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60



(mainstream)®

(Feature

Film) (Experimental Film) (Avant-garde

Film) ( erground Film)

(Animation Film)

(Sylvia Harvey)

. 2513 4

1ill Nelmas, An Introduction to Film Studies, 2nd ed., (New York: Routledge, 1999), pp.14-21.

3Kuhn A., The Woman’s Companion to International Film. (London:Virago,1990),p.215

2 ( - 2541) : 16.
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(Avant-garde Film)6 1920
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(Dadaism)7 (Cubism) (Futurism)
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5 (avant - garde film)

, (non-narrative)
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(Postmodernism)

(Independent Film)

@)

(symptom)

(Psychoanalysis)

()
@)



(Chuck Kleinhans)

(Sundance film festival) 1980
1.
"1
(Ephraim Katz) The Film Encyclopedia
“Independent”

1
2.

1950

(
)
2

IChuck Kleinhans, “Independent Features: Hopes and Dreams,” in The New

American Cinema, ed. Jon Lewis (London: Duke University Press, 1998), pp. 307-308.
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1980 2

(Susan Hayword)

(avant-garde film),

(experimental film) (art cinema)

2Ephraim Katz, The Film Encyclopedia. 2rd ed., (New York: Harper Collins

Publishers Inc., 1994), p. 673.



il

(dominant ideology)

(Sylvia Harvey)

2 (Jill Nelmas) Independent

Film

Film

3Susan Hayword, Cinema Studies: The Key Concepts. 2rd ed., (New York:
Routledge, 2000), pp. 200.

4A. Kuhn, The woman’s Companion to International film, p. 215.



Workshops, Avant-garde Film, Feminist Film

2 5

20

(Mass Art and Culture)

(Arnold Flausser)

8Jill Nelmas. An Introduction to Film Studies, p. 275.
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mass-mediated

culture (Michael R Real)

2. (Ideological Product)

(reproduces reality)

(Jean-Luc Comolli)

(Jean Narboni)

)

(dominant ideology)

6Arnold Hausser, The social History of Art: Naturalism. Impressionism, The
Film Age, volume 4 (London: Routledge & Kegan Paul, 1962), p. 237.

Michael R Real, Mass-Mediated Culture (New York: Prentice-Hall, 1977)

8Jean Luc Comolli and Jean Narboni, “Cinema / Ideolgy / Criticism,” in
Movies and Methods, ed. Bill Nichols (London: University of California Press, 1976),

p. 25.
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(ideological assimilation)

1960

Beat Generation

dbid, p. 26.
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(David E. James)

(Sigmund Freud) (id)

David E. James, Allegories of Cinema: American Film in the Sixties. (New

Jersey: Princeton University Press, 1989), p. 24.
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1
Totem and Taboo
(sexuality) (aggression)
(sex instinct)
(constructive) (death instinct)
(aggressive)
(socialization process)
(taboo)

(Yiannis Gabriel | Freud and

Society



(punishment)

" (repression)

17

(guilt)

“Totem and Taboo”

(psychic energy)

(tension) r

"Yiannis Gabriel, Freud and Society. (London: Routledge & Kegan, 1983),

Walter Hollitscher, Sigmund Freud: An Introduction. (London: Routledge &

Kegan, 1950), p. 43.
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(dirty joke)

18
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(Antonio Gramsci, 1891-1937)

(war of position)

(hegemony)

Marx, Engles, Lenin Stalin
(infrastructure)
(superstructure)

(Superstructure)

t

/ (Infrastructure)
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(economic determinism) 2

(Economicism)

(ethico-political dimension)

(civil society)
(means of

production) (means of ideological production)

(dominai cultural institutions)

(hegemony)

(Hegemony)



(civil society) (political society)

“Hegemony" 2
“Political Hegemony"

“Cultural Hegemony"

? (War of Position)

war of movement

pal
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"war of position” (ideological

struggle)

” (hegemony)
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L (discursive practice)

2, (action)
(activities)

(intellectual)4
3
(Traditional Intellectual)

(top - down approach)

2, (Progressive Intellectual)

(set of values)

3 (Organic Intellectual)
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(consent)'s

(mass consumerism)
(late capitalism)

5 (consent)

(coercion) ,



25

(commodity)
(commercialization)T/

20

(Relativism)

1Douglas Kellner, “Postmodernism as Social Theory: Some Challenges and
Problem, “Theory. Culture and Society "1pp. 239-269. ,

1 :  2544), . 13
1David Harvey, The Condition of oostmodernitv: an Inquiry into the Origins
of Cutural Change (Oxford: Blackwell), pp. 60-63. ;L 13

Bean Francois Lyotard, “The Postmodern Condition: A Report on
Knowledge, " in Readings in Social Theory: The Classic Tradition to Post-modernism,
ed. James Farganis (New York: McGraw-Hill, 1992), pp. 374-383 ,

2



(model)
»
: (deconstruct)
1. (centre)
(margins)
1
(Fury) (Rushdie) (Kitchen)
(Yashimoto)
19 ,  MODERN &POST MODERN (

2546), . 115-116.

26



(non-arts  anti-arts)
(reversal)

(irony)

(event arts)

(installation arts)
3, (unity) (totality)

4,
(electic?
(Charle Moore)

5. (hybrid)
6.
(Post Structuralism)

1
(nostalgia) ,

(myth)

(Andy Warhol)
"The Campbell Soup Can"

A , .176-180.
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9.
10. (playfulness)
(blank parody)
11,
(Tim Woods) 4
1 (pastiche)

Thelma and Louise (1991)
(american road movies)
Butch Cassidy and The Sundance Kid (1969)

2, (flattening of history)
(retro cinema)
(nostalgia) Batman, Back to The Future 3 Indiana
Jones (intertextuality)
3,

(Greenaway) The Draughtsman’s Contract (1982), The Belly of An Architect (1987),
Drowning by Numbers (1987) Propero’s Books (1991)

Orlando (1993)
(Swinton)
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(high cultural) (low cultural)
Plup Fiction Who
Framed Roger Rabbit? (1998)

(Fredric Jameson)

(Auteur Theory)
1960
(Orsan Wells)
(Alfred Flitchcock) : (Jean Luc Godard)
(Jean Renoir) , ' (Ranier Werner
Fasshinder) (Wim Wenders)
(mise-en-scene)

(modernism) (author-director)

20Tim Woods, Beginning Postmodernism (Manchester: Manchester
University Press, 1999), pp. 214-215.
2

The Scream Edvard Munch
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23
(depthlessness)
(nostalgia) 24
(Norman K
Denzin)
(reproductions) 1980
1990
2 ,
" Plup Fiction
Bande A Parte (1964) Psycho
(1960) , La Femme Nikita (1990) (John
Woo), (Sam Peckinpah), (Brian De Palma)
(Don Siegel)

2Fredric Jameson, “Postmodernism in Consumer Society" in Postmodern
Culture, ed. Hal Foster (London: Pluto Press, 1985), p. 114 quoted in Tim Woods,
Beginning Postmodernism, p. 211.



3l

1
' Lot
L 1 o
?
2.
3' '
4,
5
(Tony Wilson)
(Sergei Eisenstein), (Alfred Hitchcock)

(Jean Luc Godard)

(Queantin Tarentino), (Derek
Jaman) (Peter Greenaway)d

Hlbid,, pp. 212-213.
ZTony Wilson, “Reading the Postmodernist Image: A Cognitive Mapping,”

Screen 31 (Winter 1990): 396, quoted in Tim Woods, Beginning Postmodernism,
p. 210.
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(Intertextualitv)

2
(genre convention)
(Auteurism)
(Kristeva)2iu (Derrida)
2 (Patrick
Fuery) 4
11 (Structural Reference)
(structural
intertextuality)
2
2 " (Symbolic) (Kristeva)

(Lacan)
(Sign)
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, 1940 - 1960

1980
(structurally and thematically intertextual)
1940
(Spaghetti western)
Unforgiven (1992), The Missouri Breaks (197b), Bad Girls

(1994)

Once Upon a Time in The West (1968)

1.2 (Thematic Reference)
(structural intertextuality )

(Brian de Palma)
Sisters (1972)
Psycho

1970
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I, Badlands (1973) (Malik)

Pulp Fiction (1994)
( Samuel L Jackson)

1970

3 1970
1990 3

1.3 (Synecdochic Structures)

North by Northwest (1959)
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14 ? (Mosaic Formations)

(intratextual) (intertextual
[ extratextual)

Chien Andalou Last Year
at Marienbad (Renais, 1961)

2. (Nostalgia)

(Roland Robertson)
1880

(national identity)

28 (Eco)

(extra coding) 2



36

(period recreation)

Chinatown (1974)  American Graffiti (1973)
2. (Reinvent)
The Star Wars Series Raiders of The Lost
Ark

Body Heat (1981)

ZRoland Robertson, "After nostalgia? Willful nostalgia and the phases of
globalization,” in Theory of modernity and postmodernitv. ed. Bryan Turner (London:
Sage, 1991), pp. 45-61

. .2538-2540," (
, 2542), . 24-25.



31

1930

Wall Street (1987)
?

3. (Pastiche)

(Eclectic)

(Michael R Real) pastiche

JUameson  Fredric, “Postmodernism in Consumer Society” in Postmodern
-Culture, p. 118 quoted in Tim Woods, Beginning Postmodernism 1p. 212.

3Michael R. Real, Exploring Media Culture. (California; Sage publication,
1996), p. 239.



(neo-impressionism)

pastiche

(MTV: Music Television)

(art deco)

(pop art)

38



32

2Tim Woods, Beginning Postmodernism, p, 213.

39



. 2543 - . 2548
(Qualitative research)

(contextual analysis)

(textual analysis)

(validity)
(triangulation of sources)
3
(Content Analysis)
. . 2513
. 2548 30
60
2

40



41

(validity) (reliability)
2

(test- retest)
(intra-observer reliability)

(Sampling Units)

.. 2513

. 2548 516

(Unit of Analysis)

(1) (content)

(2) (form)

.. 2513
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2 (1) (Genetic phase)
(Immanent phase)1

2 (content) (form)

, 2538), . 34-35.
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14,
15.
16.
17.
18.
19.
20.
21,
22,
23.
24,
25,
26.
21,

(Documentary Research)

(primary source)

(secondary source)

44



—_ = =
> = O

_— =
= e

(In-depth interview)

45



(indie) independent filmmaking
independent filmmaker ~ independent distributionl
Sex, Lies, and Videotape
(Steven Soderberg)
1989

independent film

2541): 3

46



iy

1908-1915

1894

Motion Picture Patents Company (MPPC)

MPPC

General Film
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Company MPPC

MPPC 6,000
2,000

MPPC

, MPPC  “The independents”

2 1911 ' MPPC (Vertical
integration) 3
MPPC
MPPC
MPPC

(Independent Producers, Distributors ~ Exhibitors)

MPPC MPPC

Columbia Phonograph Co.

MPPC

Warner Bros., Loew’s-
MGM, Fox, Paramont ~ Radio-Keith-Orpheum (RKO)

Columbia, Universal United Artists

Kristin-~ Thompson and David  Bordwell, Film History: An Introduction
(New York: McGraw-Hill, 1994), p. 33.



49

1912 MPPC
(anti-trust)
MPPC
2. 7 (United Artists)
MPPC
MPPC
1919 3
(Mary Pickford), (Douglas Fairbanks)
(Charles Chaplin) (..
Griffith) United Artists
4
United Artists
(Samuel

Goldwyn) (Buster Keaton)
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3. IIBII
"B" “exploitation films"
2
31 1930-1940
1930 o
2
2 “B" movies 1

Monogram, Moscot, Republic

1930 1940
"exploitation films"

( Reefer Madness (1939), Mom and Dad (1947), Dust
to Dust (1944)3

Lhuck Kleinhans, “Independent Features: Hopes and Dreams,” in The
New American Cinema, ed. John Lewis (London: Duke university Press, 1998), p. 312.
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3.2 1950-1960
1950
(drive-in)
(Ed Wood)4
2
2
1930
1 1
(Oscar Micheaux)
1
4
1950-1960 Glen or Glenda (1953), Plan 9 from

Outer Space (1959)
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(Birthright, 1939) '

1930

(Yiddish films)

50scar Micheaux 1884

17 1913

The Conquest: The story of a Negro Pioneer

40



"Experimental Film”, "Avant-garde Film” "Underground Film”
(narrative)
2 ()
"Avant-garde" 1920
@
“Underground " 1960

“New American Cinema"

L (Avant-garde)

Avant-garde 1920
(Surrealism,1924) ' (Dadaism,1916), (Cubism),
(Futurism,1909) (Constructivism,1920)

Avant-garde

1918-1930 2

(Louis Delluc), (Germaine Dulac) (Jean Epstein)



(realist versus naturalist film),
montage ),

"Impressionism"

1929

(Surrealism)

(Subjectivity),

(Freudian psychology)

(anti-art)

54



55

(Man Ray),
(Salvador Dali) (Luis Bunuel)
(Antonino Artaud)
(Mainstream cinema Counter-cinema), ( )

2. ? (Underground)

1960

(art house)

(Neorealist)6

The Bicycle Thief (1949), Bitter Rice (1949)

6 (Neorealist)



56

Kind Hearths and Coronets (1950), The Lavender Hill

Mob (1950)

1960

1950
600
19607
“American New

Wave” "New American Cinema” (N.A.C.)

Kristin  Thomson and David Bordwell, Film History: An Introduction.
(New York: MeGraw-Hill Companies, 1994), p. 704.

8Susan Hayward, Cinema Studies: The Key Concepts, pp. 444-445.



9
2
2
Vanderbeek)10
1950
Warhol), (Stan Brakhage)

o7

@)

(Stan

(Beat Generation)

, (Andy

(Kenneth Anger)

Qerzy Toepliitz, Hollywood and After, trans. Boleslaw Sulik, (Chicago: Henry

Regenery Company, 1974), p.173.
0
(1959)

Frank Alfred Leslie

Pull My Daisy

Beat Generation Robert
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" 1
1960
(Maya Deren)
2
(Film Makers’ Cooperative) (
)
25%
75%
(Film Maker's Distribution
Center) )
30
Chelsea Girls
1
1 /)
Flaming Creatures (1963) (Jack Smith) '
2

Meshes of the Afternoon (1943)



@
©)

"

)

1)
(2)

(3)

Susan Hayward, Cinema Studies The Key Concepts, p. 27.

59



.. 2473 - . . 2534
L . . 2473 . . 2539
4
( . .2490 - 2516)
( . .2517 - 2521)
( . .2522-2539)
( . .2522 -2544)
7
(. . .. Amateur Cinema Association of Siam,
A.C.A.S) . . 2473

'AMATEUR CINEMA LEAQUE INC.

, 2540), . 70.

60



61

2
. 2472
1.
3 40
3
4
. 2475
8
2 , 70.
3
2. : , 2544), . 116-
121
4 , - (

, 2539). . 23-25.
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. . 2469-2476 ( 120,000 )

(. .2490 - . . 2516)

. . 2490

( sh)

(propaganda film)

, 14 2548

13 2548

16



. . 2508- . .2509

The Cabinet of Doctor Caligari

(Expressionism)

(Underground) 1970
9
0
8 , 13 2548
9 13 2548
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Death of Salesman”

16

. 2513

A o . 2512- .

16

16

2-3

64

. 2513

“The



. . 2513

( . .2502 - 2503)

. . 2507

. 16.

65



20

66

1

Millenium Film Workshop

Eye (2510)
, Vertex (2511)
, Gamma (2511)

The Crossing (2512)

. . 2508 - 2509

(Maya



Deren)

67

Meshes in the Afternoon
(Stan Brackhage) Dog Star Man

Youth & Film

(Jeff stirckler)

(2516)

(2516) Move (2517)



6

(28

2510

2519

-3

. . 2545):43.

(..2517- .. 2521)

. - 2516

14-6

14

2516

68



14

1

. . 2516

. 2513 - 2519

. 501.

. 495,

. . 2519

)1

69



2531," (

), . 120-121. (

10



. .2518- . .2521 4

. . 2518

(Michael Morrow)

. . 2519

(11-17

2540):44.

[



12

( )
Youth & Film
. 251517 ' )
(Frank Green)
(Claes Bratt) 15
6 . . 2519
8
N4 .16.
B " f

14



13

6 . . 2519
(British Broadcasting Corporation:

BBC)

) 20 2546.

Y4 6 . . 2519

. . 2518 ( "

, 2532), . 62)



20

.2518

16

. 45.

.52.

14

. . 2520

.2520

, 2532), . 49.
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8 (

2519

16

15

. . 2521

2543):44-64.
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2540):128.

2z

. 128.

(CCID)

. .2518-

, 1999), . 41-44.

5
5
.2526
. . 2521
150

00 "1

16



, 2518,

, 53

14

51

.2518-2521

2516

1
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(freeze)

(

. . 528-530.)
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, 2544),

6 —6

. 17-18.

@)

19

85



. . 2518 - 2521

4

5.2

"5

86
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87



(narrative)

88



(denouement)

(flashback)

(parallelism)

89



.. 2518 - 2521

(. 2522-

. 2539)

90



.. 2516 -

2527):53,
il
.. 686-697.

91

. .2519

14



92

7

.. 2522
.. 2520
2 .. 2530 - 2539
.. 2534 107
24 .. 253938
.. 2540
1" 1" 9
12539), . 177-183, )
! ' (



1920

K 4 Frames"

1/6

(Robert Flaherty)

93

.. 2528 2

Nanook of the North (1922)



.. 2523

.. 2527

5(

. 2529

.18,

9%

b
2
’ 70"
2543):44-64.



10
Ingo Petzke

. . 2528 -2530

(GANJAB)
Goethe, AU.A., National Film Archive (
Japan Foundation, Alliance Francais British Council

95



.. 2531

. . 2532

(art film)

So Long Cowhoy (1986)4

.. 2032

96

(Christoph Janetzko) :

ZDF

Ghost Riders (1986), The Legionnaires (1985),

"The Transformation of Reality into a

Picture of Imagination: How To use the Optical Printer in Experimental Film Making"

, 2532), ( )

4 , . 20.



97

Chien
Andalou (1928)2
.. 2534
1. 253
« " (Christoph Janetzko)
12 .
8
2
3 !
)
m 32
. 3 1 , 15
2
5
D 2L
B 8 2543
U 15 2548

5 8 2548



8 , (Under taboo),

, (City dog),

( )

FUJI CINEMATIC CLUB"

30

35 .. 6

[ 6 , , Midnight Celebration,

. . 2535 8

, (Under taboo), ,

: (City dog),
1
6 > , Midnight Celebration,
88
. . 2531 - 2534
. . 2531
(avant- garde film) . . 2534

. 2534

98



. . 2538

(narrative)

15

. . 2537

:19.

30

16

99



, 2539)

49

.. 2539

64

35 ..

15

2548

(2536)

100



10

My First Film
(2535) , Tranfigured
Night (2536)

, Drifter

(2536)

0116643225059 (2537)

2000 18

Bullet (2537) Kitchen and Bedroom (2538),

My Lady Blue (2538)



102

2 .. 2536

16 ..

.. 2540 3

2540

Special Jury Prize IMAGE FORUM 1998

. .2522- . 2539

9 , 20 2548



12

(Under taboo),

2535

, 2523,

55

03

, (City dog),

. 2538 ,



, 2536,

Under Taboo, 2536,
11

(Telechante), 2536

2536

54

(Christoph Janetzko)

04



Land of Laugh, 2536,

' 7, 2536

(FILM
THERAPHY) 2536,

(THOUNDSANDTH
BIRTH), 2536

(1
FARUNG : etc., 2536,

54 ()

105



, 30

, 2538,

5.5

12

.. 2538

106



. 2922 -

. . 2517-2521

(Land of Laugh)

.. 2536

107

. .2539

. . 2536
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. .2521-

. .2513 -

. .2539

108

. .2519
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12
L
(Fictional Film), (Documentary Film)
(Avant-garde Film?
o (Hybrid Film)al
o (Hybrid Film) :
2 3
Sleep  Andy Warhol avant-garde

documentary



110



111

(fast motion)



(Surrealism)33

4,
53
(antinarrative)
)
Dali  Bunuel

(abstract)

(surrealism) b 1920

(Impressionism) (

“ Chien Andalou” (1928)

112



113

2517 - 2520

.. 2536



Expressionism),
(Surrealism),
(French New Wave)

(Soviet Montage)

(Impressionism),

114

(German



115

B
The Man with a Movie Camera (1928) (avant-
garde documentary) (Dziga Vertov)%
(Sergei Eisenstein) | |
2.
1
! 1 ! (
) 1
% 2. .19



116

(Postmodernity)

5~ Woods, Beginning Postmodernism, (Manchester: Manchester
University Press, 1999), p. 214.
Sbid., p. 215,
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400

consumerism)

.. 2540

.. 2540- ..

118

(.. 2540 - 2548)

. .2540 - . . 2548

2544

2530

(mass



2-3

@ -
. . 2540

304

119



®3)

. . 2541

(Firecraker Film)

(1996) Sampson Williams

Choice Award The Santa Barbara Independent
Beach International Film Festival
(Mysterious Object at Noon)

Fund of Netherlands,

. . 2540 304

120

The River of Chao Phra Ya

People’s

The First Prize Laguna

The Hubert Bals

(Alliance Francaise)

1 (The First Bangkok International Art Film Festival

(BIAFF))

10



(1992)

, Drifter (1993)

, My Lady Blue (1995)

Bugs (1995)

Telechante (1992)

8.00 . (1996)

121

001 6643 225 059 (1994)

Transfigured Night (1993)

. . 2534 Land of Laugh

100

, 2540), ( )



122

30

1 . . 2536 " "

" " (2539)

.2541 2

“My Teacher Eats Biscuits" 2 .. 16



123

2
Thailand For Sale Casino Cambodia
. . 2541
30
83 2
2 “ Thai Film
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2 La Vida: the Strength Within (1996)
Here, There, Somewhere (1997), (1999),
(multi-disciplinary artist)
performance art The

Adventure of Iron Pussy, Episode | (1997), Eastern Wind Exotic 101

Letter (1999)



125

Hole in one ,

Wantanee

.2541 - . . 2542

Bullet (1993)

Kitchen and Bedroom (1994)
(video installation)
. . 2541
(Mysterious Object at Noon)"

4
(85 )
20

' Special
Citation, Dragons & Tigers Vancouver International Film Festival , Grand
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