delisle (1988: 52) defines
translation as:

“the operation by which the relevant signification of linguistic signs is
determined through reference to a meaning as formulated in a message, which is then
fully reconstructed in the signs of another language equivalence established on a
word-for-word or sentence-for-sentence basis is the product of a strictly linguistic
analysis (a transcoding operation); those that arise from the dynamics of a discourse
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are the product of interpretation (a translating operation)...Interpretive analysis is a
basic step in the translation process; without it, there can be no translation”

In this process, there are three stages: comprehension, reformulation, and
verification.

2.2.1 Comprehension
Before translating a text the translator needs to analyze the relationships that
lie beneath a message to extract the meaning that the author wants to convey because
the author does not always express what he/ she wants to say directly. There are two
levels of comprehension: decoding signs, understanding signification and figuring out
the relationships of words in sentences, and understanding meaning, using the
context in which an utterance occurs to define the concepts of the utterance.

2.2.2 Reformulation
This is a mental process of “re-verbalizing concepts using signifiers of another
language” without strictly holding onto a form of an utterance or linguistic laws. This
step 1s divided into analogical reasoning where translators use their imagination to
find signifiers in the target language that share both concepts and meaning with the
original ones, and re-verbalization, reformulating the concepts grasped from the
previous step.

2.2.3 Verification
This is a process of checking whether the style and meaning of the
reformulation match those of the original text. In fact, Delisle states that verification
is the second interpretation while the first one occurs when the translator is in the
process of comprehending concepts and meaning of the text.

As for Ruenglaonailokluangta, Delisle’s interpretive approach is applied to both
the comprehending and translating processes since it is useful to obtain a deeper
understanding of the author’s intent, find the most appropriate solution, and produce a
piece of translation that has an equivalent effect.
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2.3 Magical Realism

In the Postexpressionist period, which began around 1925, Frana Roh used the
term ‘magical realism’ for the first time to describe a painting while in Latin America,
Arturo Uslar Pietri seems to be the first person to use this term in his book, Letras y
hombres de Venezuela. He stated, “What became prominent in the short story and left
an indelible mark there is the consideration of man as a mystery surrounded by
realistic facts. A poetic prediction or a poetic denial of reality. What for lack of
another name can be called a magical realism.” (Pietri, 1949 cited by cited by Zamora
and Faris, 2000: 120) Alejo Carpentier, another magical realist writer, mentioned in
his novel, The Kingdom of This World, that “the marvelous begins to be unmistakably
marvelous when it arises from an unexpected alteration of reality (the miracle), from a
privileged revelation of reality, an unusual insight that particularly favors the
unexpected richness of reality or an amplification of the scale and categories of
reality, a reality thus perceived with special intensity by virtue of an exaltation of the
spirit that leads it to a kind of extreme state” (Carpentier, 1949 cited by Zamora and
Faris, 2000: 120-121) Therefore, it is obvious that magical realism is neither fantasy,
psychological, surrealist, nor hermetic literature. Magical realism does not use surreal
patterns like superrealism, or twist reality or create worlds in the imagination like
fantasy novels or science fiction. It rather confronts reality and unlocks mysteries in
things, in life, and in human behavior.

Zamora and Faris suggest five primary characteristics of magical realist fiction:

2.3.1 The text has magical elements that cannot be changed or explained by the
laws of the universe. These elements interrupt and sometimes reverse the
ordinary pattern of cause and effect. For example, a character may feel
pain before an actual accident occurs.

2.3.2 The text contains realistic and elaborate descriptions of a magical world
which give it resemblance to the real world that we live in. and in many
cases, history, including magic and folk wisdom, are referred to or
recreated in unusual ways.

2.3.3 The reader may doubt or hesitate between two opposite events such as the
one that can be explained by the laws of our universe and the one which is
not explainable by them. Mostly, the reader struggles to comprehend
whether an event is a character’s hallucination or a miracle.

2.3.4 Two realms, two worlds, or two boundaries are close or almost merge.
These can be the worlds of ordinary people and of witches, the worlds of
the living and the dead, and the blurry border between fact and fiction.

2.3.5 Ideas about time, space, and identity in the text are questionable and
indefinite. For instance, a period of time such as Monday may be vaguely
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mentioned but the reader will never know in which month or year the day
takes place.

In the translation of Ruenglaonailokluangta, the information on magical realism
clarifies questions regarding some elements in the story such as the contrast between
characters’ background knowledge and their language, and certain unclear situations
that take place while the protagonist is in the woods. It also helps with analyzing the
source text as it explains the nature of the text’s genre.

2.4 Concept of Poetic Language

As stated, Ruenglaonailokluangta has a distinct writing style. It is full of figure of
speeches, assonance, and alliteration and is very redundant. There are also
applications of punctuation marks, which are not commonly used in Thai language,
such as commas and dashes. These characteristics match those of poetic language
suggested by Prasit Kapklon, a professor of the faculty of Thai language,
Ramkhamhaeng University.

Prasit KapKlon (dsz@ni nmnaeu, 2523) explains the term “poetic language’ as a

language that is vastly different from the normal language used by ordinary people.
Unlike ordinary language which tends to explain things or objects unemotionally and
directly according to a concrete image that a speaker has, poetic language is more like
a language of imagination that gives us abstract descriptions which generate strong
emotions and sensations. This is because poets have ‘inward eyes’ that allow them to
see what normal people do not see. He adds that poetic language, the language of art,
is ambiguous and can be interpreted in various ways unlike scientific language, the
language of fact, which provides facts and has relatively clear meanings. He points
out that as poetic language is a tool to convey the thoughts of poets, poets need to
make sure they choose words not only for their beauty but also for their ability to
communicate with the reader because if poets decide to use words that can perfectly
portray their ideas but are extremely hard to understand, the communication between
poets and readers will not be established.

In his book, Prasit suggests some characteristics of poetic language:

2.4.1 Poetic language is symbolic. Every language has limited words but
what gives poetic language a much larger number of words is the
poet’s emotions and ideas. Images of her imagination and metaphorical
pictures that she creates in her mind are portrayed through words. They
symbolize and mirror the pictures, and provide a reflection of them for
the reader. This explains why words in poetic language have broader
and more profound meanings than words restricted to linguistic laws.
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2.4.2 Poetic language is aesthetic language. Poetry is considered writing
with a beautiful language and ideas. Some even define poetry as ‘the
best thought in the best form of writing’, ‘writing whose value lies in
beauty of form or emotional effect.’

2.4.3 Poetic language has its own style. ‘Style is thinking out into language.’
(Connolly cited by tssavs nwinaeu: nih 24) It reflects the poet’s mind in

the same way that personality does a person. It is unique, belongs to

each individual author, and is impossible to imitate. Elements that can

designate the style of each author can be roughly divided into three

(Snell-Hornby, 1995: 121):

a) Syntax: sentence structure, arrangement of information, and
structure and frequency of noun phrases and verb phrases

b) Semantics and lexis: semantic properties of lexical items, word-
formation, and the usage of multiple dimension

c) Elements within words: alliteration, and assonance

2.4.4 Poetic language has levels. In each society, there are different kinds or

levels of people from children and adults, men and women, to the rich

and the poor, and the level of language they use certainly varies.

Language is a factor that determines levels of difficulty in poetry

which are low, intermediate and high.

In this project, poetic language is the main challenge to producing a translation
with equivalence and equivalent effect. Learning poetic language sheds some light on
the characteristics of the language used in the ST which is important for decision
making on translation approach. The concept will be deployed with the translation
theory in order to achieve equivalence and equivalent effect in the target text and on
the target reader.

2.5 Literary Translation
Fortunato Israel (3asuea, 2540 cited in dasn, 2547:109-102) states literary

translation is different from other translations because it is a text that the writer or the
sender is not present in front of the reader or the receiver but the text can still
communicate just like other art works that are time defying and still present until
these days. This is because literary texts contain timeless life experience, vision,
ethical truth, and aesthetic value which leave permanent marks in a reader’s memory.
They give the reader emotional effects rather than intellectual ones. In literary texts,
form and meaning are almost inseparable since the writer uses the language
“resource” including puns, rhythm, and word order to impart his/ her intention and, as
a result, generates a form which plays an important role in presenting meaning.
Therefore, the form of the text should not be taken for granted. Fortunato also
proposes three steps for translating a literary text:
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a) Extract the outstanding characteristics of the writing style from the rules of
the SL.

b) Examine the characteristics for an impact they have on the overall
structure of the text.

c) Select materials from the TL and the target culture and utilize them to
produce a translation which is equivalent in terms of both form and
meaning and also has the same emotional impact on the target readers.

For the Ruenglaonailokluangta translation project, the concept of literary
translation is necessary for determining the translation approach as it gives general
ideas of what translators should pay attention to when it comes to literary translation.
According to Fortunato, translators need to retain the original communication
between the text and the reader, that is, they have to render both the form and the
meaning because these two elements together act as a courier of the writer’s message.
Besides, translators have to translate the culture and try to produce a translation that
has the same effect on the target readers’ emotions. This supports the interpretive
approach where the main goal is to render the meaning of the SL and also keep the
writing style intact.

2.6 Strategies of Translating Figurative Senses, Metaphors, and Similes

Larson (1984: 111-119) proposes that there are two types of meaning: primary
and secondary. Primary sense is the sense that comes to the speakers’ minds
when the word is in isolation while the secondary senses are those which depend
on the context they are embedded in. However, some words may have figurative
senses which are based on relations with the primary sense and also collocation.
These senses include metonymy, synecdoche, euphemism, and hyperbole. She
introduces three ways to translate figurative senses:

1. The intended meaning may be made plain so that there is no longer a

figurative sense.

2. Retain the word in the original but add the sense of the word. This method
is suitable when there seems to be an element of emotion or impact in ST
that might be lost.

3. Substitute a figurative expression of the receptor language for the
figurative expression of the SL. Note that the meaning needs to be
retained.

There are possibilities that a nonfigurative expression in the SL is best
translated into a figurative expression in the TL. The main goal of translation is
not to get rid of all secondary and figurative senses but to use them to eliminate
unusual collocations or wrong meanings that are caused by a literal translation of
SL of these senses.



16

In addition to figurative senses, there are also metaphors and similes which
Larson (1984: 246-254) defines as grammatical forms representing the
resemblance between two phenomena. Similes always have the word ‘like’ or
‘as’ while metaphors do not have those words, but they both are comparisons that
can be rewritten as similes.

There are two types of metaphors and similes mentioned in her text: live and
dead. ‘Dead’ metaphors are those which are part of the idiomatic construction of
the lexicon of the language while ‘live’ metaphors are those constructed by the
author or speaker. ‘Dead’ metaphors, including idioms, are perceived directly by
their idiomatic sense not primary sense. On the other hand, ‘live’ metaphors can
only be understood after the readers or listeners pay close attention to the
comparisons being made.

Larson proposes five ways to translate metaphors:

1. The metaphor may be kept if it sounds natural and is understood correctly

by the TT readers.
A metaphor may be translated as a simile.

3. A metaphor may be replaced by a metaphor in the TL that has the same

meaning.

4. The metaphor may be kept and the meaning explained.

5. The meaning of the metaphor may be translated without keeping the

metaphorical imagery.

Although the interpretive approach is applicable to the whole text, it is better to

apply some strategies that, when applied to the interpretive approach, can help the
researcher to find better and more satisfying solutions to certain kinds of problems.
The compensation strategy will be effective in translating assonance and alliteration
which, according to Lefevere (1992), are considered impossible to render. The
strategies of translating figurative senses, metaphors, and similes can be adopted with
figures of speech in the text and allow the researcher to produce equivalent
expressions in the TL.
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3. SOURCE TEXT ANALYSIS

In translation, text analysis plays an important part in creating a deeper
comprehension of the source text. As Wanlaya (daen 39anles, neee: ome-oab) SUgEEStS,

translators should take time studying both the extratextual and intratextual factors of
the ST as it is important to know the author, her background knowledge, her other
works, etc. in order to see her idea development and to interpret what she tries to
convey through her text. In this project, Nord’s extratextual and internal factors and
Perrine’s literary factors are applied.

3.1 Text Type

Ruenglaonailokluangta 1s an expressive text because the writer’s style of
writing is dominant. He uses alliteration and assonance to create rhyme and rhythm
and applies figurative language to explain objects and events and intensify feelings to
create impacts on the reader’s mind.
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Rustle sounded like a breeze brushing against the bushes that blanketed the
ground like a lullaby sung by Mother Earth.
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I was so horribly shaken that I had to open my eyes to see what was
happening. Then lightning suddenly struck me right in the middle of my
forehead. The pain was so severe that I collapsed. It felt like my skull had been
broken into pieces. It pierced my whole body like small knives cutting every
inch of my skin.
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Oh, the sweetness of the past still gave me warmth as though it was just
yesterday. Your laughter was no different to the clear sound of dew drops. It
was as if your laughter had just faded away a second ago, your pretty face still
looked bright and full of life in my mind, and your soft-as-silk body had
wandered out of my arms a minute ago.

(3paianlulananamn, 18, 21,25)
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3.2 Extratextual Factors
3.2.1 Sender

The sender of the text is the Thai Health Promotion Foundation, an
independent agency founded under the Health Promotion Act 2001 and funded by a
2% surcharge tax on tobacco and alcohol. The agency promotes four dimensions of
well-being: physical, mental, spiritual, and social. Their mission is “to promote
initiative, enthusiasm, coordination and mobilization among individuals as well as
various organizations in all sectors so that they have capability to form a society
conducive to good health.” (http://en.thaihealth.or.th/)

The producer of the text is Phichetsak Phophayak, the author. He was born on
June 1%, 1974, in Buriram province, but his family was from a community near the
Mun/ Moon river bank in Nakorn Ratchasrima. Growing up, he listened to many
stories, folklore, and Thai literature which inspired him to become a ventriloquist, a
movie director, and even an outdoor movie provider in the countryside. He then went
to university in Bangkok for his bachelor’s degree where he became one of the second
generation members of the ‘Naram Poets Community’ (n3nquuiisw). However, he did

not work on his writing then because at the time Black May was raging, so he spent
those couple of years engaged in political movements both inside and outside
Bangkok. Nonetheless, he eventually came back to the writer’s road, kept sharpening
his skills, and sent some of his work to magazines hoping it would be published.
Some of his submissions appeared in magazines while others were rejected. He has
been through success and failure but has never given up. After years of travelling and
learning more about life and human beings, he decided to settle in Phayakkabhumisai
subdistrict, Mahasarakham province.
(soclaimon.wordpress.com/2011/08/15/dssves-Gos-fimy)

Since 1994 when he decided to be a writer, he has written poems, short stories,
and a novel including Moon River Karnpatiwatyungmijobsin (nwﬂﬁo“ﬁﬂ?ﬁ@ugu, 2002),

Phaitaiduangtakhongpeeknok (nglsnassaestinun, 2003, WAR Raomeephrajaokhola-

aong (War iniwszisrauazesd, 2004), Phrajannueathungkhao (wwiuw%’mﬁaziﬁn, 2010),
Ruengkhongrueng (#sesesides, 2017), and the novel which is the subject of this

translation project, Ruenglaonailokluangta. Most of his poems center around
Buddhism, good deeds, grace, and reality, and his work is all well-known for its rich
language. (http://pichate2000.wordpress.com/2013/01/ 12/ﬁme§ﬁn§—Iw%w§mm/)
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3.2.2 Sender’s Intention

According to the introduction of the book, the editors of the Living and
Learning from Each Region in the Present Time (2012) series (garssunssuainnisdudades
gasfiasiu n.e. aqf) wanted to share stories about each region of Thailand with the

readers to evoke memories of their hometown in hope that the readers will pass on
these stories to their children.

3.2.3 Audience

The ST target is definitely Thai people and those who are familiar with Thai
language and culture as the content in the novel is cultural-oriented while the TT
target is foreigners who know English and are interested in Thai culture.

3.2.4 Time and Place of Communication

The ST was published and became available in Thailand in 2012. This
dimension does not have the same significance as other elements.

3.2.5 Motive

Over the past few years, it seems like Thai society has been faced with a series
of problems and failures, and social destruction appears to be looming. Despite those
breakdowns, there has been successful development in certain small communities, and
this has continued to grow. The Thai Health Promotion Foundation is aware of this
and takes action to support development through stories, as the art of telling stories is
considered the best way to reflect the reality of society in each era. Therefore, the nine
books published in this series act as a record of each local region in 20012.

3.3 Intratextual Factors
3.3.1 Subject Matter

This story is about a man sworn to take revenge on snakes for taking away his
lover’s life, who goes into the woods hoping to wipe out all the snakes on earth.
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3.3.2 Presupposition

As the novel is in a series promoting local knowledge, it is not unusual that
some words appear to be bound to Thai culture and beliefs such as #ngwily, Feadls,

woynuna, wynli, etc. These words are not explained as the writer and the ST readers are

in the same cultural community and share some knowledge. However, for TT readers
who are not familiar with Thai culture, such words will surely cause difficulty if no
extra explanation is provided. Therefore, the researcher will need to bear this in mind
and provide a translation with some extra information in order to give TT readers
ideas about these culture-oriented words.

3.3.3 Text Composition

The whole story in Ruenglaonailokluangta has the same function; that is, to
tell the adventures of a man who goes into the wild. The book has 143 pages
including a foreword by the editors, a preface by the author, an introduction to the
story (feunaneifludeaan), and 9 subsequent chapters. Each chapter portrays a story that

connects to the chapter title while the end of each chapter hints at the beginning of the
next one. The content in the chapters is both in short and long paragraphs.

3.3.4 Non-verbal Elements

The researcher finds that the most distint non-verbal element is the wide
spacing between certain paragraphs whose function is to lead the readers out of
characters’ minds and back to ‘reality.” As the two main characters in the story often
talk to themselves and let their minds wander, the spacing works as a boundary
between thought and reality. During the translation process, the element needs to be
taken into account and transferred to the TT.

3.3.5 Lexis

As mentioned previously, extratextual and intratextual factors can determine
the choice of lexis. In this case, the determinants of lexis are the subject matter, the
place where the story takes place, and the title of the book. Since the novel is about a
man who goes mad because of the death of his wife-to-be and decides to travel in the
woods in the northeast of Thailand, and the title of the book, Rueanglaonailokluangta,
means a story from the world of illusion, it is no surprise that many words found in
the story are culturally oriented: wnfinu, waswnae, ling, datine; vivid, and redundant: wanlua

WIINee, Iudedy, azldanans, waswwas, and have metaphorical images: viulaiuanadiiniadn

nauihenn,  anssafninaiyansnlfde.  Some words even create assonance and
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alliteration making the text read like poetry: @essauanusisnsauiansumuiungn, avesnesaes

BAILAAKALNAINN, B9TusnlanindaBesztin.

3.3.6 Sentence Structure

There are simple, compound, and complex sentences that vary in length. A
number of sentences are elongated by adverbs, adjectives, or relative clauses because
there are trains of thought running through the characters’ minds most of the time, and
the subjects of some sentences are omitted, creating confusion over who or what is the
actual subject of the sentence.

o
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Some sentences are not complicated but there are a series of verbs in them
making them difficult to replicate in the translation as the researcher has to either find
the main verb and render the sentence into the same type of sentence or maintain all
the verbs and change the type of sentence.
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While long sentences are used to portray trains of thought of each character,
short sentences are deployed to intensify or emphasize characters’ feelings. These
sentences are also repeated when the characters are reminded of the terrible truth and
what they have to do, and when the characters come back to reality after wandering in
their daydream.
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3.3.7 Suprasegmental Feature

There are two punctuation marks used in the text, which are comma and dash.
Commas are used a number of times at the ends of paragraphs where there is wide
spacing. It is noticeable that the writer uses a comma and wide spacing together to
indicate a cut between thought and reality.

“lﬂ 1 ¥ nI/ U 451 =3 8% 1 1
Fausinsanaanaadvainiuan lasiaaatianiaulidnsgaslnedne

fsinmnynanmsiennsrdensiul il uitissdndugnaseninmeetnsdraane e,

wauRefintias Yoyadrunilesl alufialud lulicsasasanssd...” (p. 27-28)

A dash is found only a few times in the chosen chapters and it seems to have
two functions: to indicate a period of time and a distance between two points, and to
connect two sentences which have related sense but are not grammatically connected.
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3.3 Literary Factors
3.4.1 Plot and Structure

3.4.1.1 Conflict: In this novel, there are two kinds of conflict which are the
conflict of person against the environment or nature, and the conflict of person against
himself. The first conflict occurs right in the first chapter of the novel where the
protagonist hears about the death of his lover. He has an outburst of anger, blames
everything on the snake that bites her, and vows to kill every snake in the world. Here
is an example of the conflict of the protagonist against the environment:
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Here is another example showing his intense avenging fury through the way
he kills a snake on his way to Chanam swamp:
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(Faaanlulananamn, 53-54)

The internal conflict or the conflict of person against himself takes place when
the protagonist starts to question if what he is doing and thinking is right. He is not
sure about his own decision and struggles with his own thoughts.
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3.4.1.2 Suspense: Suspense is found at the end of the fifth chapter where the
protagonist is surrounded by a sea of snakes, gets bitten and loses consciousness. This
scene makes the reader want to know what is going to happen next — is he going to
die, or will he be saved by someone?

3.4.1.3 Surprise: There is a twist of situation in the sixth chapter where the
protagonist sees his lover on a lotus boat floating along the tide and seems to forget all
about revenge. It seems like everything is starting to unwind but when he looks up in
the sky, instead of seeing white clouds and the sun, he sees countless snakes.

3.4.1.4 Ending: This story has a happy ending where the protagonist is
enlightened by the experience he gains while he is out in the woods. He is ready to let
go of everything which is an important concept in Buddhism as it is believed that
before a person experiences epiphany, he has to let go of everything he is holding
onto.
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3.4.1.5 Artistic Unity: The story does have artistic unity since each chapter
relates to the one before or after, and the content is neatly bound together. In addition,
there are always motives behind the characters’ actions. For example, the protagonist
wants to get rid of all snakes because his beloved died from a poisonous snake. From
time to time, he hesitates and doubts his own decision because deep down he is not an
aggressive person and was once in the priesthood so his decent part and evil part fight
and give him confusion.

3.4.2 Characterization

There are only two main characters in this novel and they are both presented
indirectly through their actions and thoughts.

3.4.2.1 The protagonist: He is the narrator and can be described as a round
character because he has a complex dimension of emotion and thought like real
people. His name and physical appearance are unknown to the reader as there is no
description of him from either him or other characters. According to the story, he is
the son of a skilled hunter in the village, very familiar with the woods, and has
extensive knowledge of wild herbs and animals. Growing up, he has been in the
woods, hunting with his father numerous times. He is the only child of the family and
this is the reason why he has hesitated to stay in the priesthood and leave everything
behind. He is also very close to his lover’s family as they all moved away from their
hometown and have been through tough times together. He has profound love for his
lover since they not only grew up together, but he also took care of her when she was
young, and they were getting married.

Actually, he is a decent and considerate person who always follows his moral
conscience but news of his lover’s death pushes him over the edge. From a very good
person, he turns into a man of revenge and kills so many snakes that he almost loses
his mind. However, he then realizes that vengeance is not going to bring back his
lover’s life and turns around.

3.3.2.2 The protagonist’s lover: Similar to the protagonist, her name is not
mentioned in the book. He calls her ‘little one’ and describes her as an angel who was
born in the human world. From the very first chapter, in which hers is the narrative
voice, it appears that she is a typical Thai woman in those days, a woman who would
take care of household chores and her husband. She has to go in the woods every day
to fetch some water for both her family and his family. Even though she grew up near
the woods and has been there several times, she never ceases to adore natural beauty
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she finds. Even when she is dying, she still looks at her killer with admiration instead
of anger and bitterness.

3.3.2.3 A mysterious dignified man: He first appears in the sixth chapter
right after the protagonist wakes up. According to the protagonist, he wears a crown
that looks like a sculpture found at an ancient castle and an exquisite gown decorated
with beautiful shiny jewels. He reminds the protagonist of Rama because he has the
most glowing skin, which makes it seem like he has a bright aura around him. He also
has a calm and soothing yet powerful voice reminding the protagonist of his father.
He enlightens the protagonist, helping him clear up his mind and let go of all desire
for revenge.

3.4.3 Theme

The theme of Ruenglaonailokluangta is sometimes love brings about hatred
and revenge, but at the end of the day, it is you who choose whether you want to live
bitterly or learn to let go and forgive in order to live a fulfilled life.

Here, love is the beginning of it all. The profound love the protagonist has for
his lover pushes him into an abyss of hatred and revenge after her death. Love is
interpreted by the protagonist as physically staying together forever and this explains
why he keeps thinking he needs to take revenge on snakes. However, after he has let
himself swim in a pool of bitterness for a while, he begins to realize that hate and
vengeance cannot unravel any knot he has in his mind. They eat him alive and turn
him into a different person he does not even know. When he learns that all these bitter
feelings he is holding onto are unable to make him fulfilled or content with life, he
starts to let go. He clears his mind, comes to his senses, and decides to forgive.
Forgiveness does not only spare a number of snakes but also sets him free.

3.4.4 Point of View

The narrative technique used in this novel is first person point of view. In the
first chapter the story is narrated by the protagonist’s lover while the rest is told by the
protagonist himself. Both of them explain everything they see, feel, and think
deliberately. There are times that the narrators seem to repeat things that they have to
do or that have quite strong effect on them. For example, the protagonist’s lover keeps
talking about the brook where she is going to fetch some water:
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while the protagonist repeats the picture of her bloated body lying before his eyes
several times:
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In conclusion, textual analysis as defined by Christiane Nord, which covers both
intratextual and extratextual factors of the text, and literary factors by Perrine promote
a deep understanding of the ST, cast light on some points such as non-verbal elements
and suprasegmental features which need to be taken into account during the
translation process, and give the researcher ideas to choose an appropriate approach to
the text.
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4. TRANSLATION PLAN, PROBLEM SOLVING, AND EXPLANATION

In translation planning, firstly both extratextual and intratextual factors of the
text need to be thoroughly analyzed so that the translator can grasp the essentials of
the text and understand elements that can bring about problems in translation. In
addition to that, it is also very important for the researcher to consider text type,
writing style, and TT readers in order to find the most suitable approach to cope with
problems in the text and produce a translation that is equivalent and creates an
equivalent effect.

4.1 Selection of Translation Approach

As mentioned above, there are three aspects that need to be considered in the
process of determining translation approach: text type, the writing style, and the TT
readers.

4.1.1 Text Type

According to by Katharina Reiss (Reiss and Vermeer 1984: 156 cited by Nord
1997: 37-38), Ruenglaonailokluangta can be categorized as an expressive text where
stylistic choices are more important than information as they determine both the
meaning of the text and the impact on readers’ emotions. The text falls into the
magical realism genre, meaning that there are a number of magical events or
supernatural situations coinciding with reality, contradictory facts found in the story
such as the uneducated protagonist who uses sophisticated and elaborate words, and
blurred boundaries between illusion and reality which makes the readers unsure if
certain events actually occur or not. These are among the points that the researcher
needs to pay close attention to when determining translation approach because the
researcher has to try to keep the uncertainty between reality and dreams and between
contrasting facts in the TT.

4.1.2 Writing Style

The writer is known to have a unique style of writing to narrate his story, that
is, redundant and beautiful poetic language. He uses a combination of short and long
sentences to express different emotions, words that create assonance and alliteration
resulting in thythm as in poetry, and figures of speech, including metaphors and
similes, to explain each scene more vividly. He also repeats certain phrases and
sentences to emphasize the characters’ feelings and to bring the readers back to
reality, and deploys non-verbal elements and suprasegmental features to help
accentuate the characteristics of the text. In translation, the researcher is duty bound to
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find the most proper strategies to transfer the writing style, render the meaning of the
text, and produce a translation that has the same impacts as the ST.

4.1.3 Target Text Readers

The TT readers are foreigners who understand English and are interested in
Thai culture. As the ST is in a Thai cultural context, there are definitely numerous
elements that do not exist in the target culture. Therefore, in order to accommodate
the target readers, the researcher may need to give extra explanation and carefully
pick words to maintain the writer’s style and the meaning.

4.2 Selected Translation Approach

After considering the text type, the writing style, and the TT readers, the
researcher finds that the interpretive approach first introduced by Danica Seleskovitch
and Marianne Lederer and then developed by Jean Delisle and Fortunato Israel is the
most suitable method for understanding the text and coping with overall problems
since the theory does not focus only on transferring the meaning of the text but also
recreating the style of the writer which is one of the most important aspects of
translating a literary text.

However, in some areas, it seems impossible to retain both the meaning and
the writing style; therefore, a strategy such as compensation becomes essential. The
strategy will be used with the interpretive approach to deal with areas where a loss of
style is unavoidable. Apart from these areas, there are some issues where a more
precise solution is needed such as figurative senses. The figurative senses, metaphors,
and similes can be translated with the use of the interpretive approach, but in order to
make sure that both the style and the meaning are kept intact, Mildred Larson’s
strategies of translating figurative senses, metaphors, and similes are adopted.

4.3 Translation Problems

Although the main focus of the Ruenglaonailokluanta translation project is the
poetic language, there are also other problems found in the text. These problems are
categorized into problems in translating poetic language, problems in translating
monologue, and problems in translating cultural terms.

4.3.1 Problems in Translating Poetic Language.

As stated previously, poetic language is characteristically metaphorical and
aesthetic. It has unique style and levels of difficulty. In this case study, problems are
caused by the metaphorical features and the style. These problems can be divided into
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assonance and alliteration, metaphors and similes, repetition of phrases and sentences,
and the use of wide spacing and commas.

4.3.1.1 Assonance and Alliteration

Alliteration is the repetition of the same sound at the beginning of
words while assonance is the repetition of vowel sounds that create rhyming
within phrases or sentences. Though these features are used in verse, they can
be found in prose sometimes. In Ruenglaonailokluangta, the features are
found mostly in the introduction where the lover of the protagonist admires
and describes the scenery around her.
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4.3.1.2 Metaphors and Similes

Metaphors and similes are usually connected to culture and this is one

of the reasons why these figures of speech often bring about problems in
translation. In addition, as mentioned in the second chapter, ‘dead’
metaphors are those which are part of the idiomatic construction of the
lexicon of the language while ‘live’ metaphors are those constructed by the
author or speaker. In the chosen chapters, there are a number of live similes

and metaphors but only two dead metaphors.

Dead metaphors:

(a) TednnuennaeNAENNILARWNEUas (p. 23)

v
o o v

(b) patiudinasfiasdneanunaraanisany i uanaasnsaunsa (p. 31)

Live metaphors:

(@) TulstiugrgFrAni A naausinean (p. 21)

'
a

(b) daAMRaNEY Ng51RTINRAANANNITARlUANTan Jshike

Auangulanunf wsniudadauuwaniiasinly (p. 23-24)

Live similes:

(a) WBavingsraadulnaefaumnranuluFauliidasarsdunuiuen (p.

18)

(b) \Hetuagnrmiimaulug leuguag utnYuIINRNIRNNTEL DIENRALUN

WEINSU (p. 53)

(c) @erutuiunriuasywanilauwasiidauazyuaindaadnaanialuliiamn

o

wndenwlausgnaauaanidaianansauaniumn (p. 62)

Q Q
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4.3.1.3 Repetition of Phrases and Sentences

Repetition appears when the character brings the readers back to what
seems to be reality after he lets his mind wander or intensifies his feelings
towards certain things.
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4.3.1.4 Wide Spacing, Commas, and Dashes

Wide spacing and commas are used together in this text to indicate a
line between illusion or thoughts and reality. The combination of these two
elements are found throughout the text since there are a number of flashbacks
to the time when the protagonist’s lover was still alive and the characters’
minds wander almost all the time.
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Normally, in the Thai language, a dash is used to connect two nouns
which can be time, date, and distance. In English, a dash can be used to
connect nouns, phrases, and sentences. wikiHow (2014) explains that there are
two kinds of commonly used dashes which are en dash and em dash.

An en dash is normally used to indicate a range of numbers such as
page 1-6 while an em dash is often used to indicate a break in thought or to
highlight an appositive from the rest of the sentence. The em dash can be used
with dates when the time frame has not yet ended also.

Here are ways to use an em dash:

e Use dash to connect an independent clause with another, with a
separate or interrupting thought with a conjunction after a
second dash

e Use dash as parentheses or commas in an area that a stronger
punctuation is needed.

e Use dash to indicate interrupted speech

e Use dash to emphasize a sentence

In Ruenglaonailokluangta, a dash is used only a few times to show a
period of time and a distance between two points:

o o

() Basansingunaininin-Huiomn  kanwdasddpnasnanigagumy $1990

tludeslamaanianniiulan (p. 32)

(b) wsuauadiiu azliifindelfacglsiudnivheauindy fedlfoueunsauianamn

v v

Tdusinausiisativusuraio — uardineng 1ot (p. 24)

It is also used to connect two clauses:

VANt ednunuaNanAasiaune-udunstialuane Aguans neladng

UszaaAaenansam1anau BN NN AR (p. 20)

4.3.2 Problems in Translating Cultural Terms

As the protagonist is a hunter and the story takes place in the northeast region
of Thailand where superstition and belief still have great influence on people’s lives,
it is usual to find a number of cultural terms relating to beliefs and terms used by
hunters.
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(e) Wawniunaadundngaineduieans dawnaluaazasaundivle weiudn

azlilagiFaungng (p. 17)

4.4 Problem Solving and Explanation

After studying the translation problems, it is clear that different characteristics of
the SL and TL limit the probability of rendering all of the stylistic choices and
keeping them in the same place as the original. For example, sometimes assonance
and alliteration can be translated into the same features but it is impossible that the
sound and the position are maintained. Some metaphors cannot be translated into
metaphors in the TL either because they may not exist in the target culture. Therefore,
the researcher decides to keep the meaning and reproduce assonance or alliteration in
a different sound and place. In case of metaphors, only the meaning is retained but the
metaphorical image is removed.

One of the translators’ concerns is the preservation of ST content without losses
but if the loss of either meaning or tone is unavoidable, it should be compensated.
Harvey and Higgins (Harvey and Higgins, 1992 cited in Suwimon 2006: 68-69)
introduce compensation strategy which they describe as “techniques of making up for
the loss of important ST features through replicating ST effects approximately in the
TT by means other than those used in the ST.” Compensation can be classified into
four categories:

1. ‘Compensation in kind’ is used in compensating linguistic differences such
as tense.

2. ‘Compensation in place’ is used in changing the structure of sentence such
as word order.
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3. ‘Compensation by merging’ is used in merging the features of a word in the
TT.

4. ‘Compensation by splitting’ is used in clarifying the meaning of a word in
the TT.

4.4.1 Translating Poetic Language
4.4.1.1 Assonance and Alliteration

Assonance and alliteration are considered impossible to retain, and
Lefevere (1992, 20) states that ‘it may be possible to match the sound in other
languages, but not the meaning, or, alternatively, the meaning, but not the
sound.’

In this project, the overall meaning of the original text is kept and as
the exact sounds of assonance and alliteration are impossible to reproduce,
these two features are compensated for in place and kind. In some areas, the
recreated assonance and alliteration are in the same place as the original but in
most areas, the features in the TT are in different places. There is also an
application of other figures of speech where it is impossible to recreate the
assonance and alliteration.

ulz a al L ¥ ' % < o 2 o ¥
(a) TupenanaRendisdnsnnnuindduanlalisnn dusuduliffeaunaali

=

WL (p. 17)

Those are pretty, pure purple Jawaijiang flowers that color the
corner of the woods so brightly. I use them to make a hem.

(b) \@e@rua uAR A NNTNWARNUY IR NTBAGNAY sUNWasTLNAaNAIN

ulan (p. 18)

Rustle sounds like a breeze brushing against the bushes that
blanket the ground like a lullaby sung by Mother Earth.

(c) fwaRauipauiy afindduauniaion wfaugarenasmelasaANgL

] o aa v a a a L
ﬂ@u@q@'ﬂiuqm‘ﬂq\’iﬁ??ﬂmq ‘V]']VLWN‘ZQQGL@]N@LUJ@ﬂN’]ﬂLﬂubLﬂﬂqqu

Days march past, months walk by, the sun moves, and the moon
comes. We all were born to savor the sweet breath of happiness
before saying the last farewell to the world. We are just like other
people, nothing different, or divergent.
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The sun shine on the ground telling everyone around night is
falling. The last ray of sunshine is saying goodbye to the earth.
The land is gilded by the golden glow of sunbeam. Everything is
absolutely exquisite and perfect, no flaw or fault.

(e) 1o TaneuHUALADINAIVBIUAIUAARRUIANMIN NITIIABNNTINNTINAzIAY
Aduduiiarqneanin Ynawmnet lununsaespsuning

Oh, the earth under a shower of golden glow from surreal
sunshine is greatly gorgeous. Even grass flowers seem to send out
their incredible colors. Everything is under the magic of divinity.

(f) @evddanipnudaauwinlifiafuiadnausauasaniaay naiulieaas
> |. = Ny o & = 2
meantin uslq o @eawdasluansnansieiuaauluasianisdugaaeanas U
wnauduaaulalingaasin AulaRaunnasIndes

The drumming sound is so loud that I find myself carried away. |
forgot everything, and feel like time has stopped before me, but the
fancy fluttering sound suddenly moves like everything has come
to an end. The years and months that usually just go on come to a
halt. Every single sound completely dies and leaves everything in
silence.

4.4.1.2 Metaphors and Similes

Since metaphors and similes always bind with cultural context, there
are possibilities that they are translated into standard expressions in another
language. In order to produce an appropriate translation of these figures of
speech, Larson’s method of translating metaphors and similes is utilized.

(a) FeRdnnuennaaNAEN LR WM Uas (p. 23)

That was the body I had nurtured since her feet were still as tiny as
clam’s shell.

(b) Aathdinasfesdneantngazananisni il uanaasnsaunsa (p. 31)

That was why I had to disrobe and came back to clear all the work
and be the leader of the family.
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The dead metaphor (a) is maintained and explained in the ST since the
metaphorical word, twes, is universal and when an adjective, ‘tiny,” helps

clarify that the size of the clam’s shell is the focus here, not other features. The
metaphor (b) is translated without keeping the metaphorical imagery.

Live metaphors:

(a) ulpiuaraAWIadna1autaRan (p. 21)

Then lightning immediately strikes right in the middle of my
forehead.

(b) $EzIAAIRIHaNTEY N1FE1ENTINaTyANANTiRWlIaNTan MnsTine

Auangulanunf wsniudadauswsniiesinly (p. 23-24)

a devil that wiped all virtue off the face of the earth, a demon that
rose from the abyss of hell. The underworld sent you here to take
my heart from me.

The metaphor (a) and simile are retained as they can be understood
correctly by TT readers.

Live similes:

(d) BasipgsraanadulnardaumnronuluFauliiiasarsdunuauen (p.

18)

The drumming sound like rain flowing through the ground
under the shrub gets louder

(e) etuagnrmiimaulug leuguag utnYuIINRNIRNNEL DIUIRALUN
WSINTY (p. 53)

When you stood before a master hunter, you would feel as if you
were standing in front of a massive mysterious mountain.
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wrsdenainlatsansaueanliandananisrauaniusiod (p. 62)

The weretiger stood tall and still like a mountain when soft
daylight shone through spaces between leaves. His eyes were like
crystal clear waterfall and as green as ancient jade.

In all these examples, the similes are maintained because objects that
are compared to such as mountain, waterfall, and jade, are universal.
Therefore, target readers are able to understand the similes easily without any
further explanation.

4.4.1.3 Repetition of Phrases and Sentences

This characteristic is found in all three chapters.
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“She was laying there, my love. She was there with her skin so
blue and bloated from a serpent’s deadly venom. That was my
sweetheart. That was the body I had nurtured since her feet were
still as tiny as a grain of sand...

She was there, my love. Her body was dark and damp with the
slime of the serpent, a devil that wiped all virtue off the face of the
earth, a demon that rose from abyss of hell. The underworld sent
you here to take my heart from me...

She lay there. How could I believe that was my darling...”
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“The weretiger stood tall and still like a mountain when soft
daylight shone through spaces between leaves...

The tiger stood perfectly still as if it were a sculpture not a real
tiger. Who knew? In the woods here, there were a number of
ancient castles. This tiger might be a stone tiger that people in
those days had carved...

The tiger stood unnaturally still as if it wasn’t breathing. As
enormous as a hill, it shouldn’t be just an ordinary tiger. If it’s not
one of the magical tigers or weretigers, it must be a servant of the
king of the forest, but whether it was friend or foe, no one knew. I
had to wait and see...”

In the example (a) the repetition is maintained and there is only a
change of tense while, in the example (b), adverbs in each phrase vary since
metaphors that come after them are different. The researcher chooses adverbs
that complement the metaphors. For example, the weretiger stood tall and still
like a mountain and the tiger stood unnaturally still as if it wasn’t
breathing.

4.4.1.4 Wide Spacing, Comma, and Dash

As stated above, because wide spacing and commas work together, the
researcher decided to keep only the spacing because in English, a punctuation
mark at the end of a sentence, normally, is fullstop (.), not a comma. If the
comma is found at the end of a paragraph, it can be interpreted that the
sentence is not yet complete. Therefore, the comma is eliminated and replaced
by de-capitalized letters at the beginning of the first sentence in the next
paragraph. This will give an impression of an unusual pattern which is similar
in the ST where the use of comma is uncommon.
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She was there, my love. Her body was dark and damp with the
slime of the serpent, a devil that wiped all virtues off the face of the
earth, a demon that rose from abyss of hell. The underworld sent
you here to take my heart from me.

Was not it these two little hands fondly making fine fluttering
flower wreath? You put the scented wreath around my neck. The
deep sweet scent brought paradise here before me,

she lay there. How could I believe that was my darling, the girl I
had cherished like her parents since she was born and I was five?
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60)

Around the brook on moonlit night, people claimed they saw a
tiger. He was so unnaturally massive that he looked more like a
monster in a tiger form. The tiger went to drink water from the
brook and then patrolled around the village as if guarding his
territory against enemies.

One of the rules of master hunters who once drank water from tiger
brook was do not harm or harass animals in tiger family, including
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cats, by any means unless they meant to hurt us which had never
happened,

after the day, I had such a humdrum life, same as the first day |
had stepped in the woods. The only difference was the deeper I
walked in, the denser the woods got. There were unfamiliar trees,
which I had never seen, with branches reaching high to the sky.
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It was strange that I wasn’t afraid of him at all. An aura emitted
from him gave me warmth like the warmth I had got from my
father when I was a boy. My mind wandered to the time my father
carried me up to sit on his shoulders and strolled along a small
stream in the village. Father, who taught me how to draw the bow’s
string, aim a crossbow, hold e-neb knife tightly and use it fluidly,
The one who taught me to plough, sow, and track animals’ trail so
that I could make a living. Although when I became a sturdy young
man, my father and I didn’t talk that often, we still felt deeply
connected.

the tiger stood perfectly still as if it were a sculpture not a real
tiger. Who knew? In the woods here, there were a number of
ancient castles. This tiger might be a stone tiger that people in
those days had carved.



42

In the example (a), a dash is translated into ‘to’ which complements
with ‘from’ and the meaning is retained. While in examples (b) and (c) the
mark is maintained because it seems common and understandable in the TT.
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tlurnglaBasn1ainiulan (p. 32)

A sound of wild wind from the sky above to mountains below
mixes with the drumming sound from the shrub. It sounds like
heavy rain flowing along the ground.

(b) wauauetiy azliidwdelfetnslsiuiniuhaauingt senlfnueunaeiasaun
Tduinausiisativusuain — uazdineng 1ot (p. 24)

she laid there. How could I believe that was my darling, the girl I
had cherished like her parents since she was born - and I was five?
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In each step I took, there was this freezing wind piercing through
my feet - although, there were times when I was still a monk, my
body and soul craved to have a savory and sweet treat and fulfilled
my taste buds,

4.4.2 Translating Cultural Terms

Cultural terms have always been a translation problem. It is almost impossible
to find words that match the original terms in the ST, therefore, some of them are not
translated into only one word in the ST but a word with explanation.

In example (a) the term “#ine” is replaced by ‘litter” because they have some

similar features. Both of them are used to refer to a bed made of natural materials.
One is made of pieces of wood and the other is made of stems and dried grass.

“sruAnannaneiinfiaounai” and “#aiaeang” are translated into generic terms

with explanations because there is no word that has similar meaning in the TL, while
in (c) and (d) the cultural terms are transliterated since they are proper names and they
are found only in the Thai cultural context. The only difference is the term in (c) has
an explanation. This is because the term in (d) comes with a generic term, ‘pipe,’
which can be understood by the target reader. In the last example, the terms are
replaced by terms in TL.
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wnnseindaugan inlinuetianaafiey (p. 55)

On the first night, I made a litter and slept in a tree to protect
myself from wild beasts. I chanted a spell to expel all evil spirits.
The only thing I didn’t want to expel was snakes
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52)

Once a year, master hunters would hold a ceremony to express
gratitude to their teacher hunters in such an enigmatic forest
area that no outsider knew where it was. Master hunters kept this in
secret. What kind of ritual it was, no one ever knew.

(c) Awmduluwindnile sendaueeludnlilddautwanfaaduRuw (p. 26)

A hand-size E-neb, a knife in the bowie knife family, was in a
bamboo sheath rimmed with authentic silver.
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(d) Weawniunadiuudngaiineduieans dawnaluaazasaundaivle weiludn
azlilagiFaungng (p. 17)

When we harvest the last grains of rice and put them in the barn,
the Scalemole horn would sound and then I would go to live under
his roof.

(e) alanwamddon nangnuilidou ARilaniedon lwihduniuildou

(p. 68)

Justicia adhatola, ripe areca-nut, long pepper, and some soot of
Diospyros decandra.

After analyzing the text, the researcher finds that the features that bring about
problems in translation are poetic language and cultural terms. The problems in
translating poetic language can be divided into assonance and alliteration, metaphors
and similes, repetition of phrases and sentences, and wide spacing, commas, and
dashes. These problems are thoroughly analyzed before translating in order that the
researcher can grasp and understand all the meanings. In the translation process, not
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only the interpretive approach but also compensation strategy and methods of
translating figurative senses, metaphors, and similes are deployed so that the
researcher can produce an equivalent translation. According to the interpretive
approach, after translating the text, the translator needs to verify the tentative solution
and the final solution will be presented in the fifth chapter.



5. TRANSLATION OF SOURCE TEXT AND EXPLATION
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A Story That Lies Behind

Those are pretty, pure purple Jawaijiang flowers that color
the corner of the woods so brightly. I use them to make a
hem for him. Winter has come. When we harvest the last
grains of rice and put them in the barn, the Scalemole horn
will sound and then I will go to live under his roof. We
have been as close and connected as family since
emigrating from the old land to a better land, more
plentiful and denser woodland to settle, nestle, and live on
for the rest of our lives till the day we become one with
Mother Earth.

- Translate “s1911”

into ‘corner of the
wood’ to create
alliteration with the
word ‘color’

- Compensate
assonance and
alliteration in “afnuuy

wiwn” with ‘close

and connected’

- Present tense is
used almost
throughout the first
chapter since most of
what she mentions
has not yet occurred
and she talks to
herself so many
times and normally
this type of
monologue is in
present tense. In
addition, using past
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tense would make it
sound like she is a
ghost talking.

Tpreaniuua Buan dintaiuvanllfi,e wnauiie
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Our fate has been decided, it cannot be any other way. We
were born to be together, to weave our two worlds into
one.

- Translate “anunela”

into ‘two worlds ’
because “anunzla” is a

symbol of ‘life’ and
the word ‘world’
signifies the similar
meaning and also has
the same consonant
as ‘weave’.
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If he was not an only child and I did not have any siblings,
he would have to move to our place. Heaven and earth has
determined everything and all we have to do was wait for
the day when we can be together to come.
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It is as if my heart falls into the deepest chamber of my
chest. To live together, how sweet and passionate will it
feel? It is ever so mysterious beyond my imagination.

39,
@eanuanuARIsannsuian Ny LHiRenTuAguAY 91900 Rustle sounds like a breeze brushing against the bushes - Translate “aunsusn”
mastunaananiulan that blanket the ground like a lullaby sung by Mother into ‘breeze brushing

Earth.

against the bushes’ to
create alliteration
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- Translate “%uian”

into ‘Mother Earth’
to make the meaning
more profound and
the word ‘mother’
complements
‘lullaby’

ansnstiuatlilng drfiesdntinausinsumunivasaizou

The canal is not very far away. [ will have to fill up earthen
jars at both houses.
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My heart seems to sink even deeper into the chasm in the
center of my chest, no way to climb back up. He and I will
become one. We will sleep in the same room. Even though
we have grown up together, I moved to another room when
I blossomed into a woman.
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That was the moment I didn’t understand my own heart. I
felt both shy and embarrassed when I had to act the way I
had done, the way we had romped around together since
we were at the tender age.

- Translate the first
noun phrase into a
sentence to make it
casier to understand
and translate ‘Junan’

to ‘that was the
moment’ to connect
the idea that is stated
in the previous
paragraph. The
researcher interpret
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that ‘dunan’ in
question is the period
that the narrator
blossomed.

- Past tense is applied
to this paragraph
since the narrator
looks back to when
she was turning into
a woman.
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Rustle that sounds like breeze rippling the bushes turns into
the sound of a drum like when the rain pounds on the
thatched roof.

Use the word ‘ripple’
to create the picture
of the moving bushes
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When we were little, he and I would nestle under a thick
blanket and listen to the sound of the rain pounding on the
thatched roof. It was like the sound of little angels’
footsteps, gaily running here and there. The thick and soft
blanket was made of clear, clean cotton fibers. The world
felt completely safe as if there is nothing dangerous except
for the usual trials and tribulations that we all had to face.

- Translate “‘naa11
anndvan’ Into ‘clear,

clean cotton fiber to
create alliteration.
- Translate ‘aaunnd

ey’ to alliteration,

‘trials and
tribulations’ to
compensate a
rhyming compound
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word, ‘dszaununiu.’

FundeuReuAl afiadiuduniadas WRANIgATaN AN
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Days march past, months walk by, the sun move, and the
moon comes. We all were born to savor the sweet breath of
happiness before saying the last farewell to the world. We
are just like other people, nothing different, or divergent.

€C o

- Translate “§wnaau
el ainsEusuns
afen” into “Days
marched past,
months walked by,
the sun moved”
because all the verbs
have parallel
meaning.
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The drumming sound like rain flowing through the ground
under the grass gets louder but I am not worried or wary at
all. The clear canal is just around the corner. This will be
the last bucket of water I would carry and then the jars at
his house will be full of water.

Translate ‘udetih’ to

‘jars’ because the
researcher interpret
that these are the
same jars that the
narrator mentioned in
previous paragraph.
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The sun shines on the ground telling everyone around that
night is falling. The last ray of sunshine is bidding farewell
to the earth. The land is gilded by the golden glow of
sunbeam. Everything is absolutely exquisite and perfect,
without flaw or fault. It is a moment that makes me think
we, human beings, should live to ten thousand years so that

- Translate“ueiusn
Ao v
LTANTRNAEACADAINAIUDN

wasuan”” into “The

land is gilded by the
golden glow of
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we will cherish the beauty of the world before our eyes.

sunbeam.” to
compensate the
alliteration in the ST
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A whiff of wild flowers is in the air. The clear canal is
close now. Before going home, I have to pick a bunch of
beautiful blooms to make a wreath for the Buddha statue
and for him. Although we have not been officially
engaged, everyone knows that when we harvest the last
grain of rice and put it in the barn and the Scalemole horn
at the foot of the stairs is sounded, we will move to the
same house, and lives would go on in a way that has
existed even before the world was formed. We will draw
the curtains of life open at each dawn and enjoy every
breath till dusk heads in. This is what life is like. It cannot
be any other way. Even facing calamity and catastrophe in
life is nothing out of the ordinary for people living near the
woods and the mountains, and if things get out of control,

we will be swept away like leaves falling down from a tree.
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Oh, the earth bathed in a shower of golden glow from
surreal sunshine is greatly gorgeous. Even the grass
flowers seem to send out their incredible colors.
Everything is caught in a spell of heavenly magic.
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The sound of wild wind from the sky above to the
mountains below mixes with the drumming sound from the
grass. It sounds like a tormenting rain is creeping in.
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This is how the woods are: various voices and noises
blissfully sound as if the world were dancing even here at
the edge of the woods.

T 2
a

Wanaunen wequuisnaaandnais drfinnacllguu

v
o o

¥ o & = a A 1 o 1 1 [
AT NINNNA u@@‘uﬂmLﬂ@@ﬂmﬁﬂ@'aﬁnﬂmyrywml,mai@mmimmu

Wi lune andegiinenasla uddulidvetinsuednyoynn

]

When the smell of wild flowers comes with the air again, [
fall under a spell, lost in a mysterious reverie. | close my
eyes, and let any energy from the earth travel into my
body, dive down to the bottom of my heart, and spread
through my soul.
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The sound of a mass of water smoothly sifting through the
bush that covers the earth is even clearer when I close my

eyes. It is like I dive deeper into a mysterious stream. The

tide opens its arms, hugs me, and pulls me further down as
if it is a vortex.
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There is only me in the arms of the tide. My soul is
overwhelmed by a profound sense of imagination. The
drumming is so loud that I find myself carried away,
oblivious of everything, I feel like time has stopped before
me, but the fancy fluttering sound suddenly moves like
everything has come to an end. The years and months that
usually just go on come to a halt. Every single sound
completely dies and leaves everything in silence.

The alliteration in

‘panlmaneanse’ 1S
compensated for

‘fancy fluttering
sound’
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I am so horribly shaken that I have to open my eyes to see
what is happening. Then lightning suddenly strikes me
right in the middle of my forehead. The pain is so severe
that I collapse. It feels like my skull has been broken into

Translate “rewnnassu
duas” into “Before
everything in my
body shuts down”
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pieces. It pierces my whole body like small knives cutting
every inch of my skin. Before everything in my body shuts
down, I manage to see a giant king cobra. His body is three
or four times longer than normal snakes of the same kind,
and on the glowing golden body lies a faint iridescence that
make the huge body look so graceful and majestic but also
as terribly terrifying when he opens his mouth, showing his
huge arched, sharp fangs and the poisonous saliva that
foams over them.

because the
researcher interprets
“yndssuduas” as the
character’s body
parts stop

functioning.
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If he had not been the one who struck me and injected his
deadly venom into my forehead, I could have examined his
glowing, glistening body more thoroughly.
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Before everything goes dark forever, I look deep into the
eyes of the serpent that stretches out his hood as if to claim
victory over all things below and whose long body lies on
the ground as if it could clasp the whole world in the blink
of an eye. I do so because it is the only thing I can do.
When my body starts to stiffen and nothing is able to
move, that pair of eyes look just as calm and as deep as the
center of the vortex in the stream of my imagination in
which my soul has just wandered.
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One

Raging flames of revenge

She was lying there, my love. She was there with her skin
turned blue and bloated by a serpent’s deadly venom. That
was my sweetheart. That was the body I had nurtured since

Maintain and explain
‘Fuwindwes’ in the ST

since the
metaphorical word,
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her feet were still as tiny as clam’s shells.

tlwes, 1S universal

and when an
adjective, ‘tiny,’
helps clarify that the
size of the clam’s
shell is the focus
here, not other
features.
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She was an angel born in my village and to our
poor family who lived from hand to mouth. She relied on
guns, bows, and arrows, raked and farmed the land while
watching plants and flowers grow, blossom, and yield long
grain clusters, the sparkling ornaments of our land, a
treasure that our parents managed to find and will pass on
to us.

The original sentence
is simplified and
broken into two
sentences so they are
understandable.
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She was there, my love. Her body was dark and
damp with the slime of the serpent, a devil that had wiped
all virtue off the face of the earth, a demon that had risen
from the abyss of hell. The underworld sent you here to
take my heart from me.

Translate ‘@aananan
Wang’ to ‘dark and

damp with the slime
of the serpent’ to
compensate the
assonance ‘aanin’
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Was not it these two little hands that had fondly
made fine fragrant flower wreath that you draped around
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my neck? The deep sweet scent brought paradise here
before me.
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she lay there. How could I believe that was my
darling, the girl I had cherished the same way her parents
did since she was born - and [ was five?

As the ST has a
comma at the end of
the paragraph which
isn’t usual in the SL,
the researcher leaves
the subject in the first
sentence
uncapitalized to give
the impression of an
unusual pattern.
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We had grown up together and given each other a
hand along the way. There were times during the dry
season that we did not have rice to eat but we could get by
on taro, sweet potatoes, wild yams, herbs, and wild fruit
from the forest just like other poor people. Despite our
poverty, we were so joyful, and the world felt like heaven.
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Our world really felt like paradise when streaks of
fog hugged the foot of the mountain, making our world as
beautiful as an angel’s castle. It was winter, wasn’t it when
you kept crying for so long? I didn’t know how to comfort
you or what to do except holding you, cheering you up, and
urging you to look at the fog. Then I told you ‘Don’t cry,
my dear. Do you see that white streak of fog?” ‘Yes, I see
it’ you answered. ‘Do you remember the moon in the night

The subject and
adverb, “yes” are
added in the girl’s
answers to make
them complete
sentences instead of
using only verbs as
in the original
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sky, my love?’ ‘Yes, I do,” you said.

because this sounds
more natural.
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‘Listen, my darling,’ I uttered. ‘If you stay strong,
be a good girl, and stop crying, I will take you to the moon
on this little train of fog.’

Translate ‘anevuaneng’

to ‘this little train of
fog’ because in the
original, it sounds
like the narrator
refers to the fog as a
vehicle to the moon
and the word ‘train’
has two meanings
that are suitable for
the context, a vehicle
and a line of things
moving along
together.
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‘Do you remember the stars and how they shine and
sparkle?’ I asked. ‘I do,” again you answered. ‘And do you
remember the flower wreaths that both our mothers made
for the Buddha statue?’ ‘I do,’ you said. ‘Well, I think if
we took those stars and strung them into a necklace or a
wreath like the ones our mothers made with flowers, you
would have a necklace made of sparkling stars that gave
off a golden glow in the night but were invisible in the day.
That’s because it was made of stars.’
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“You would have to wait till it’s dark to wear it. Let
your starry necklace send out beautiful light to those stars
that twinkle back to say hello from the sky.’
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She stopped crying and looked at me as if she saw
those blinking stars which would become her necklace in
no time.
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The tides of tear gradually ran dry. Her dirt-clad lily
white face brightened with a smile. She had already
forgotten what she was crying about. Your dream shone
like the stars that you were determined to use for your
necklace.
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Oh, the sweetness of the past still gives me warmth
as though it was just yesterday. Your laughter was no
different to the clear sound of dew drops. It was as if your
laughter had just faded away a second ago, your pretty face
still looks bright and full of life in my mind, and your soft-
as-silk body had wandered out of my arms a minute ago.
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However, the shameful and fiendish reality lay right
before my eyes. She was still, stiff, and lifeless.
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Dead, this word had never entered my mind. Dead,
the word was no different than deadly poison poured to the
earth. You were gone because of a snake’s venom.
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An evil king cobra was the devil sent here to take
her life.
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You used to be a star in our village, the village
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swamped with malaria that lay hidden deep along brooks
running through the mountains,
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abounding in herds of elephants, reverberating with
the echoing roars of tiger, and filled with mysteries that
encased every inch of the earth to the tips of the dewdrop-
clad grass .

The first word in the
sentence isn’t
capitalized because
the last sentence in
the previous
paragraph hasn’t
completed yet.
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You were only 17 years old, damn. This was much
too cruel to bear. Why hadn’t it been me instead? If Satan
wanted a life, why hadn’t he chosen me? If a soldier of the
king naga had wanted to test his fighting skills with a
human, then it should have been me. A shiny crook lay
against the wall. A hand-size e-neb, a knife in bowie knife
family, was in the bamboo sheath rimmed with authentic
silver. The sheath tightened and hugged the blade keeping
it warm and ready to slash and slice anyone who came to
harm you. Its gleaming, glossy black handle that lent a
solemn look was made from a core of an old Ormosia tree.
Only courageous men deserved to have such a fine silver
knife. The blade was molded out of ancient swords that
could be found around stone castles and was consecrated
with magical spell/ holy power by abbots, elders, and
shamans night after night and day after day until it became
unbeatable and could be used to defeat voodoo tigers or

- ‘Buiu’ IS a
traditional Thai
multipurpose knife
which is commonly
carried along by
people who are going
to the woods.

- ‘A knife in bowie
knife family’ is
added because e-neb
doesn’t exist in the
target culture.

- Translate “Ganaau

wWadu’ to ‘slash and

slice’ to compensate
the alliteration in the
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evil spirits which malevolent sorcerers harnessed to harm
people.

ST.

- Generic terms are
used to translate “ilszq

wnsnnilazion” because

the word in question
binds with Buddhism
and Thai superstition
and doesn’t exist in
the target culture.
Simplifying the word
helps the reader to
understand it easier.
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Either magical iron wedges or nails that the
sorcerers cast inside a victim’s stomach would be flung
out. Neither those nor these petty soldiers of naga could do
me any harm.

Translate ‘dszanaslsiu
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to ‘these petty
soldiers of naga
could do me any
harm’ and in order to
keep the meaning
smooth and connect
the idea of the
previous sentence,
the researcher adds °
neither those nor’ to
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the sentence.
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There was also a shotgun with a round and glassy
barrel. It was loaded with buckshot and was as powerful as
my e-neb knife. With this gun I had never missed a single
target, even it was as high as the tip of a tree. The gunstock
was made of hard redwood and assembled with that fierce
firing barrel. I soaked it in herbal water for 3 months and
now even a sharp saw could cause no harm to the gunstock
and the whole barrel.
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Father said the steel barrel was passed down from
generation to generation. I put it in the herbal water to
enhance its strength and filled it with gunpowder to the top
of the barrel. This way it would never break and fly back
against the shooter’s forehead like those shoddy guns of
inexperienced huntsmen.
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It was like my body was made of metal. No one
could easily defeat me.
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I was as valiant as Jayavarman’s sergeant major but
my love was simply killed by a king cobra at the edge of
the woods.

Jayavarman was the
king of Cambodia
during 802-850 A.D.,
widely recognized as
the founder of
Khmer Empire.
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May you rest in peace, my dear. This was where
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your destiny led you. May you be born in heaven high
above and lay your eyes on the earth and on me who was
determined to dedicate my life to you.
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Blood for blood. A tooth for a tooth. I will wipe
snakes off the face of the earth. If I’'m still alive, there
won’t be any snake. If there are snakes, there won’t be me.
As soon as my virtue becomes stronger, [ will dive down to
the nether world to eliminate the serpent king and all his
descent.
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If I had a chance, I would persevere to reach
paradise, dedicate myself to Garuda, learn how to defeat
the naga, serve him in return, and then destroy an
invincible wall of vengeance that encased my heart.
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From our mother land, our family, she, and I had
gone through the woods, and encountered all kinds of
danger. Our stomachs shrank and started to swallow
themselves so that there was enough energy to nourish the
other parts of the body.
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How many herds of elephants did we survive? Even
jungle fever could do us no harm but then you died so
easily of snake venom. I was so furious that every hair on
my body glowed red like a flash of fire, and the flames in
my eyes blew up high like those from the underworld.
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Angulimala wore fingers of his victims on a garland
around his neck to remember how many people he had
killed. After killing as many victims as he had planned, he
would tell his sly teacher and ask about the secret magic.

- Angulimala is a
figure in Buddhism.

- The researcher
decides to keep the
information of
Angulimala in the ST
since this figure is a
well-known figure in
Buddhism parable
and even if the target
readers do not know
him, they will still
get the idea of how
ruthless he is from
the context.
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But the deceitful teacher planned to kill his own
pupil. Was Angulimala too stupid to know it was a lie?
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All of a sudden, I felt like lightning had struck my
heart. Wasn’t I just as foolish for spending my life with
these swords and guns, and the river of blood?
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The skins of snakes from different families were
piled up in a bamboo basket, waiting to be traded for food
and money.
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I had become more like a hunter than a cultivator.
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I was by my lonesome in the lonely woodland, no
one by my side. Even when I dreamed, I dreamed of the
woods filled with huge serpents. They bared their fangs
and the rank, revolting saliva dripped down slowly. It
seemed like the stench could slay you as soon as you
inhaled it even before the serpents pierced your skin with
their sharp fangs and injected their deadly venom into your
veins. The venom was as potent as acid. Only a tiny splash
could macerate your skin, cut your bones, and melt them
straight to the marrow.
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All creatures would normally run away from the
serpent king but not me. I grabbed the knife in my hand
tightly, determined to cut every snake’s throat and slayed
them, even though it meant I would die too.
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Blood must be paid in blood. If there was even the
slightest pinch of fear in my soul, how could I accomplish
my important task? Those who were born to change the
world couldn’t be too concerned about winning other
people’s praise.

The researcher keeps
both metaphorical
image and the
meaning of “adu
fuindeulan” and

translates it into
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‘change the world.’

= 1 o a v 1Y
wnenasellReu 7 e llendulefseanalanuudivsiian
waznsaululanlidugaasuda niseuluinenailluameanssd 1iu

Afluanizaanil iulidndnlasazaamnla

He might die alone, not even caring he was dying
because his job was already done. Who knew, he might
have another job in paradise. It was something beyond
anyone’s imagination.
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Which Bo tree et its boughs grow hoping to hear
the beautiful song of little birds? It was only its nature to
grow.
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It was those little birds that flew down, perched in
the branches, and sang in harmony, creating a beautiful and
elaborate serenade that lulled the world.
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Human beings needed at least one job to make their
hearts and lives contented.

Translate ‘quganslalii
Fanaglupumenm’ to

‘to make their hearts
and lives contented’
because ‘anuvan

wnw’, here, 1s

interpreted as
fulfillment or
contentment in
people’s lives.

- o o

wezANn1Inam e gL sudImuRiua N nd wianaumn

Monks also had a duty to perform meritorious acts
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in hope of ending their sufferings and bringing blessings to
others, guiding them on their own journey of
enlightenment.
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I still remember those moments of contentment
when [ wore the saffron robe.
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It was more than mundane happiness, more than
normal fulfillment, but a man had duties, a family, and
parents to commit himself to. These made me think I
should not go too far on the road of priesthood and take
myself to the supreme level.
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Although I could vaguely imagine what
enlightenment would be like, looking at my parents who
grew older each day and at my love who was to be in the
full bloom of youth, shook my determination to continue
on the Buddhism path. I was the only son and even though
we, villagers, rarely abandoned one another, for my
parents, no one would take the place of their own son, and I
could not leave the girl I had grown up with.
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I thought of conducting devotional practices as a
layman. Maybe I could be a layman with a mind that dove
deeply into purity.

Translate “anslameanas
TAsfunzuauLFqnsadn”
into “a mind that

dove deeply into
purity” and maintain
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only the meaning not
the personification.
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I thought about being like a Pratyekabuddha,
attaining Nirvana on his own unknown to anyone. These
things urged me to quickly leave the priesthood.

Pratyekabuddha is a
person who attains
enlightenment
through his own
efforts, not by
listening to the
teaching of Buddha.
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I could not pretend to forget the mountain of
mundane duties at home and my parents who had started to
wither away either.
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That was why I disrobed and went back to take care
of all duties and be the leader of the family.

Translate a metaphor

“iamdnaeatig’ into

non-figurative
expression and keep
only the meaning
because although
there is a metaphor
that has a similar
meaning such as
“wear the pants,” it is
mostly used with a
women not both
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genders.
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Right after leaving the priesthood, I felt like the
world was on fire. Home didn’t feel like home. Water
didn’t feel like water. It was as if every place was aflame
and as if [ was stepping on raging flame.
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With each step I took, there was this freezing wind
that pierced my feet - even when I was still a monk, there
were times that my body and soul craved some savory or
sweet treat to satisfy my taste buds.
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But when I became a layman, the food I had been
craving so much while I was in the yellow robe turned
completely bland as if I was chewing straw that did not
have any flavor at all. It was like this until I forced myself

to drink up the clear liquor from a coconut shell that Kaew,

my good friend who wanted me to revel in the delights of

the worldly life, handed me. Then all my senses sharpened.

The world immediately brightened. Trees which had been
in bud for so long started to blossom beautifully, strewing
the fields with colorful flowers. I even heard angels’
giggle. Lust. I engraved the word on my heart. Lust is the
devil’s trap that lured humans in and as soon as you were
off guard, the devil would dominate both your body and
soul and use them to conduct acts of evil on this earth.
Lust. This colorful world was the world of lust.

Translate “lafizz” into

“lust” because in
Buddhism, it is
believed that humans
have lust and monks
are those who try to
get rid of it.
Therefore, the
happiness and
familiarity that he
feels after drinking
the liquor probably
come from lust.
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After my senses awakened, I reached for another shell of
the clear liquor. That was right. We would live in the mire

of lust.
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A sharp piercing silence is in the nature of any woods.
Every nuance of sound is audible but it was hard to tell
which sound is which unless you have the ears of an
experienced hunter. Primitive trees climb over one another,
trying to reach the sky. Leeches of various sizes hold their
heads up gaily, hoping to suck the blood from my body,
but they can only dream. Tobacco juice mixed with the
blossoms of oyster plants can ward off both long and small
centipedes, scorpions, mosquitoes, leeches, and all sorts of
poisonous animals but snakes.

maintained and
translatedt into “the
ears of an
experienced hunter”
to keep both the
meaning and the
metaphorical image
because the
metonymy, y, is
universal and
understandable in the
TL.

- The researcher
interprets “n1u” as

oyster plant, a kind
of herbs.
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Head southeast, do not turn back, and you will see Chanam
swamp, said all the master hunters. I kept the words firmly

- Use the present
simple tense to
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in my mind. If you don’t die before you reach the home of
upas, there will be grave peril awaiting you. But if you
survive and come back, you will surely be the next master
hunter.

distinguish the
master hunters’
statements from the
narration.

- Upas or Antiaris
Toxicaria is a tree in
mulberry and fig
family that yields
latex used as an
arrow poison. In this
novel, it is used to as
a poison to kill
snakes.
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Normally, the people who were determined to go to
Chanam swamp on their own were those who wanted to be
hailed as master hunters. Very few would do this and one
couldn’t simply step up to the position. The position had to
be granted by previous master hunters. At the moment, in
the area of the Panomporn mountains, there were no more
than ten master hunters.
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Once a year, these master hunters would hold a ceremony
to express their gratitude to the teacher hunters in such an
enigmatic place in the forest that no outsider knew where it
was. The master hunters kept it a secret. What kind of
ritual it was, no one ever knew. Everything was concealed
and had been known only in the group of hunters.
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Although there was no official appointment, people
acknowledged that hunter Piam was the leader of all the
master hunters. He was my father’s best friend. Even
though my father was never good enough to be included
among the master hunters, he was still quite skillful.
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If I survived from Chanam swamp, I would surely be one
of them. Nothing would get in the way. A master hunter’s
life wasn’t easy at all because, unlike ordinary people, they
had to obey strict rules. These men were the guardians of
our village who protected us against all dangers both from
humans and animals, all but those posed by bad spirits who
were our master shamans’ responsibility.
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A master hunter’s daily rituals were more overloaded with
details than that of a monk and even stricter than that of a
person who grew sedge in those days. The rules they had to
obey differed depending on their belief and practice. When
you stood before a master hunter, you would feel as if you
were standing in front of a massive mysterious mountain.
You did not know what was hidden in it but still it drew
you even closer.
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This had long been my dream before she died. I had
wanted to go as high as an ordinary man could go. All the
rice fields I would get, all the friends I would make, and
the title of master hunter I would achieve. I would manage
to be one of them.
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This was a real man’s quest. If you didn’t want to achieve
something important, it was better not to be born at all.
However, when my love passed away, every dream started
to fade away. My determination went with the wind and
the only thing left was vengeance.
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The first day in the woods, I killed a huge snake. A
member of the python family, it was as long as ninety six
inches, as thick as a tree trunk. Pierced with a non-
poisonous dart in the head, there was no way it would
survive. I fastened a rope around its neck and hung it on a
tree branch to let its tail fall to the ground. Then I cut
around the neck with a knife, slit the body from top to tail
and scraped the skin away from the meat I left a small part
around the neck intact for pulling, and yanked the skin
hoping the only pale white meat would remain and using
the knife to scrape to the tail when I got stuck. That white
meat constantly twitched. I unfastened the rope, left the
meat behind for other animals to feed on, nailed the skin to
the tree to let the ants eat up what remained and allowed
the sun to dry the skin. When I have my fill of slaughtering
snakes at the swamp, on the way back (if I wasn’t dead), I
would collect all the skins, take them back home and trade
them for food and goods. If I died there, these would be
little presents for foragers.

Change the

metaphorical image

n “lugjwanzau’” into

““as thick as a tree

trunk” because “wan

Bew” exists only in

the source culture.
Using ‘tree trunk’ is
more universal and

normally “wanEew” is

made of a tree trunk.
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Legend had it that Chanam swamp was not only home to
serpents but was also swamped with crocodiles and other
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dangerous animals: herds of wild elephants that had never
seen men, tigers, bears, and so many other wild beasts. One
good thing about elephants unfamiliar with human scent
was they would think we were just another animal.
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There was a story about a hunter who got lost and found
himself in the midst of wild elephants which hadn’t seen a
human before. Although he knew that, by their nature,
elephants would turn fierce only during mating season and
the herbivores were not usually violent, there in a herd of a
hundred elephants, he didn’t think he would survive.
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It seemed that all the elephants considered the hunter as
nothing rather than an animal coming to nibble on the
grass, and other small animals treated him like a friend.
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Every legend had one thing in common the swamp was
home to Phayafai, the king of fire.
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Phayafai was a kind of snake. It wasn’t the same as the
naga king because it didn’t have such a beautiful body and
its power did not compare with the naga king’s.
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Phayafai was pretty much the same as a king cobra, except
that it had a crest over its head, a fin on its back, and a tail
similar to the naga king’s. It was said that some Phayafai
were as huge as the trunk of a palm tree. Wherever it went,
there would be a burn mark. The mark covered only these
places that the serpent slithered past. It was believed that
seeing the mark was a once-in-a-lifetime opportunity
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because it was so rare and so few people had seen one.
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On the first night, I made a litter and slept in a tree to
protect myself from wild beasts. I chanted a spell to repel
all evil spirits. The only thing I didn’t want to repel was
snakes because | wanted to sharpen my senses so that they
were familiar with the creatures’ slow, quiet movements. I
wanted to train myself to understand their puzzling codes,
to survive their sharp and stiff scales, the rough and thick
but disgustingly glossy skin, and to catch them by their
neck with just three fingers as I did with eels, and let them
bind my arm with their tails.

7%9” 1s a bed made

of tree branches that
is used by hunters. It
is similar to litter in
that they are bed and
made of natural
materials.
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I found that there were only two things that motivated a
man to gain knowledge faster than other people. The first
was love and the other was revenge.
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I was not a master hunter but I was the son of one of the
bravest men. So I did not waste my time stopping to look
when seeing armies of many realms passing by the whole
night. Trains of elephants, horses, soldiers, and warlords
were on a continuous march, while servants carried stones
for their castle. Bawled commands echoed round the
woods. These things happened right before me but they
didn’t really exist, at least not in our time. They weren’t in
the same period of time as ours, but I had no idea if they
could see me the way I saw them.

This paragraph
shows one of the
characteristics of
magical realism
where there is a cross
between the world of
the live and the dead.
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It seemed that I was out of their perception.
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They were the past. This was falling into a wormhole of
time. You could simply say they were ghosts, ghosts that
had been battling and killing each other for thousands of
years as soon as the sun set.
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They quickly carried huge thick stones back to build their
castle endlessly, night after night. No one knew through
how many lives they would continue the construction and
the war. At the very moment, my heart was engulfed by
fear. What about me and the revenge I sought on these
serpents? If I was killed by their fangs or they were killed
by my own hands, would we have to fight endlessly? How
many times would they have to pierce my neck with their
fangs? Would I have to pull the string and send arrows out
to take their lives, life after life? When would all these
things end? Or I should let everything go so that this
vicious cycle would come to an end, ending the cycle loop.
As soon as I thought of that, an image of my love being
bitten by a king cobra, injecting its deadly venom in her
body instantly appeared. It reappeared again and again. Her
blue and bloated body kept flashing into my mind.
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The image of my better half with her long silky hair and a
smile on her bright and glowing young face, sailing on a
lotus flower, popped up once again.
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Childhood memories flew by like a rushing river. A blaze
of revenge burned brighter as if someone splashed oil on a
bonfire, sending the raging flames to heaven above.
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That night, a weretiger came prowling around my bonfire.
It grew so powerful that it could reveal itself as a weretiger.
It stalked around the bonfire, smelling burning logs. If it
were a normal tiger, it wouldn’t have dared walk so close
to the fire and seeing the flames move, it would have
startled and run away. If my mind wasn’t this still and
strong, the weretiger could have transformed into my love,
lured me down, and had me as a delicacy. But the weretiger
was just like a man who knew the ropes. He knew me and [
knew him so he did not bother me even though he didn’t
mean well.
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There were many kinds of weretiger. One was a normal
tiger that had lived so long that it became a powerful elder
tiger and could transform itself into a human. Another was
an ordinary tiger that happened to be possessed and turned
into a weretiger.
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The other kind was a sorcerer hurt by his own magic or
who did not keep his promise with his master so the magic
had backfired and consumed his entire mind, turning him
into a tiger. Every kind appeared in a massive Bengal tiger.
I had never heard of a wereleopard or werepanther. Even in
my darkest mood, I was amused. How cute and funny a
werefishing cat or werejungle cat would be? These animals
rarely bigger than a house cat. When they a took human
form, they would surely be dwarves. This amused me so
much I couldn’t help but giggle. At the moment, I felt the
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whole world was lightened, flowers started to blossom, and
birds flew across the sky. When was the last time I smiled?
How long since I last laughed? How long had I been in a
world of sorrow, living for revenge?
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And what I took vengeance on wasn’t a human but an
animal, a lowly class creature that did not have a brain. If a
tiger could learn teachings and gain the ability to transform
into a human, why couldn’t a snake do the same thing? It
surely could. If not, there wouldn’t be a tale of a snake that
turned into a human after years of learning Buddhist’
teachings.
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Or a tale about a sorcerer who acquired the skill of
morphing into many different kinds of animals. I didn’t
know if there was any connection between humans and
animals. How come one creature could turn into another.
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Then I thought of eels turned into mongooses.
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Near the village, there was a large area of marsh which
became a pond filled with eels in the rainy season and a
normal field full of fluttering grass and a home to
mongooses when winter came. The elders in our village
said the reason mongooses could easily defeat snakes, no
matter how big, was that they knew their way around the
snakes’ movements. They had once slithered over the
ground. When this field was a swamp, especially during
the end of the rainy season and the beginning of winter, the
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villagers would catch these abnormal creatures. The
animals had the skin of an eel but also short feet, small
pointy ears, and newborn hair over their whole bodies.
Looking at the fur and the face, everyone agreed they were
mongooses.
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And what about leaves that turned into insects? Some
leaves didn’t stay flat and green but rolled up like a worm
and after unfolding, they turned into insects. The part that
attached to a branch fell off, and the insects flew off to a
whole new world.
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We, villagers, weren’t completely unrelated to animals.
There was a brook called Tiger Brook flowing past the
village. According to legend, a gigantic tiger dug out
channels with his claws to make it. If we dived down to the
bed of the brook, we would find channels that looked like
the marks from a huge tiger’s claws. Anyone lucky enough
to have drunk water from the brook growing up, was
considered one of the tiger’s descendents.
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It was weird that none of our children was ever attacked by
tigers. Neither did a tiger ever invade our village.
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Around the brook on a moonlit night, people claimed they
saw a tiger. He was so unnaturally massive that he looked
more like a tiger-like monster. The tiger went to drink
water from the brook and then patrolled around the village
as if guarding his territory against enemies.
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One of the rules of the master hunters who had drunk water
from Tiger Brook was to do no harm to or harass animals
in the tiger family, including cats, by any means unless it
was to protect us from attack, but that had never happened.
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after that day, I had such a humdrum life. Each new day
was same as the first day I had stepped in the woods. The
only difference was the deeper in [ walked, the denser the
woods become There were peculiar trees I had never seen,
with branches reaching high up into the sky.

The first word of the
sentence is not
capitalized because
this gives an
impression of an
unusual pattern
which is similar in
the ST where the use
of comma is
uncommon
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On the way into the woods, I had to yield to many big
herds of elephants, the young males with tusks growing
low to the ground and curving up to the sky. I decided to
climb to the top of a tree and stayed there until the herds
had moved on before I went down.
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I kept walking to the southeast. I felt like I was being
watched but this wasn’t a weird thing since I was so deep
in the woods. When in the wild, don’t think you are alone
even when you are walking by yourself. You always have
something like those armies doing battle nonstop although
hundreds of years have passed, as company.

A pronoun ‘31’ 1S

p

translated to
‘you’instead of ‘we’
because ‘i1’ in this

paragraph refers to
people in general, not
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a specific group of
people.
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Like those slaves carrying stones, one after another, to
build the castle. How many years had they been doing that?
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A number of castles were engraved with the mythology of
immortals so magnificent that they didn’t look like they
were made by the hands of mortals.

Translate “uyw” into

“mortals” to make it
parallel with the
word “immortals”.
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In the middle of the night, I still saw a craftsman repeatedly
carving stone. A bonfire blazed but I knew it wasn’t real
fire. It was a bonfire that had been lit on thousands of years
ago. I felt warm at heart as I looked at the magic fire
though. I thought of leaving my hometown and being on
my own and the light in our shack at night. Father and
mother had probably put out the torch and gone to bed.
There was only moonlight showering the entire village.
Birds sang a song about the forest in their sleep while I was
making my way through the wild alone.
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Part of me asked if I was doing the most stupid thing
imaginable.
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However, everytime my mind reached that point, the image
of her instantly appeared. She died of snake venom, died
before the bud of life would beautifully bloom. Her death
must be a test for me to prove myself as a lover, as a real
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man who would be willing to dedicate his soul to wiping
out the creature that had taken her away.
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The weretiger stood tall and still like a mountain as soft
daylight shone through the spaces between the leaves. His
eyes were like a crystal clear waterfall and as green as
ancient jade. I felt as if what [ was seeing wasn’t a tiger but
a normal man just like me. If he was a weretigeer, he had to
be the biggest one ever, the ancestor of all weretigers.
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It was strange that I wasn’t afraid of him at all. The aura
that radiated from him gave me warmth like the warmth I
had got from my father when I was a boy. My mind
wandered back to the time my father carried me up on his
shoulders and carried me along a small stream in the
village. Father, who taught me how to draw the bow string,
aim a crossbow, hold the e-neb knife tightly and use it
fluidly.
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The one who taught me to plough, sow, and track animals’
trail so that I could make a living. Although when I became
a sturdy young man, my father and I didn’t talk that often,
we still felt deeply connected.
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the tiger stood perfectly still as if it were a sculpture not a
real tiger. Who knew? In the woods here, there were a
number of ancient castles. This might be a stone tiger that
the people in those days had carved.

The first word of the
sentence is not
capitalized because
this gives an
impression of an
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unusual pattern
which is similar in
the ST where the use
of comma is
uncommon
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To call this place woods wasn’t really suitable as it was
once a city.
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If you walked along the castle, heading towards the east,
you would see an ancient metropolis. People who had been
there said it was majestic beyond your wildest dreams and
that you couldn’t understand how magnificent it was unless
you saw it with your own eyes.
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Before the metropolis, there was a castle positioned on a
hilltop where there were deep gorges down below. The
castle was as beautiful and monumental as the ruined
metropolis.
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It was a short walk through the woods. The place wasn’t
only a land of jungle fever and ferocious beasts but it was
also a land of guardian spirits who would do no harm if we
didn’t disrespect them. But unlike these castles, Chanam
swamp, where | was heading, was like a mystical place.
Nobody but master hunters dared to go.
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Chanam was as mysterious as an elephant graveyard. The
difference was the swamp really did exist, some people had
been there, no one ever sailed across the vast basin though,
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and nobody had seen the graveyard. Master hunters
searched high and low for it but never found it.
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The graveyard was like a dream hanging in the air.
Although there were some facts supporting the story, no
one could prove it. Who had ever seen a wild elephant
grow old and die a natural death? No one had ever found a
speck of their soot, not to mention their skulls or tusks.
There were times that hunters saw elephants carrying an
injured friend or elder, heading for an unknown place. A
hunter had followed them, hoping this time to see the
elephant graveyard because the elephant being carried
looked like it wasn’t going to make it. However, after two
days, the herd split into two. There were two injured
elephants, one in each herd. The hunter hesitated, not
knowing which herd he should choose. He had to rely on
his luck as both herds had injured members.
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What perplexed me was that the two herds were like two
peas in a pod. A number of members in each herd were still
the same. Suddenly, elephants’ shadows started to move in
two different directions.
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As hunters were those who studied mysterious nature of
the forest, and even staked their lives on it, it was alright if
stalking one of the herds didn’t lead him to the graveyard
as he hoped.
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This was proof that this adventure would end in failure
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which was normal for people who roamed in the wild.
Even the best hunter sometimes got lost.
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There were times that the woods didn’t allow hunters to
test their wisdom. For example, one minute, the sky was
overcast and the rain poured down as if the sky was
actually an ocean that flooded the entire world. You
weren’t able to see anything, you almost choked, and felt
as though walking at the bottom of a deep river. Another
minute, the rain suddenly stopped, and the sun shone
brightly as if the rain hadn’t just fallen seconds ago. Now,
the herds were nowhere to be seen. This didn’t happen only
once but it occurred again and again like it was a curse
from the God of the woods or maybe the elephants had a
spell to conceal themselves, one that was more powerful
than any spell the hunter knew.

Translate ‘adnuida’

into ‘wisdom’ as the
word gives a sense of
the confidence the
hunters have in their
ability.
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Fearful hunters had no chance to experience any of these
extraordinary circumstances. As soon as they thought of
following the wounded a elephant carried by its fellows, a
male elephant with stunning curved tusks would suddenly
appear before them. That was when they knew they could
do nothing but accept the truth, give up all the plans, and
leave the woods for home.
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Master hunters would never hunt elephants which were
considered almost as noble as human beings. It wasn’t only
master hunters who had to obey this rule strictly, but
lower-ranked hunters wouldn’t hurt elephants by any
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means either. All believed it was a grave sin.
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To tell the truth, hunting wild elephants should never be in
the mind of any lower-ranked hunter because it meant
signing your own death warrant in the most stupid way.
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the tiger stood unnaturally still as if it wasn’t even
breathing. As enormous as a hill, it couldn’t be just an
ordinary tiger. If it wasn’t one of the magical tigers or
weretigers, it must have been a servant of the king of the
forest, but whether it was friend or foe, no one knew. I had
to wait and see.

Translate ‘undu3e’

to ‘friend or foe’ to
keep compensate the
repetition of ‘w1’ in

the original.
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Of course, as a man expected to be a master hunter, I had
enough magical power to cast evil aside and throw it back
to where it came from.
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Sensing warm aura radiating from the tiger, I wasn’t
surprised when he uttered,
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“How many lives must you take to put out the fire of
revenge in your heart?”
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“Don’t you know that when you break a branch, the tree
will only grow more branches? This is the same as
revenge, the more you slash it with the sword of
vengeance, the more it encroaches on your heart.”
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When the sound died away, I woke up. Oh, the dream was
so vivid and felt so real. It was still dark, but, below my
litter, the ancient armies were still mobilizing, slaves still

At this point, readers
may wonder what the
truth is and what is
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worked endlessly, and the ceaseless sound of stone carving
came from the ancient castle. The craftsmen were still
working. Then I started to think of myself. After I died,
those who came after would probably see me fighting with
snakes for years on end. My soul would never leave. |
would keep pursuing snakes, just like these armies. My
wrath would still be rooted deep in my soul even after
years had long passed. What could I do when my mind
burned with hate and killing snakes had already become
my mission in life?

the illusion as before
the character wakes
up, he did not
mention only about
the weretiger, but
also spirits of
soldiers which he
still sees and hears
even when he is
awake.
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Then the greatest fear darted onto my heart. I thought of
weretigers who loved to use human weak points, break our
heart and everything our mind held onto to pieces. When
that happened, we would suffer a defeat.
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If the tiger in my dream was a weretiger, how could I feel
so joyful and comforted when I looked into his eyes?
Weretigers were always weretigers. That is, they were
cold-blooded, ruthless, heartless, and fiendish. They should
never have given me comfort.
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Maybe he was the elder weretiger, coming to wipe out my
determination. When my mind went weak and started to
wobble, and I had no strength to fight back, he would siege
the chance to eat me up.
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I was plunged into a state of utter confusion while the
ghostly armies yet headed off to war, the slaves ceaselessly
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carried stones to construct the castle, and the sound of
stone carving hadn’t yet faded. It was obvious that their
souls centered around and clung to the old conviction they
had while still alive.
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Or they hadn’t died? Or did their time move in tandem
with mine? Was it possible that my love, in another time,
was still alive, her body beautifully flushed as it had been?
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If so, maybe nothing was ever gone or died. They were
only erased from our awareness but were still in some
parallel time, in the same state they had been in. Maybe I,
myself, even had different incarnations in each time.
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There might be a today me, a last-year me, a tomorrow me,
a-day-after-tomorrow me, and a next-year me. Damn, the
more I thought, the deeper I fell in to the state of confusion.
My head was in agonizing pain. Ghostly orbs floated
around the woods. Using lekfai or a flint to light a torch, I
ransacked my bag for herbs that could relieve the pain.

“wénlvmyu” 1s a tool

that people in those
days used to light a
fire, the same as a
flint. The researcher
keeps the word and
adds “a flint” as an
explanation to make
it easier to
understand.
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Justicia adhatoda, ripe areca-nut, long pepper, and some
soot of Diospyros decandra. Normally these herbs were
ground with a whetstone and mixed with water before
drinking, but in the wild, I chopped them with a knife and

- Justicia adhatoda is
a medical plant
native to Asia. It
contains vasicine
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roughly crushed them so that I could chew on them to get
the juice. A few minutes later, my brain relaxed, and the
agony was gone as if [ hadn’t been in pain before. I lay
down, letting everything in the forest in this late night hour
continue.

which has an ability
to abort antimicrobial
activity against
inflammation and
pyorrhea.

- Diospyros decandra
is a tropical tree in
Ebony family. Its
fruit has medical
properties such as
treating fever,
apthous ulcer, and
diarrhea.
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6. Translation Review

This study aimed at finding an appropriate approach to the translation of
Rueanglaonailokluangta and solving translation problems so that both the unique
writing style and meaning of the text could be fully rendered in an English language
translation that had equivalent effects on target readers’ emotions. In order to do so
the researcher needed to thoroughly study translation theories such as textual analysis,
interpretive approach, literary translation, and the strategies of translating figurative
senses, metaphors, and similes, and other related concepts including poetic language
and magical realism before applying them to the translation.

The textual analysis by Christiane Nord (2005) provided a useful process for
analyzing and comprehending the text since it required the researcher to pay attention
to both extratextual and intratextual factors. In this process, the researcher not only
obtained information about the writer and his intention but also gained awareness of
his writing style and other elements, including punctuation, vocabulary, metaphors,
etc. However, as this type of analysis is more applicable to pragmatic texts, literary
factors were added in order that the analysis covered important areas such as
characters, narrative techniques, etc. To promote an even deeper understanding of the
text and the language, the concepts of poetic language and magical realism were
implemented. The knowledge of poetic language helped the researcher to perceive
major characteristics of the SL and gave a general idea of what the TL should be like,
while the concepts of magical realism explained questions and ambiguity found
throughout the text.

After comprehending and analyzing the text was the translation process.
During this stage, the interpretive approach by Jean Delisle (1988), the literary
translation approach by Fortunato Israel, and strategies of translating figurative
senses, metaphors, and similes were utilized to cope with translation problems and to
produce a target text characterized by poetic language. The interpretive approach
helped the researcher to create a translation in an organized manner. That was, first,
the researcher needed to grasp the meaning of the text before translating it into the SL.
The last step was to reverbalize the text to see if the meaning of the translation gave
the target readers the same emotional effects that source readers got and had the same
meaning as the ST. The researcher has found that the approach was a very practical
and effective tool for the text because the reverbalizing stage required the researcher
to examine the translation once again to be sure that the final result was the most
appropriate translation. The stage was especially important since in translating
literature, where form and meaning are almost inseparable (2asuea, 2540 cited in Jaen,

2547: 113), it is possible that translators translate the language or the form as opposed to

the meaning. In addition, due to the different nature of the SL and the TL, it was
difficult to find suitable equivalents for elements of poetic language such as
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metaphors, similes, and assonance, and solutions vary. Therefore, it was almost
impossible to achieve a very good result from the first translation. Reverbalizing the
tentative solution gave the researcher another chance to look at solutions made during
the first translation process and compare the translation to the original to check
whether they had the same emotional effects on their readers and whether the
meaning matched.

The literary translation approach by Fortunato Israel (W@%g}uﬂa L ERIGI)

2540) was as useful. The approach suggested that even though the language and

meaning could be inseparable in literary texts, the language or form was only a
courier of meaning and emotional effects. In translating literary texts, the translator
should pay attention to the relation of the form and meaning as opposed to form alone
and strive to recreate the same relation in the TT instead of trying to maintain only the
form. This was similar to the interpretive approach, which aimed at translating the
meaning while retaining the emotional effects of the original.

Another element that helped in retaining the effects was strategies of
translating figurative senses, metaphors, and similes. These offered ways of coping
with these special elements which are often found in poetic language and allowed the
researcher to make changes where needed. They suggested that if it is possible to find,
for example, a metaphor in the TL that had a very similar meaning to the original, the
metaphor should be maintained but if there is no equivalent metaphor, it is better to
keep only the meaning. These strategies also reminded the researcher to be more
careful about connotation and collocation of metaphors, similes, and other figures of
speech as some metaphors have the same denotation as the original but had different
connotation or collocation. For example, “iawusnaasiiw and “wear the pants” share a

similar meaning but the first metaphor can be applied to both men and women while
the latter is usually used with women.

After translating the text, the researcher realized that some problematic
features could not be kept in the same place as the original and some could not be
maintained at all due to differences between ST and TT. This meant that the poetic
language could not be fully maintained in the TT which did not support the
hypothesis: In translating the poetic language in Ruenglaonailokluangta, translation
theories are necessary to recreate equivalent poetic language in the target language.

In conclusion, in translating Ruenglaonailokluangta, a novel that was written
in a unique poetic style, translation loss was unavoidable. There were only some
elements that could be translated and retained while others were omitted or
compensated for. Although there were in some cases, ways to keep the form, the
resulting translation would sound very unnatural and not very readable, and this
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would affect the emotions evoked in the target readers. As Israel stated, the translator
should pay attention to the relation of form and meaning, not the form itself, and try to
recreate the same emotional effects on the target readers. Therefore, although the style
of writing was compromised, the researcher managed to preserve the same effects on
the target readers’ emotions when rendering most of the meaning of the text.

Due to the limited time and scope of the study, it was hard to solve all the
problems found in the novel. Therefore, there are other interesting features which are
very challenging to translate and worth studying such as incantations.

Lastly, the researcher hopes that those who are interested in translating poetic
language find this research helpful.
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