mauannziugwanluuniiensiies The Moor’s Last Sigh 493 Salman Rushdie

UIIATUAY WUBWI

A N A -
ansinusiudumiiaveansnm
MUNANgAIONEIFEAsNTMgia d1vInsuataznsay
ANZBNYIAMANT PAINTAINMNING 1Y

szantlmsAnun 2558

o v v = a o = Aoy a o
unAngauazuiNdeyaaiuANaaIne N USAIUATINTANEN 2554 nlannslupaatiny 19114 (CUIR)
Huuilndioyaetidnanaeang BWusngsinun s na 1§t
The abstract and full text of theses from the academic year 2011 in Chulalongkorn University Intellectual Repository(CUIR)

are the thesis authors' files submitted through the Graduate School.



A TRANSLATION OF HYBRIDITY IN THE MOOR’S LAST SIGH BY SULMAN RUSHDIE

MR. NARONGDEJ PHANTHAPHOOMMEE

A SPECIAL RESEARCH SUBMITTED IN PARTIAL FULFILLMENT
OF THE REQUIREMENTS FOR
THE DEGREE OF MASTER OF ARTS (TRANSLATION)
FACULTY OF ARTS
CHULALONGKORN UNIVERSITY
2015

(COPYRIGHT OF CHULALONGKORN UNIVERSITY)



=

wsuay Wusewaud : mauannswunauluniineides The Moor’s Last
Sigh v99 Salman Rushdie (A TRANSLATION OF HYBRIDITY IN THE
MOOR’S LAST SIGH BY SULMAN RUSHDIE), 61%155ﬁ‘1ﬁﬂ‘m D WALATUNT

[

INANAAT., 203 wi.

a ¢ o N g = ad v = v [ 4
AIUNUDIRVDY Lljuﬂ'liﬁﬂBWﬂﬁ’J‘ﬁﬂ'lﬂLl]aﬂ151“5ﬂ1y1ﬂﬁ$ﬂﬂuﬂ1jzwu‘ljwah

~ [% =y

Glumuﬂwqﬂwmmmmﬂuﬁm The Moor’s Last Sigh w84 Salman Rushdie auu@giulu
madofe lumsudamsldmmnnazieunziugway sulludesdnuiuunanuiaiGenne
ﬁuﬁwﬁu (hybridity) «v®9 Bhabha (2003) A15UUVUY (abrogation) HaNISIANIH
(appropriation) Y849 Ashcroft, Griffiths and Tiffin (2003) UoNNUUIIAIANBFTOIVU
nsuta (Toury, 2000) uwInMsulauuudaduntiy (foreignization) (Venuti, 1995) uaz
msutauuumin (thick translation) (Appiah, 2012; Hermans, 2006) tWautla@iunfadgss
I 35 U
Y ' v ~ v v ¢ ~ PR
HAN13IeNL I MIlFmsnaziounzwugwanil 7 Uszom ldun (n) ms
9] v a o o v & v a Yo w Ad o
1¥aufesdudu (v) mamnwidenguldiuniwiiesdu  (n) msldadenguides
gz uean (1) mawauvedlasaanaleinseiuazsssvitenmslEaien @) NIl
' a' v g = ' o o v =
mMuandszmadua () maudasliiiutannulianysolveanimdingy uaz (1) n3d19da
1550330 Yanalullsed@ wazmwidiiiduvesiesdu nadtmamlananngivels Ae nawla
= U L% < >3 1 as = =l o >3 4
svvdaduntiuduvanuazmsudasuuriun dunadimswlalagazideade (1) wanudwyiuas
1 < o a 1 4 0 [ I'd a v A o £ I'd Y o a
léradumesvivderiie (2) ulanudwiuazeSurenud (3) ulanudAnwiiuazlvisiesune
waes30Teun (4) wafuanuuazliieiuediessomedy (5) Weuanihvesduila (6)
° o o & o o Y a A
Wnensaniiiemun venvinuu unulamwn lnedanunziugnauvury Failunis

wauwenuanyuznan nedh lludunduniiunianunainvansegudn

MV maauaznisain . agNaYeud .
a A A ¢
a1v1Iv ﬂ']ﬁLL‘lJﬁ ﬁ']f.lllf]‘]iﬂﬂ']"lnﬁﬂﬂﬂ‘%ﬂﬂ']



KEYWORDS : HYBRIDITY / POSTCOLONIAL LITERATURE / TRANSLATION / SULMAN
RUSHDIE
NARONGDEJ PHANTHAPHOOMMEE : A TRANSLATION OF HYBRIDITY
IN THE MOOR’S LAST SIGH BY SULMAN RUSHDIE, ADVISOR : ASST.
PROF. PHRAE CHITTIPHALANGSRI PH.D., 203 pp.

The study aims at studying the techniques for translating the language
of hybridity found in postcolonial fiction titled The Moor’s Last Sigh by Salman
Rushdie. The hypothesis of the research are that in order to translate the language of
hybridity it is necessary to explore the concept of hybridity proposed by Bhabha
(2003), abrogation and appropriation by Ashcroft, Griffiths and Tiffin (2003). In
addition, norms in translation (Toury, 2000), foreignization (Venuti, 1995) and tick
translation (Appiah, 2012; Hermans, 2006) should be studied as the foundation for
translating the selected 35-page-long text.

The result of the study reveals that there are seven types of language of
hybridity employed by the writer; namely, (a) code-mixing of local languages, (b)
indigenization of English language, (c) use of English words with Asian derivative, (d)
syntactical fusion of local languages and conventions in language usage, (e) use of
other foreign languages, (f) exposition of deficiency of English language, and (g)
allusion to local literature, historical figures and gods. The main strategies employed
in translation of the text selected are foreignization and tick translation, while the
translation techniques are (1) transliteration and glossing, (2) transliteration and
immediate explanation, (3) transliteration and footnotes, (4) communicative
translation and footnotes, (5) translator’s preface, and (6) glossary at the end of the
text. Furthermore, in the Thai translation it is also found the concept of ultra-
hybridity, which is the mix of Thai language features in the already hybridized source

text.
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(3 vith), dudi 3 wih 55-56 (2 uth), dauil 4 nth 87-89 (3 wih), dauft 5 w1 123-126 (4
W), daudt 6 wih 147-151 (5 wh), aaudi 7 v 168-169 (2 wih), dauit 8 nth 225 — 227
(3 1th), duft 9 uth 280 — 282 (3 with), daufl 10 i 295 — 296 (2 wth) wazdrui 11
wih 337 — 339 (3 nth) swaau 35 wih Lﬁ'aI,LﬂamﬂmméﬁﬂqyLﬂumm"lm millgmvua
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1. Ay mumunqufuuziunfaaie  Angidesnumsulatazmsinaeit
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3. Bianzilszduilgrinlumaddedunsulanziugnauinuludunaaass
wazdnlszmnnarumenly

4. Mawumandatazmuuameamsuntymnisuladnyazmsldnufaziou
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5. aadautamuurumannely wieuniesursuuimamsulaaulszifunsive
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nldasinglzaenly
6. anvaouaNugndoiuiveInsuatazaNudunulalagiy

7. agplwamiidy

7. Uslaminarainez lasu
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218n1AN

3. Idinauewamsfinuinisudadnuasmsldmiasfoun1isug waui
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dsznoudis (1) mnaadoannsiugnaudaiudnvuzdAguerssunssuganasetaniiay lu
FIUANHNIY MITIEA 1Y uazssaunssnadananudadunivine waz 2 anwiu
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1 v o & N o o 1
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Tagmldhundumnlng nudnsansgandioaniaudsmuiu
2.1 aﬁmniiuqﬂﬁﬁammﬁﬂuﬁuumﬁﬂﬁ;mmazﬁ'uﬁwau (hybridity)
2.1.1 garaso1anlny (postcolonialism)
2.1.1.1 ANNRNIGVDIUUINTINAAWAID 10 1TAN

uwfagandsoraniinuiy WunsAnyiuazuuinenmsnnzdiansoraniauiil

! a Eé 1 v o ! a =1 Yo 4
Nﬁ@]ﬂﬂ?ﬂﬂﬂi!ﬂﬂl“ﬁx‘]LﬂﬂGlﬂﬂgﬂ”l‘c’lcl@]ﬂﬁﬂﬂﬂ'i’t]xi"llﬂﬂll‘ﬁTﬂ?UT%iﬂ'iﬂiﬂﬂﬂu LLu’Jﬂﬂ‘l?lﬂ’iUﬂ"liW AU
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-~ o 1

Gomnaaudganessud 70 Failndndidyie nsdeduenaniauiay uazaeuldnisgni
Auuaulusuui@dn (Asheroft, Griffith & Tiffin, 2009: 168) Tnosmamoudensdasfivesdng
praniiamddugamanulanasan 2 Juduan Nadmesihinmanadaseuiiinediu Tldaaiodn
awllde mndsnauusanannearasmdesguivasldiudasnimanlszmeaitonaniinuud)
aedananinseglugluuuiidudouaziBendoumnndaiu wu mamdeais dyvuiefusa
dnpel mawdadu 404 sunmeduauihmednguuuiifiedu Gie ywilow, 2546: 1)
wnfAendiorantavlnnglunarsanyae dszmsusn (1) Masanamiuasdudu
anulanyuzmmizvesnued 1wy mundullvilsziamanfuasTmusssuvesaunouniadiun
voadioandiag viomsmmuadnunsidune Tamsssudum U Black Culture $aszuounIan
fnuaudesnmiastlasumsuantesn Usemisain (2) msvhanudhlavieinnguuuumuma
mAavesnz Tuaniiflunngiunesnnlunisaseuniosdunauuazasoudinuinveanuly

a a = % A
dszmeaoranau@y Uszmagaiine (3) maausanufauazuanesndy “anuilunderaniay”



(post-coloniality)  W1u3TN1INWNIBIMAITINUNIIN DednuTugduuunlaaiaungani

HUIANNAAYIAIDIANTAY (W9D19: 2)

[ 1

nmsldniuinazissunssuiumsldnduisionantansuwiudnuauziauuas
mwnaAandioaniautiu dannnsilssmaioandauldimuauasiiduliauiosdu
GoudTamusues Tuanvosmannouluaiisiidagminases adudlaidudasudrSanaumiaiu
warnnaen1aiausssuiosauvesnud W lumsldamazissansay woyanufudiauls

WUFATUNHIVDIUIDIDNTANIAL

oily uih¥evesunmudandseaning deguileuiimaniaanuinasadii
“nie” Wunwal vietududsranaridszmalderanianldsudasnim udsuniazuds
UnngnisaliGududdrnailssmandiianegldorandan SladRandaldTudasnn
(Ashcroft, Griffith & Tiffin, 2003: 2) wazluanuiusadanudanierantauluglunulm]

(neo-colonialism) Snsemanilade (Ashcroft et al, 2009: 169)
2.1.1.2 mﬂ%”'mynu/uwavm7m7ﬁﬂﬂ

o S v a 3 -~ Y < o o
ssuugddusidienaniiay (colonial patronage) doldinflunyuadiagluns

q 9 o

dUA UM BILAZIMUTITNVRUI 1 aNT AN T AN UAINNAIN A INIATAUTITNVDIN 0D U
oA ' N g 2 ] < !
nanfe “asunsan” ludszmaianiiaugnuanislassuruinasesdsudugldainudiusend
nusulaszldsumsanud sulalifldSvoygna Woanuuasdunstiatszussyuiulldrgnn

D) A . v = A9 v < o X v &8
nssNVBAIo1aNTiAY (colonial discourse) Fadlaadsuiildanuduaraunsnarvumn iy
gﬂﬁiiﬂﬁ (Ashcroft et al, 2003: 6)

AsEUIUNMITIAUY TEauANEIS IddenTnaTmIdaTUILASMTAAY T2

=2 ¥ a v « IS 9 v o d
mﬁﬁﬂwmummmmm"lmnamgmmm mwmﬂummﬁm IﬁlﬂuUiiVlﬂi']u"lli)\‘iﬂ']iliﬂuﬂ'li

1 ]
b4 a =~

v w =~ >4 o v l&
AoU AABAIUNITIFNIEIIUFIAY TuvpzIAgINUAIAN Y IR 0IDUDU 9 FIuanIDInIY

]
v A o

| « 1A ,g” V X =2 < o [ o &
vianvatgnateiy mm'hmiqm “lumummmLﬂuﬂa'lﬂmﬂmmmﬂmmmﬂﬂumiﬂwu

o

]
=~

anIneguasdunensiuiy annaduiluienarslunisuans (order) uaza313n21W934 (truth)

]
~

o Yo v v (%4 < a . A v a 4 éj
i lddiavvesdgnnadessenivanmiiiuai (reality)  awuuuiidroraniinuaiayu
(Ashcroft et al, 2003: 7) anNasamazamwifuasavaridoanunergvvsadieaniianlusy

nzihldiiaimnssuveusioraniiaulviaeiiossnuiu Tagdrinnuiuaislningglsld

174
o

a X J 1Y v 1 [ X Yy v v P
UUAITASINAVULNINAN Qgﬂﬂ NATIDINIYLTUNU «’NLﬂumamﬂumimmwawnqkﬂluwumﬂLwa

(- « U A »y ¥ « aa L v a ) ' ' =2
AMIAAINVOY “AN DU AdY ﬂ??ﬂﬂ')vlﬁclf AIMNNITUVDIRTIDTIUIUANU ﬂvl‘JJﬂﬁ']'JfN
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1109 (Ashcroft et al, 2009: 37)
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= a

pg1l3na WenaTalanudsullvdeaensulanasan 2 gAns Uszmaaieg Tdus
v a A A . . £ I [
wuumﬂwaﬂawﬁcluﬂ"uimaﬂgﬂuumﬁﬂﬂmammm (self-determination) sufuvannisaina
Al ° v PN & o P A ¥ o &
Tagavszanma auvlvlssmeeianiaunaatsninulaauenaniiienaniaulddiGa asu
- Yo a % = A v = o o~ a A

Woldsudasniw @ﬂu“ﬁ\‘uﬂﬂﬂﬂlﬂu@WmWUﬂMﬁiuﬁuﬂﬂﬂLQWWUﬂl”UEJWUEN%W]‘NLﬂEJQﬂﬂﬂﬂiEN
RTENAUINNTINAING A8MTIENIEIvBIdIDIaNtaNTeau T Iiaeanll Haniulu

2 a P ¥ o v o
wmﬂwmagﬂLmucmmmmmiwanmmmammmm"lﬂma YNANIDYNVDINIYIOING Y

. A % o . & o Y a v °
(English) m"l,@ﬂmmﬂummmﬂqywmmmu (englishes) n3zNlFAan15H1N1881U19

. (% v 1 X Y 1
ﬂuﬁnma (centre) wazMUTUBUIIBUDL (periphery) gﬂﬂﬂﬂtﬂumuLwammmﬂﬁmmqmi
c!‘d' Yo [ a o A | %3 % |c§ =1 (%3
naunag 1@y aiimﬂiin“luqﬂwmmmmﬂmmaLﬂuumﬂiﬁmnsflmﬁmmﬂ“lwmumiﬂzmﬂu

FETUINANUAANNINSIHNBINIaIN YA Llﬂzisﬁ'j']ﬂﬂ'lﬂ“f)’lﬂ'm'lL!.“]J“]J“UU“]Jf?]J“]J mﬂ%mmmmwiaz

ﬁaaﬁu (Ashcroft et al, 2003: 8)
2.1.1.3 aagwuguay (hybridity)

MINIMISIUVAVVDUTIIMNTANHIUTIATITTNNBILY “WATFIV AINNE

vy v a [5% a v A v (% a y 4 A .
"b‘ll”I\Wlu ff?‘lﬂiﬂﬂ‘ﬁﬂ”lﬂ]lﬂﬂ'lﬂLLLl'Jﬂ]TJJﬂﬂ‘lJ’fN‘L!ﬂ’)"]f”lﬂ']iﬂ”luqﬂ“rTﬁQ’t]"lﬂﬂuﬂidWWNQGH’E) Homi K.

LY

(%4

£ Y ' o — - a o

Bhabha @al@nd1291 anewuguay (hybridity) ¥3en1zNauma N AN U TmusIIy
| fo v A a tg v 1 v a
Hudsnngmssldhagiifavurazdousglumsvetlanuuuidioraniiay

lumisdesinunaduizes The Location of Culture Wu Bhabha (2003: 4)
wergmeiuslnngmaniaingy TaesliimiuaudAyueanuNszMINavedodTausIy
A =~ v, L. A . X A ' N ¥ a
HAL38NIN interstitial passage 139 in-between space wunsgrienaniitalomaliinannie
o X v o v o X A ' & ' v v v
Wugwandy lumsldanudiAyiuiunssninana1aty Bhabha auedldneanduduius
seraerantauiudgninaseslunu@sudia g delvd (ibid.: 23) MAwindanuduius

v Y s

g 4 1 " v g - A o g o a
EIJNGluﬂzfﬁJt]‘ﬂ‘ﬁNﬁllﬂﬁ'luclﬂfﬂﬁﬂﬂﬁlwﬂLﬂuﬁﬂﬂ"ui (WgnIamd) M39MIVATUBINNIULLNS N

R

gudunisueennuduiusuuuniseaunull uaarsuealviidulszi@uniadinuuasly

1o g 4 oAl s - - o
vdaaugaaensulanasafiaes msdudumnaaanilumadengluuuinasesnuies (self-determination) luvijaufigninases
: . v 4 — e o gy = v
nneu nneduihwmnedagdssmsnivesandsznnad ngiasandszanmdldldianumneveanniaitll 2 wwufe (1) 5
Fugndantlumsdenmalnasesaueduanumuneiiin Jantlumsidenszuumaiion tasugha day uaziausssuveanuies

v A a8 a a Y oA a ad o X Y A v o a4 g o o da
vl,ﬂaﬂ’lxllﬁﬁ (2) anslumsidentiv ﬂﬂfﬁ/]ﬁﬂﬂqnﬂuﬁ'liJ'liﬂﬁﬂ"lﬂu'liﬁ"UﬂiﬁluLﬂ\i‘Uuiﬂvlﬂ mamﬂﬁuhm@nm:m"lﬂnmg vIgnvoey

Aeunthudaldedae sruiinldly Self-determination (n.d.) 14 Encyclopeedia Britannica online
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¥ ]
[ v A =

° = q & X oA v . a A
ANUATIAYNUNUNATINAN cm'lncl%mmﬂumavhsﬂuu (ibid.: 25) @ Bhabha wa1guiauano

v o a ax 2 da X g v S o 9w ' Y 19 v
mMaudaaliiiun sy Tasd JiasdiTuesdinhavunuuaiasadin nagasliiui dogld
> ] & v ' I & [ '
nm3dnasesiiegluniizaiag narneq lisawdeuazlidediutu ndumiuanuuandiani
Jaussswlimuda Wnnuhiausssuvesaudnnuinusssvvesdinasesunmela (ibid.:

33)

1 v v 4

MIzd1AYUINIERUT NN AoN1TW0IT18AANYANIITMUTITY (cultural

. . A v N o & a X N Ay [ B A o v
identity) Ma1e1anfinuwersulsznovaiany inavulunundouudauazaiaq nae g samli
a A‘f o [ ~ & < 1 v < ' [ ay ~N A [
auuignsvesTmusisulagarvesdetueuiulylild mafiudwazseniununnenaraedn
dnamaYasIsuaA1amn el lvesTausssuuuuvianviate (cultural diversity) ueilv

o ' [ % . 4 A X (% ' '
Mﬂﬂuﬂﬂ‘ﬂmzﬂ)"liJLL@ﬂ@"I\‘]V]N'JWH‘ﬁEﬁJ (cultural difference) “INLﬂﬂﬂlﬂiﬂﬂﬁ’)%ﬂﬂﬂﬂﬁ?ﬂglﬁnﬂ

X A Yy v ~ ' A A4 7 A A A4
Wumiutluum’m@u Bhabha (3890731 “Wunnay” (Third Space) %QLﬂuWNWWUii?ﬂ’)’]NWN’]ﬂm’N

[
[ [

(4 A [ 4 4 o A AN o v o a o 4
amuﬁimmmaﬂu"b “H'lﬂLi']I“I/Tﬂ'J']JJﬁ'IﬂiUﬂ‘]JWl!“Vluﬂﬁ]zVI'la']fJﬂ'J']JJE“I/I'N’NNU‘ﬁiﬂJLﬂ?J Llﬁ%‘ﬂﬂfﬁ

g

wilal@harumneuasdydnyoimaiaussmua g slimeindelifisamilaufir udmud
\deafuiiieq (same signs) 12gnUsu gnutlaniw grildsutlssTamans uasgneruluml (ibid.
37)  wiefemandnimnssnveniieraniautuinvedminazlfiianisaaulildeded
Ve

Tutsziduiin malarmassveudioaniiauiafatuuazategldiiu Bhabha
veauAamnmIaiamniTaiend (stereotype) iomammnnuggninasesitfunulauuumil
mduRamsneniaudisudirumana mesufew “cndudu’ Wiseaniiauldaszmin
adineuazialsnanudailuvesdedldUnasesnaenll il Bhabha weshmiasiemiiia

[ G4 U ~ . P A M vy 2 - o
vnguanysiuuuauguvasluiGeamwe (fetishism) Nwyudlildlmsesnamemiouiuriva

o
v 4

NNAY AIUUNYBINNTTAY WU T sazTausssuanny adyimisdwiavndiorantauil

q q

anlddgninases)nsownnszdumiioudusuy  ualuanuusidhionduldmazdin

(%3 1

1w . [ ' 2 A =
lW’]WUﬁT LLﬂﬁ’J@lu‘ﬁiﬁMﬂ’Naﬂﬂqﬂ (ibid.: 74-75) Bhabha 9178962981991 Fanon NgNNIUUDY

G4

< o Y |a aa o ~ ,&’ v < Y a < o .

wnaua U asdnadies edlidumamsainggninasestfasanuiuauai (Negroid
type) MIOMINUNUUAIAUNUNIIN N1TNILINAINATINADIABINNNITNULLVIAIA I 1DIVDIUT
p1antaulagiFagn1uud (white) wazauasudiu (whole) asuudwmiuginasoauds suilu

1 A A 4 ¥ Y & Aa o . . a | ~ 1 Ay = o 1 .y .
281989NvzdoiulFHUERN ¥R (visible) Wiz ITunToILa¥NTAANULazuLauen (ibid.:

=~

a aa A o ' o =y ' a - a
Frantz Fanon (1925-1961) 3auwnds1iwi@din daiavegluneadizemazidiusinlunmsindeulmiedaauenueaiise

2 o o o 4 . . A A a a { v v A a
wanusUd A yAentadeiseq Black Skin, White Masks (1952, wila 1968) duflumsinyuBainineuneinuanimisanuas

msUnasesveusieraniiay (Asheroft et al, 2009: 91)
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76, 79) 1mnssuwiteaAfinaneduailiieniid Jufudedresudndriorantiaulfinenisdhun
0 o A v o v A aa o X e a1 . . . )
AsaUATaY lagdemiudniuidesrmliwiniasninaudiladuu (Civilizing Mission) 30
Aumseveanuuy (White Man’s Burden) (ibid.: 83)
1 —~ a‘ L4 1 g 1 a lﬂ‘ v
pd19lsfa ennziuinaudes 9 Usngyu 2mnssuuiennueigiidietan
A v o v v & = & ~ v o
danldiiudedilunmsnaseuilunaisnuiuisgnaunaey Taslusananauu1a1nnw

[ A

a = A [ ] . v a (% v <
nandwaevisenauluiiaieliosn (ambivalence) Voad1019NTAN MAIN IEWUIFHUNT

@)

@euuuy (mimicry) veaggnlnases asdrenmadeunvuainariluanuneseuiauliniie
fuhoaniiauud Nwleudeiide) (almost the same, but not quite) MIAsUMULN liwilou
i dawansznuaeMnITNvedeaniinuduegiags mnzvhliimnssuuiaanudi laddeq
“uani1n” (rupture) uaznareiunuliuiveu (uncertainty) 1iosnggninasesiingdnssy
wwushereniinuiies “undiu” feeglunizialiousisus liauysel (incomplete and virtual)
(ibid.: 86)
tadeivyuanundulidiaelieonil Bhabha 8fu1e31 ifannwieraniiay
v Y v Yo =2 1 = v & a 1 v éj [ 24
foamilvidgninasealdsumsfnn ualuvmsideanuiinsssziianisnod 1wy Bhabha aon
=~ .. 3 4 o o 3 . A (3 1
N8 Bipin Chandra Pal Bl uUAINUUDINIIIIA0Y (mimesis) w'lmngm‘i yuiualed1aueg
o v o .. o9 1 [ \ . Y ' A A v
v ldflusangy (Anglicized) ua lil¥n203nqy (English) (ibid.: 87) dndrednilenazfiou
myldseniumandaanmadsuauiesduldiubssnu Aelszaunisaives Gandhi Ngnauv
v (a Aaal ' A & A A4 o Py &
Tuwevimlddfesanudilad lagldunesnninintsuuse Isuniisdediseammzauun naq
d' Yo « I 14 > (>3 214
mvnealasumatgnile “anududingy” mannmsdneuuusingylagud
msnoraniiaylioeuiunsaifnied1999duty Bhabha %8431 110491AM5
= | =~ a v v = v a % 1 1 Y &) = o v
dounvuiuisimalsewgAaldmiiowdionaniauan q ualiervudasauliidunuudernuld
momgiaudnsounnesiu “veani” (authentic) MIHIUATELIUMIToUWTONM TG NAY
nanedlumsifondu (irony) srzdneaiuldmisaurediu seluainiunsduldisaunadiuda
AelvtinALFANI19NANAIN (menace) ABANNNAINBIVBITIDIINTAN tazAINANIZNUATY

' ' [ % [ % X ada I v 1. = = ' 1
AUADANNANNNINAY IAUUTITY UASITIFIONUDYNDULAD (ibid.: 88) ﬂ”l'ilﬁilull‘]J‘lJ%Q‘l‘JJ’t]”I%"UiJ

® Bipin Chandra Pal (1858 -1932) tinvilafefiuWanidude Rauusn o suaaﬂa:mﬂ%aq"lmummﬁﬁﬂu wanuiildauiene
msdunszuen@ealiunsdudsinunIovietinntado i wasiauamnfa “@undd” (swadeshi — M3lFuadumdude) uas
“@%” (swaraj - ANVPuNY) @.ﬂiﬁ’aﬂa‘lgﬂu Bipin Chadra Pal: Indian journalist (n.d.) 1u Encyclopeedia Britannica
online

! Gandhi, M. K. (1993) An autobiography: the story of my experiments with truth, translated by Mahadev Desai.
Boston: Beacon Press. §I90U9U0LWIzA0l WA.AT. UNT INANAIFT fingandissndiodnlsznouuuiAauuy mimicry ¥ifiu

S X
NIWEIVU
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anuanalvinaunaunuldiie onameuldnuisnned lvindrenda visen Bhabha Bonin “uinile
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UHIN1TUAAIAL” (metonymy of presence) WiomMaununuldisaunadiumiingy (ibid.: 89)

a 1
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unaoudIUIveInnses nasn1Genladn anuwereinlunisilidedlddnasesldsy
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'
a

Msfny Geujusem waziau@sunuuiieianiauiy nareiuiindeuniategiuaiuns
Y9IRBIBUIAANINANN IaAsURIM TR UL
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aila Loomba (2000: 178) l&39130luuafinues Bhabha 31 matwBayntiiiu

' v N v & ax L a0 &

szrdadionantavuasgninasedlusuyveawiuu iuituesdalidnyazainauazifuiie

@wednuauiuly (universal and homogeneous) nanfedal ldusnuszdszifudumeaanin sy
& A a = | ' o o 1 ' = | S vy &y

wu vseniima Nervdawadensiugnanlianesnldamudazlszidu 0d19lsia willdiriuag

| YA v v 1

a v Y a s o IS
NNUUINAUDI Bhabha u# WIYYININDIN ﬂ’l')zwu‘fgNfﬁJﬁ"]iJ'liﬂclﬂfE)‘ﬁ“U'lUﬂi'lﬂ{(]ﬂ']imclfQUﬂl"UfJ“L!

' A < a X = v o a | 4
1uﬂqnﬂizlﬂﬁmmwmﬂummmﬂu Qﬂ"llull'lL"Ule!\‘l'lUTﬂfﬂ%ﬂ']H']ﬂQﬂf]H Aavuuiiunsiine

srunadulda iesnnuiunves MLS deandoanumotuigizoanizwuinauiinaudhadu
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o ~

RUU WONITUINNIZWUFHANYBI Bhabha (2003) :3ufumsldnimdanguou
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dnuaizfiaeafon138an1u1 (appropriation) ¥ian1dato M uIveaienan

danulsuldlunuudies Taglddnuduiougnlnaseanunsnnanlunisldniu (asmmizlu
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Brief History of Seven Killings by Marlon James
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Tutlszi@uil Asheroft et al (2003) 1@3aneinaditmadsunugandseraniiny
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(1) mslEmedusunumula (Glossing) (ibid.: 58)
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AemadsummdangumnulideiesitesduinlangluiieFesiui sndedn
@Y “He took him into his obi (hut).”
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(2) msleai luua (Untranslated words) (ibid.: 63)
Aomslamuesduludrunlaglimla videlianumuneiined1adsnsusn mn
Tiudannunueiisusoudastanuuandnvesiausisysznitaiieaniauazfanog

meldmanasesldidluogad wu

“They might eat chicken,” Naibusi said, wondering. “I do not know.
The dimdim yams are finished.”
“E,” said Misa Makadoneli, “green bananas then. They are the same
as potatoes. And lokwai.”
“They will eat lokwai?” said Naibusi. “Perhaps it is not their custom.”
“My grief for them,” Misa Makadoneli said ... “see what there is in
the cookhouse.”
(Stow, 1979: 9 1411 Ashcroft et al, 2003: 63-4)

[
(4

vewiuladn Jiouaalaldenin lokwai Taghivannuving matigerwamansoi

anuhlaIdiesnnudunuesises Nanurmneiuiaswesmivaneieesls aAnudagveanisls
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lokwai TuFiauusaEaamiinu

(3) MINAUTZNINME (Interlanguage) (ibid.: 65)

femswaulassadunvesaeamuid l3dedu nadsmadeunuuil ldwamn
nnunAvesMsBeuimniiaes nande lanadulmivielanadufiimuiuianamanau
sgrhlanaadunianvesSeunazlasaaiuneluifiGeudin mawauilliggnuesinily
anuAanaavsemanlasuguuuveanisn udiussunlnlfianysalludaies fasaiafunmi

= = o oy 1
UULDENTDIDNAIY 1 HY

I was a palm-wine drunkard since I was a boy of ten year of age. I
had no other work more than to drink palm-wine in my life. In those days
we did not know other money except COWRIES, so that everything was very
cheap, and my father was the richest man in town.

(Tutuol, 1952: 7 81914 Ashcroft et al, 2003: 65-6)

ludedadiadu grisuldnaisnisvinld (mudengu) Janyaziuiled
(indigenization) %30 “maua” mulegundailumensnvesdeulvidunmdingy Tavgll
MEIA1INMEIBINgEUIATTIULa: mlsutumuilegunlaeiifeor anvuzdedwiuniu
W Jlsunazilasunnulissesnmownguifuaiedisdusnnimudinguiases
1 o4 & a ! 1 Q| L = -
oy lngorforssunssuyvihgzuuuauduvetlegu mmenealvifluniudingudansulien

6
V133U

(4) mstdunuweslasaairshernsel (Syntactic fusion) (ibid.: 67)
A ) v A o v o o =
Aenmisldlaseanamaheoinsallumuidesdumdunumsldmlunimidingy

Thuasinumnnlunusuganatonaniiay a1y

That was when their boss saw them. He gave a very loud yell and

followed with bloody swearings. But our waiter friends didn’t take any notice.

6 . & 4 v aY v a o ' ' =~ A ] a o ' A A
Tuduil luﬂﬁﬂﬂ?_J,L"llﬂulJvlﬂﬂ'ﬁ‘U”lﬂﬂ]aﬂ?iaﬂ?ﬂﬁslaﬂﬂm']‘ﬂﬂ]ﬁ HIYWUNTNNIIDTUIYAIDYNINNLIANIN Vakunta, Peter W.

(2010) Indigenization of language in the African Francophone novel: a new literary canon, p. 34.
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Our beer presents had already full up their heads and our happy singings had
grabbed their hearts ... Man, man, em gutpela pasin moa ya! Maski boos!
Everybody was having a good time, and the only thing that spoiled the
happiness was that there was not the woman in the bar to make it more
happier. (Madaduldiduveide)

(Beier, 1980: 69-70 813lu Ashcroft et al, 2003: 65-6)

modntnduiemilFlassaihensslvesnmdumniluiumadisunudingy
nanfe IFMununuaIn3en full up their heads uazl¥msiwSouiioudou more happier

a

wennnuudalianiwavesmsldgluywartluniwiiesdulumin swearings AU singings nae

(5) MIdauMu (Code-switching) (ibid.: 71)
A v o < o d‘ ¥ o
Aomsldmuidenguanasuiuvanluunusses wasdsuldniedinguuuy

eosnuluumaunin wu

“They is people with clean mind. But listen, girl. A man may turn
over half a library to make one book. It ain’t me who make that up, you
know.”

“How I know you ain’t fooling me, just as how you did fool Pa?”

“But why for I go want to fool you, girl?”

“I ain’t the stupid little girl you did married, you know.”

And when he brought the book and revealed the quotation on the
printed page, Leela fell silent in pure wonder. For however much she
complained and however much she reviled him, she never ceased to marvel
at this husband of hers who read pages of print, chapters of print, why,
whole big books; this husband who, awake in bed at nights, spoke, as
though it were nothing, of one day writing a book of his own and having it
printed!

(Naipaul, 1957: 85 91aly Ashceroft et al, 2003: 71)
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mnuealuyuves Bhabha (2003) 919nd171d31 dnuuznisldnmuinuudiadu
wanuatiy Maduluiudissninanais (in-betweenness) ¥3o “Nuiifiaw’ (Third Space) F4fan
agmuldmalnases (unsdifeiitini@eowdludiunuy) woewael¥ifiuiaurainatsueaniyn
Tulan FlFudnmarvesanuiusuniladudsrnndoaniauiduduliaulueaniauda
a1 Madarldiiugaseunazseadnedicunsaiinimveudioraniauuuduuiulisg
(manipulate) T¥ifiudsnnulisuysslvosdudioraniiauesld aziumslfaenluanunssunssy
Fuduiaaziounnziuwaniildesuneinoumhldifued1ad

lunssanssanssugandaoraniiauiy udsuues Salman Rushdie foi1lan
iunazfuiisensuetianiravinludmildmmandnusdiadu hidnaiuGesildedaiga

= . . » . ’ . 24 o X o = o A
A9 Midnight’s Children waz The Moor’s Last Sigh FalouvulumusudvinuiGesusnuazily
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AMUNAaassIvaIventull asuuudldailuGeahaulamnazlfuinfaviasoraniay MIzHUS

q

W wazdnyazms@eulinssunssvgavdaetantiay WumusalunmsanuuniesFesdandn
2.1.2.3 dnyaizauyad The Moor’s Last Sigh Mlazrioun1iewugray

pdnfildndmaeudundiil Salman Rushdie Aodedainidouidemsdids
fdsunudumesinguuazlugiusin@oud “wla” anufuduidvesnindnudsuils
nmndangulurarsdenarsiua i Rushdie tasnd 1133 “anivans mindeugems
duidAe] Wiuwesd m ldenldmeissngulunud@euluruuvuuuild sufludesadeasnitng
Weuveaniuinies” (1991: 17) maldmmdanquludnuaziionuesiniliiAanuaquinie
visedemsmunldlidhle 1ifieudsliasdomaiiednalsfuuyl ud Rushdie ufiaiimsnssii
wuiitudndumsdusumanin (inguistic struggle) oasiounsausulunuududaiaiuly
Tanursanuifusse viefidemsaususznieTansssnlud filoueaunsszninadninaveany

Wauninoaany (ibid.)
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viail Rushdie lidodrrumdsuiidousnsuulasausssududvoonuniy
Mangy ssfivvedagalussniausnia udveshlunudsudnuuztvinnsedaiuiy
VINAUNY éaﬁLﬁ'nLﬁn%{umﬁaﬁﬂymzmaqmmq’mazmnmm (uazSausisy) Fuiluwaduuiue
mawla mawailifadufutin@eududeii@sunudunudingy esnnuesit mudeui
ahaassssuunniumiiou “msua” WieWsusiumlautiues (Prasad, 1999: 41)
ANMNAAUDY Rushdie v19du  erenenseninlidiudalunu@suveswiies

Tagwizedwaamsliunlasumsldnudinguuuuasuy dauasnuving uasunsnaioesdu



i lhunadenvoanudangy edeliifiunstiuvuuuasliveusuauuguinaniinenad
wastumannidoraniag uennntufaudunu@euiifulldreanumannaemaaus
(cultural ~difference) yn1IzWUFHey (hybridity) mm"hju%qm%f (impurity) tazn1suilaszy
Lﬂa'ﬂu?hﬂ (metamorphoses) Miﬂﬂéﬂ‘ﬁ'mmﬂu (Schrottner, 2009: 293)

dnuaznIWeuved Rushdie wuuasnay  wuldluuifierslugausn g wu
Grimus (1971), Midnight’s Children (1981), Satanic Verses (1988) Fludu ﬂul%uﬁlm
The Moor’s Last Sigh (s lazisenlagdedn MLS) Annniiaueaiufnninanaiogunu

luunfineFesil diidfiudaiigaiidunmasfouvesnnudauuuniseraniam
Aolasaidesina Bl duuuy “nmsifeudourivuean” (Palimpsest) wuIAntl Asheroft et al
(2009: 158-9) o511071 HuguvvesTamssalufiauggnlnasosdegniansrmuveaiionan
fanfiudou medmmnenyhlfinnuwesnlumumamsadnualvesnuesmdmuagaoion

a d‘ k24 o o v = gj & a d’l 1 1 v “« 9 w, 2 y Y A‘ 1 v
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Tmiegnals “Wuii” ussfundesesseslusdnave lunszurumsdeusiulaodreraniauil &
IR (Fnaseafiain) I1aulad fanmNeTuINg ATz UMIEER LN (texuality)
W Mahusud MInaseaoui mudEosauinduazniad nanaglie “madsudouiiy
voudn” Wunszuumsmamuidhoraniauldaeiuinaudiaseunseiiiannumune
Tunyuau

Rushdie l@aeiounnan “msilisudounuveudy” ludsdyanuollu MLS de
m3lisasnmdniiie Aurora Fuilufasnsdons i uassdraNVVeIAUAIBMATIANITIIANIN

uuIl WIDNAIFIMNWNAVDIAUI ‘Palimpstine’

‘[...] Place where an airman can drowno in water, or else grow gills;
where a water-creature can get drunk, but also chokeofy, on air. One
universe, one dimension, one country, one dream, bumpo’ing into another,
or being under, or on top of. Call it Palimpstine. And above it all, in the
palace, you.” (MaUaduldiduvear3de)

(MLS: 226)
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vaenulFFinegimnanieadvesmniusuniliduderfuueand (bid: 157) mwina
Y04 Aurora TufesdiSoumileufisadidy (counter-narrative) uaaslifiudannumainvans
voaggaulu ‘Palimpstine’ Wiannsugnay odeduiGoudluGomesndduide nailo1aluld
JariufiasiimeGeudveadioraniinued il Bhabha e liidefidn udiflumsdunasuios
idwasBugmnatisnhiuundumelisugihuiicsanuimiaudonveseme
mnAauuUMaIoaniaudnuuuvileds Rushdie uaadldifurunsaiiuiasas
fio “anuifluwefaunans” vie comprador mildTudninamanmesqing udidaldGen
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ndaneudiisuruiinaseunsestademanaraieadifer Taninelunisdanimig
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iwsugia wasifunduaudiinuannguveadiotaniaulinssundaasesiesilodramilsimiv
nhanumneaunAagandaotaniauueasiiauniun ety Tasnuewsindildsy
msfneteilyanrudaimihiilisnnavesdienaniay wihazldsudasnimuds) Fana
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2009: 47-8)

Rushdie a314nszqa da Gama Aunuiudunuunanudaiiieudasliifiu
Hansuiiiisasaulasman uddausulasgusmadsugiodis aszqa da Gama it
1duomen Vasco da Gama vnidudeuasAuaieamasnlisqing uazgnvaiuding

Mngnseamanualszmazesnaudsguilagiv
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Mine is the story of the fall from grace of a high-born cross-breed:
me, Moraes Zogoiby, called ‘Moor’, for most of my life the only male heir to
the spice-trade-'n’-big business crores of the da Gama-Zogoiby dynasty of
Cochin, and of my banishment from what I had every right to think of as my
natural life by my mother Aurora, née da Gama, most illustrious of our
modern artists, a great beauty who was also the most sharp-tongued woman
of her generation, handing out the hot stuff to anybody who came within
range.

(MLS: 5)
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‘Too many crooks and books have filled your ears,” Epifania
protested. ‘What are we but Empire’s children? British have given us
everything, isn’t it? — Civilisation, law, order, too much. Even your spices that
stink up the house they buy out of their generosity, putting clothes on backs
and food on children’s plates. Then why speakofy such treason and filthy up
my children’s ears with what-all Godless bunk?’ (mstaduldifuvesiive)

(MLS: 18)
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‘Now it is time to take on your father. Now we are strong enough for
Zogoiby, for Scar, for anyone. Ganpati Bappa morya! Who will stand against
us now? And in his voluptuous pleasure he seized the horrified Nadia
Wadia’s long, slender hand, and kissed it on the palm. ‘Lo, I kiss Mumbai, 1
kiss India!” he screamed. ‘Behold, I kiss the world!’
(MLS: 315)
Ganpati Bappa morya {Wuunaadmiuysiwsziaud (mwduqfiifesgilsa)
TagA1d1 Ganpati (Hlumuiduanga vuiedanssiaud @ Bappa Mugdaweriouy uas

v A 1 AAA I

morya MINFOVDINTMNE! Morya Gosavi duiiugiuiizineglusianissui 13 - 17 (fug
S v qu A 7 ~ Xy o Yy o < YA A v
UnsanawdludSuldwsenanua’ luGeatd@suaiadmazassaiugnayuveadisninaliye
dszleaiosduunsnidhn euaasliiiuindlazasartasnnanuiudugauiminveawiy
dun wazdudoadngAnssnvesaiazasiiiiasnaslniuieain (Nadia Wadia) fiiluivanean

& 4 A o o o = o ' ¥ ) v £
ﬂ]ﬂqnﬂﬂuclu"llﬂwuu cﬁﬂlﬂfﬂuiﬂ\‘]ﬂuGl’]ﬂ’]ﬂ%ﬂﬂﬂﬂuﬂluﬂwaﬂ']ﬂﬂ'nﬂﬂjllﬂlﬂWl%’ﬂﬂﬂﬂ'ﬂaﬂﬂuQ

A8 A MIMA Huaaa [ AL eI luM VUV UDUDY Rusdie fremsySuls

1

myuuulmiieasfounnswuinay dunuhauliiaegii mndeamsulauniisnsiGosil
Humuduq @Ghildmmguinansedudingy vionmerouodwdud wama ingq a4 da
WHumndesduiildudnly) wu menne dulaasdieneannsiuiney wazfuauaslandn
voadiisuiideamsldndusnnivesmmnsanguaenuniumunlneldodidls

miula MLS NdenSnuvdnmsvesddeunu deuilddeuaulnedilannen

QU

o

Ailoudeanisaelasld asuunisldndumsly “medenguuuuinesgiu” faiuilymnisula

9w v

ddry mnziinfulandalaglditaaulas “mstaniun Bangu) u5uld” iy “nsta

M lneuiuls” unwdonua Alonazsieunsldandumudinguanasnualavesdiiould

1 Y

Tunsaitifulanrsiansanlsnaldtounudie wu anhviiemedunuisiesso Wudu

7 a2 o wyd 4 . . .
gﬂix’mmum‘u"lﬂ‘l/l‘lmmml,im Shri Moraya Gosavi (n.d.) 1w Chinchwad Deosthan Trust



23

pgalina manvzula MLS Tasstugalszasddnedu sulludeddmaesd “nsiu

va v o

Y ' = ~ ° = =
YU Iag “ﬂ'lﬁgﬂﬂ'nen” VIHLVIUBYINASLIDUA lWﬂLﬁuaﬂ’]LlﬂﬁV]LﬁN’]gﬁu BINIVYISUAUD

£Y]

fallu 3.1.2
o -4 a d‘ [
2.1.3 mﬁam‘ssmni‘mqﬂﬁmmmmﬂnmnﬂanﬂummvlm

Wufihdunath fhssanssugandieaniuwadiuaenevardy uaal¥iiu
11 gewaulneiilonaiuitennunerswvesindsuraserantiaulunmsldndudiunanisld
MSIngUILUIATIegNeaNAT Msmgilahaula dssunssuulamdiimnsadienen
SnuaznniignlSundsuliaalinnvuumslinmusanguldinatieoioda

va v KR o

Tuduil §3de3edrmrvrssunsivganaserantaviudaiduniuingluiosdu

A o v [ o [ ! < ¥ |
woianudhlasaziunnuaaunssivesnsularssunssuainarniuning sazldiiugiu
Tumsiguenaitmaula MLS Tuamidsatiuiide

1

nansinvhndesdy wuinsunswganieandaviinlafunu nefieg
Aoudhann drulng)fuunfosveaini@eudildsumssensulussaumna Wudui1 auves
‘ffﬂL%ﬂuinfﬂumaL%}amﬂiﬂﬁmﬁﬂ Gabriel Garcia Marquez 1¥U One Hundred Years of
Solitude (1967) (nile3aeilurianiiulan@des 12552 walae 5.3uteu) Love in the Time of
Cholera (1985) (§niflensvhay [2556] wilalay Sxe1 $ead3) Of Love and Other Demons
(1994) (A1wshuaszdmadadu 9 (25471 walay Foasad afisdfelser) auvestnudarieny
U1 Isabel Allende 7140 La Casa de los Espiritus (1982) (uuriar/s15011 [2548] utaain
menawulag niligite usanadugnd)

uvestin@eudemedwde fldsuanuieusazuladunuIngsounin e1s
deannndewaulnsmmsahdinnuiuduideldioiiomninamhvesiaussuadeiu
Ttz wifieneves Attia Hosain (309 Sunlight on a Broken Column (1961) (0@
125431 wilalag Adw ewsia) wIlle1wves Arundhati Roy 309 The God of Small Things
(1997) (mwidusiedadn 4 125501 ulalas ‘aale) viisnuveain@ouonuviamslémuuuugya
vin90191AN Salman Rushdie 154 Midnight’s Children (1981) (msnuiigedin 125531 wlalag
uWAa N¥asad) Haroun and the Sea of Stories (1990) (g1guALVMIUANMTNIY [2553] wia
Tag v3358aus Sauraz) (Hudu

il Mfithdunade wiflssundeshilduanndusiiuniuu wu nnalu

uauannatiuudamudingy fuilasiadumsldnmuiuuviuvunldbinsy mazduiivgiui



24

atuwlanmdangueidldifumsldmunnudusnisuiu edwlsia dufuiiadodr WTnideu

ganasoraniaunldmmnanudunanlunisafananu sldmumduuuiugwauiunioaiio

-~

v % a A 1 o = d' v o % ] ~ v
1“ﬂ1§§]1ﬂﬂ1‘51ﬂ]0\1l“’l]']E)']’Cl!']l!ﬂ‘JJLTT‘JJ’rJULGIfUUﬂ!.“UEJ“L!“I/]IGIiﬂ']‘H']ENﬂE]Bﬂ'JEJ“I’i ’['JHIJJ? DIIUNNYALUU

= My A 1% o~ oA A A v A4 A a
VDINIVYU (Glaﬂﬂ%uﬂ'ﬁllﬂa) "lll"lﬂﬂﬂﬂﬂ’]il%ﬂ”l‘ﬂ”llluu‘llu‘uuu lL@]ﬂgmlu@W’]ﬂ@]ﬂQﬂ'ﬁﬁﬂ BALNU

U

v v

VOUIUAMTIATIZINN IS AN I Ve Fuil

(%3

= < A v % PN i I 9
aﬂﬂiglﬂl‘lﬂﬁ\nﬂgﬂﬂﬂa ﬁiimﬂiinqﬂﬂaqa']m’ll‘lﬂuﬂllﬂalﬂl‘lﬂ'lqﬂ']llmﬂ Tﬂf]ll']ﬂLuu

[
=

A T % PR v o A v o~ % £ &
Vlﬂmﬂmmeumqmlﬂu JJ“VNLL‘lJa‘mmwlua‘U‘umyﬂnleﬂua§1dﬁiiﬁwamumu VNUJJﬁ“'I]']ﬂ
o = v o = = ' a o = A
mknmﬂqtmLl,ﬂamﬂmuauumaﬂﬂaﬂ‘wud @ﬂ'lqvliﬁﬂ fN"lmJmiﬁﬂmwmi]‘Uﬂnﬂuuﬂa
o ~ < v A & ax ' 8 o ~
'Jiimﬂﬁ'ﬁJQﬂﬁﬁﬂﬂ']ﬂ!']ﬂﬂﬂlﬂuﬂ']‘]&l'ﬂﬂﬂ 'J']llLuﬂ‘ﬁ’]llﬂ‘&fﬂﬁ')ﬁﬂ"lillﬂﬁﬂfl']\‘]"lﬁ wnudanudaau

aananinadnulanizedes Inauulanarnvnatsuud wazdnulaiFersglulssiduiiu g

L a 4 <

V91393 Tuaduvesdniniuwnianunman v aszsludinfiunarnadnudnaaviiadouon

<

nizuanufionluamanmisie wu duinfisiauln duinfuiyaiisian duinfuiunes Judu

wazdinRuWlvidanaunatnvatsuaziuloviondnaiuulalssunssuszaulan wu

a N

milpnanlain amerssunssuwlavesinenszyndiegud nuiiufisnaisznn

1 1 1 A o o 1 I ¥ A < o acs' a é} (%3
g1udre 1y Fuaudeudiu Tswudg wurTegu Wudu duiulangmsaddndanifaaun

q
[

v 1w 9 o N v = v =2 v v v
aiimﬂﬁﬂmﬂLmﬂaﬁL%Uﬂu @’JflLVW(!uQﬂ']ltlﬂuulmﬂﬁmﬂ'ﬁ]!."U'lﬂ\i')iimﬂiiullﬂawlﬂﬂaugll'lflu’t‘)ﬂ as

'
a Vv

gatfosaslUdniounununvidioraniiagy

& Y KX P 1 ! [ a A | IS
avtuududuBeahaulain aiimmmqﬂwmmmmﬂnmmuﬂmﬂumm"lm y

anvazmIulandals musaavinislenizinnduniundeamsFiiiaANNA19INATH I

[
v 0%

Y A ] Y o as &1’ v 1 A v Y v
mun'l@ma"ln W’Ji]ElwlﬂfT']i’J“’l]’J‘ﬁﬂ'lillﬂﬁ'JiimﬂiﬁJ!.“]JENG]I! WU’J'IJJ“I/Nﬂ']i!.L'iJaﬁlﬁI,"lJ'lﬂ“lJGUu‘]J"UENUlVIfJ

LY

wasmauauuuinessosalumsldniuivedidou

8

v o

fdenuisanstinusniauedtmsularssunssugandsorondian Tdun By Nadad (2546) nrsulauaiisrsies The

Bluest Eyes %84 Tony Morrison tgmuazuuaniausilgm, anstiwug. snusamaaiumitudia ynainssiumineds; §551
Fund wInA (2548) mui/arssanssuganade aidnuiied Haroun and the Sea of Stories, 3UWuf. dnuiedni
unladia PaINIBININGIay; ez NIV veiuse (2549) nisulauaiierssos The God of Small Things ¥ad
Arundhati Roy, éstinus. dnuseaaiurmiiuda punansaiuminerds uanmuailldeduieds “amsiuguen” Tudun
A o v Ao qQyya v a o
Fuiluilavenanim Wdideuldmenuuisvuumundinguuasgiu
9 v a v A v o Il v A 1 P ] a o A

doAmfiunn auandiaiuiuazfirmhoniideudalszmalne (2559) luanuiGes “yuuesdegsnavisdelne wee Unile

uINg ndnmssuAsugans”



25

= =~ o £ - . . > .
NITNUNGIAY (2553) YBIUNAD NFAITA uiavinises Midnight’s  Children

b4

L Ao 4 o A 2 oo wa
(1981) U3 Salman Rushdie °]NﬂﬂLﬂuﬂuﬂu]i’j‘Mﬂ’iiMqﬂﬂﬁﬂﬂﬁmTuﬂM“BUﬁWﬂi‘g E‘J‘L‘llill.l"lﬂllﬁﬂ\i

MIEMEMUUTUULY Yiauetaany a1 T mUsITINY0IT oI UK IUATYAYEIAIAZAT BNAIDEN

wu msldidesvesnuduidsinaidos [s] lide sussnidhudou (chl unu

Feet clacked past fruit salesmen and hand-holding loafers; my mother
overheard: “... You newlyweds, 1 can’t stop coming to see, cho chweet I can’t
tell you!” While feet approached, my father actually colored.
(Midnight’s Children: 85)
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(m3niegddu: 103)
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[...1 ‘It was my own foolish pride and vanity, Saleem baba, from
which cause I did run from you, although the job here is good, and you so
much needing a looker-after! But in a short time only I was dying to return
[...]

‘So 1 have been to a holy man, who taught me what [ must do. Then
with my few pice I have taken a bus in to the country to dig for herbs, with
which your manhood could be awakened from its sleep ... imagine, mister, I

have spoken magic with these words: “Herb thou hast been uprooted by
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Bulls!” Then I have ground herbs in water and milk and said, “Thou potent
and lusty herb! Plant which Varuna had dug up for him by Gandharva! Give
my Mr Saleem thy power. Give heat like that of Fire of Indra. Like the make
antelope, O herb, thou hast all the force that Is, thou hast powers of Indra,
and the lusty force of beasts.”

(Midnight’s Children: 245-6)
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(M3ATEIAY: 268-9)
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Rahel said she didn’t want any of the stupid cake.
“Kushumbi,” Kochu Maria said. “Jealous people go straight to hell.”

(The God of Small Things: 176)
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Enda da korangacha, chanti ithra thenjadu
(Hey, Mr. Monkey man, why’s your bum so red?)

(The God of Small Things: 187)

Enda da korangacha, chanti ithra thenjadu
(1o weuypdnus mMlugaduaainnn)

(MW MHIRUBN 9: 224)
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“Estha! Estha! Estha!”
Estha didn’t answer. The chorus of the boat song was whispered into
the thick jam.
Theeyome
Thithome
Tharaka
Thithome

Theem

(The God of Small Things: 187-8)
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(MW wREuSn 9 224-5)
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swull (Talib, 2002: 140-1) faAI0813Y

Ekwefi ladled her husband’s share of the pottage into a bowl and

covered it. Ezinma took it to him in his obi.

(Things fall apart: 38)
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[...] She was alive and well. He sang the song again, and it ended on
the left. But the second time did not count. The first voice gets to Chukwu, or
God’s house. That was a favorite saying of children. (Msvaduldidluves Q’%’ﬂ)

(Things fall apart: 52)
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- Jumenuagn

This was not long after the anti-British strike by the navy in Bombay

harbour, and the supporting shutdown in the city, the hartal, had ended at

Gandhiji and Vallabhbhai Patel’s joint request, and Aurora did not fail to get in
her little dig. (ADIMUAURIV)
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‘On Malabar Hill you drink whisky-soda and talk democracy. But our
people guard your gates. You think you know them but they have also their own
lives and tell you nothing. Who cares about you godless Hill types? Sukha lakad
ola zelata. You don’t speak Marathi. “When the dry stick burns, everything goes
up in flame.” One day the city — my beautiful goddess-named Mumbai, not this
dirty Anglostyle Bombay — will be on fire with our notions. Then Malabar Hill
will burn and Ram Rajya will come.” (f1283013AUNIV)

(MLS: 293)
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- Juaenisenuiu

‘One great elephant, maybe the Great Elephant, hides up there still,

baba. I have seen what I have seen! Who else do you think bit away my leg?

And then in his grandness and his scorn he let me crawl bleeding down the
jungly hill and into my little boat. What-what I saw! Jewels he guards, baba, a
hoard greater than the khazana of the Nizam of Hyderabad himself.” (#218gilu
VYDIAURTI)

(MLS: 128)
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- Judgagniu

‘Baap-ré!” she berated him. ‘Why not go on a salt march and don’t stop

when you reach the sea?

(MLS: 135)
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‘What could I do? I just drove like a sensible woman and shouted at him,

no, get back, no. But Jimmy always had something missing up top. What to tell
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you? He didn’t look, he stayed on the wrong side of the road to overtake, a
corner came, a cow was sitting, he tried to avoid, he could not pull across
because my car was there, he went off the road on the right side, and there was
a poplar tree. Khalaas.” (d1dsailuvesduniiv)

(MLS: 275)
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Just as I have rejected all supernatural theories (alien invaders, rabbit-
screechy vampires), so also I will not allow her to be mad. Space-lizards,
undead bloodsuckers and insane persons are excused from moral judgment,
and Uma deserves to be judged. Insaan, a human being. I insist on Uma’s
insaanity. (A9vuiuvesduniin)
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It isn’t hard to demolish Abraham’s arguments. What’s in a name? The
da Gamas claimed descent from Vasco the explorer, but claiming isn’t proving,
and even about that ancestry I have my serious doubts. But as for this Moor-
stuff, this Granada-yada, this incredibly loose connection — a surname that
sounds like a nickname, for Pete’s sake! — it falls down even before you blow on
it. (ddvailuveIduniiv)
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* “That, sir, is my niece!” Waugh-waugh-waugh! So pompous, with his
track record!”” my mother guffawed when the story was told on Malabar Hill.
‘Folks, I split my sides. “What is the meaning of this?” Stupid ass. I told him
straight. The meaning of this is marriage, I told him. “Look,” 1 said, “here is a
priest, and close family members are present, and you are cho chweetly giving
me away. Turn on the radiogram and maybe they’ll play a wedding march.” ’

(Mdsadluveaduniiv)

(MLS: 100)



53

v o 1

Tuded13d19du A1 cho chweetly Aanslisunivdanguliesnidanuuiesdu
o 1 oA < = = A oA = K% 4 S
unumI so sweetly nande Wunsdvuwdsenuduidsnesnides [s] luda swnwoullifu@es [chi
d‘ a %4 d' Vv < a =~ 1 [ all vy = & 1 a
oudasyaanvesmazaaziounuuauduidssdndanuy Hldliaudatuegiuunfauuy
(91019N1ANDIN BRI NAIAZATAIDU )

0% o

f) MaldmaIngunaetivasiuean

maldmluanyuziifen s loudenainmdinguin ldsudnsnaunnnudude
A o ~ A S o A I v v ¢ o ~ % % 1o A
viseduanga visemuewedu o umnszyeglunadadwinmndinguissudosud thdunaieu

2 3 1 v A A a | [ v Y & 1 4 J [ 24 S v
Lﬁf]ﬂﬂ'll]ﬁ;‘iLﬂV]’LHJﬂ%LWE)LWIJﬂﬁuﬂ'IEJ“UENﬂ’J'llJL’]JuG]Zi'JufJ’EJﬂ LLﬁZLUUlWLWU'J'ILL‘JJLW\I]TH']’ENﬂE]’Hﬂﬂ\‘i

v A - o y %4 £
foananN1sgumMNNMEINeiiaz Tuoonunly

And in the end, after every effort, the slow inevitable shaking of the

eminent stethoscoped head of some boss-devil, the upturned-palm gestures of

helplessness, the murmurs about karma, kismet, Fate. As well as medical
practitioners, I was taken to see Ayurvedic specialists, Tibia College professors,
faith-healers, saints. Aurora was a thorough and determined woman, and was
accordingly prepared — again, in my best interests! — to expose me to all
manner of guru-fakery which she herself both despised and abhorred.
(MLS: 162)
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... her fingers reaching down for solace below her waist, entwined herself in
herself, drank her own bitterness and called it sweet, walked in her own desert and
called it lush, excited herself with fantasies of seductions by dark sailors in the back

of the family’s black-and-gold, wood-panelled Lagonda, of seducing Aires’s lovers in

the family Hispano-Suiza, O God think how many new men he will find is finding has
found in jail, ...

Tudredall diisuliarazaswailszlonndt [hel will find / [he] is finding / [he]
has found Aanulaeliuialszloandanu lulszlonnmoinguuiinlszlonazd aspect uas tense
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‘Oh, how wonderful,” said Nadia Wadia, clapping her hands as Abraham
personally unveiled The Kissing of Abbas Ali Baig. ‘Nadia Wadia and Fadia

Wadia love cricket, don’t we, Fadia Wadia?’

‘Very true, Nadia Wadia,” said Fadia Wadia. ‘Cricket is sport of kings.’
‘Oh, silly Fadia Wadia,” reproved Nadia Wadia. ‘Sport of kings is horsies.
Fadia Wadia should know that. Nadia Wadia knows.” (fdgafuvesdumiiv)

(MLS: 346)
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Nadia Wadia you've gone fardia
Whole of India has admiredia
Whole of world you put in whirlia
Beat their girls for you were girlia
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‘Too many crooks and books have filled your ears,” Epifania protested.
‘What are we but Empire’s children? British have given us everything, isn’t it? —
Civilisation, law, order, too much. Even your spices that stink up the house they
buy out of their generosity, putting clothes on backs and food on children’s
plates. Then why speakofy such treason and filthy up my children’s ears with
what-all Godless bunk?’

(MLS: 18)
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She immediately gave the books to Kekoo Mody, with a little grimace.
‘Jawahar is keen on all this boffin-shoffin. But I am a single-minded girl.’
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And what did Muslims and Jews fight over in the cinquecento? — What
else? The pepper trade. (A@sailuvosduniiv)

(MLS: 73)

o 1

. | o A A =~ v v y Yy =R A
111 cinquecento L]JUﬂ'lﬂ‘JJ‘JJ']C‘l]']ﬂﬂTH']a@']a llﬂa31 139y 1%@’]\10\1@?\?{@]55’9“

16 Tumedinadull Jiisuaimoiudensaogdnuizringyadaunuygidiedveglududonia

a A v

&' g \ 1 T a &' o a a o g A U
aould lagluamissun 16 NdesdhodaudeBeadninmsnnnssamaswiududuasygnodiAydade

=

eluglsdlaswadirgllsqing wigniseingedeludaleuiioy feaanswssninalsqne

v v

fudrddasuly a.a. 1602

Y & R 1 L4 o
n) ﬂ']illﬁﬂﬂ'ﬂL’Viuﬂ\‘lﬂ'J']‘JJll‘JJEﬁJ‘U“ifH“U@Qﬂ'I‘H'IE)\‘IﬂQH

Vasco-speak quickly became Zogoiby-chat. Ina, Minnie and Mynah grew
up dividing their teachers at Walsingham House School into ‘hits’ and ‘misses’.
At home in Elephanta, nothing was turned on or off any more; telephones, light-
switches, radiograms were always ‘opened’ or ‘closed’. Unaccountable gaps in
the language were filled in: if the opposed answer-and-question pairs

there/where, then/when, that/what, thither/whither, thence/whence all existed,

then, Vasco argued, ‘every this must also have its whis, every these its whese,

every those its whoase.” (fdsuiluvesduntiv)
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Her powers of attraction, and the persuasiveness of her performances,
were at their peak. “You must break her magic spell,” my mother said. ‘Or you
are done for. She is like a rakshasa from the Ramayana, and for sure she will
cookofy your poor goose.’

(MLS: 267)

] ]
A )

ludr0819 A191 Ramayana  vaedawmnmdnueazlumaudugeisesniny
| 2 Yo v A ~ = a
Wunveansesy CNﬂu'lmgimﬂuualu%aimmam
1w 1 o 1 a’j a é/ a t:l b4 [ ) a 5
UTE‘NLﬂG]D”Iﬂ?ﬁﬂu"llﬂx‘lﬂﬂlulhﬂ@ﬂ\‘]C] uummnmﬂumnmﬂﬂaﬂ ﬂummﬂmﬂu

[

UszlondeNusuae1991edu uena1nA131 Ramayana dudaslyifiutenissededayanyaldiney
[ Y a v 4 o 1 LA [ d' £ - a
luTausssuiesduudy danud1d raksahsa  Fadunmstunuuandsadunlulszloamosdug

[%4 o A [ %4 I a v o 1 [ =
dnuazvesnlazas dalumwidingulimuisaeiuienuld uazd131 cookofy  Wunisdeu
mndanguuuulignheinselitioannlasudninaainnisyavesdiazaiesdu Tnsduiladeiieuag

Tapuihaainien

anyazmslidmaua (n) - (¥ 99du dedludymanylunsulauiionsiSes The
, . - I o = = o A A v g o
Moor’s Last Sigh iieanniflunisiEmenuaasdianuvainvaigvesdaandupsowiuninvaa

[
S A =

Yoty suainlvdiasasuasmamaalaie g azsfieunurainvatsil Gendnedadnnie



59

ZN

Wugwaw miuneunHveluguzdulawtesaindnazuadiundadssdion1sineanurainvaiy
o Yy o & v =K o o A~ X % X ax
Tugun1i S1fludesdnuimegiladvvesmsuladuissunssui@evivludnyasil uazieuenaitng

d' v %4 o % % dl ¥ YN~ U s
uilana@eandsanuauviaInviatsvoIm ludiun aanezldmuslvdiuludiudaly
3.2 mnmalumsud lvilamnnisuila

3.2.1 mawlanissanssugaraseraniiau

1uwﬁa?{aLﬁ'mﬁ‘ummﬂaﬁuqﬂwﬁhmmwﬁﬂmm Robinson (1997: 29-30) nNa13
lusunvesgandierandaniiu msuwdalildudmainmassnniauyanin uansudaidluns
uaaslyifiudanasus e liviudioy (power differentials) cﬁaﬁwﬁuagjizmnmywmﬁuﬂﬂ'uﬁu
avesmiula anulishidsndudndnduramannmsiiheraniaulgnfamslénmnussau
TWunnguaurdelszmaiinsanagmeldnininnses

Robinson 1&undogunuidsuidnmmsuladudinisveadienaniay 3 su

A8 FUuINABNUVBY Cheyfitz (1991 81911 Robinson, 1997: 63-79) §0i509 The Poetics of

v v o
a i) 1

. . 1 A o a A o ~ X A ~ o v
Imperialism nandadorantianluamigomini dawinisnadsunuiiosnodeegluduneguun
' v o A 1 T v A v ) o T X A '
Aoudlnisula  wiladenanindienaniiausianudivdaazanu b euvoaruiudiaaauly
kY d' cg d‘ 1 A o g v Q' |
MY192UNATOIAUBY HASDNNYUUIINATIVINDUIITINTWEAY (property) VoIAUNDIRUNITIY
yosaumzautuiiodiliguauiAnmunzan (proper)
L2 o -~ o oA oA .. . = . . v

NUFUDANIAD MUADLIDY Siting Translation Woulao Niranjana (1992 819lu

Robinson, 1997: 79-81) #indndudieraniinuedndingudadiunuimdiaglunisiunusiunsves

v a < v ~ o A & v ~ X -~ a = |
MPINDNOU mu'lﬂsmmﬂmimuﬂuﬂacml,ﬂmfnaaﬂq‘y sdanulsuann Nl e ua e un1n

% N v DYy oy A v w1 o ~q v o v =
VDNRIDIUIUANAIYINIT "IV IVIU mammﬂtﬂwqmﬁlumﬂmmﬂuﬂ%mmmﬂqmmﬂ% BN
v ' o oA - ° v N vy A
z«jwﬂuummmmﬂmm‘umnmmaLﬂumiaumummwmLﬁnmmmﬂﬂwﬂwumllﬂ

UFUN 3 Rafael (1993 813911 Robinson, 1997: 82-3) atu1edaitnsdsuaives
< ala 1A % o v o A ~ .

yramaenluiddtudarenismanudilenisudalunuuvesaues lunilsdeses Contracting
Colonialism: Translation and Christian Conversion in Tagalog Society Under Early Spanish
Rule §iipualiiuin amwnluildtudgaoraniinuiudszauanudidyiannu dayngadeniyn

a A = = ) Yy  a A [ v v v ' <
ACAU TDINIADNIRINIERD (ﬁlﬂU) UAZATINIADNNUNIHINDIDUDU ) Lﬂuauﬁ‘uqﬂmﬂ f)fl'l\‘l"liﬂﬂ



60

]
o 1

Wizl nsunundinyaeiy uaioneisnainaenliulenuaunimauaiaduinounly
' A a . . £ v ' A A ° P o a A

vinz Ao “msutlaia” (mistranslation) Faazioudn aunuwdsangrgwmanulanuunfa
limsiinneuludianveany

% ] =~ v v < F2Rl a ~N 1 [%

arednnulsudndundauiiulail msualugneraniinuiidnyuzuanaienu

1 d' 1 o 1 4 1 Q' cs' d' = d' "W v A a (%

AuuAazanIun udazAIuaa udazanunsel nmviinsulandnideild AemsynAnognu
91119 LUANYNAUADANADINUANNITIUVDY Bassnett (2014: 81-2) 91731 N5l IsunIsNeI
uuunnfagandseiantinauiuiuudesiasananuduiusi$e 1w (power relationships) o9
o 1 = o [ ﬁ' ﬁ' o U U4 o d‘ 1 el
aun nande mudwiudenanlunisdemsdiunduativissanssuuasiaussunugasoglu
UNAINGE HANuanluEenne Wesnnunaiansisngnueaiuiuissaussussvey v
TausssugnueanidninamileTausssuduq lasiilavenunadiesdwiluwanianedagnoion
UANAILANDY

Bassnett (ibid.: 83-4) dalad@laisziduin msudalugiuensaemstnuiausssuii
g ldmiinuaseveg Junumdiaylunisdudiurioaanou wazfnusnandudounulu
ywwoslnild Tasendedvesmsuladiunluiausssundssnilumisusssuiimilendt a1n
N3MIYeY Sir William Jones fulaunaznsauange Sakuntala or the Fatal Ring: An India

A =~ A w o L =Y w A =Y
Drama S@RuWlY a6, 1789 demaliudrumlidinuuiunvesmndengeduiuwdioraniauluy
L% gj o ~ v o d'u a A 1 Y < = =

aleuy tufe Juladaninfidiazasngarteriiuniseanainunula uaadlvimudinisdanuves
TAUUTITINALIUANNNA 1890171314300 BN A VITRIMUNA ATALVOANNAINA1IDDNUULAA ¥ T

Vv

o o v A A < - & A o Y < A & v v
anudnguosduila Tugruzdndenifuvie lifuddlaliluativuwla Sntlevinde Juddunszua
o A L% o d' 1 1 =) 09.}1
g1unviTenIcmea vallaunszuaennnan luminmeuii
d‘ dy YV < v v 1 1 o 5 d‘ 1 1 o 5
wediuunumvesfulalugiuzfegasenarssznindrunvassvf bimnuiu
. o 1 aa A o v A aa
Bassnett (ibid.: 89) ldandlred19naisnisutlagauuziinlilasiinisinisvareny nadsusn
Tymoczko (1992: 22 819lu Bassnett, 2014: 89) wuaIsnsutadrunanmumeveuuniunizn
o Yo A A . A A A
AuUINAN Tagl¥mosuna@Evun (glossaries) 99350 (footnotes) WHWUN (maps) UIDNIANUIN
. anx A o 1 ya U4 v 4 1R a [ Y o
(appendices) Na337d@0a Bassnett yndietamsivisaszinudalumsadaassd Wadndunslda
3D U AANAMEIAURTUVBIRIN 0931 U Fan¥e de Campos (Vieira, 1999: 97 13lu
Bassnett, 2014: 91) nadedldlSuaudsunaradnvesglsy n391uv09 Goethe Wso Homer T¥iflu
v o

odsz Wowlangnmuluiausssnlaenefidessninit vieluiiwSeuldnunsnduiuanu

| 4 A o ~ o 4 v I o v a . .
Lﬂl‘lﬁu‘ﬂﬂﬂN L!,ﬂZL’]JﬂEJ’LW]'JU‘VWI’]J?TQ’é]']l!’]ﬁ]ﬁllﬂﬂﬁ'l\‘]clﬂﬂﬁ']‘c’lLUUW'JUVI"UENVIENE]ULWIU (cannibalism)



61

v a

Awesnsulanuuasstidedu Aedsuesnmsulaluniunind edaiorantanlugiu
anaguinanldnulumisins aseuiinguilszmamevevedidoiiosliilodugagnoianiiay
P v o o . . v X LA o~ & o A
ud Tesnmsulanuudimiasssugudnai (domestication) dramall n1suladaigisrusiunan
Timieuaui Robinson uaz Bassnett IaeTunededuiiu a1awesldlu 2 guuuy Aenisulaniun
4 J | o | 0%
yoagudnarsnnanuiuntiuulalunivimesey wazmswlanwimevevlifuniivulalunim

[

P 1
f[u‘dﬂmﬁ U

msulasinmngudnan > Humumevou
mswlaninmmnesey > Wunmgudnans
1 <A & A A [ a v o A= vy A - S
pdl3fd  Yszduiifernuaidentiiuiiteednin msularssunssunfeurudie
4 [ %4 v A (4 A Y & R !
Mu1veguinas (8angu) lagldmuniuvuunyidinguunasgriumeuanliimiudinugnme
YoINEIFevoULY M1 melugiuzativwlagsnnuedieuusnnsTaliureInIBIF eV UADAIY

| 4 ° = A v A 1 (4 v '
Lﬂl‘lﬁu‘ilﬂﬂ']\‘lﬂ'll‘l'ﬁl ADNIHINTDNITUAUU TQEJVbJL“UﬂuﬂT‘H']E)ﬂﬂi]Hiutl‘]J‘]J‘JJ']ﬁiﬁ']u mmgﬂmwmumq

ITUNTIN
qudnan

23TUNTIY
wlamoveu

3IUNIIY ITIMUNTIY

WYY utagudnany

25snssuula

M lng

[
[ [

| o ' A Ay oA
Eﬂﬂ'lwrﬂ 3.1 aﬂ'Hmzﬂﬁl,l,ﬂaizﬂ/nNmBTI/I‘IJGHNGHumuW‘VIHhJL’I/HL‘I/IEJ?J

HAZADNUSVDIAILN U UIVY

[

v X o A~ % y a A v
1uLLQu ﬂ’]jllﬂa’)sﬁmﬂﬁﬁn1u53uuauaﬂa’]§1ﬂL"UUlﬂﬂflclfl)'ﬂTHWWGQQUﬂgﬂULWGWWUﬂ’JWN

vAaw AN R

I 4 A ya 35 (R~ v o <R =R 1 35 o A 1 1 ~ A |
L‘]Jummgmmmmyﬁuaﬂmmm YODNANHIUY i]”lL‘iJ‘L!G]E)\‘lﬂ”Iu\‘lﬂ\‘IG])"NG])’uEl"Iuﬁ]ﬂ"hJL‘I/I”IW]EJIJGINL‘]JU



62

o
(%

mlavdnvesnisulalrssunssugavdserantauasiiaue deduruny nlifmeinyinisnensny

4 o 8 Y
f,milﬂﬁTQﬂWHWﬁ]@TNﬂﬂﬂiZﬁﬂﬂﬂlﬂd AL

Y v
a IS

@rsunaItnsudadunnmsiEnvimayHaIy (1IFY SIUNAAasIIUIUIFeTUL)
Robinson (1997: 93) wued1 aulifiudie minliHTulasuuwids whlmideusdiisaadiufen

(foreignization) fiterualay Niranjana (1992 $131u Robinsin, 1997: 93) uaz Venuti (1995 8141y

a [ 1 1

Robinson, 1997: 112-3) mz@uad lwiuin msuladiedisaananazasielanuansivnania
=~ v a A & v 1w R M v 1 I 1 A ]
Muvesefnionantaufinidesnudnindigalesedldedials uvennnifuudnisulafiuaasnuly

< v 5 o o v d' 1 o o v 1 Vv £ .
HUNIY ﬂﬂﬂiﬂ?iﬂﬂ'ﬁﬁﬂfﬁi“\lﬂﬁﬂfl‘!cﬁ'}‘EJ"U’t']’]JG]’t']ﬁUUﬂa'l\‘]f)']u']i]@]ﬂ\‘lQﬂﬂ')\?lhilut’l']ﬂL"Uﬂ"l] (holdmg

[ 4 v R A o

back from communicating) (W312na3TAINAEITAAABIAUAIINAATIIT MBIUTIANIIDANIEN

< - o X . . ' 1 a
yia 13917 ua9il Robinson (ibid.: 102-3) 3ataud31 n1sdanddssarruwiue1atiny
(decolonization) dniudeanesnusugaraterantaudslmidglugruzsnudsunaziounisls

4 1 . P X - % I 1
MBMUUNUFWANIZ1INNAN (hybrid ‘in-between’ language) Tuilodunmiiunisnaywaiuuieg

[
v o

Aounth aatumsualindsdeudenitvziunimvssduntiuvieativula ual¥audAynuna

d09N 1Y 9 AU

A

pglsha fIveazldurnfnues Robinson lileddiesldaeandosnuuwinianisula

v ¢ & v v o
iU wandeziauelumdeca

3.2.2 nadsmawalagsamlilumsudannziiugman

|

Y4 d‘d [y ' o [ o o ¥ <
msudadiunninnzwugnauguuiymarnndniuduila aruaumuvea
Simon (2011: 51) éhundsznaananluwivia fednilunsulasgludiveaiueandr maziu
HAUIINMTINBYNTNAUTENINFDINIY Aunddanuvainvatswuilvzudasenuuiudnniu
A 4 ] o 1 =2 ¥ “ v, . 1 = o A ] v L a 4
nilaldodnals vhedielsteazadne “usanadu” (tensions) adruernunegluduntiuduiannnislds

Yy v P 2 o & Y a P v o % Ax o qQ ¥ a v
ﬂ'lB'laluu‘]Jf]J"U'NmuLl@ ﬂf]l‘lﬂ']ﬁu‘]_]ﬂ"l]\ﬁnlﬂu@]ﬂ\‘]"llﬂj']grﬂllﬁqWaﬂ@um’]\‘iﬁQﬂN‘WNWaﬂ’ﬂﬂlﬂﬂﬂ’lﬁi%ﬂ’lrﬂ?

ranvae InTeitiemasTunssutasTausss mngivelaimnsiaiunlimiudiadu

[N 4
o

v £ N o =2 o A 4 v 1 YA
TNU LL?J’*\]S‘JJﬂ']ﬂ']‘lJﬂQﬂ'J']iJL’H‘JJ’]%T?J"UE)\‘lﬂ']ﬁtlﬂaGl')’]J“I/W]ETZ’V]EJUﬂTJx‘WUﬁ‘NE‘T‘JJ UARIY

v A v

< ! v v 1 2 <] v 1 S v o v ya o < v o
mmwmmﬂam‘ummﬂmmmwLﬂu'lﬂ"lﬂ ’t']‘EJN]lﬁﬂﬂlﬂ’Vl UVI’]J”IT/Iﬁ"IﬂEUﬂfJ@YJQLLﬂm@Q WIYLUAITNY

o

4

ANMNAAUDY Basil Hatim uaz Ian Mason (1990: 223-4) ﬁm



63

The translator has not only a bilingual ability but also a bi-cultural
vision. Translators mediate between cultures (including ideologies, moral
systems and socio-political structures), seeking to overcome those
incompatibilities which stand in the way of transfer of meaning. What has a
value as a sign in one cultural community may be devoid of significance in
another and it is the translator who is uniquely placed to identify the disparity

and seek to resolve it.
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aeun 1 hartal

This was not long after the anti-British strike by the navy in Bombay harbour, and the

supporting shutdown in the city, the hartal, had ended at Gandhiji and Vallabhbhai Patel’s

joint request, and Aurora did not fail to get in her little dig.
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a19uN 2 aap / tu

[ was allotted quarters in the Bandra house, and treated, always, with just a hint of a
cosseting tenderness he extended to no other employee; letting slip, on occasion, the formal

Hindi ‘you’, the aap of respect, rather than the tu of command.
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a1eun 3 darshan

‘My voice is very hoarse,” he wrote. ‘I can’t make out why I attract these crowds. Very
gratifying, no doubt, but also very trying and often irritating. Here in Simla I have had to go
out to the balcony and verandah frequently to give darshan. I doubt if I shall ever be able to
go out for a walk because of crowds following, except at dead of night ... You should be

grateful that I have spared you this experience by staying away.’
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- Juagazalszlaa

S6UM 4 Sukha lakad ola zelata

‘On Malabar Hill you drink whisky-soda and talk democracy. But our people guard your gates.

You think you know them but they have also their own lives and tell you nothing. Who cares

about you godless Hill types? Sukha lakad ola zelata. You don’t speak Marathi. “When the
dry stick burns, everything goes up in flame.” One day the city — my beautiful goddess-named
Mumbai, not this dirty Anglo style Bombay — will be on fire with our notions. Then Malabar

Hill will burn and Ram Rajya will come.’
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- Judrazlszlan

a1auN 5 asli mirch masala

Because they had loved so greatly I wanted such a love for myself, I thirsted for it, and even
as I lost myself in the surprising tendernesses and athleticisms of Dilly Hormuz I knew she

wasn’t what [ was looking for; O, I wanted, wanted that asli mirch masala, the thing that

made you sweat beads of coriander juice and breathe hot-chilli flames through your stinging

lips. I wanted their pepper love.

i @nah) | umd 13 wehi 221

[l
1Y a

a | 1 = 1R v v ¢ 1 1 [ X <
UIUN Wuaan Moor 1a103ANVANNUDTICVINNDNUUNNITDULIILALINAVUTIALIIIU

o A T ! 1 ) \ !
HUINTIBINTITUAINTIUTEUIN ﬂuﬂ'Nﬁ'lﬁuﬂﬂﬂwlhﬁclﬂiﬂé}']ﬂl’ﬂﬂ Moor Na1MAU

v

A09MINNNTNBENUING

TemaYausssy/ | 2avduiunivdud Usznoudreaii asli - uladn “ud9se” @rua1I1 mirch

1 o 41 a d‘ < v %,
N masala uilain “wseamastianiiaiou
amuwa paa Us9s Uaas
MoTUY:

ludredndadu Jsudeamsuninidiiiuinantszlonnimoingy eniuanuiuiesdu

va

Tagmnziaed “anutiaiou” uaz “trseamda” sudluanyaziauueduiy fiveulalagdunisunsn

LY
1 v A A s

S Y Q' dy Y v = « ” v Y a a 1 =2 “ <
aammuu“b aremsudanvunond@ssdn “oaa Jsee Udaz !.Lﬁ’ﬂ%!ﬂﬂ@iiﬂE]‘ﬁ‘U']EJ'N'ﬂiJ'IfJﬂQ ATUINA

[
=~ 3

FouadrunsoamaveIwi” MtITodenldardn “Usaz” wladr “win” Tidugdmunduangadamu

Pl =< =X

1 = 1 IS - = A o L 1
unumsudanuutiedeein “H3” vise “Wesa” e lidsutindanmviaziuaninnnitnnuiy

LY

3udy WeuwlanHusuusundaldanui

mazinveansgsevaideaunudeamanuinuuutulidiestie sunszmoesinld uinszna

! o N 4

sunnulassddedlianagluanuyuuiaduidessduasanuuiauniubetinfvesdad sofys

QU

v A A %

uufianIusedalilsmnmuimdwesn 1. dsfinudesms.. dailidmae dad dsas daas*.. fodaiivh

%3

Taudesrdonaniluidngau meludulisdeunnsanininsuihniianifiade mudisouin

UULLRNA S DUV DUVDINIA

LY

& A

* 9aa 159 vaas (asli mirch masala) utladn anuAaoustanToIMAVDIUR




78

1) MslEaunesouly

- Juagazalszlaa

aeun 6 Hum do hamaré do

Lately, however, a new drive for smaller families had been initiated, under the slogan Hum do
hamaré do (‘we two and our two’). Fielding used this to launch a scare campaign of his own.
MA workers went into the tenements and slums to tell Hindus that Muslims were refusing to

co-operate with the new policy.

A wnmh) undi 17 wihi 338

a o 1

UIUN Moor WADIANNANAUVBIFUITUANIFUNIIBEN Raman Fielding Tuiuniauiea
" v & v v 1 1 . . v 4 P 1 v
Tildifugnayudlsudy Tasid131 Raman Fielding 1915z TominniZoansdodiu
o v 4 4 1 a a o 1 v 1 v
mMauiedaatengueaun 1y yady mnedn wazdawn Wiludy uddaw

weshivu Adaulsneiedugalauelumsimiaguauyaduidoios

Henniausssw/ | Ussloadredrsdeduilunimndug
M hum wadn “wini”
hamaré wadn “YpINININ”

do wlan “@ea”

muda (1) “157609 VoAUITDI”

(2) yu In vzwus In (19d09 vouaed’)

AOSLNY:

nndedamladnedu sula (1) Aemsudauuveiuisany udliornfuauadsvesdilioun
v =~ [ a =~ £ o Y v =< -~ o é < =
feamaunsnideavesnnuilududodinludmunld gulasudeondua (2) Fufunmsaeaideanim
a ) v v 1 < J a v v o~ rﬁ' Y <8 R I v Q' ~ 1 éj 1
sualy udldadumetueluneuienui euaaslvimiudianuduiesdunduauiniiunalanm
voantfuua Weudanuiuusundaldanuaail

[l o

' T & v v Y a v A s X v o A
VI'J'IVIJJM'II!JJ’]H Lli\iﬂig(ﬂucl'ﬂll'ﬂ@l’[‘)\‘iﬂ'lﬂ“l’ilﬂﬂﬂi’ﬂuﬂi'JVILﬁﬂaQﬂli'JJ"Uu msflmmm UNIN Uy 71’1 s

v In (‘131899 VDILI1@D9°) Waﬁqmsﬂamaﬁﬂa'aﬂmiimiaﬁmgﬁmé’mhﬂé’wméh!.EN AUITUVDN

nguidueaunllaudessiluaduding udrueniuaudugi winyaaslieouiiuiieluuluueln

X
Uu




79

1) MslEawnesauily

[} o A
= ﬂuﬂ)ﬂﬂﬂﬁﬂﬂ‘lﬂu

a1@un 7 baba

‘One great elephant, maybe the Great Elephant, hides up there still, baba. I have seen what I

have seen! Who else do you think bit away my leg? And then in his grandness and his scorn
he let me crawl bleeding down the jungly hill and into my little boat. What-what I saw! Jewels

he guards, baba, a hoard greater than the khazana of the Nizam of Hyderabad himself.’
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- Judrgasanuiu

§1éfuft 8 Sahib / Begum Sahib

Miss Jaya took these sketches to my Dilly’s flat and said they were a gift from the ‘young
Sahib’. Then she told Aurora that she had seen the teacher pinching them, and, excuse me,
Begum Sahib, but that woman’s attitude to our boy is not a moral one. Aurora visited Dilly
the same day, and the pictures, which the sweet woman had placed in the silver frames on
the piano, concealing her own family portraits, were all the proof my mother needed of the

teacher’s guilt.
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a19uN 9 Shri

‘You are Zogoiby, isn’t it?” he asked at the top of his voice.

I said I was.

‘Le. Shri Moraes Zogoiby, marketing manager of Baby Softo Talcum Powder Private
Limited?’

The same.
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a1aun 10 Baap-ré

... he became Lambajan Chandiwala as she desired, and the fabulous elephant-tales he told
were his way of expressing his love, which was the impossible dog-devoted love of a slave for
his queen, and which disgusted our sour and bony ayah and housekeeper Miss Jaya Hé, who
became his bride and the bane of his life. ‘Baap-ré!” she berated him. ‘Why not go on a salt

march and don’t stop when you reach the sea?’
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seun 11 Chhil

‘For your own mother to tell you — that with your father! — well, excuse me but I am
disgusted. Chhi! And Jimmy Cashondeliveri! That dumbo guitar-wallah with a missing string!
You know perfectly well that from the first day at the racecourse he thought I was some
avatar of your sister. Since then he follows me like a dog with his tongue hanging. And I'm
supposed to be sleeping with him? God, who else? V. Miranda, maybe? The one-legged

chowkidar? Have I no bloody shame?’
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a&uil 12 Khalaas

‘What could I do? I just drove like a sensible woman and shouted at him, no, get back, no.
But Jimmy always had something missing up top. What to tell you? He didn’t look, he stayed
on the wrong side of the road to overtake, a corner came, a cow was sitting, he tried to avoid,
he could not pull across because my car was there, he went off the road on the right side,

and there was a poplar tree. Khalaas.’
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a1@un 13 Dhhaamm! Dhhoomm!

Can you imagine how much anger had been banked in me by the circumscriptions and
emotional complexities of my previous existence — how much resentment at the world’s
rejections, at the overheard giggles of women, at teachers’ sneers, how much unexpressed
wrath at the exigencies of my sheltered, necessarily withdrawn, friendless, and finally mother-
murdered life? It was that lifetime of fury that had begun to explode from my fist. Dhhaamm!
Dhhoomm! O, sure thing, misters 'n’ begums: I knew how to give what-for, and I also had a

good idea of why. Keep your disapproval!
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ﬁ1ﬁuﬁ 14 kababed/ tandooried

Antique tapestries from Italy depicting kababed saints and tandooried martyrs were restored

to the walls and surrounded by ruched and gathered drapes.
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a19u9 15 Krishna-esque

‘In the picture, Sunil, you are made up to look like the god, and you even fool with all the
girls, throwing your stones to break their womby water-pots; which, admit it, is Krishna-esque

behaviour...’
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a19un 16 insaanity

Just as I have rejected all supernatural theories (alien invaders, rabbit-screechy vampires), so
also I will not allow her to be mad. Space-lizards, undead bloodsuckers and insane persons
are excused from moral judgment, and Uma deserves to be judged. Insaan, a human being. I

insist on Uma’s insaanity.
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aeun 17 Congresswallah

... the machinations of business rivals, the growing nervousness of the British colony in Fort
Cochin, the cash demands of the staff and of the plantation workers in the Spice Mountains,
the tales of Communist troublemaking and Congresswallah politics, the names Gandhi and
Nehru, the rumours of famine in the east and hunger strikes in the north, the songs and

drum-beats of the oral storytellers, ...

1
=i

NV (UN/MN) UNN 2 ¥N 9

=S A T B n A & 1 v 1 y =~ L
mﬂﬂQLiGUIﬁﬂluﬂlﬂﬁ Epifania mmag‘uuLmzmmamﬂmmﬂﬂr:hmmm

=)

= I 1
13UN Wuaa

173
o o -~

<Al v o1 ~ & v a A < ' s
lL(ﬂﬂﬂJ"lﬂW'Nwlﬂﬁ"I]']ﬂli@\?iT’JﬂQiTﬂllazﬂ TNANANUALNITIND ﬂlﬂUﬂislﬂuagUUﬁq

v
1A

unudulng draizeoansseuganugeues Epifania Mmilugildesligadnld Gessn

Sa [ 1 v

a3 Aeanuganiuleudn ludanvenuuumzBuny

o o | o ] " . A A A
UINNIAUTIIY/ | Congress fluaGendau1a1n Indian National Congress A9TDWITANITLNDIVDI
N DULAYBINIVULND A.A. 1885 nouMIUszNAdEININVYDIBULAY WIYNIFUNUATAU
o o d'

MAYNUIINNIIANINBIUAD Jawaharlal Nehru 531391 (1947-64) daua1i

wallah ShusmieadunlsBenaunyivthniu g diewililssauiumau

muda W’Jﬂﬂﬂdlﬂiﬁﬁlﬁa'lﬁ

AMOTLY:

v

v Y A 5 Y o o o o v Q' & 4 d'A
Tuilszloadnadu fisuaalaléinundangy Congress dszaunuanieadu wallah Gauniluniioy
Tdyadtamaae g Milludwdes §3Tld35ulaneaidsansedaudnduiiin “wan” ldduntunevee

QU

[

AN bl Idviiseessoetunamazdeuamnsohlimuiun Wowlasunuusunildnnueail

o oo~ 4 X Y. \ -
INUNIIAIVOININGUIT ANUMIUIannInYuveseraniiausinguluilondrsiioalngu 1Feq

éj ! { ) a a o o
GEJﬂ%IEN“ULlﬂ'ILliﬁ“’l]'lﬂW’JﬂﬂUﬂ'luclut‘i‘U LATOUNF "UTJ“]HJEUUVHﬂE]JJiJ’JLlE‘WTmJﬂ']iLﬁEN"lJENW'Jﬂﬂﬂﬁlﬂiﬁ'm

¢ A = S v 4 = A =2 o v [ [ ¥ =)
A1V VOLAYIVDINTUTNULUNG LfTENﬁE]“I’iT!'ITjﬂQﬂ?J!.Lﬁ\WINGW'JUE]E]ﬂﬂ“Uﬂ'lilliz“l/l’NE]ﬂ@'lﬁ'lﬁ“l/l’]ﬂ@]’t]luﬁuﬂ

AU LNANIINITNADIVBIUHAILNFTDAUAIAIY




92

¥) msmmuieangulFitlumuivieson

- Uszaummiasdunumdangy

a19uN 18 Granada-yada

It isn’t hard to demolish Abraham’s arguments. What’s in a name? The da Gamas claimed
descent from Vasco the explorer, but claiming isn’t proving, and even about that ancestry I
have my serious doubts. But as for this Moor-stuff, this Granada-yada, this incredibly loose
connection — a surname that sounds like a nickname, for Pete’s sake! — it falls down even

before you blow on it.
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a19un 19 carrot-halva / bumboo-stick

‘Naturally, there was not only this bowl of carrot-halva but a big bumboo-stick as well. I
informed Skipper that if there was no compliance by sunset then to my great regret, speaking
as a colleague, his ship would go to the bottom of the harbour and he personally would, alas,

be required to accompany the same.’
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aaun 20 heero

‘In the first place,” she would argue, to cheers and applause, while Daddy Abraham earned
my contempt by skulking shamefacedly away, ‘excuse me, but who drewofied whom towards
where? Seems to me [ was the puller, not the pulled. Seems to me that Abie was the know-
nothing and I was one smart fifteen-year-old cookie. And in the second place, I always was a

sucker for a heero, a loverboy, a hunk.’
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§16uf 21 cho chweetly

* “That, sir, is my niece!” Waugh-waugh-waugh! So pompous, with his track record!” my
mother guffawed when the story was told on Malabar Hill. ‘Folks, I split my sides. “What is
the meaning of this?” Stupid ass. I told him straight. The meaning of this is marriage, I told
him. “Look,” I said, “here is a priest, and close family members are present, and you are cho

”

chweetly giving me away. Turn on the radiogram and maybe they’ll play a wedding march.
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§1duf 22 Polis
The doorbell rang. I sat with Uma’s dead body in the dark. There was a hammering. Still I

made no reply. A loud voice shouted out. Open up. Polis.
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aaun 23 Maharaja

Warring Lobo and Menezes clans can be spotted on the mountains that form the backdrop for
the spiralling throng: the Menezes people all have serpents’ heads and tails and the Lobos, of
course, are wolves. But in the foreground are the streets and waterways of Cochin, and they
teem with scandalised congregations: fish-Catholics, dog-Anglicans, and the Jews all painted
Delft blue, like figures in Chinese tiles. The Maharaja, the Resident, various officers of law are

shown receiving petitions; action of various sorts is being demanded.
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a1auUN 24 karma / kismet / Ayurvedic / guru

And in the end, after every effort, the slow inevitable shaking of the eminent stethoscoped
head of some boss-devil, the upturned-palm gestures of helplessness, the murmurs about
karma, kismet, Fate. As well as medical practitioners, I was taken to see Ayurvedic specialists,
Tibia College professors, faith-healers, saints. Aurora was a thorough and determined woman,
and was accordingly prepared — again, in my best interests! — to expose me to all manner of

guru-fakery which she herself both despised and abhorred.
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a1 un 25 Tantric

The explicit hyperbole of the kiss — a tangle of womanly limbs and the cricketer’s pads and
whites that recalled the eroticism of the Tantric carvings at the Chandela temples of
Khajuraho — was described by a liberal art critic as ‘the call of Youth for Freedom, an act of
defiance under the very noses of the Status Quo’, and by a more conservative editorial

commentator as ‘an obscenity fit to be burned in the public square’.
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ﬁﬁfuﬁ 26 ... how many new men he will find is finding has found in jail ...

And Carmen, in her solitary bed,

her fingers reaching down for solace below her waist, entwined herself in herself,
drank her own bitterness and called it sweet, walked in her own desert and called it lush,
excited herself with fantasies of seductions by dark sailors in the back of the family’s black-
and-gold, wood-panelled Lagonda, of seducing Aires’s lovers in the family Hispano-Suiza, O

God think how many new men he will find is finding has found in jail, and lying sleepless

night after night she caressed her bony body while her youth slipped away, twenty-one when
Aires went to jail, thirty when he came out, and still untouched, untouchable, never to be

touched, not by others, but these fingers know, oh they know oh oh; ...
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a1aun 27 who-who

Aurora came to think of herself as a corsair, as the city’s outlaw queen. ‘In this residence it’s
the Jolly Roger we flyofy,” she declared repeatedly, to her children’s embarrassment and
ennui. She actually had one made up by her tailor and handed it to the chowkidar. ‘Come on

quick, Mister Lambajan! Run-o it up the flagstaff and let’s see who-who salutes.’
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@Dl 28 Nadia Wadia / Fadia Wadia

‘Oh, how wonderful,” said Nadia Wadia, clapping her hands as Abraham personally
unveiled The Kissing of Abbas Ali Baig. ‘Nadia Wadia and Fadia Wadia love cricket, don’t we,

Fadia Wadia?’
‘Very true, Nadia Wadia, said Fadia Wadia. ‘Cricket is sport of kings.’
‘Oh, silly Fadia Wadia,” reproved Nadia Wadia. ‘Sport of kings is horsies. Fadia Wadia

should know that. Nadia Wadia knows.’
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Booby Shafto’s gone to sea-ea

Silver bottles on his knee-ee ...

Ker-rick! Ker-rack! went the nutshells in her mouth.

He’ll come back to bury me-ee

Boney Booby Shafto.

In all the years of her life only Belle refused to be scared of her. ‘Four b-minuses,” the

nineteen-year-old Isabella told her mother-in-law brightly the day after she entered the
household as a disapproved-of but grudgingly accepted bride. ‘Not booby, not bottles, not
bury, not boney. So sweet you sing a love song at your age, but wrong words make it
nonsense, isn’t it.’

‘Camoens,” said stony Epifania, ‘inform your goodwife to shuttofy her tap. Some
hotwater-trouble is leaking from her face.” In the days that followed she launched indomitably

into a full medley of personalised shanties: What shall we do with the shrunken tailor?

caused her new daughter-in-law much inadequately stifled merriment, whereupon Epifania,
frowning, changed her tune: Row. row., row your beau. gently down istream, she sang,
perhaps advising Belle to concentrate on her spousely duties, and then added the rather more

metaphysical put-down: Morally, morally, morally, morally ... kerrunch! ... wife is not a

queen
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Bobby Shafto's gone to sea,

Silver buckles at his knee;

He'll come back and marry me,

Bonny Bobby Shafto!
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Row, row, row your boat,

Gently down the stream.

Merrily, merrily, merrily, merrily,

Life is but a dream.
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Whole of India has admiredia

Whole of world you put in whirlia

Beat their girls for you were girlia
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I love Nadia Wadia hardia

Hardia, Nadia Wadia, hardia
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(satisfy, modify, beautify)

(n) killofy (8), tiltoed up or down (8)

‘Oho-ho, girl, what a shock you gave, one day you will killofy my heart.” So it was that Aurora
da Gama got the idea of murdering her grandmother from the lips of the intended victim
herself. After that she began making plans, but these increasingly macabre fantasies of
poisons and cliff-edges were invariably scuppered by pragmatic problems, such as the
difficulty of getting hold of a cobra and inserting it between Epifania’s bed-sheets, or the flat

refusal of the old harridan to walk on any terrain that, as she put it, ‘tiltoed up or down’.

(v) bite-o (8)

The perfect crime having failed to make its nature known, Aurora continued to play the
perfect granddaughter; but brooded on, privately, though it never occurred to her to notice
that in her broodings there was more than a little of Epifania’s ruthlessness: ‘Patience is a

virtue,” she told herself. ‘I'll just bide-o my time.’

() tiltoing up and down (12)
From Cochin harbour to Bombay harbour, from Malabar Coast to Malabar Hill: the story of

our comings-together, tearings-apart, our rises, falls, our tiltoings up and down.
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(3) stickofies (12)
‘Too long for a girl,” was Epifania’s disapproving verdict on her granddaughter as Aurora
entered her teens. ‘Trouble in her eye means devil in her heart. Shame on her front, also, as

any eye can see. It stickofies too far out.’

(@) lockofied (25)

Out had gone the gilded altarpiece with the little inset paintings in which Jesus worked his
miracles against a background of coco-palms and tea-plantations, and the china dolls of the
apostles, and the golden cherubs posing on teak pedestals and blowing their trumpets, and
the candles in their glass bowls the shape of giant brandy glasses, and the imported
Portuguese lace on the altar, and even the crucifix itself, ‘all the quality stuff,” Epifania

complained, ‘and Jesus and Mary lockofied in the box-room along-with,’

(®) stoppo/ breakofying (161)

Aurora Zogoiby stared at him in wonderment; then began, in loud and possibly Moorish sobs,
to laugh. ‘Oh you naughty Vasco,” she said at length, wiping her eyes. ‘Oh you bad, black
man. How to stoppo my husband from breakofying your wicked neck, that is what I must

work out.’

fn (Wnmh) killofy umi 2wk 8), tiltoed up or down (UM 2 Wt 8), bite-o (UNT 2 NTh
8), tiltoing (UNfi 2 wth 12), stickofies (UNT 2 Wt 12), lockofied (UNT 3 wih

25), breakofying (“JJ‘I/I“ITi 10 %it161)

a o & 4 Y o a a v A o V v
UIun MWAveIRIazATuNGAInazlFmnienauilateiemwizadd il waaaldiviu
dnyazNIYANAaINdIazATaY naMdlazasyamluanyuzll Tniuriangs

o | a 1 = = ) (4
asnsuaasnsualguusuuiey wu Gl @eoly Inas viserszyaiszdu

o o v v [N X (R o A . A
UINNINUTITN/ @!."UfJ“LlfTi'Nﬂ“’l]“’l]leLﬁ“k-l"l]l!iJ'lG]'f)“l/l'lfJﬂ'lﬂiﬂ'] PYAUIN 0, olng, oed Llﬁ%ﬂg’ﬂ“ﬂﬁ@d Ofy,

IR ofies, ofied, foying Matifduntiunmudingudesdnlaldiinmsldliladomiamiild

LY

-~

AUAIAZAINBIUATDIGIAD Aurora uaz Epifania lageninsnwenlesyadnnisye
VDIADIAULUNUNITUAAIDIUINANIZDENUAUFA TS N1 naa ANt TN ey

fananual aAnuvngImnIen lsznoudinadfuy

muia (M) MMIAN / HIMILHTONIAZINAHT

(¥) MMINNYR[UHIDHIAZNIAINHLN




114

(A) uAfRoY
() MMIIU / WNIAIUFIUNUDULLDULAY
@) Mmmstlame

() fa / M3HN / FoUBNAILIABINIT 9 uuuAUBUIAI

RRREATREE

Stulamsdnilasoiienlaesvil desmnmunlnglilsnunifumniodieiliiesaiuidessni
vsuaaaviiiuany sy (marked) Tuumula §33s9z1435maua 3 Aueatt

Tuusn dwsuiladviemgausn o Wamsnwdvudsnssugnd welwld effect idorfudunTuRTy

1 o = o 1 v A d‘ yas a o 1 a2 9 v v v a
MTLAUNVLITYINANIASAT ﬁ?Uﬂi]i]ﬂWLﬁH“ljﬂﬂﬁ@\i —ofy 1ﬁ3ﬁl(§]ﬂﬂ1'§1 NnInN13- L"lJ'lll‘IJﬂ'luﬁLl'lﬂifn

o a

iiesnnianyazadsAunguaInIe lumIdIngy 15y modify (Minmsnlasu) Wudu

% 1

& A A o a =2 aa i v ) a = v g v =
YUNTD NUABDTUIYODIITNAUVDIAIASAT LHU m@mmamLmUﬂuaummmﬂ Ll]“l,!ﬁu 6].u‘]J'l\‘i“’QWI/I

L]

a v ¥ v 1 o = o 1 [~ Al A o a & U~
Lﬁi‘JJ"UE]ﬂ’J'IiJ!.“U']"l'iJL!.a’ﬂ‘lJVl'la']Elﬂ'J']‘JJﬁuvlﬂa"UENG]’J‘]J“Vl E)El'lﬁlliﬂﬂLL‘JJ'J'Iﬂ'Ii!.WlIﬂ'lE]‘ﬁ“]J']fJuE]'li]u‘]JLﬂUﬂ'li

o

wlafuduntiv uddidedesmsldderuntumlaldnnudditmanavesdiasasiduntiiunesuieds

anuiluiesdulumiazasiiuq

]
-~

YNy MFesInieEeIesNsdnyuziAEll tazoTuedTmayamdy Tugasuniinunisldm

o PR Al v

dszianil drugadaliazliiideessoldanduuu mtimaiidessofmeri ideldsunnutenaw

£

3 Y A d‘ ¥ < a = E% L [ %4
Gl\‘il"l]ﬂl@ﬁ QL"UfJ“LW]GlENﬂ'liLl‘Vliﬂﬂ'ﬂiJlll“l,li)ulﬂﬂﬁ@llﬂ1UWuﬁUUﬂ1E163ﬂQE

&l a d' a v A 3 v v ! o/ a = v o dqj
WoudansuMAndade N Ay MUVUADUINAUTINAVLEUN "N"lﬂﬂ’l'lnﬂﬂu

()

I mouds vy unazhiauinlemesls Sumhiundwnlifaezhmsahsuldasanasliiag

(%4
o

& =2, & = a o .a Y 1 1 Y o v Y = vV
JUT uuﬂlﬁﬂﬂﬂﬂizﬂ']ilﬂ'ﬂllﬂﬂﬂﬂﬂﬂ']%'lG]clﬂll.ﬂﬂiﬂii'] A1 NI "l]']ﬂ‘l.]'lﬂL“’l]'Wl’JQlﬂﬁ'l%ﬂi']fl“l/l@]ﬂ“’l]clﬁlﬂu

[

3 MntwsenENIMRUlWT uaduaumstamsldyRsiunsHanuidmnuinrRloude iy

~ 1 ]

agisey mazise lifhezlmgasenanilvunaenlildnzveswidr lidnil Renmindrireeail

= X ' 1 S A a PN [ ' ' A 4
uvaznyauvenilate1ds q Iluesineanlldrdudunlvu fegraunita: Teeinllanq Quq 14

« a A v ° 1) v
YTIULVNDY HUIDHIASHIAITUUN a\jllﬂjvh’iu (8)

()
Aoy ovlin lijdnowgrnssudugluuusuiy sedmeduunraruaiauyseluuuuny udisod

famnoenjuinegdou q laglimemasilai Tudeanudavesdesilildlnaiisuiosndwidn

voanuae “mMseanusaludanannliin’ (Fauenaued “Yuudnasnal ntues” (8)




115

(n)
oA A & 1A s J s A s A o
ﬁ]'lﬂm'lLiaiﬂ“ﬁua@ﬂ’]ﬁauaulu{] ﬁ]'lﬂclf']ﬂEj\nJ']a'lU'ﬁﬂQluuv’U'lll'la']‘U'ﬁ LIDITNIVDINTITNIFINAD NI

y X A A o o s 1y
UANLYN NIWNVU LAasNITUNYLVNY 1NIDMINZVINNHU” (12)

)

‘e himisedmiudndrge” Humaaduvoaelivhiiisnuen ldifudrssuiionauaionlsn
Y Lo o PR 4 J v 1w o Il [ < v 4
g Tegu “detmdeunainilymuansiaiunsiueglule lasq winduiusmensgllsadmin

1 3 Y A U o d' gj ﬂll 9 1 v = 1 a =
Hun wbJE]'lfJGI)"l'J‘]JTI,‘lLi‘;]'livl\'i JUNINITIUDDNNIAUYDSUU” UINIPYFIIHUDUUIDLAY 9 (12)

@)
wreenhludy Tuiuyangumesiiinmalsznewdn q Wugplwszeguansjmsdlasionudaiy

v g Yy 91 & = o ~ A ¢ = P o o &
Glu‘]J’]allTﬂTﬂﬂwaclﬂ uﬂﬂﬁ]’]ﬂUUﬂW’JﬂﬁlﬂﬂqLﬂaaﬂzﬂa’nﬂWﬁgﬂjaﬂ UOWINIATENDIDIAUDYNIAIFINI

Y o <

Whuasuuuiuliidn Snnadsululugrauiinssuiviudans udriiidgnliiudhanllsemavuuiu
Y11 wazudiug in1awu “vesd a wanii” ellwniistdugy “udrfinszioy wizwiniGe deagninisila

madng lideviun (25)

()
! Xy v [ Y g2 o & = X v IE & P
E]fﬂii’] I“‘]fﬂﬂflu ﬂ\?lﬂl’]ﬂjﬂﬂ]’]l‘@ﬁﬂiﬁﬂﬂ %’]ﬂuurlﬁllﬁ']L'i']zauiﬁl'lLﬁﬂQﬁgﬂuLLUUN'ﬂiﬂlﬂullﬂ I‘ﬁ

unHTuruIse 9 uzney” e mtea e “Indy 18adaie fbzda ildmsurhmainne

o

¥4 vaaunldla Fudeaimulild” sauendiedeauilsa g uuuaududeui« (161)




116

v < S (7
3) NITHANY ﬂﬂiﬂi@ﬁi'lﬁuh | ﬂ‘im!!ﬁ%ﬁ‘i‘iuluﬂﬁﬂ’l‘ﬂ‘ljﬂ'lﬂ'l

- Tdiladviiauluunnaalazns

aaun 32
ngun 2 tinilady —tho nasmaIININMY

(n) you-tho (141)

Aurora made herself speak lightly as the worried children arrived. ‘You-tho will be around for
ever,” she told Abraham. ‘T’ve got no worries about you. And as for these savage creatures,
they can’t growofy fast enough for me. God! How long this childhood business draggoes on!

Why couldn’t I have kids — why not even one child — who grew up really fast.’

(v) they-tho (170)
Look out for the shabbies, I say! They-tho are our jailers. They are the ones holding the cash-
books and the keys to the gilded cage.

(n) she-tho (207)
Aurora, ever the kind and generous mama, would wave airily in Ina’s direction at the most
exalted of gatherings and tell her guests, ‘She-tho is just to lookofy at, not to talk-o to. Poor

girl is limitoed in brain.’

i wnmd) | you-tho (UMl 9 Wt 141), they-tho (Undi 11 wth 170), she-tho (UMl 12 Wi

207)
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Francisco stirred, an old light dawning in those long-dulled eyes. But Epifania spoke first. ‘In
this God-fearing Christian house, British still is best, madder-moyselle,” she snapped. ‘If you
have ambitions in our boy’s direction, then please to mindofy your mouth. You want dark or
white meat? Speak up. Glass of imported Ddo wine, nice cold? You can have. Pudding-

shudding? Why not. These are Christmas topics, frawline. You want stuffing?’
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ﬁﬁfuﬁ 34 holy-poly

“You think I can be squashed by gutter pressure?’ she howled, dismissively. “You think I can
be dirtified by your black tongue? What is this Mumbo’s Jumbos fundo foolery to me? I-tho
am up against a greater opponent: Shiva Nataraja himself, yes, and his bignosed holy-poly
disco-baby too - for years I have been dancing them off the stage. Watch on, blackfellow.
Maybe even you will learn how to whirl-up a whirlwind, how to hurry-up a hurricane - yes!
How to dance up a storm.” Thunder, right on cue, rolled overhead. Fat rain would soon start

tumbling from the sky.
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ana’ Uﬁ 35 boffin-shoffin

As a birthday present, he sent her Hogben’s Science for the Citizen and Mathematics for
the Million, ‘to leaven your artistic spirit with a little of the other side of the mind’.
She immediately gave the books to Kekoo Mody, with a little grimace. ‘Jawahar is keen on

all this boffin-shoffin. But I am a single-minded girl.’
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a1auN 36 cinquecento

And what did Muslims and Jews fight over in the cinquecento? — What else? The

pepper trade.
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a1aun 37 dernier soupir

Elephants are promised for later. Majority and Major-Minority will have their day, and much
that has been beautiful will be tusked & trampled by their flap-eared, trumpeting herds. Until
then, I continue to guzzle this last supper; to exhale, albeit wheezily, this aforementioned

dernier soupir. To hell with high affairs of state! I have a love story to tell.
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2) MslEmuiasszmasu q wu azdu anlu dSuaa 9ma

aaun 38 la gobernadora

‘Just a woman,” he answered, licking his lips. ‘How long ago? — Not long. Just a while. — And
she didn’t get in because nobody gets in. Aren’t you listening? They say that everything inside
that house has grown stagnant; everything. They wind up the clocks but time doesn’t move.
The great tower has been locked up for years. Nobody goes up there except, probably, the old
madman himself. They say the dust in the tower rooms comes up to your knees because he
won’t let the servants in to clean up. They say a whole wing of that huge palace has been

invaded by the creosote bush, la gobernadora. They say ...~
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SN 39 wh- / th-

Vasco-speak quickly became Zogoiby-chat. Ina, Minnie and Mynah grew up dividing their
teachers at Walsingham House School into ‘hits’ and ‘misses’. At home in Elephanta, nothing
was turned on or off any more; telephones, light-switches, radiograms were always ‘opened’
or ‘closed’. Unaccountable gaps in the language were filled in: if the opposed answer-and-

question pairs there/where, then/when, that/what, thither/whither, thence/whence all existed,

then, Vasco argued, ‘every this must also have its whis, every these its whese, every those its

whoase.’
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a1aun 40 righteous / lefteous

Hindu-stan: the country of Hindus! We shall defeat the Scar-Zogoiby axis, whatsoever the cost.
We shall bow their mighty knees. My zombie, my hammer: are you for us or against us, will

you be righteous or will you be lefteous? Say: are you with us or without?’
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219U 41 Ganesha / Ganpati Bappa

ONCE A YEAR, MY mother Aurora Zogoiby liked to dance higher than the gods. Once a year,

the gods came to Chowpatty Beach to bathe in the filthy sea: fat-bellied idols by the thousand,

papier-maché effigies of the elephant-headed deity Ganesha or Ganpati Bappa, swarming
towards the water astride papier-maché rats — for Indian rats, as we know, carry gods as well

as plagues.
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a19U7N 42 raksaha / Ramayana

Her powers of attraction, and the persuasiveness of her performances, were at their peak.
‘You must break her magic spell,’ my mother said. ‘Or you are done for. She is like a

rakshasa from the Ramayana, and for sure she will cookofy your poor goose.’
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The mosque at Ayodhya was destroyed. Alphabet-soupists, ‘fanatics’, or, alternatively, ‘devout
liberators of the sacred site’ (delete according to taste) swarmed over the seventeenth-century
Babri Masjid and tore it apart with their bare hands, with their teeth, with the elemental
power of what Sir V. Naipaul has approvingly called their ‘awakening to history’. The police,
as the press photographs showed, stood by and watched the forces of history do their history-
obliterating work. Saffron flags were raised. There was much chanting of dhuns: ‘Raghupati
Raghava Raja Ram’ &c. It was one of those moments best described as irreconcilable: both
joyful and tragic, both authentic and spurious, both natural and manipulated. It opened doors
and shut them. It was an end and a beginning. It was what Camoens da Gama had

prophesied long ago: the coming of the Battering Ram.
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wandering barefoot around her grandparents’ large, odorous | Aumsueuhindy nareduilymudmnmau wifineGudwdurh ;
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meshed netting protected the house from midges mosquitoes
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flies, next the leaded-glass casements themselves, and finally

the slatted wooden shutters beyond.

Consequently, the sixty-year-old matriarch Epifania — whose
personal mosquito-net had over the years developed a
number of small but significant holes which she was too
myopic or stingy to notice — would be awakened each
morning by itching bites on her bony blue forearms and
would then unleash a thin shriek at the sight of flies buzzing
around the tray of bed-tea and sweet biscuits placed beside

her by Tereza the maid (who swiftly fled).
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Epifania fell into a useless frenzy of scratching and swatting,
lunging around her curvaceous teak boat-bed, often spilling
tea on the lacy cotton bedclothes, or on her white muslin
nightgown with the high ruffled collar that concealed her
once swan-like, but now corrugated, neck. And as the fly-
swatter in her right hand thwacked and thumped, as the
long nails on her left hand raked her back in search of ever
more elusive mosquito-bites, so Epifania da Gama’s nightcap
would slip from her head, revealing a mess of snaky white
hair through which mottled patches of scalp could (alas!) all

too easily be glimpsed.
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When young Aurora, listening at the door, judged that the

sounds of her hated grandmother’s fury (oaths, breaking
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china, the impotent slaps of the swatter, the scornful buzzing
of insects) were nearing peak volume, she would put on her
sweetest smile and breeze into the matriarch’s presence with
a gay morning greeting, knowing that the mother of all the
da Gamas of Cochin would be pushed right over the edge of

her wild anger by the arrival of this youthful witness to her

antique helplessness. Epifania, hair a-straggle, kneeling on
stained sheets, upraised swatter flapping like a broken wand,

and seeking a release for her rage, howled like a weird

sister, rakshasa or banshee at intruding Aurora, to the

youngster’s secret delight.
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‘Oho-ho, girl, what a shock you gave, one day you will
killofy my heart.’ So it was that Aurora da Gama got the
idea of murdering her grandmother from the lips of the
intended victim herself. After that she began making plans,
but these increasingly macabre fantasies of poisons and cliff-
edges were invariably scuppered by pragmatic problems,
such as the difficulty of getting hold of a cobra and inserting
it between Epifania’s bed-sheets, or the flat refusal of the old
harridan to walk on any terrain that, as she put it, ‘tiltoed

up or down’.
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And although Aurora knew very well where to lay her
hands on a good sharp kitchen knife, and was certain that
her strength was already great enough to choke the life out
of Epifania, she nevertheless ruled out these options, too,
because she had no intention of being found out, and too
obvious an assault might lead to the asking of uncomfortable
questions. The perfect crime having failed to make its nature
known, Aurora continued to play the perfect granddaughter;

but brooded on, privately, though it never occurred to her to

notice that in her broodings there was more than a little of
Epifania’s ruthlessness: ‘Patience is a virtue,” she told

herself. T'll just bide-o my time.’
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In the meanwhile she went on opening windows during
those humid nights, and sometimes threw out small valuable
ornaments, carved wooden trunk-nosed figures which
bobbed away on the titles of the lagoon lapping at the walls
of the island mansion, or delicately worked ivory tusks which
naturally sank without trace. For several days the family was
at a loss to understand these developments. The sons of
Epifania da Gama, Aurora’s uncle Aires-pronounced-Irish
and her father Camoens-pronounced-Camonsh-through-the-

nose, would awake to find that mischievous night breezes

had blown bush-shirts from their closets and business
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papers from their pending trays.

Nimble-fingered draughts had untied the necks of the
sample-bags, jute sacks full of big and little cardamoms and
karri-leaves and cashews that always stood like sentinels
along the shady corridors of the office wing, and as a result
there were fenugreek seeds and pistachios tumbling crazily
across the worn old floor made of limestone, charcoal, egg-
whites and other, forgotten ingredients, and the scent of
spices in the air tormented the matriarch, who had grown
more and more allergic with the passing years to the sources

of her family’s fortune.
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And if the flies buzzed in through the opened netting-
windows, and the naughty gusts through the parted panes of
leaded glass, then the opening of the shutters let in
everything else: the dust and the tumult of boats in Cochin
harbour, the horns of freighters and tugboat chugs, the
fishermen’s dirty jokes and the throb of their jellyfish stings,
the sunlight as sharp as a knife, the heat that could choke
you like a damp cloth pulled tightly around your head, the
calls of floating hawkers, the wafting sadness of the
unmarried Jews across the water in Mattancherri, the

menace of emerald smugglers, the machinations of business

rivals, the growing nervousness of the British colony in Fort
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Cochin, the cash demands of the staff and of the plantation
workers in the Spice Mountains, the tales of Communist
troublemaking and Congress wallah politics, the names
Gandhi and Nehru, the rumours of famine in the east and
hunger strikes in the north, the songs and drum-beats of the

oral storytellers, and the heavy rolling sound (as they broke

against Cabral Island’s rickety jetty) of the incoming titles of

history.
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‘This low-class country, Jesus Christ,” Aires-uncle swore at

breakfast in his best gaitered and hatterred manner. ‘Outside

world isn’t dirty filthy enough, eh, eh? Then what frightful
bumbolina, what dash-it-all bugger-boy let it in here again?
Is this a decent residence, by Jove, or a shithouse excuse-

my-French in the bazaar?
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That morning Aurora understood that she had gone too
far, because her beloved father Camoens, a little goateed
stick of a man in a loud bush-shirt who was already a head
shorter than his beanpole daughter, took her down to the
little jetty, and positively capering in his emotion and
excitement so that against the improbable beauty and
mercantile bustle of the lagoon his silhouette seemed like a

figure out of a fantasy, a leprechaun dancing in a glade,
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perhaps, or a benign djinni escaped from a lamp, he
confided in a secret hiss his great and heartbreaking news.
Named after a poet and possessed of a dreamy nature (but
not the gift), Camoens timidly suggested the possibility of a

haunting.
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‘It is my belief’, he told his dumbstruck daughter, ‘that
your darling Mummy has come back to us. You know how
she loved fresh breeze, how she fought with your
grandmother for air; and now by magic the windows fly
open. And, daughter mine, just look what-what items are
missing! Only those she always hated, don’t you see? Aires’s
elephant gods, she used to say. It is your uncle’s little hobby-

collection of Ganeshas that has gone. That, and ivory.’
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Epifania’s elephant-teeth. Too many elephants sitting on this
house. The late Belle da Gama had always spoken her mind.
‘T think so if I stay up tonight maybe I can look once more
upon her dear face,” Camoens yearningly confided. “‘What do
you think? Message is clear as day. Why not wait with me?

You and your father are in a same state: he misses his Mrs,

and you are glum about your Mum.’

<

< é’ £74 3 T ﬂ‘/ E74 ¥ d!ld a v

A werte  veswdduuias shaluhuifundulludy wa o

nw seuarnnwlulelilasdelasvluaue “wed dwesganauilld
=S o Yy < 3 1 & s P A v a K

e wiuldmunmihnidnase” mueudiuoenuidisnnufada

“udrgnials.. e, MuiFemsnumediidsligadnivse 1©013F virly

anliseouiifuieuneds nynunevesnyRmilounulilsivse ve

o

< '
INYIALA

a K& Ay

ADIY @

unynniuvyedosriu”

- dazlongaiie Jlsudug@oaiindrony “misses - Mrs.” uas

“glum - Mum” fuilanereufunsiaugidesiiluumulada
@omandsandaausdu “u.” Jlu 9 - e “wdounues -

1y

s

Aurora, blushing in confusion, shouted, ‘But I at least don’t
believe in blooming ghosts,” and ran indoors, unable to

confess the truth, which was that she was her dead mother’s
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phantom, doing her deeds, speaking in her departed voice;
that the night-walking daughter was keeping the mother
alive, giving up her own body for the departed to inhabit,
clinging to death, refusing it, insisting on the constancy,
beyond the grave, of love - that she had become her

mother’s new dawn, flesh for her spirit, two belles in one.
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(Many years later she would name her own home
Elephanta; so matters elephantine, as well as spectral,

continued to play a part in our saga, after all.)
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Belle had been dead for just two months. Hell’'s Belle,
Aurora’s Aires-uncle used to call her (but then he was
always giving people names, imposing his private universe
bully fashion upon the world): Isabella Ximena da Gama, the
grandmother I never knew. Between her and Epifania it had
been war from the start. Widowed at forty-five, Epifania at
once commenced to play the matriarch, and would sit with a
lapful of pistachios in the morning shadow of her favourite
courtyard, fanning herself, cracking nutshells with her teeth
in a loud, impressive demonstration of power, singing the

while in a high, implacable voice,
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Booby Shafto’s gone to sea-ea
Silver bottles on his knee-ee ...
Ker-rick! Ker-rack! went the nutshells in her mouth.

He’ll come back to bury me-ee
Boney Booby Shafto.

In all the years of her life only Belle refused to be scared
of her. ‘Four b-minuses,” the nineteen-year-old Isabella told
her mother-in-law brightly the day after she entered the
household as a disapproved-of but grudgingly accepted bride.
‘Not booby, not bottles, not bury, not boney. So sweet you
sing a love song at your age, but wrong words make it

nonsense, isn’t it.’
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‘Camoens,” said stony Epifania, ‘inform your goodwife to
shuttofy her tap. Some hotwater-trouble is leaking from her
face.” In the days that followed she launched indomitably
into a full medley of personalised shanties: What shall we do

with the shrunken tailor? caused her new daughter-in-law

much inadequately stifled merriment, whereupon Epifania,

frowning, changed her tune: Row, row, row your beau, gently

down _istream, she sang, perhaps advising Belle to

concentrate on her spousely duties, and then added the

rather more metaphysical put-down: Morally, morally,

morally, morally ... kerrunch! ... wife is not a queen.
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The detested follies in the garden were locked up. Nor was
politics to be mentioned in her presence again: when the
Russian Revolution shook the world, when the Great War
ended, when news of the Amritsar Massacre filtered down
from the north and destroyed the Anglophilia of almost every
Indian (the Nobel laureate, Rabindranath Tagore, returned
his knighthood to the King), Epifania da Gama on Cabral
Island stopped up her ears and continued to believe, to a
degree that was almost blasphemous, in the omnipotent
beneficence of the British; and her elder son Aires believed it

along with her.
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At Christmas, 1921, Camoens, eighteen, shyly brought the
seventeen-year-old orphan Isabella Ximena Souza home to
meet his parents (Epifania asked where they had met, was
told with many blushes of a brief encounter at St Francis’s
Church, and with a disdain born of her great ability to forget
everything inconvenient about her own background, snorted,
‘Hussy from somewhere!” But Francisco gave the girl his

blessing, stretching out a tired hand at the to-tell-the-truth
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not-very-festive table and placing it on Isabella Souza’s lovely

head). Camoens’s future bride was characteristically
outspoken. Her eyes shining with excitement, she broke
Epifania’s five-year-old taboo and expressed delight at
Calcutta’s  virtual boycott of, and Bombay’s large
demonstrations against, the visit of the Prince of Wales (the
future Edward VIII), praising the Nehrus, father and son, for
the non-collaboration in court that had sent them both to
jail. ‘Now the Viceroy will know what’s what,” she said.
‘Motilal loves England, but even he has preferred to go to

lock-up.’
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Francisco stirred, an old light dawning in those long-dulled
eyes. But Epifania spoke first. ‘In this God-fearing Christian
house, British still is best, madder-moyselle,” she snapped.
‘If you have ambitions in our boy’s direction, then please to
mindofy your mouth. You want dark or white meat? Speak
up. Glass of imported Ddo wine, nice cold? You can have.
Pudding-shudding? Why not. These are Christmas topics,

frawline. You want stuffing?’
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Later, on the jetty, Belle was equally blunt about her
findings, complaining bitterly to Camoens that he had not
stood up for her. “Your family home is like a place lost in a
fog,” she told her fiancé. ‘Where is the air to breathe?
Somebody there is casting a spell and sucking life out of you
and your poor Dad. As for your brother, who cares, poor
type is a hopeless case. Hate me don’t hate me but it is
plain as the colours on your by-the-way-excuse-me too-

horrible bush-shirt that a bad thing is growing quickly here.’
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‘Then you won’t come again?’ Camoens wretchedly asked.

Belle got into the waiting boat. ‘Silly boy,” she said. ‘You
are a sweet and touching boy. And you have no idea at all of
what I will and will not do for love: to where I will come or
not come, with whom I will or will not fight, whose magic I

will un-magic with my own.’
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In the following months it was Belle who kept Camoens
informed about the world, who recited to him Nehru's
speech at his re-sentencing to further imprisonment in May
1922. Intimidation and terrorism have become the chief
instruments of government. Do they imagine that they will
thus instil affection for themselves? Affection and loyalty are
of the heart. They cannot be extorted at the point of a

bayonet. ‘Sounds like your parents’ marriage to me,” Isabella
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cheerily said; and Camoens, his nationalist zeal rekindled by
his adoration of his beautiful, loudmouthed girl, had the
grace to blush.

Belle had made him her project. In those days he had
begun to sleep badly and, asthmatically, to wheeze. ‘It’s all
that bad air,” she told him. ‘So, so. I must save one da Gama

at least.’
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She ordered changes. Under her instructions - and to
Epifania’s rage: ‘Don’t think-o for two secs I will cut out
chicken in this house because your little chickie, that little
floozy-fantoozy, wants you to eat beggar-people’s food’ — he
became a vegetarian, and learned to stand on his head.
Secretly, too, he broke a window-frame and climbed into the
spider-webbed West house where his father’s library
languished, and began to devour the books along with the
bookworms. Attar, Khayyam, Tagore, Carlyle, Ruskin, Wells,
Poe, Shelley, Raja Rammohun Roy. ‘You see? Belle
encouraged him. ‘You can do it; you can become a person,

too, instead of a doormat in an ugly-bug shirt.’
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I watched Epifania praying and gave thanks that somehow,
by some great fluke that seemed at the time the most
ordinary thing in the world, my parents had been cured of
religion. (Where’s their medicine, their priest-poison-beating
anti-venene? Bottle it, for pity’s sake, and send it round the
world!) T looked at Camoens in his khaddar jibba and
remembered that he once went, without Belle, all the way
across the mountains to the small town of Malgudi on the
river Sarayu, just because Mahatma Gandhi was to speak
there: this, in spite of being a Nehru man. He wrote about it

in his journal:
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In that huge gathering sitting on the sands of Sarayu I was
a tiny speck. There were a lot of volunteers clad in white
khaddar moving around the dais. The chromium stand of
the microphone gleamed in the sun. Police stood about here
and there. Busybodies were going round asking people to
the river

remain calm and silent. People obeyed them ...

flowed, the leaves of the huge banyan and peepul trees on
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the banks rustled; the waiting crowd kept up a steady
babble, constantly punctuated by the pop of soda-water
bottles; longitudinal cucumber slices, crescent-shaped, and
brushed up with the peel of a lime dipped in salt, were
disappearing from the wooden tray of a vendor who was
announcing in a subdued tone (as a concession to the
coming of a great man), ‘Cucumber for thirst, the best for
thirst.” He had wound a green Turkish towel around his

head as a protection from the sun.
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Then Gandhi came and made everyone clap hands in
rhythm over their heads and chant his favourite dhun:
Raghupati Raghava Raja Ram
Patitha pavana Sita Ram
Ishwara Allah tera nam

Sabko Sanmati dé Bhagwan.
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And there was Jai Krishna, Hare Krishna, Jai Govind,
Hare Govind, there was Samb Sadashiv Samb Sadashiv
Samb Sadashiv Samb Shiva Har Har Har Har. ‘After all
that,” Camoens told Belle on his return, ‘I heard nothing. I
had seen India’s beauty in that crowd with its soda-water
and cucumber but with that God stuff I got scared. In the city
we are for secular India but the village is for Ram. And they

say Ishwar and Allah is your name but they don’t mean it,
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Jai Krishna, Hare Krishna
[https://www.youtube.com/watch?v=29i_5nMVRTs]

Jai Govind, Hare Govind
[https://www.youtube.com/watch?v=ySgOfDOPt7 U]

Samb Sadashiv ...

[https://www.youtube.com/watch?v=MkIAzUk315k]
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they mean only Ram himself, king of Raghu clan, purifier of | a1 aouthenundIIIvIThusiduvIUlUN e udrAuedais | Ram ez @dghimnsafuivmadudildisldudiios
sinners along with Sita. In the end I am afraid the villagers | 3s@asWulszgainaeu mazfindiwszanedlszgnsoonuidy ulansedad “wszsmihadszgns
will march on the cities and people like us will have to lock | ua2”

our doors and there will come a Battering Ram.’
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CHRISTIANS, PORTUGUESE AND JEWS; Chinese tiles

promoting godless views; pushy ladies, skirts-not-saris,

Spanish shenanigans, Moorish crowns ... can this really be
India? Bharat-mata, Hindustan-hamara, is this the place?
War has just been declared. Nehru and the All-India
Congress are demanding that the British must accept their
demand for independence as a precondition for Indian
support in the war effort; Jinnah and the Muslim League are
refusing to support the demand; Mr Jinnah is busily
articulating the history-changing notion that there are two
nations in the sub-continent, one Hindu, the other
Mussulman. Soon the split will be irreversible; soon Nehru
will be back in Dehra Dun jail, and the British, having
imprisoned the Congress leadership, will turn to the
Leaguers for support. At such a time of upheaval, of the
ruinous climax of divide-and-rule, is this not the most
eccentric of slices to extract from all that life — a freak blond

hair plucked from a jet-black (and horribly unravelling) plait?
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No, sahibzadas. Madams-0O: no way. Majority, that mighty
elephant, and her sidekick, Major-Minority, will not crush my
tale beneath her feet. Are not my personages Indian, every
one? Well, then: this too is an Indian yam. That’s one
answer; but here’s another: everything in its place.
Elephants are promised for later. Majority and Major-
Minority will have their day, and much that has been
beautiful will be tusked & trampled by their flap-eared,
trumpeting herds. Until then, I continue to guzzle this last
supper; to exhale, albeit wheezily, this aforementioned
dernier soupir. To hell with high affairs of state! I have a

love story to tell.
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In the perfumed half-light of C-50 Godown No. 1, Aurora
da Gama grabbed Abraham Zogoiby by the chin and looked
deep into his eyes ... no, men, I can’t do this stuff. This is
my mother and father I'm talking about, and even though

Aurora the Great was the least bashful of women I guess on

this matter I am in possession of her share of bash as well
as my own. Did you ever see your father’s cock, your
mother’s cunt? Yes or no, doesn’t matter, the point is these
are mythical locations, surrounded by taboo, put off thy
shoes for it is holy ground, as the Voice said on Mount Sinai,

and if Abraham Zogoiby was playing the part of Moses then
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Aurora my mother sure as eggs was the Burning Bush.
Handing down commandments, pillar of fire, I am that I am
... yes, indeed, she had made a study of the Old Testament
god. Sometimes I think she practised partings of waters in

the bath.
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‘T couldn’t wait-o,” that is how Aurora herself used to tell
it. In her gold-and-orange drawing-room full of cigarette-
smoke, with young beauties stretched out on sofas while men
sat on Isfahani rugs and pressed their ankle-braceleted,
mauve-nailed feet, and while her ageing husband leaned in a
corner in a business suit, mouth twitching in an
embarrassed smile, hands flapping helplessly until at last
they settled around my young ears, Aurora drank
champagne from an opalescent glass like an opening flower
and was casually explicit about her own deflowering,
laughing lightly at her youthful audacity. ‘By the chin, I
swear. I just pulled at him and he followed, popped right up
out of his chair like a cork from a bottle, and I led him on.

My very own yahoody. My in-those-days beloved Jew.’
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In-those-days ... there will be more to say about the cruelty

of that phrase, so easily tossed out with a little wave of the
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hand, a dismissive little bangle-jingle. But right now we are
indeed in those days, we are on that very day, and so: by
the chin she led him, and he followed; abandoning his post,
and disapprovingly watched, I have no doubt, by the ledger-
inscribing high trinity of clerks, Kalonjee, Mirchandalchini
and Tejpattam, he pursued his chin, surrendering himself to
his fate. Beauty is destiny of a sort, beauty speaks to beauty,
it recognises and assents, it believes it can excuse everything,
so that even though they knew no more about each other
than the words Christian heiress and Jewish employee, they
had already made the most important decisions of all
Throughout her life Aurora Zogoiby was quite clear about
the reason why she led her duty manager into the murky
depths of the godown, and why, motioning him to follow, she
climbed a long and bouncy ladder to the highest level of the

most remote stacks.
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Resisting all efforts at psychological analysis, she angrily
rejected the theory that in the aftermath of too-many-deaths-
in-the-family she had been vulnerable to the charms of an
older man, that she had been first held, then captured, by
Abraham’s look of wounded kindness: that it had been a
simple case of innocence being drawn towards experience.

‘In the first place,” she would argue, to cheers and applause,
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while Daddy Abraham earned my contempt by skulking
shamefacedly away, ‘excuse me, but who drewofied whom
towards where? Seems to me I was the puller, not the
pulled. Seems to me that Abie was the know-nothing and I
was one smart fifteen-year-old cookie. And in the second

place, I always was a sucker for a heero, a loverboy, a

hunk.’
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ONCE A YEAR, MY mother Aurora Zogoiby liked to dance
higher than the gods. Once a year, the gods came to
Chowpatty Beach to bathe in the filthy sea: fat-bellied idols
by the thousand, papier-maché effigies of the elephant-
headed deity Ganesha or Ganpati Bappa, swarming towards
the water astride papier-maché rats — for Indian rats, as we
Some of these

know, carry gods as well as plagues.

tusk’'n’tail duos were small enough to be borne on human
shoulders, or cradled in human arms; others were the size of
small mansions, and were pulled along on great-wheeled
wooden carts by hundreds of disciples. There were, in
addition, many Dancing Ganeshas, and it was these wiggle-
hipped Ganpatis, love-handled and plump of gut, against
whom Aurora competed, setting her profane gyrations
against the jolly jiving of the much-replicated god. Once a
year, the skies were full of Color-by-DeLuxe clouds: pink and
purple, magenta and vermilion, saffron and green, these
powder-clouds, squirted from re-used insecticide guns, or

floating down from some bursting balloon-cluster wafting
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across the sky, hung in the air above the deities ‘like
aurora-not-borealis-but-bombayalis’, as the painter Vasco

Miranda used to say.
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Also sky-high above crowds and gods, year after year — for
forty-one years in all — fearless upon the precipitous
ramparts of our Malabar Hill bungalow, which in a spirit of
ironic mischief or perversity she had insisted on naming
Elephanta, there twirled the almost-divine figure of our very
own Aurora Bombayalis, plumed in a series of dazzle-hued
mirrorwork outfits, outdoing in finery even the festival sky
with its hanging gardens of powdered colour. Her white hair
flying out around her in long loose exclamations (O
prophetically premature white hair of my ancestors!), her

exposed belly not old-bat-fat but fit-cat-flat, her bare feet

stamping, her ankles a-jingle with silver jhunjhunna bell-
bracelets, snapping her neck from side to side, speaking
incomprehensible volumes with her hands, the great painter
danced her defiance, she danced her contempt for the
perversity of humankind, which led these huge crowds to

risk death-by-trampling ‘just to dumpofy their dollies in the
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drink,” as she liked incredulously, and with much raising of

eyes to skies and wry twisting of the mouth, to jeer.

‘Human perversity is greater than human heroism’ -
jingle-jangle! — ‘or cowardice’ — th-th-thump! - ‘or art,” my
dancing mother declaimed. ‘For there are limits to these
things, there are points beyond which we will not go in their
name; but to perversity there is no limit set, no frontier that
anyone has found. Whatever today’s excess, tomorrow’s will

exceed-o it.’
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As if to prove her belief in the polymorphous power of the
perverse, dancing Aurora became, over the years, a star
attraction of the event she despised, a part of what she had
been dancing against. The crowds of the devout — wrongly
but incorrigibly — saw their own devotion mirrored in her
swirling (and faithless) skirts; they assumed she, too, was
paying homage to the god. Ganpati Bappa morya, they
chanted, jigging, amid the blaring of cheap trumpets and
giant conches and the hammer-blows of drug-speedy
drummers with egg-white eyes and mouths stuffed with the
appreciative banknotes of the faithful, and the more
scornfully the legendary lady danced on her high parapet,

the further above it all she seemed to herself to be, the more
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eagerly the crowds sucked her down towards them, seeing
her not as a rebel but as a temple dancer: not the scourge,

but rather the groupie, of the gods.

(Abraham Zogoiby, as we shall see, had other uses for
temple dancers.)

Once, in a family quarrel, I reminded her angrily of the
many newspaper reports of her assimilation by the festival.
By that time Ganesha Chaturthi had become the occasion
for fist-clenched, saffron-headbanded young thugs to put on
a show of Hindu fundamentalist triumphalism, egged on by
bellowing ‘Mumbai’s Axis’ party politicos and demagogues
such as Raman Fielding, a.k.a. Mainduck (‘Frog’). ‘You're
not just a tourist sight now, I gibed. ‘You're an advert for
the Beautification Programme.” This attractively-named MA
policy involved, to put it simply, the elimination of the poor
from the city’s streets; but Aurora Zogoiby’s armour-plating

was too strong to be pierced by so crude a thrust.
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‘You think I can be squashed by gutter pressure?” she
howled, dismissively. ‘You think I can be dirtified by your
black tongue? What is this Mumbo’s Jumbos fundo foolery to
me? I-tho am up against a greater opponent: Shiva Nataraja
himself, yes, and his bignosed holy-poly disco-baby too — for

years I have been dancing them off the stage. Watch on,
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blackfellow. Maybe even you will learn how to whirl-up a
whirlwind, how to hurry-up a hurricane — yes! How to dance
up a storm.” Thunder, right on cue, rolled overhead. Fat rain

would soon start tumbling from the sky.
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Forty-one years of dancing on the day of Ganpati: she
danced without a care for the danger of it, without a
downward glance towards the barnacled, patient boulders
gnashing below her like black teeth. The very first time she
emerged from Elephanta in full regalia and began her cliff-
edged pirouettes, Jawaharlal Nehru himself begged her to
desist. This was not long after the anti-British strike by the
navy in Bombay harbour, and the supporting shutdown in
the city, the hartal, had ended at Gandhiji and Vallabhbhai
Patel’s joint request, and Aurora did not fail to get in her
little dig. ‘Panditji, Congress-tho is always chickening out in
the face of radical acts. No soft options will be takeofied
round here.” When he continued to plead with her she set

him a forfeit, saying she would only descend if he recited
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from memory the whole of ‘The Walrus and the Carpenter’;
which, to general admiration, he did. As he helped her down
from her dizzy balustrade, he said, ‘The strike was a

complex matter.’
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‘I know what I think about the strike,” she retorted. ‘Tell
me about the poem.” At which Mr Nehru flushed heavily and
swallowed hard.

‘Tt is a sad poem,” he said after a moment, ‘because the
oysters are so young; a poem, one could say, about the
eating of children.’

‘We all eat children,” my mother rejoined. This was about
ten years before 1 was born. ‘If not other people’s, then our
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own.
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She had four of us. Ina, Minnie, Mynah, Moor; a four-
course meal with magic properties, because no matter how
often and how heartily she tucked in, the food never seemed
to run out.

For four decades, she ate her fill. Then, dancing her
Ganpati dance for the forty-second time at the age of sixty-
three, she fell. A thin, salivating title washed over her body,
as the black jaws went to work. By that time, however,

although she was still my mother, I was no longer her son.
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Vasco Miranda fAatluanein wergudhanmwedaunsiives Aurora Gevaztiuilifedeanaziseudy Vasco laudaslmivivauiungnengnlaves

One day in early 1947 an etiolated young fellow, a certain
Vasco Miranda of Loutulim in Goa, had arrived penniless at
Aurora’s gates, identified himself as a painter, and
demanded to be admitted to the presence of ‘the only Artist
in this artless Dumpistan whose greatness approaches my
own’. Lambajan Chandiwala took one look at the thin, weak
line of the moustache above the small-time confidence man’s
smile, the backwoods quiff-and-sideburns hairdo dripping
with coconut oil, the cheap bush-shirt, trousers and sandals,

and began to laugh.
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Vasco laughed right back, and soon it was getting pretty
hilarious out there at the gates of dawn, the two men were
a-wiping of their eyes and aslapping of their thighs — only
the parrot, Totah, remained unamused, and concentrated on
clutching anxiously at the chowkidar’s heaving shoulders -
until at length Lambajan spluttered, ‘Do you know whose
house this is?” and at once, to Totah’s discomfiture,
unleashed a new shoulder-quake of giggles. ‘Yes,” sobbed

Vasco through tears of laughter, whereupon Lambajan’s
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mirth grew so great that the parrot flew off and settled
morosely atop the gates themselves. ‘No,” wept Lambajan,
and began to beat Vasco violently with a long wooden
crutch, ‘no, mister badmash, you don’t know whose house
this is. Understand me? You have never known, you don’t

know now, and tomorrow you won’t know even better.’
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So Vasco ran away down Malabar Hill to whatever hole he
was living in at that time — some rickety Mazagaon chawl, I
think — where, bruised but undaunted, he sat right down and
wrote Aurora a letter, which achieved what he had failed to
do in person: it sneaked past the chowkidar into the great
lady’s hands. This letter was an early expression of the New
Cheekiness - Nayi Badmashi - with which Vasco would
afterwards make his name, though it was little more than a
spiced-up rehash of the European surrealists; he even made
a short film called Kutta Kashmir Ka (‘A Kashmiri’ — rather
than Andalusian — ‘Dog’). But Vasco’s career would not tarry
long on these kooky, derivative shores; he soon discovered
that his genuine gift was for the kind of bland, inoffensive
concepts for which the owners of public buildings would pay
truly surrealist sums, and after that his reputation — never
very serious — declined as rapidly as his bank-balance

increased.
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In the letter he announced himself as Aurora’s unsuspected
soul-mate. Both ‘Southern Stars’, both ‘Anti-Christians’, both
exponents of an ‘Epico-Mythico-Tragico-Comico-Super-
Sexy-High-Masala-Art’ in which the unifying principle was
‘Technicolor-Story-Line’, they would strengthen each other’s
work ° ... like Frenchy Georges and Spanish Pablo, only
better, because of the difference in Gender. Also, I perceive
that you are Public Spirited, and interested in many Topics
of the Moment; whereas I, I fear, am completely Frivolous —
when the Political Sphere bounces into view I become a
malevolent and untamable child, and with a good sharp kick
I despatch the said Sphere out of my Zone of Operations.
You are a Hero, and I am a spineless Jellyfish; how can we
fail to sweep all before us? It will be a union of dreams - for

you are Right, while I, unfortunately, am Wrong.’
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When Lambajan Chandiwala at the gates of Elephanta
heard his mistress’s peals of laughter, her banshee howls of
merriment, wafting towards him on the breeze, he
understood that Vasco had outsmarted him, that comedy had
vanquished security, and the next time that cheap clown
came up the hill he would have to stand to attention and
salute. ‘T'll be watching him, but,” the chowkidar muttered to

his ever-taciturn parrot, ‘one day the stupid lafanga will slip

o o U A

aouUNANY Juiinnm Niszglvajus avde Tasuideaiiszaa
AUYDINENIN [Foeieelaad il indnNKITEY a0sNDIIAT
meay w1l Inagiersmdsuaynd iud azaseantiuninld
o & o A v oo & o X A
anwdasanomell wonasadalinlémazasnaigniudauiium
wdeaduniauiinaun1Twdn “guznesgiie ud...” wInaSUuN
Yy Aa a v o v g1 XA '
unuimitislvunaeana “dniuarlanrihldinas Indyuiiiolns o
L o é} U 1 ao U o = L 1B
AUTuIuIEIQrThTuiesd iudslinthiszeganluy”

* a199n1 (lafanga) ula71 “auvsin”

- chowkidar 1¥33ulauvuidy “w1nans”

o

- lafanga flumauaimendud WEenaunisseulaufiesouu

va o

Avewlaonnulasfuanuduiosduveamilly

o

0g1915an

¥AzTNFI03309TLNEANNTINE T “AUasTa” Idneuihe




165

up and when I catch him let’s see on what side of the face is

his laugh.’

On an Isfahani rug in the chhatri at the corner of the high
terrace, Aurora Zogoiby was reclining in an approximation of
the clothed-Maja position when Vasco was brought before
her at sunset the next day. She was sipping French
champagne and smoking an imported cigarette through a
long amber holder, with her Ina-swollen belly propped up on
silken cushions. He fell in love with her before she had
spoken, fell for her as he had meant never to fall for any
woman, and in his falling set in motion a great deal of what
would follow. As a spurned lover, he became a darker man.

‘T've been look-0’ing for a painter,” Aurora told him.

‘I am he,” began Vasco, striking an attitude, but Aurora cut
him short.

‘House painter,” she said, a little brutally. ‘Nursery requires
to be decoratoed in no time flat. Are you up to it? Speak up!

Pay is generous in this house.’
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Vasco Miranda was deflated, but also broke. After a few
seconds he flashed her his most dazzling smile and inquired,
‘Your preferred subjects, madam?’

‘Cartoons,” she told him, looking vague. ‘You go to the

pictures? You read comic-cuts? Then, that mouse, that duck,
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and what is the name of that bunny. Also that sailor and his
saag saga. Maybe the cat that never catchoes the mouse,
the other cat that never catchoes the bird, or the other bird
that runs too fast for the coy-oat. Give me boulders that only
temporarily flattofy you when they drop down on your head,
bombs that give black faces only, and running-over-empty-
air-until-you-looko-down. Give me knottofied wup rifle-
barrels, and bathfuls of big gold coins. Never mind about

harps and angels, forget all those stinking gardens; for my

kiddies, this is the Paradise I want.’

] v <

Uz udrfnzadnuisesnannanluntiudis uiiienvnagluuid

@

=b.

nhingldounyld udrfudnimnbieazdvunld vielifundnd
Mmalaashuivunh do. navudndlvisudie Aunvaufinisny
v v o v <

Fusoauuuutuuvas suiindle ssiauuuninlvvtngime o udaf

Ay

o

eniigndarenusraniidulldemsogmecdne) q deus duruiy

v
Yy o v ]

e lluueiniaing g auwesiesasaraudrfaldiiudlre 1an

a

v
o

winuihlidesllaulavsen auldwinarwmivg Naivarguvaiiu

o

Ay W31z Iugn 9 vasnu NiezfuassAniudeans”

= v A < o 9 ves = < '
@oaldiieannifuunye ervildduay Saawwuiuaaui
“wnlun” uaduntiudwdes saag saga I30TaWe8 WAL

dungsnuslunivulaunui “Seswagynsrnluy”

- catches, flattofy, knottofied up fomsiduiladoiieuiie
uagasnuifuriestuludmazasdya diveTauladn “lasu” <l
Weazdy” sy’ “desasda” mudaray IWMmiouduga

U9

Autodidact Vasco, just up from Goa, knew next to nothing
about wicked woodpeckers or pesky wabbits. In spite of
having no idea what Aurora was talking about, however, he
grinned and bowed. ‘Madam, money talks. You have the hit-
fortune to be addressing the absolutely-greatest number-
one-in-the-parade Paradise-painter in Bombay.’

‘Hit-fortune?’ Aurora wondered.

‘Like hit-take, hit-alliance, hit-conception, hit-terious,’

Vasco explained. ‘Opposite of mis-.’

1y o

WY 4 4 A X A o
’JH‘TQ m“j@]ﬂ@]ulanﬂﬁaq HAUNWIVUNIININDINA Vlll’ii)ﬂuﬂﬁ’.l‘lj’ﬂu

L] a @

'
Ty A

vouneovisemaaleudadeslsnaiu nima g hifisesiieslsnes

.

Tyafaae wIRgIEuLRe 1Aty “quinde WaEedu ) no1q

'
1 [ [

A Tra-d-51g’ 9509 Andaadusemdanssavngaynilu

nquiiveamoudalngjiniealnsfigalueuududy”

ss &S 2 E) !
I‘liﬂ-&l-i’lil? E]E]I’i’ﬁﬂﬂunﬂﬂ

v d A a

«S_ ! . B 1A - g 0 [= ST a y A=K a
Aod1awIn ‘aNN-T-Aa’ ‘FUNUs-t-1dg’ ‘ihlo-t-Aa’ ‘N-an-X-

av’_g3ladz" Magetine “e1 W unsnAnasiumaseiudiule”

- hit-fortune, hit-take, hit-alliance, hit-conception, hit-

terious Filsudzioumsiinmudingulasduides hit Aadea

909/ mis %30 mys lnsanunuelninlddensatudusud

1@ 19y hitfortune @53 ui U misfortune  Fudu {33y

wereiumsiawdesyeilld uddananmaimldasaiudiy

' a

& ¢ 2 Qo «By A Y .o , A =
Wunaat eldia 0 I,ETﬁJI.’U’]‘lﬂixﬂ'\]"lxlﬂ’llmﬂfﬂﬂiﬂﬂ(m"lﬂﬂi

1%

dnszmeidaioniunny a9l Tya-i-51e° ‘anu-ii-Aa’

A N R aa e a s
duwus-A-de Whle-i-Ae’ J-An-5i-0u

Within days he had moved in; no formal invitation was
ever issued, but one way and another he stuck around for
thirty-two years. Aurora treated him, at first, like a sort of

pet. She unhicked his hairstyle and convinced him to stop
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trimming his moustache, and, when it grew luxuriant and
long, to wax it until it looked like a hairy Cupid’s-bow. She
got her tailor to run up outfits for him: broad-striped silk
suits and huge floppy bow-ties that convinced le tout
Bombay that Aurora Zogoiby’s new discovery must be a
raving queen (in fact he was a genuine fifty-fifty bisexual, as
many young men and women in the Elephanta circle would
learn over the years). She was attracted to his huge appetite
for information, food, work, and above all pleasure; and for
the nakedness with which, smiling his Binaca smile, he went

after what he wanted.
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‘Let him stay,” she pronounced when Abraham wondered
mildly if the fellow showed any sign of ever pushing off. ‘I
like having him around. After all, as he said, he is my hit-
fortune; think-o of him as a good-luck charm.” When he had
finished decorating the nursery, she gave him his own
studio, and equipped it with easels, crayons, a chaise-longue,
brushes, paints. Abraham Zogoiby like a sceptical parrot
tucked his head into a doubtful shoulder; but let the matter
rest. Vasco Miranda kept this studio long after he became
rich, and had an American dealer and work-places scattered
across the Western world. He spoke of it as his ‘roots’; and it

was Aurora’s decision to uproot him that finally drove him
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over the edge ...

Vasco-speak quickly became Zogoiby-chat. Ina, Minnie and
Mynah grew up dividing their teachers at Walsingham House
School into ‘hits’ and ‘misses’. At home in Elephanta,
nothing was turned on or off any more; telephones, light-
switches, radiograms were always ‘opened’ or ‘closed’.
Unaccountable gaps in the language were filled in: if the
opposed answer-and-question pairs there/where,
then/when, that/what, thither/whither, thence/whence all
existed, then, Vasco argued, ‘every this must also have its

whis, every these its whese, every those its whoase.’
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NOBODY EVER MADE A movie called Father India.
‘Bharatpita?’ Sounds all wrong. ‘Hindustan-ké-Bapuji’? Too
specifically Gandhian. ‘Valid-e-Azam’? Overly Mughal. ‘Mr
India’, however, perhaps the crudest of all such nationalistic
formulations, that we did latterly get. The hero was a slick
young loverboy trying to convince us of his super-heroic
powers: no paternal connotations there, neither bouncy
India-Abba-man nor patriarchal Indodaddy. Just a made-in-
India runty-bodied imitation Bond. The great Sridevi, at her
voluptuous-siren best in the wettest of wet saris, stole the
movie with contemptuous ease ... but I remember the picture
for another reason. It seems to me that maybe, in this trashy
extravaganza, as worthless in its gaudy colours as the old
Nargis mother-vehicle was sombre and worthy, the
producers did unintentionally provide us with an image of
the National Father after all. There he sits, like a dragon in
his cave, like a thousand-fingered puppet-master, like the
heart of the heart of darkness; commander of uzied legions,

fingertip-controller of pillars of diabolic fire, orchestrator of
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all the secret music of the under-spheres: the arch-villain,
the dark capo, Moriartier than Moriarty, Blofelder than
Blofeld, not just Godfather but Gonefarthest, the dada of all

dadas: Mogambo.
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- Mogambo faf$eluiEes Mr India

His name, filched from the title of an old Ava Gardner
vehicle, a forgettable piece of African hokum, is carefully
chosen to avoid offending any of the country’s communities;
it’s neither Muslim nor Hindu, Parsi nor Christian, Jain nor
Sikh, and if there’s an echo in it of the bongo-bongo
Sanders-of-the-River  caricatures inflicted by post-war
Hollywood on the people of the ‘Dark Continent’, well, that’s
a brand of xenophobia unlikely to make many enemies in

India today.
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In Mr India’s struggle against Mogambo I recognise the life-
and-death oppositions of many movie fathers and sons. Here
is Blade Runner’s tragic replicant crushing his creator’s skull
in a lethal filial embrace; and Star Wars’s_Luke Skywalker in

his ultimate duel with Darth Vader, as champions of the light

and dark sides of the Force. And in this junk drama with its
cartoon villain and gimcrack hero, I see a lurid mirror-image
of what was never, will never be a movie: the story of

Abraham Zogoiby and myself.
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On the face of it he was the very antithesis of a demon
king. The Abraham Zogoiby I first came to know, sixtyish,
with his stone-vase limp accentuated by age, seemed a wealk,
diminished figure, whose breaths came raspingly and whose
right hand rested lightly against his chest, in a gesture at
once self-protective and obeisant. Not much left there (except
duty-managerish deference) of the fellow with whom the
heiress Aurora had fallen so swiftly and deeply into pepper
love! In my childhood memory of him he is a rather
colourless phantom hanging around the edges of tumultuous
Aurora’s court, hesitant, slightly stooped, frowning the vague
frown with which servitors indicate their anxiety to please.
In the forward tilt of his body there appeared to be
something unpleasantly over-eager, something ingratiating.
‘Here’s a tautology,” sharp-tongued Aurora was fond of
saying to raise a laugh. * “Weak man.” > And 1, as Abraham’s
son, could not help despising Abraham for being the butt of
the joke, and feeling that his weakness demeaned us all — by

which I meant, of course, all men.
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In accordance with some strange logic of the heart,
Aurora’s great passion for ‘her Jew’ had cooled rapidly after
my birth. Characteristically, she announced the cooling of

her ardour to anyone within earshot. ‘When I see him
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coming at me, on heat and smellofying of curry,” she’d
laugh, ‘baap-ré! Then I hide-o behind my kids and hold my
nose.” These humiliations, too, he suffered without protest.
‘Men in our part of the world!” Aurora would hold forth in
the famous orange and gold drawing-rooms. ‘All are either
peacocks or shabbies. But even a peacock like my mor is as
nothing compared to us ladies, who live-o in a blaze of
glory. Look out for the shabbies, I say! They-tho are our
jailers. They are the ones holding the cash-books and the

keys to the gilded cage.’
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After the Othello picture, however, the series changed
direction, and began to explore the idea of placing a re-
imagining of the old Boabdil story — ‘not Authorised Version
but Aurorised Version’, as she told me-in a local setting,
with me playing a sort of Bombay remix of the last of the
Nasrids. In January 1970, for the first time, Aurora Zogoiby
placed the Alhambra on Malabar Hill.
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I was thirteen years old, and in the first flush of my
intoxication with Dilly Hormuz. While she painted the first of
the ‘true’, the echt Moors, Aurora told me about a dream.
She had been standing on the ‘back verandah’ of a rattletrap
train in a Spanish night, holding my sleeping body in her
arms. Suddenly she knew - knew in the way of dreams,
without being told, but with absolute certainty — that if she
were to toss me away, if she were to sacrifice me to the
night, then she would be safe, invulnerable, for the rest of
her life. ‘T tell you, kiddo, I thought about it pretty hard.’
Then she refused the dream’s offer, and took me back to my

bed. You didn’t have to be a Bible expert to work out that

= 4

aouturuegld 13 Tuds masnasladlvanasdad sesymiunia

@

usn aeuiulaaduun WA “veui” uaz ve9959 Munimusn wif

= A = 1 ' = 1% o
GU')uWNﬂquﬂ\? ﬂuﬁﬂQWuﬁ 61'1,! E:h«!llll ﬂuﬂgﬂuigluﬂQﬂquwﬁQiﬂqw‘UU')u

119 dudeeaymauvesan)uy wimaduwuivauieludeunaa

a

P

wautuidilanui Guuunildluiuediusuusalaslidesvean) 11
Tounuiaaananana.. . dudoaasnullufuiu wivzdasadyl3nnall

HFin “wivenldaguzvy Iuidaudradn” ududunif iveniuilu

'
1Y

nuenlilvas wiwundullBuwdss WaedailudrdelvinlydiFermay

tY o

=2 2

wizAuAsluba fuesesniuimavduundundu*eg udrtaudnues
91gua 13 uamszegluinuvesinins uondiquinenunin indu
wla Aadr* wuidhlemsnszmveuiiiueddvioedraiosiiioy

A “vounmuzazulililonmuing” wuven “Wduszliozlsns” wineu

o

- Tuatiumlaauysaforsdesmiu@essoafinennuil dussy
A ° A < ! o v A ya %
Aalasludnnuussmanasad mszfludud dynddouls

nfSeunlssmgmsailuiluveseslsi

- “Michelangelo Pieta sufludasiiFeassnafinosmiusuny




174

she had cast herself in an Abrahamic réle, and even at
thirteen, in that house of artists, I was familiar with pictures
of the Michelangelo Pieta, so I got the point, or most of it.
‘Thanks a lot, ma,” I told her. ‘Nothing to it,” she answered.

‘Let them do their worst.’
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This dream, like so many dreams, came true; but Aurora,
when her Abrahamic moment really came, did not make the

choice which she had dreamed.
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Once the red fort of Granada arrived in Bombay, things
moved swiftly on Aurora’s easel. The Alhambra quickly
became a not-quite-Alhambra; elements of India’s own red
forts, the Mughal palace-fortresses in Delhi and Agra,
blended Mughal splendours with the Spanish building’s
Moorish grace. The hill became a not-Malabar looking down
upon a not-quite-Chowpatty, and the creatures of Aurora’s
imagination began to populate it — monsters, elephant-
deities, ghosts. The water’s edge, the dividing line between
two worlds, became in many of these pictures the main focus
of her concern. She filled the sea with fish, drowned ships,
mermaids, treasure, kings; and on the land, a cavalcade of

local riff-raff- pickpockets, pimps, fat whores hitching their
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saris up against the waves — and other figures from history
or fantasy or current affairs or nowhere, crowded towards
the water like the real-life Bombayites on the beach, taking
their evening strolls. At the water’s edge strange composite
creatures slithered to and fro across the frontier of the
elements. Often she painted the water-line in such a way as
to suggest that you were looking at an unfinished painting
which had been abandoned, half-covering another. But was
it a waterworld being painted over the world of air, or vice

versa? Impossible to be sure.
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‘Call it Mooristan,” Aurora told me. “This seaside, this hill,
with the fort on top. Watergardens and hanging gardens,
watchtowers and towers of silence too. Place where worlds
collide, flow in and out of one another, and washofy away.
Place where an airman can drowno in water, or else grow
gills; where a water-creature can get drunk, but also
chokeofy, on air. One universe, one dimension, one country,
one dream, bumpo’ing into another, or being under, or on
top of. Call it Palimpstine. And above it all, in the palace,
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(For the rest of his life Vasco Miranda would remain
convinced that she had taken the idea from him; that his
painting-over-a-painting was the source of her palimpsest-

art, and that his lachrymose Moor was the inspiration for

her dry-eyed pictures of me. She neither confirmed nor
denied. ‘Nothing new under the sun,” she would say. And in
her vision of the opposition and intermingling of land and

water there was something of the Cochin of her youth, where

the land pretended to be a part of England, but was washed

by an Indian sea.)
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There was no stopping her. Around and about the figure

of the Moor in his hybrid fortress she wove her vision, which

in fact was a vision of weaving, or more accurately
interweaving. In a way these were polemical pictures, in a
way they were an attempt to create a romantic myth of the
plural, hybrid nation; she was using Arab Spain to reimagine

India, and this land-sea-scape in which the land could be
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fluid and the sea stone-dry was her metaphor - idealised?
sentimental? probably — of the present, and the future, that
she hoped would evolve. So, yes, there was a didacticism
here, but what with the vivid surrealism of her images and
the kingfisher brilliance of her colouring and the dynamic
acceleration of her brush, it was easy not to feel preached at,
to revel in the carnival without listening to the barker, to
dance to the music without caring for the message in the

song.
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Characters — so plentiful outside the palace — now began

to appear within its walls. Boabdil’s mother, the old
battleaxe Ayxa, naturally turned up wearing Aurora’s face;
but in these early paintings the gloom of the future, the
reconquering armies of Ferdinand and Isabella, were hardly
to be glimpsed. In one or two canvases you saw, on the
horizon, the protrusion of a flag-waving lance; but for the
most part, during my childhood, Aurora Zogoiby was seeking
to paint a golden age. Jews, Christians, Muslims, Parsis,
Sikhs, Buddhists, Jains crowded into her paint-Boabdil's
fancy-dress balls, and the Sultan himself was represented
less and less naturalistically, appearing more and more often

as a masked, particoloured harlequin, a patchwork quilt of a

man; or, as his old skin dropped from him chrysalis-fashion,
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standing revealed as a glorious butterfly, whose wings were

a miraculous composite of all the colours in the world.

As the Moor pictures moved further down this fabulist
road, it became plain that I barely needed to pose for my
mother any more; but she wanted me there, she said she
needed me, she called me her lucky talis-moor. And I was
happy to be there, because the story unfolding on her
canvases seemed more like my autobiography than the real

story of my life.
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She had always known that her attachment to life was
not firm, that the time might come when she would be ready
to give it up. So, since her childhood, like a warrior going
into battle, she had brought her death with her. In case of
capture. Death before dishonour. She came out of her
boudoir with clenched fists. In each fist was a white tablet.
‘Don’t ask,” she said. ‘Policemen’s houses contain many
secrets.” She requested me to kneel beside her in front of the
portrait of the god. ‘T know you don’t believe,” she said. ‘But
for me, you will not refuse.” We knelt. “To show you how
truly I have always loved you,” she said, ‘to prove to you at
last that I have never lied, I will swallow first. If you too are
true, then follow me at once, at once, for I will be waiting, O

my only love.’
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At that moment something in me changed. There was a
refusal. ‘No,” I cried, and snatched at the tablet in her hand.
It fell to the floor. With a cry she dived down towards it, as
did I. Our heads clashed. ‘Ow,” we said together. ‘Ohoho, ai-

aiee. Ow’

o & ' [ v (A a oy Xy,
Tusarsiu vedaludinuldnlasull wadeduau <17 wu
v v v < - 1 1 ﬁl’ 1 v =) Y A 1
o1 utra it luilovdou auarasiuy naeudeudsanasudisuna
o < -~ o £ 1 .Y ”» v
mlumidiaouniiouny suilvaniuadianss “I8e!” isgmunion 9
fu <18z 8o 18e!”

wome iU wufufiaeveasmiguentiteguuiy #uiuai

- Ohoho, ai-aiee. Ow §3TvulasumgmuuanannyFulid

fudeagmuvesnulng




180

When my head cleared a little both our tablets were lying
on the floor. I snatched at them; but in my dizzy pain
succeeded in capturing only one. Uma seized the remaining
tablet and stared at it with a new wideness of eye, in the
grip of some new, private horror, as if she had unexpectedly
been asked an appalling question, and did not know how to
reply.

I said: ‘Don’t. Uma, don’t. It’s wrong. It’s mad.’
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The word stung her again. ‘Don’t say mad,” she shrieked.
‘If you want to live, live. But it will prove you never loved
me. It proves you have been the liar, the charlatan, the
quick-change artist, the manipulator, the conspirator, the
fake. Not me: you. You are the rotten egg, the evil one, the
devil. See! My egg is good.’

She swallowed the pill.

There was a moment when an expression of immense
and genuine surprise crossed her face, followed at once by
resignation. Then she fell to the ground. I knelt beside her in
terror and the bitter-almond smell filled my nostrils. Her face
in death seemed to pass through a thousand changes, as if
the pages of a book were turning, as if she were giving up,
one by one, all her numberless selves. And then a blank

page, and she was no longer anyone at all.

P2
o A '

MYAUUNVUNIVADUDNATI “D8IYAITN” viddUNIAEYIAU “61

1< 1 1 a P~ 1 ] [ 1 a ol

iwoveInvzagiogll udiussiguiliiiuiisehimeSniuee Ageii

wolnvnuaaea Wunwindudu Aatluerswaln/dsullun wandau

Ydou wanfaunuie waintdaow llssu udiduse.. 18auliat au
I gz DUHUNAAUITY”

vidounanedia

g; 1 1 Y a g N‘ v

wvvu anvlszraialvednlvamalauisialsingiunlumd

YADU AUAIYNITIOUIIUUIUNUWAY NUUNAUAAIIINY K

" v v

Ande 9 5o udandudaneadun g dagududvayn lumhveuse

a
o

swdvangulasulvareiunuy s1dunszaluniiden)dsunih
sMNuBesaNuRaziia q draumiulidiunivuaveuse audaviim

Tanlar weRulddulasdndaly

s = ' & v oA
- rotten egg [umsduduiudanlain audivieauuruies
fluf1i1 My egg is good FAvedaulalasifiunnuin “18auli

9397 uaz “Vutlumazauaie” e ldwhiuusun




181

No, I would not die, I had already decided that. I put the

remaining tablet in my trouser pocket. Whoever and
whatever she had been, good or evil or neither or both, it is
undeniable that I had loved her. To die would not
immortalise that love, but devalue it. So I would live, to be
the standard-bearer of our passion; would demonstrate, by
my life, that love was worth more than blood, than shame -
more, even, than death. I will not die for you, my Uma, but I
will live for you. However harsh that life may be.

The doorbell rang. I sat with Uma’s dead body in the
dark. There was a hammering. Still I made no reply. A loud
voice shouted out. Open up. Polis.

I rose and opened the door. The landing was thick with
short-trousered blue uniforms, dark skinny legs with knobbly
knees, and hands clenched around waving lathis. A flat-

hatted inspector was pointing a gun right at my face.
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‘You are Zogoiby, isn’t it?” he asked at the top of his
voice.

[ said I was.

‘Le. Shri Moraes Zogoiby, marketing manager of Baby
Softo Talcum Powder Private Limited?’

The same.
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‘Then on basis of information laid before me I arrest you
on a charge of narcotics smuggling and in the name of Law I
command you to accompany me peaceably to the vehicle
below.’

‘Narcotics?’ I repeated helplessly.

‘Bandying of words is forbidden,” blared the Inspector,
pushing his pistol closer to my face. ‘Detenu must
unquestioning obey instructions of the in-charge. Forward
march.’

I stepped meekly into the knobbly throng. At that
moment the Inspector caught his first sight of the body of the

dead woman lying on the apartment floor.
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Raman Fielding fingueatheve vnuufldiuitedmavvese hitnzdumsdwentou viovuanda widalnsandiu

Fielding was talking, the words coming quick and hard.
Do you know who your Daddyji is, high in his Siodi Tower?
This man who has cast his only male child from his bosom,
can you imagine the depth of his evil-doing, the breadth of
his heartlessness? How much do you know about the

Musulman gang boss who goes under the name of Scar?
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I confessed my ignorance. Mainduck waved a dismissive
hand. ‘You will come to know. Drugs, terrorism, Musulmans-
Mughals, weapons-systems-delivery computers, scandals of
Khazana Bank, nuclear bombs. Hai Ram how you minorities
stick together. How you gang together against Hindus, how
good-natured we are that we do not see how dangerous is
your threat. But now your father has sent you to me and you
will know it all. About the robots even I will tell you, the
manufacture of high-technology minority-rights cybermen to
attack and murder Hindus. And about babies, the march of
minority babies who will push our blessed infants from their

cots and grab their sacred food. Such are their plans. But
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they shall not prevail. Hindu-stan: the country of Hindus!
We shall defeat the Scar-Zogoiby axis, whatsoever the cost.
We shall bow their mighty knees. My zombie, my hammer:
are you for us or against us, will you be righteous or will

you be lefteous? Say: are you with us or without?’
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Unhesitating, I embraced my fate. Without pausing to ask
what connection there might be between Fielding’s anti-
Abrahamic tirade and his alleged intimacy with Mrs Zogoiby;
without let or hindrance; willingly, even joyfully, I leapt.
Where you have sent me, mother — into the darkness, out of
your sight — there I elect to go. The names you have given
me-outcast, outlaw, untouchable, disqusting, vile — I clasp to
my bosom and make my own. The curse you have laid upon
me will be my blessing and the hatred you have splashed
across my face I will drink down like a potion of love.
Disgraced, I will wear my shame and name it pride — will
wear it, great Aurora, like a scarlet letter blazoned on my
breast. Now I am plunging downwards from your hill, but

I'm no angel, me. My tumble is not Lucifer’s but Adam’s. I

fall into my manhood. I am happy so to fall.
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‘Sir righteous skipper sir.’
Mainduck unleashed a mighty noise of joy and struggled

to rise from his chair. Lambajan - Borkar — came forward
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and assisted. ‘So, so,” said Fielding. ‘Well, there is much use

for that hammer of yours. By the way, any other gifts?’
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‘Sir cooking sir,” I said, remembering happy times in the
kitchen with Ezekiel and his copybooks. ‘Anglo-Indian
mulligatawny, South Indian meat with coconut milk, Mughlai
kormas, Kashmiri shirmal, reshmi kababs; Goan fish,
Hyderabadi brinjal, dum rice, Bombay club-style, all. Even
if it is to your taste then pink, salty numkeen chai.’
Fielding’s delight knew no bounds. It was plain he was a
man who liked his food. ‘Then you are a true all-rounder,’
he said, thumping my back. ‘Let’s see if you are Test class, if
you can take that all-important number six position and
make it your own. R. J. Hadlee, K. D. Walters, Ravi Shastri,
Kapil Dev.’” (India’s cricketers were on a tour of Australia
and New Zealand at the time.) ‘Always room for a fellow like

that on my team.’
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By this time I was no longer working for Mainduck; so
Chhaggan had been right, I suppose — the blood in my veins
had proved thicker than the blood we had spilled together. It
was not I, but Fielding who had suggested, not without a
modicum of grace, that we had reached the parting of the
ways. He probably knew that I was not prepared to spy on
my father for him, and he may very well have intuited that
information about his activities might be flowing in the

opposite direction.
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It must be added that my appetite for office work was not
great; for while my youthful habit of neatness, my urge-to-
unexceptionality was well suited to the humble, mechanical
tasks 1 was given to perform, my ‘secret identity’ — that is,
my true, untamed, amoral self — rebelled violently against the
tedium of the days. Nothing to be done with an old hoodlum,
a superannuated goonda, except retire him. ‘Go and rest,’
Fielding told me, putting his hand on my head. “You have
earned it.” I wondered if I was being told he had decided not

to have me killed. Or the opposite: that in the near future the
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Tin-man’s knife, or Five-in-a-Bite’s teeth, might be caressing
my throat. I made my farewells and left. No assassins came
after me. Not then. But the feeling of being pursued, that did

persist.

witleugnAamuiinamudanueglime

* g (qunda) V19100 1W15UA wladl “ouswia”

The truth is that by 1991 Mainduck’s stratagems had far
more to do with the religious-nationalist agenda than the
original, localised Bombay-for-the-Mahrattas platform on
which he had come to power. Fielding, too, was making
allies, with like-minded national parties and paramilitary
organisations, that alphabet soup of authoritarians, BJP, RSS,
VHP. In this new phase of MA activity I had no place. Zeenat
Vakil at the Zogoiby Bequest — where I had started spending
a large proportion of my time, wandering in my mother’s
dream-worlds, following Aurora’s re-dreaming of myself
through the adventures she had designed for me - clever
leftish Zeeny, whom I didn’t tell about my Mainduck
affiliations, had nothing but contempt for Ram-Rajya
rhetoric. ‘What bunkum, I swear,” she expostulated. ‘Point
one: in a religion with a thousand and one gods they

suddenly decide only one chap matters.
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Then what about Calcutta, for example, where they don’t go
for Ram? And Shiva-temples are no longer suitable places of

worship? Too stupid. Point two: Hinduism has many holy
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books, not one, but suddenly it is all Ramayan, Ramayan.
Then where is the Gita? Where are all the Puranas? How
dare they twist everything in this way? Bloody joke. And
point three: for Hindus there is no requirement for a
collective act of worship, but without that how are these
types going to collect their beloved mobs? So suddenly there
is this invention of mass puja, and that is declared the only
way to show true, class-? devotion. A single, martial deity, a
single book, and mob rule: that is what they have made of

Hindu culture, its many-headed beauty, its peace.’
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‘Zeeny, you’re a Marxist,” I pointed out. “This speech

about a True Faith ruined by Actually Existing
bastardisations used to be you guys’ standard song. You
think Hindus Sikhs Muslims never killed each other before?’
‘Post-Marxian,” she corrected me. ‘And whatever was
true or not true in the question of socialism, this fundo stuff

is really something new.’
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Raman Fielding found many unexpected allies. As well as
the alphabet-soupists there were the Malabar Hill fast-laners,
joking at their dinner-parties about ‘teaching minority groups
a lesson’ and ‘putting people in their place’. But these were

people he had wooed, after all; what must have come as
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something of a bonus was that, on the single issue of
contraception, at least, he managed to acquire support from
the Muslims, and even more surprisingly, the Maria
Gratiaplena nuns as well. Hindus, Muslims and Catholics, on
the verge of violent communal conflict, were momentarily
united by their common hatred of sheath, diaphragm and
pill. My sister Minnie — Sister Floreas — was, needless to say,

energetic in the fray.
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Ever since the failure of the attempt to introduce a birth-
control campaign by force in the mid-1970s, family planning
had been a difficult topic in India. Lately, however, a new
drive for smaller families had been initiated, under the
slogan Hum do hamaré do (‘we two and our two’). Fielding
used this to launch a scare campaign of his own. MA
workers went into the tenements and slums to tell Hindus
that Muslims were refusing to co-operate with the new

policy.
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