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This research was an attempt to study the origin and development of magical realistic
novels in order to systematize this new genre. In this study, seven novels—Gabriel Garcia Marquez’s
One Hundred Years of Solitude (1967), Angela Carter's Nights at the Circus (1984), Salman
Rushdie’s Midnight's Children (1985), Isabel Allende’s The House of the Spirits (1985), Toni
Morrison’s Beloved (1987), Laura Esquivel's Like Water for Chocolate (1989), and Fotini
Epanomitis’s The Mule’s Foal (1993)—were selected as representatives of the genre, for the analysis

of their common structure and development.

In the study of the origin, background and definitions of magical realistic novels, it was
found that this type of novels owed its origin to the influence of the magical realistic art criticism,
which had started in Germany in 1925. The genre has since been developed continuously until it is
now enjoying great popularity in many countries. The most famous magical realistic novel has been
the 1982 Nobel Prize recipient Gabriel Garcia Marquez's One Hundred Years of Solitude, held as the

model work of this genre.

Magical realistic novels perform-the duty of giving reflections of society, politics and
contemporary thoughts. The distinguishing characteristic of the works in this genre is the
combination of two different worlds—the world of reality and the world of illusion—into one
unbreakable magical world, so that these novels become realistic and fantastic at the same time.
One of the most important techniques for creating this effect is to create characters with behaviors
that would be considered “odd” in the world of realistic novels. While these characters never
perceive their lives as anything other than-normal, the magic, together with its accompanying ideas,

is recognized by the reader.
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1. One Hundred Years of Solitude , Gabriel Garcia Marquez , 1967
Nights at the Circus , Angela Carter, 1984

Midnight’s Children , Salman Rushdie ,1985

The House of the Spirits , Isabel Allende , 1985
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Beloved , Toni Morrison , 1987



6. Like Water for Chocolate , Laura Esquivel , 1989

7. The Mule’s Foal , Fotini Epanomitis ,1993
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A9 “Magical Realism” vi38 “daBlanuudniipasse” lagniaunlduaziung
Antuseud A.A1955 ° 1iaesunelsIngnasninuleuEesdunarua e tTana
i// dl 1 a a 1 o = v a rdl [~1 -dls./v
aspsulanAiasn 2 wesnguilssmAanAnalisng naNtn@auaztindatsadindungan
wazddoudadsn i Aniilunian 1wy aada 84 vaina (Jorge Luis Borgés) aiala
Afulufien ( Alejo Carpentier) HiNa uauIAa LeAYEEA ( Miguel Angel Asturias) %A
T8 AasmANT1F (Julio Cortaza) ®9% FalW (Juan Rulfo) wag nwwLFea nifide unfndg
(Gabriel Garcia Marquez) 8&in9laninnnluszazianAnen “Magical Realism”  gialalla 4
Baniszinniagsainay (Genre) tHasannindansailaziinassuandawluny fatindnau
~ , Aoy o o . \ . P a
@eunguudliinsivuagluuuidaauiduen aunseisluseugeinay a.A.1973
=2 Yya / : ) . 3 A
@ﬂmimma‘ﬂﬁ‘z&qmm Instituto. Internacional de Literatura lberoamericana™ W8N
AAinANTdRLaY LazsaNalant HEannas uazaanEalunresnlisununiian
AuatleNe3ag Cien Anos de Soledad (One Hundred Years of Solitude) 184 ARSI

ANFIEY JNFng BelesusNsaluuasN1R3snsng N ULl ALA. 1982

' dayaizeatlsvifiuarannilunines Magical Realism vivlusanisdadzuazassainmsy

uLazFnReuN AN T AeA L e e e a5
- Menton, Seymour, Magical Realism Rediscovered 1918-1981.
- Zamora, Lois Parkinson and Wendy B. Faris, ed., Magical Realism : Theory,
History, Community.
- Marguerite, Suarez-Murias C., ed., Essay on Hispanic Literature.
- Angula , Maria-Elena, Magic Realism : Social Context and Discourse.

- Danow , David K, The Spirit of Carnival : Magical Realism and the Grotesque.

2 Seymour Menton, Magical Realism Rediscovered,1918-1981 ( Philadelphia: Associated
University Presses,1983), p.9.
® Ibid, p.9.
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WaLEWATA (Abstract) W FuEaEd T an T NasAT R lanART 1 LasIAIAIATNN
ffﬂé’m:éjulﬁﬁmmﬁ@ﬂmﬁﬁim’mmLmuq IANNSUN AT LA RFA TN
WUINARsILifag

ﬂﬁﬁ’]lﬁmLLuQamﬁ/@ﬁﬂNLLuQNﬁﬁ@‘i‘iﬂrﬁlmﬁui il A.#.1925 iledndansal
Aatlvanaieetiy 3 Warud T (Franz Roh,1890-1965) laai1efniilusiuaziinandn
“magischer Realismus” (Magical Realism) 3114 lun1s3ansnlnufalzianiznguaes
127 ﬁﬂﬁwﬁﬁqmﬁmﬂmng%mﬂum%ﬂLL@ﬂhﬂﬁﬁM@ﬁiﬁ 39 Nach-expressionismus,
magisher Realismus : Probleme der neuesten europaischer Malerei (Post-

Expressionism, Magic Realism : Problems of the Newest European Painting) uwaiiyl
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v a

srawsiiuiusiunn Adgauiia N ldlaandsudaidunimasinge valulszmeunug sy

15un 8m1a W3uea nagnaulsTnAanizaEEn uasnqulssmAaAue T

TwlszmAanna ”Lé’ﬁmiqﬂgﬂwﬂ%mﬂﬁﬁdﬁ “datieinunusidasss” luaia
usnIneN R IALRTNAATN UeuANIaA (Massimo Bontempelli, 1978-1960 ) ala
99U39UNIAININTET  900.Novecento (1926-29). ANAINDNMUIAALAZNITIANTOIU

o

Aszuazassninnedlsd | uuRnAInaIe AL uNIdanigaEn I i alsng

a

d9
A9aflun e uAallLas 109nFa33eN 1920 1930 WAY 1940 HAATIUNINANIWATNLLIL
FatleNnuaNiAasss] 11 T5ad TaLaas (Charles Sheeler) WaRsn gatlulas (Edward
Hopper) NIU 4A (Grant Wood) uaz uaung 19160 (Andrew Wyeth) usiéialallsldma

41 “Magical Realism" aunsziaia A.A.1943 Nn173mTngsAnIg “American Realist and

* Ibid, p.26.
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Lﬂ%%%ﬁﬂﬁ;duﬁdﬁ?‘ﬁ Tner Tawd Taweinn 1@ n1aus (José Ortega y Gasset) wazRANNWY
Aneansde Revista de Occidente nawasfuyiiumiisdelutlfaafis vlfuumanums
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wariingsAnisfatly A.A. 1943 luanigeisnignsog’ atelsinin ludasnandingns
deldlaTinnsdnewitednanaunannduiusrasunainiluduisnnuasAalzedng

gy

Tt p.6.1925 NauAINAALLLEasIUINAendnsaduilia (German Post-
expressionism) ﬁmuﬂi:[ﬁ’jﬂﬁiiﬁﬁﬂu Nach-expressionismus, magischer Realismus

. Probleme der neuesten europdischer Malerei LL@:ﬁﬂﬁQ@mW g15mant (Gustav

Hartlaub) 4ATNgsAN13AMNILUANANULWAtaAUN1IIaTalAal 09099 whvn
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Lildssmemnniin IneFanieddn “Neue Sachlichkeit” wia dngidalud (New
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Objectivity) Mn1#A191 * Magical Realism * 7@ " Magischer Realismus " l3iiflun4an
unsvane Tugaieaiui vauANaA inNIatuauANNAALLL " Magischer
Realismus " vluguissninssauaznmideusuansanssnideu-diusada 900
Novecento muﬂizmﬁﬁluj Tuglst Al pnunenenuduReiuaniesEniuasngs
UsempluunuadfueinifiaginlipuAadatatiuaviaasdlfuniseniuesae

971927974

AMNUAENAITHA 1920 1auDanAI799N 1930 WiaARAAReINuHINTAas9el

uwnuazgoymng llunalwieuynidsena Weasanndnganisninislulutl A.A.1929 uas

° Lois Parkinson Zamora and Wendy B. Faris, eds. Magical Realism : Theory, History,
Community ( London: Duke University Press, 1995 ), p.15.
® Ibid, p.9.
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2 wudnssumRdatianunaniAassdnauAes Anatet 1asuiaNINEsa

liln.A.1958 lavilaRRNsdada  Geschiohie der Deutschen Kunst von
1900 bis zur Gegenwart TeutlaiflunnEdanaelui A a 1968 Tnelddadn German Art
in the Twentieth Century NN LN A N UL S LAY AL LANFTIAA T
S¥MINUUIANNARNFINIAT TR U dadanuuduiasse e lfifanudaauLay

[ %

| = ] = 2’/ ?;/ % S o | a o 1y A “
Wuuuanislunnsdnen LLmslmmLﬂﬂum\mu‘ﬂiﬁlm@wmm “Jpnadelud” vTe “New

q

" ReRda R AT uANANL sz AT BaeRdaTiaN A6, 1924 ( Manifesto on
Surrealism ) 18984LA5 LUSA24 ( Andre Breton ) ﬁ@mﬂsxmﬁ‘ﬁ'nmq%ﬁﬂ mafludfiineiudeinu
Faanefidaaananisaiasfaunaiallsingdasy Aasssuasseniifusesiuud srsilouioy
wazusIving N NdIANLaTANL: SnufiaAals 110, U g, asureAnarraa, uwlalne

N94N N6 19A1T NTUNNNUIUAT : AZANT A1ANFI9, 2529 ), LN 360-361.
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FlaNn AaUA 1A (Wieland Schmied) lavihaneuzuuiandngideluluazda

euiunniaassumuiuludidy 5 dalumldesesanasvwaulull A.r.1969 Te

Neue Sachlichkeit und Magischer Realismus in Deutschland 1918-1933 prail

1. Sobriety and sharp focus; an unsentimental, unemotional vision;

2. The artist’s vision is directed towards the everyday, banal.
Insignificant subjects; the absence of timidity with regard to
painting the unpleasant;

3. A static, tightly unified structure, which often suggests a completely
airless, glass-like space, which, in general, gives preference to
the static rather than to the dynamic;

4. The eradication of the traces of the painting process, the liberation
of the painting from all signs of the handicraft;

5. And finally a new spiritual relationship with the world of things.9

(1 o

¥ o 1 Agll P2 Pa v A o o a o ]
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® namw anfnan] (Gustav Hartlaub) ilugdrusansfinsfnusiaadzlmesesfuilnnizi
wnifugilszniadnaziinnssaiinssdnisie * Die Neue Sachlichkeit " 1uluil p.A.1923 usiidlauans
1Fa3eTudl 14 Snuneu a.A.1924 Tules Mannheim

° Wieland Schmied, Neue Sachlichkeit und Magischer Realismus in Deutschland, 1918-
1933 (Hannover : Fackeltrager-Verlag Schmidt-Kunster Gmb H,1969 ), p.26, cited in Seymour
Menton, Magical Realism Rediscovered, 1918-1981 , p.19.
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Seymour Menton, Magic Realism Rediscovered, 1918-1981, pp. 21-23.



15

o a

( Flemish ) lumsnssh 15 1360 &eniauegianmwzanass wslilaagasaly

AIANNIINLILIT L

a

2 dild o o a o dl o { dl ¥ ﬁ’/
ﬂ@ﬂmmumﬂﬁmmmqq gl GINLﬂu@ﬂEmZLﬂuWWU1®WQIMQWHW@ﬂ:LL@SQ??Mﬂ??N

TulszweeasuitonGaninilunaanungy " dagadelud * Hdnwoenliniunig

= v Ay & o L o =
LL@@\‘]‘ﬂ‘ﬂﬂﬂ\‘]ﬂqqﬂg@ﬂL?ﬂﬂ?@\?@’]ﬂﬂqﬂiuﬂﬂﬂﬂ@ﬂu LAIFANINITUNAUALTANTIFLLR S

[ %

s tneldaenunsnetsunizaafatulilsngeenunlunim eairaanuan

6

A
ARETLNNAIIY

' 1
a A

o ai = 3 o G v al/ 2

AnwUENIUEEL WA NagEn e suniiluAannu vl lueuAalsuazasen
ARLLLAA TN uHaNTiAased TiRiduAgnsenisresAatluediaziauaninesng
{unans nsligenunsnensuninnnzanaesdatiudallunasy dunisnseguli

¥ A

v
ETNYITDE

UAARAINHAR YHNDI LaARTTNTN

= [ ZJ/ ¥ ' My o o K A o dy 1
HNNIHNUAETSAL VI\?HNIﬂ@LL@Ziﬂ@ LLmVLNVL@m@ﬂ‘}:rmzt,mmmnmmmmumuiu

o

NINDNY ﬁ@ﬂmuﬁumﬂﬁmﬂ@:@ﬂmﬁﬂuﬁmm’flj Msluanuinnazainuas o
ANANARET IHUARUNTAAUIAZ LAY NATNUNUENTDININE A TNYINAWTEYIN T

% 173 dl v 1 a o o U dy
wassiaaldyunasndaanditndlunismansedidnyaasnan Aansdnlaluanuuuei
ALFALNAAINNITLY FANINTINAIAN AYBIIIA 1S

=l

NM9aAN I ULLUAARENUWINTAAIIT oIl AUz U waziiontinFay
% o 1 o 4 d‘ v o d‘ A a2 d‘ dI a a
neatusinudssed 1N N IEH AN Uy N auATaNamnen 3983
wasanaa in@sugalusitilufanugniludneazuiianuGaude Tiuang
o " am @ o AN , QL
arsual wsldNagnasaunnaIn ludann lugunsassdaenisldnimanidnes el

Aaa A 4
U’rﬂﬂﬂ")’]&l&lﬁ"llﬁ]“ﬁ’)"liﬂ

nmidessnufunistadouing  uenanFassnetwalilasamn Aneneaia
- 2o g = Ao = ° &
assAuuui lilanidsngesnunlunm@auidnsnzmianlanaiaessuinian

Nanunsnlidusounuaasdanaunnlung 14



16

7. MstlauanaNuIdAsTiungu AN AnsiuiuiunsuansesuniaegAals
- o et % = A = a4 a o .
wuLiendinsatuilan  wunisnannaudengmieuasiagasslulaniaqiiu  wsign
Miguilanilsznannuiiesu dnwuzdainatoudaziaoulndimesiunisiiiaue
wunwuend waf W lAuAusuIN19auNgABaNAINNIaLNTNESAIAN NANTAE £
ASHNAZTIAUNINAIANNINNINTAAUBIABLAUARINITTBIAATI UL 9B 1LAEN

nanaeeedu fredatianuuiniaassgin inadenidullIFetelaihasiiuaumn

doagldnediu lenwenasalivindiumdauazisnisinaueAatzuuuiandinea

R

o

U-NAN LA AARN LI NITARIFETHANNUANANAY  taziNatos i aANd1 lann N
= ywvo P > & a ~ . . =2 =
1 fRAeR9 AN NAIULRIRATIUAINT 948U AD Le3A LElA ( Erk Heyninck ) Baidie

[=-)) NI}

£25

nwANAATiaNuWINTAASE NU 18A15A HT ( Edvard Munch ) @aifluninluuug

s v A o 1 =2 =
wndiwsaduian nnidusoatnlunisAnen L‘].l?”EI‘I_ILVlEI‘LI

ﬂe’IZ

31U N HauLeaesA e AnudallonuuaniiAass

" s1lilsznauann http:/innervision.tripod.com




17

gl 9 nasIuTeNEAlase JuT Astiuuuaiendinsaduiiin

LHANATUNANNNINTIEEY AZTRTALANFANARAD ANEIILNINAHULULAAN

LUINT ARSI ANNE LT LAUBETR 99T ARE fulananaasuazlunini A

= 1 o =3 § 2 a a dISJ a A o o = o Y [

anwinepin auiuldaanninwees esa Leda nnsndwisEwRmdu AT sty
v v a [ 1 tﬂl [~3 v tﬂl 1 % tﬁl o 1 a o

widnedyiuanquanensinlldaiesasine  seusin BenawawinaaiAnNwe

ARNEIFAUANINEN NN NUT BaT N AT aAI RN INAAee Y Aaunnendinga

v Aakk a = 1% a A L2 1 !
Fuiltuazidaniaanmauiassisaniasainnigluaasfatn LuuﬂQWNLﬂuﬁ@L@ﬂuﬂﬂ@ 1N1°ﬁ

" gtllsznauann hitp:/ www.allwall.com




18

'
a o a

Bovsansesasiaudennvise WdeAndutislnnjundan wananniis nisldauaziluilsads
= A Y 1 dd‘?/ | v
tumilouninFasvinunans@nieuuss s

HauuopuAnAalzuudatianuaniAassdunlang et luauassnianLwg

= e a do o Yo a a @ o PRy
AN @xﬁﬂ/]%ﬂLﬂﬂﬂMﬂ@%ﬁW@N’]ﬂﬂ@ ﬂrJ']QJWﬂ']ﬂqﬂluﬂ’]?m?’]ﬂﬂﬂﬂﬂ\‘]wmﬂqqmLﬂu

o

-dl ¥ 1 ¥ 1 dl o =
ﬂ@qﬂiﬂﬂﬂwﬂizwuﬂNWﬂqﬂqNL%qiﬂ@ﬂﬁLW}?ﬂ NITLATLIANASENANE A

a

a o

AABENLIYNNES

3 i
1%

NNEIANAINNUTIUANARTARIN13Azaaedlanasenn [T Tunilede  daunisainesi

‘dld o o -~ 1 o 1 v A o S./dl a o A a
<ATNN ﬂ‘i:fm::llﬂﬂ@??ﬂLLlﬂﬂﬁ"m{]GlQ‘ﬂ%sluI@ﬂ@@uﬂNVniﬁL?’ﬂ\iﬁ"]’)ﬂ@ﬂﬂmfémw’ﬂu@ﬁ

>

dl o | o = a7 e"a, ) 1 dl 14 a dl
nenen  dufudneasmeniuiunisadtulsegnsunme W Ennazanaanen
HaLAALs wanaInul  uWaAR luEesNNesn nINTssze Induaring Sanndeng

1 a a o o a dl £ & = & 1 i o Y o o
agfluluAnITAR A UIaN et NN AN 3TN TR u L Tan 1895

=

psuuateneuarianasaesganu Inaldnssnzlunisfmanauacgaiu Al winus

a

[

ee

o % 1Yo

dl 4-9§ 1 ¥ v = 3| % 1 dl ° Y a
7N ’Jﬂtﬂ?’&ﬁ"]\ﬂluﬂqLLMEQWMVLN@WN’WE‘ILT’]EL@I@ Aulilunisaieszaznann inamAw

WANFAINANNULU AN LAADLNA NN W LA

2.2 WUIAALULAAR NI UINWARTTE LU UITTUNTTH

a a

AnwuzuUiAlINARdalitnuaNiAasstndsang e e wssunssnATLENS

b

walnapssanuauAalzuaznsauuaAaninaansaidatlz ldas 9 l3nausnaas e
1920 widnluszazraninasmAalzaainguilar i ldsunnuiianinnnsuazuny
azanameldiunanlafadzunalus sadiniunun wifdaaniamduniadiy
49( Vo a oI/ |
arsunrnd Ut azlfsuAndan luialanidunimeunu
dd‘ [ £ o a a o a o r?:/ QJQI =
TulsemAesuigaiusuniiinresudatsdafianuuanidassdiiu  14Eud
NM191NAN91 “ Magischer Realismus ” Way “ Neue Sachlichkeit ” 1114 lun159anndas
sAn T A.A.1927 UNBUENINEVENG AR AULAY @ gani (W.E.Suskind) TN
ANNANN TN RN T ULATNATINAUNITATE 1EaFuNL LY (Herman Bang,

1857-1912) HanaduIaNaNte9 e ldumalianis@suuuunlndAeaiudatieo g



19

wrassdlildudidnasdalifinisai o nnudalvsitana™ wenaindy 1N
Fansaimansaudlddanuidoures damsn 1AUaW (Alfred Doblin)'® 38 Beriin
Alexanderplatz : die Geschichte vom Franz Biberkopf ( Berlin Alexanderplatz : The
Story Of Franz Biberkopf ) Wil A.A.1929 dnfldauativayuuuiAningidenduazda
Temuuanirassliudemnuasinlnlueesiu’® wdsant . 1948 1Efuneanud
Lﬁﬁqﬁuu,mﬁmﬁ@ﬁﬂuLLmuﬁﬂ%iﬂ‘ﬁﬁmﬂum'a“ma?ﬁmj aNuANELNAN Ly ¢
Magischer Realismus ? 7 (1948) ANNAL Aufbau 49 “Uber den ‘Magischen
Realismus’ in der heutigen deutschen Dichtung” (1950) ANl Neophilologus Wag
“ Die Wirklichkeit hat doppelten Boden. Gedanken zum Realismus in der Lituratur ”

(1952) RNNWI Aktion  kles

uananuuIAAdateNuINAassdazlang lusussafdansiude Ny
Famen9iu aaawsia kazilssmalngiAes iy Wawd nawa (Franz Werfel)
gawlsn TaLAw  (Alfred Doblin)  Tsua4 Wl (Thomas Mann) \@5uiug eaef
(Ernest Junger) Wsud A1WNI§ (Franz Kafka) 19103m afia (Robert Musil) 1@adln
991 IALABLee ( Heimito von Doderer) L&@@3uaud AIEIA ( Hermann Kasack) Waznu
mef naad (Gunter Grass)  fldtiuunpanuAni luszgnldluaudauaesmulug)

WLLIA97) e

1
Yy o [ %

lutlszmrsmauazdsudaty wwAndatusuuaniAasse IS duizanmds
AN veuNiad tasiuaAnannaRasaidadsdl A.A.1925 2991390199190 LA LR
FurTlansans 900 Novecento ‘TiR.A.1927 TadiBenuuaAniiun1saniiaewii
“realismo magico” Lagiinsestnafiuisllueisaisdelpeaiutiusennanateaiiy

v
auABEnu Bk AnildAas ] wnsludedszmasine Tugls

" Irene Guenther,” Magical Realism ,New Objectivity, and the Arts during the Weimar
Republic,” in Magical Realism : Theory, History ,Community , eds. Luis Parkinson Zamora and
Wendy B. Faris ( Durham: Duke University Press,1995) p.59 .

Cgwiulavaudil Idnaedugiininaedrannseudauluszesdennsesnumes
n31&4 ( GUnter Grass ) tinidlsuuunafdailanuazdaiieunioniidasseuagiea s

16 16

Irene Guenther,” Magical Realism ,New Objectivity, and the Arts during the Weimar

Republic,” in Magical Realism : Theory, History ,Community , Ibid.,p.59.



20

donludszimanisefuauduaziuailien unenluansans 900 Novecento 284
vauniad  lFdeaninanisaanuanlldinuasuresingaunate au ull

A.A.1942 Taanu ladus (Johan Daisne) lead1enaanuuaiieneizes De trap van steen

= 1

en wolken AMNLUIAANIELNIN " fantastisch realistisch "3a " fantastic realistic " “Tjum
| e . o o a A & o aa
LLmummn‘wmimmuwmﬂmm mmmmﬂm ‘V]LL‘]J'ZQLﬂuﬂ’]‘]:f’]EJ‘EJ‘\‘ILFT@MWNWWLHQW?@W?

Le Nouveau Journal laduasl@dtinuiafa Magisch-realisme NNaWINALLLINNTITEY

' '
Yo a

Wnaaanunazaae Tl tiens danieuusaniFdasselidu N an NN e

1 <3 I I a v Aa o o‘d‘d 1 1
agialsfinN guaNeud It udailanunvinassan e lutlszmesine  lu
N o My nl/ =2 1 dl dl ¥ a d” o a
g lsnduldldudesnanedisiaosaiilu  wezlungaudouwwinanuAniinduian
nvdunidllinuined luanuauatAuaEniuwny  Inatduaindatanmasssn 1930

| 1% v A a a dl Yo a a a d’l % | v a
diudusntinmauafuaani lasuansnaainanudatzuuilinaadudynidnuay

% 1 49( = qll % o [ |
mwﬂmﬂgma‘mﬁluwwfmmm‘@mu NWQWNWEI’]EHNVI@Z@?’N@??@Nﬂ\‘i’]%ill’)’]@&ﬂ%

'
I o

394U LAY viFaualansANAn i asaudI AN AIRuaantIatiNgsaLiies NN

v
Y o o

dl A o a o 6'49{ v a 'S = ¥ 1
A a9 189979 uARAAtlaNuLINAA AW AulnAasninssuAR hAeTadainmdn
1990UNTINRA TN LUINTT AR 9N T LA NE U LANIZURIL I ALD LA AUALNTAN

NUALUANLE AR ALz A NN UINTAA TR NINA s LI AR RUBLNTNT A

Ell

anRnnlaunenaedlsd  (1925) lunwnglulazanuwasly  Revista de
Occidente lutlp.f.1927 N linNe luszaz A MINTINAIA NI SBIALLLAZUN AN
1 dl dl o o a o o’a‘ [~ dl % al o = o

e MAsadudaianuwwaniAassdsudunaediuuasiindaug s naaeatinnn

Uszgna i IAd AL watua 96

1
o

tladtmnilanyinliuunAndatisnuuaniaassddiuannlssnalugtallgissma
anigaliniuazhuuauawEniliine  wen1sain1senann1aimuessnlunAIsseh
1930 uaz 1940 Wansspunduaznssannadasidnundaualug sl il fananaan
= a = Y o d”dbv a 3
Aneesui walnalaniie wazeassse Nanndiuauay uawiuiiginduladne
tugudnlussnanlusuiEninauarenidnilfszndng A.A.1933 T8 A.A.1941 nd
wiauauan  TuAwIusIna1 Anduaesingds dnAaty uazfinuuaAan1eimussy

vanaAw 1y wea walad (Paul Westheim) 1inilsydfirnansAatlzfilisumiiida Das



21

Kunstblatt uaziilunilauginuunmndatianlus ¥3e « New Realism ” sanag)fiae nan

¥
vl o 1

fIﬂL%umjuﬁimm@gimﬁﬂ%‘[ﬂ UINEA ALY UATIIUTLOAN WAIABEL" IINNGUINLWNT
ANARTBIAY Wi Tusrazsiant uauaziiuntenaug sl us valad deasiinudnes
Tin3ln WEANAUNAaUaanINANaNtaNINT La Calavera ( The Skeleton )
Td p.A1953 AvnlinnsAansniissnuadmnudalaaiAasBumdasnlufiv

&
LAULLATIU

frdninpanuTatuLaARdateuuuatiFassTEuia Wl udaudssnmEes
dudlunfousniog a155ls 918§ Tievis ( Arturo Uslar Pietri ) ﬁﬂ@ﬂuﬁf‘m%wmmmﬁg
anlugAnAnTTE 1930 UAL 1940 g1a1f Thevi tegetlungelBalugamansnd
1920 UAZFURIUUIAIINANIBIAHNA] 1’7;L‘].iqmu@%iluqiiﬂmqﬁuuwmnma LLAg

Tnwuiuuawfnaa NUrsduaziduniellsa@nialugoafiangn " Novecentismo " NNad

undan Tl A.A.1948 i lEANinANAT9 “Magical Realism” dfualeannig

a

o a aa e A G| aa rqj v Y o ] | a
ANVUAN ANINTBINIRARENT LT UNARAUS N A TN R 1AL TanusA uLT 1asy ( a

poetical divination or a poetical negation of reality ) " Laziane il auFesuianug

| |

TnsinnadanyseiaANNaNaY Wiesy Tuanazuisanuiiluasesdan  anuuwm

a [ 1 o 9/&‘ dl U dl :,/ d’lczd dl a
ﬂﬂﬂﬂﬂ@’]ﬂmqiﬁﬁﬂmﬂ@qﬂﬂqL‘]“:lu@qﬂL@MLQW’]Z%@\‘]L?@\T@TALLU’)UT’]Q@ nnsnAANLLan

|
=

dsznanpauiusaazainldassunt uwaznanaiiluaaaularasdes whgnuindansae
a 1 & °© o t:ll o A = Ve o A A i’/ dqjd?
A NLuAT atidlsfnImAIaninA N adans thens WEASEANNAgNLeTS Y9t

agiunTIAANIBNEN I INLAazANIINasTanuANLTuATIetsls  waznazuYa

v
priluaslugoeiu Wueeladae

s (P.A.1948) MIAANNN £l Nacional leANHUNANNI24 BLala
AfiluRien @8 De lo real maravilloso americano * %ag. “The Marvalous American
Reality” Faufludaufitlsnget/luuminiasmnisiauntisnndes £ reino de este mundo
(The Kingdom of This World ) fiswWliilszmasingin U a.a. 1949"° lamanunanana

AnsAun el lafuaznisAunudnernisuuudatisnusuiAasssuacan luanie N

'" Suarez-Murias C. Marguerite ,ed. Essay on Hispanic Literature,p.99.
' Maria-Elena Angula , Magic Realism : Social Context and Discourse ( New York :

Garland Publishing, 1995) p. 4.



22

1 %
=

FEANTNMANITOIF ANRTUlUTNRA1ATe T RN HHEINIATI981E

o

14 (92MI
A.A.1807-1820) 411151 ANFiuRLee waa AuNTAassuaziuaAnluadPAntwlad ol

dl a 1 :,/ 1 o X a dl a a dld s
e laAintiu widaenlfmuuaulsunadu luwauaifuesidnnidsngnis

o aa rdl ¥ KX o Y
NNAIANLAZUILIRANARTNARL ARSI UANE

[ o I's a Yar ala c v = t% o
PAIRINUNTNAA  AFduRee Tesun1sARNiuan lusrazinatvanatl lEuas
Al A UAINNAAETA LT UL LA DN LU N ARsss  Anviedaneeny
o o o ! o Y @ REITY, o & X o & aa
atuayuinasugulud Wdude laawuniaglunuwanislseiusuuuil wndadiuinnads

'
v 17

nstszriusuunludlildsuuumiieasseesduaesea s ndewanaazidlsite adnels
[~3 d v Aa o Cg=3 = adell o w1 % 4 ! ! %
N uasudatianuwanipassdfiduiasnadsnagtingeuinodn lddurnufiaes
a A v S A a X oA e, ¥ & Py
ANAnTIwlSwaE Wil naRfinauiRe Faulatilaniawiunisaieguuumanni

Rauranaun i et ulalaglsrantalag e

UANWHRAN NI 1B gﬁnma‘r flian? (1948) uaz A"SLLURLEe (1949) LAY
Tutla.A. 1954 weaan Waelsd (Angel Flores ) li@uaunAanuEFas “Magical Realism
in Spanish American Fiction” " Tumiﬂizﬂ;u Modern Language Association ﬁﬂ‘@x‘iﬁq

'8 % 1 = dld o < . &l/ 3| o s dl
gasa lasldudnaulgunianEUe “ Magical Realism ” sufwanansniianie
dsnged lunasurasin@euaifineisng alunisinaueaziiuannuudanludinas

G L PR R e BT I G TR Y T aTa

sannluTl 1955 Waawsa f9l@inAN9n ¢ fantastico ” ( fantastic ) A1N9NAEILUR4
Anfa g8 Uasng Tia Historia universal de, la infamia W A.A. 1935 * WauAy
AnsurAatiadluINiAas s Laziiudn Borges UnaniilugEuqgatlsynialiiiauda

d’ld? a a Yo a a 2 aa [
pxguataululszmaanAuaEnalng i uBnsnasungdnnslsziusuaznisuany
28N RLeMNNIAINMITeWlugALINT 289 Werud ArWn ( Franz Kafka ) waz unsiaa

W31491 ( Marcel Proust )

19
Angle Flores, " Magical Realism in Spanish American Fiction " Hispania 38. 2 : 187-
192.
20 .
Ibid, pp.188-189.



23

wimnNAnaeY Waalea Tagnindauuazindansaissninn tufananadie i
qed ada ( Luis Leal ) windn Toof LﬂuéﬁllﬁﬁqLﬁmLLmﬁmﬁ@ﬁmummﬁmaﬁ@ﬁm: RLRRH
Tevd At idunfusnluonudeungulszmaanfivesdng ' dou Toed
g Tuluna ( Rodriguez Monegal ) FuannuiuluLmAnade “Realismo magico
versus literatura fantastica : un dialogo de sordos* 91 WaaLg AMUUNANE U eI

wUUFAReNBUIN ARSI LNN WA e ungN Hispanic American Narrative aanainnisly

q

aal A o

dalan 2 nstnasuresin@aunidedesawiunninundndn i lungudationuun
WAa9eTaaLT11N19990181 A9 “realismo” 11l “fantasia” N1 1328 WYINT WanaIniiy
Tuuda  fdadiudn Aaewd  ldldnainfsnudiausasfiouasinideuanfAuaLusniAy

o A o

aAtyAe Afilufies ARNAnew ueind o dedialsudeiananannliin@audaulnn
% a = = = o a o " 1 v

weneudanflaanasieumssnumsnlunudatianuanirassdaasaudn IndLae

fUA191 “marvelous real’" 289 ANFLUALE wnunazldAndn “magical realism” AN

NABLIE LAUALUIANNAR 1

TusrerBuLInNU29 WA UNALITE 1940 LWUIARFallN LN AAsse lATLANN
HenaglussunssudssinnBasdunaznisaeiniEeieauio nillsundde@aslunguil
A9 Wauuln aasmT ( Fernando Ortiz) 1938114 TlAa ©1a1@ ( Mariano Picon Salas )
2135y 1s g1anf Thavis ( Arturo Uslar Pietri ) fansasls Laieia ( Alfonso Reyes ) waz ala

= e -ﬁl = [ A:ll v =X v
naaln @enf ( Leopoldo Zea ) Gidlaiidnid Mia NS HRN1TLAAI2aN D9 NUEIN14

TNUFTTNAFIUDLNTNN

siosnTudanemAdsse 1940 A 1950 $1udtudatsuuuINTAAssdIaLINgy
mﬁu@m?mﬁluﬂmﬂgmuﬁm%u Sronuneerafiazaiapmausnsanuudeulaz
anwadendsusse e uLaNlug sy ﬁﬂﬁﬂuﬁluﬁu@’wmgﬂmemﬁmmmzmﬁmm
vl i ndsuies Ficdiones (1944 ) 989 A85a 984 UBfINA 3aq £/ Senor

Presidente (1946 ) 784 {inA UeAAA UaaRizad Fa9 Al Filo del agua (1947) 184

?! Maria-Elena Angula, Magic Realism : Social Context and Discourse , p.6.

* bid,p.5.



24

aidRU 8L (Agustin Yanez ) 1384 £/ reino de este mundo (1949 ) 184 ANLLuALeS
(5849 La vida breve (1950 ) 289 %91 AFARA lawumi ( Juan Carlos Onetti ) wazisad
Pedro Paramo (1955 ) 183 #aufat ( Juan Rulfo ) ilusnatinesnusisuniinlilgnis

WeNLNLA NI NIt N datiad uin N Aa e uAst W N A 79 1960

IHANNTINAYIET 1960 Uaz 1970 UN@aUNgNaIAUaLNEN HNE1EN NV
A [ [ % % ZJ/ A&I g’/ a -agl/ ndli/o/ 1
Hauazuavdiuiua¥anauivisesdunazuiions Tunwtasnunawilunfanunsuans
WA TN WA B uauN e Watlenafdudnlszaumanudnsanazlafuanseaiily
47TUNITNTULBNUBINGNATAUBLNTNN A8 384 Cien Anos de Soledad (1967) 38 One
Hundred Years of Solitude 984 AN5\d@e {N5NT TABANANNALEIUITTUNTINANEIA L

3|

ARNIIIEN 20 Lan f9leflsdaliuuasnu199snindsdlua.A. 1982 ansng duddluan

q

Yo

dl dl o £ aI/ o a a a o = [% ai a a
waeuminivinlaniueuesndifuaAuewEniuasitin@ewlug ands AlFFuang
WAURY NIFLEE NFINT W HIALIWLLLA NI ULAT AN UNEUR ANNAALLILAA TIEI N

WUINITFAaTTEl

TunAasse 1970 uaz 1980 wWimnilugaaswaasu@auuull Wn@auann
dszinasingey alanEuneaesiauideuluiusdailonuuoninassd nguiindeuann
dszmanimafluananfipuvizesemanilszaunisalgnnatidudmusssuuasnisied

a o

1Al L UL LA A DN kN A2 T UNINaa N N 1IN NI A1 I A9 ANA L1 19T

1
Yy o

19290uN 7N R UNEA N 1uTe " 299uN9INNAINIT T NA N TAN " (Postcolonial

a

] ' |
= ==

Literature) #ngl fIﬂLmﬂwmﬁmmmmﬁmmzimvfouﬁﬂuLmeﬁMﬁﬁﬁﬁ%Laﬂﬂum’qqﬁ
un Fauien Leni (Wiliam Kennedy) fia1 auiaasn ( Milan Kundera ) aniaed 1
WuwWA ( Carlos Fuentes) A 6N 16578 (D.M. Thomas) Leulaan A15mas ( Angela
Carter) Lo ANl ( Peter Carey). qiagit U131 Julian Barn ) da%0u 32 ( Salman
Rushdie ) 1911155 Tasie¥ia ( Robert Kroetsch ) 8a7tua aawiuis ( Isabel Allende ) il

N834U ( Toni Morrison ) 4ay 891 waNA ( Laura Esquivel ) tluand

. = o = XHo a0 oA = e o = =
atlafisnd nswmun @l liipsisetiaananieilagiiy dnaaun
BFUAUNTALALNNIAINANTUNAUDN AN UL UF AR N UL UINT AR TTAILFANATIHNA 1970
1 o o a dgl 1 dl o

LAY 1980 UNAUEIAINENUNIBERsLaa9nnluunisall lTulneNranaAuataaziii

1 ! v
Tinasasnuidisussanadsnislsziugiszinnay winguin@suuslienauasisasdugu



25

Tpuinewludaianmassen 1990 ATINENENNALNAAITNITULLLALNIFLAUD LD
ANHNAALLLAAN NN AR 7eTaL AU aN19A U TsuNgsd iy TWAT A1l TudRa

(Fotini Epanomitis ) way @ﬁ;mmﬁ 782l ( Arundhati Roy ) SHpSTAY

AN PNAINIFILAAUALITHUIN T uFa RN UINT Az lARnaINANe

WaaNANNARALAZNNFATLIAYUTENINITIUAR TNl TnAaly uaztindansninanasie

1
=

wanaay aunadunguannAslFiuauionaunn  Anuedeulmaaswdnugs
a o 6 o/ o a = 1 = o o [ 1A % 0%
Hunuwanirassesaanniivausenluszazanneraqiuinifunan 60 nd1tludo ud
naziflunanunueanuIANan122  ANNAY ANImUEITN  Aaanauililyinig

o 1

NEAERTUATNITULAAINNEWAHIIEIRINIRUFIINOL TN UATTEZIAAINANIT

a

hOI

LN ENNANAZUINANEHIN I WIN TN A1 RANMNAALALN1ITLAN I N AR NAANHFaiW]

fuaziduuunielunigsdnlszianassnuanseazlanannluuny 3 uay 4 saldl
2.3 AMNUNIALAZANHUS U AATDIUIN LT U LN L UINAARTTE

WAUNYNTNNVHIEINA Y Dictionary of Twentieth Century Culture (1995) 1%

ANRNAAAINNLUIAARATIEI N WANT AR 7T

Magic - realism--generally-means-fictionthat does not
distinguish between realistic and non-realistic events,
fiction in which the supernatural, the mythical or the
implausible are assimilated to the cognitive structure of
reality without '@ perceptive break in the narrator's or
characters' consciousness. Magic realism _is a style
associated with-Latin' American Fiction especially in'the

1960's and after. ~°

% Peter Standish , ed. Dictionary of Twentieth Century Culture : Hispanic Culture of

South America (Detroit Ml : Gale Research , 1995 ), p. 156.



26

avulu Encyclopedia of Latin American Literature THNa9019901 a1l

L%

Axtindansalde dalasu 199 ( William Rowe ) TiAnandnmqana i

Main Characteristic of the marvellous in the real is the
way in which European myths and dreams, from the
Fountain of ternal Youth to Surrealism ‘s desire to make
dream reality, have found their real counterparts in Latin

. 24
America

PR o o o £ & ¥ v o =1 ' . . A
LHBTINATRINAAATHUWNAULLIAIENT RSV UIALAULDN Magical Realism 178

'
o %

v Aa o Cl a 1 = v A dd‘d
fatlgnuuaniimasstidn uwnannlsngad i gudssinniuiepanian s
Tlaavizassalianisnazuenmnuuansnsseudaslanuapnuiuasaiumeniandlal
a o ¥ ' o = Z’/ v o a PRPR I = a P al
asagananiulfasndnian aniedaduiuiiianningluuumilesssnanf  GFaeinn
a A dl A dl o Y o | a dl o
AMNAUALINIG  WFBiTadsIamaaderisaNiLldnuaninaiuaslasiidaazasly
dlanl/|yu/9/d Qlaiad? = |Q9119/n/aa
Gasriulilafuivzeuansaentszrann lalu@einenau  udsunguilaiuananaain
wwaAansdailslug lsluazlaaupaaunaneiudnsuziannzaesiuiianafue s
NTUANATINNA99EN 1960 LTLAUNA
v A = v A ar o‘dld 1 1 if 1
UneuuItenadatanuaniAastn e uinalanlunguiitalanAngs s
# 20 T6un nnfiFe wafing yale AefmNES ASaad Wianma sy Anfa gia uasina
UNAUAINANIUANAINATHARNAIIBIT I UAIAWAINAY  fetosaiuayulinszuanis

e o

wslsuatlenamauuudalionuaniaassdidunianunsuaiell ussAuununanfdag

UaNaINNAN NI AA kUL A laNwuaNTiAa 1Azl UN 1NN AIUANNAR
sendaAnsidy “datign® (Realism) Wae “AauNsiAasse” (Magic) W l@aeiumi

andnaresuAatzudn FsaF wus ( Seymour Menton ) slalfFauiieudnanuides

LU THANHOIZIAUNIINIBUUIANAATIU TR Az AFANE T8 ANFa NARIW 29

 William Rowe, "Magical Realism*“ Encyclopedia of Latin American Literature, ed.

Verity Smith ( Chicago: Fitzroy Dearborn Publisher,1997) , p.506.



27

( Carl Gustav Jung ) w@1l3sng Wesainuasgensulanafen 1 wuaAndaianuug
WiAAse lutusnALLUIAATEY €N JAnuadnspasiuLasBulsFun1saaNsuasing
[y 25 a X ~ | = ~ ] = o
NN T WWIAATIUEINTeNEN NUIINNElWITINARARGIIEN 20 NANIDNANLILY
' a A& Yyo = 26 . . =<
TIHIDINYBEITIR (archetype) memiimuﬂmmgﬂ (collective unconscious) Bl
WSl on the Psychology and Pathology of So-Called Occult Phenomena (1902)
TnauFaumaudspunziuaniides Tnamgauazinlnaainuuasiufinuasaunuinig
1a9an l5415in |wnanq9n

(...) The man whom we can with justice call “modern” is
solitary. He is so of necessity and at all times, for every
step towards a fuller consciousness of the present
removes him further from his original participation
mystique with the mass of men—from submission in a
common unconsciousness.”
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*Leonard Forster, “ Uber den ‘Magischer Realismus’ in der heutigen-Dichtung,”
Neophilologus34(1950),p.98, cited in Seymour Menton ,Magical Realism Rediscoverd , 1918-
1981, p.13.
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" Carl Jung, " Seelen Probleme der Gegenwart ", quoted in C.G.Jung , Psychological
Reflections, ed. Jolande Jacob (New York : Harper and Row Torchbooks,1961 ), p.28, cited in
Seymour Menton ,Magical Realism Rediscoverd 1918-1981 , p.13.
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In a magic realist text, great pains are taken to delineate
a textual world which appears to conform to the familiar
and known of everyday life (...) this mimetic world — view
is undermined by-the introduction of ' something ‘which is
beyond. the realms.of possibility according to currently

accepted scientific knowledge.30

* Suzanne Baker, “Clowning Wisely : Magic Realism as a Form of Carnivalized

Litetrature. AULLA XXIX Congress , University of Sydney ( February 10" -14" 1997 ), p.4.

“ Ibid.,pp.4-5.
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The introduction of events or phenomena which we as

contemporary Western readers would consider

impossible ' or ‘ supernatural ' are always narrated in a

voice which presents the ' unreal’ events as factual or

¢ ’ H H 31
even ‘normal ’ within the textual world.
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Magic realism depends on credulity. The characters
must believe in all ‘that happens, the narrator cannot

. . . 32
raise queries, or.treat the events as puzzling.

*bid.,p.5.
* Robert Wilson , " Review of Magic Realism : An Anthology," ed., Geoff Handcock ,in
Quarry 32.2 (1983) : 84-91.
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| imagine a labyrinth of labyrinths, one sinuous
spreading labyrinth that would encompass the past and

the future and in some way involve the stars 33
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Say, for instance, | want to persuade you that a ghost is
walking around .l must first persuade you that the room
itself is particularly real, that when you sit down in a chair
that it will-hold your weight, that everything in the room is

34
real .
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* Gerald Martin, Journeys through the Labyrinth : Latin American Fiction in the
Twentieth Century ( New York : Verso,1989), p.3.
# Kateryna Arthur, “ Interview with Peter Carey ” reprinted in Australian Literature Study

Guide, ( West Australia : Murdoch University,1990), pp.360-372.
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The ‘pure’ fantastic is represented by the central line — a
frontier between two adjacent realms. If the supernatural

eventually receives.a natural explanation, we are.in_the

*® Neil Cornwell, The Literary Fantastic : From Gothic to Postmodernism ( London :
Harvester Wheatsheaf ,1990 ), pp. xi -xXii.

¥ ﬂ'ﬁuLﬁlmﬁﬂu Tzvetan Todorov . The Fantastic : A structural approach to a literary
genre, tran. Richard Howards (Case Western Reserve, Cleveland and London) AL N NN

Uil la litterature fantastique, Paris 1970.
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fantastic — uncanny ; if the events are not supernatural
but strange, horrific, incredible, we are in the uncanny
(with the accent on the reader's fear, not on his
hesitation). On the other side of the line, if the
supernatural has to be eventually accepted as
supernatural, we are in the fantastic-marvellous (with the
accent on wonder). Presumably, then, on the left of the
line, in the fantastic —uncanny, not only is the reader’s
hesitation resolved but his fear is purged; whereas on
the right of the line, in the fantastic - marvellous, this fear

. 38
is turned to wonder.

AMNTAANNDN9AL AT LT ULUIN NI ARARAMNATLLINALNNT459

L3 o dl o V& o/ z ¥ i’/ dal dl o/ dl
’&??ﬂﬂ@’]ﬂ@ﬂ‘]ﬁ’rm?&sﬁﬂ‘ﬂq@’ﬂqLLuﬂsLVimu‘ﬂﬂLquL@ﬂ’ﬂu‘ﬂ’]\‘lﬁl’]ﬂ MNUKBIRNANTEUSNATU

v
o

dl % = dl = a =®
NeiuldmuananuudanissratauuuuuAN TLAZIEaITUMTREITNTNG  ANAN

o o

AUTUFAULAL AN IAIAINA AN AN A8 Y N1FUNAUD AL

a dl Y a ilz 1 1 o ¢ d! [ % dl dld
NIARA  NENATNUUDETEUINTEALLD Fantastic-Uncanny F91111N192 57197899190

1
o A

ANNANATULUFA RN LA AAN1TIULesITNTIRADAUNINAY  AUTTALNEENGN

a 6

Fantastic-Marvellous @Niinianaizetananaaies] nuansasdailauuwsinduiivegnianii

¥ Y

Tddndenavealiuanivlllfaanaan - A sudsuuiniEaedanaligewnlasn

o a dl o dl o 1A v o = o/
anaundanfunuidwuny Seiludneagiduindanulndiasaiuanuasuda
HenwaniAagsgdunn

o

% o 1 IS a dl aa a .
D0AUNARNHULLALIANN VAL ULLILILWUNIARARINN. BFA. LAZ T1UTU (Eric S.

Rabkin ) tenaualAlumilada The Fantastic in Literature 19

One of the key distinguishing marks of the fantastic in
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The narrator must actually adopt the perspective of a
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“ Twenty million Latin American children died before the
age of one — more than have been.born in Europe since
1970 (...) Numerous women arrested while pregnant have
given birth in Argentine prisons, yet nobody knows the
whereabouts and identity of their children who were
furtively adopted or sent to an orphanage by order of the

military authorities...nearly two hundred thousand men

° Gabriel Garcia Marquez ( 8" December 1982) . " The Solitude of Latin America " ( on-

line). Available. http://www. Noble Lectures — Liturature 1982-2.html (2000, June 16).
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and women have died throughout the continent, and over
one hundred thousand have lost their lives in three small
and ill-fated countries of Central America: Nicarragua, El

Salvador and Guatemala. ” *
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One Hundred Years of Solitude (...) can justly lay claim to
being, perhaps,the greatest of all Latin American novels,
appropriately enough, since the story of the Buendia
family is obviously a metaphor for the history of the
continent since Independence, that is, for the neocolonial
period.More than that, though, it is also, | believe, a

narrative about the myths of Latin American history.5
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McGuirk and Cardwell. ( n.p.,1987),p.97.
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The protests of the workers this time were based on the
lack of sanitary facilities in their living quarters, the non-
existence of medical services, and terrible working
conditions. They stated, furthermore, that they were not
being paid in real money but in scrip, which was good

only to buy Virginia ham in the company commissaries.”
LA

The great strike broke out. Cultivation stopped halfway,

the fruit rotted on the trees and the hundred-twenty-car

® lan Johnston ( 28"March,1995 ). " On Marquez's One Hundred Years of Solitude" (on-
line). Available http://www.Beseen.com/hc-index.html ( 2000, April 11).

" Ibid.

® Gabriel Garcia Marquez, One Hundred Years of Solitude.(London : Picador, 1978),
p.244.
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trains remained on the sidings. The idle workers

overflowed the towns.”
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He [Jose Arcadio Segundo] did not feel well and a salty
paste was beginning to collect on his palate when he
noticed that the army had set up machine-gun
emplacements around the small square (...) Around
twelve o’clock, waiting for a train that was not arriving
,more than three thousand people, workers, women, and
children, had spilled out of the open space in front of the
station and were pressing into the neighbouring streets,

which the army had closed off with rows of machine guns.

10

AT

(...) the wild mass was starting to get to the corner and
the rows of machine-guns opened fire. Several voices
shouted at the same time :

“ Get down | Get down !”

The people in front had already done so, swept
down by the wave of bullets. The survivors, instead of

getting down, tried to go back to the small square, and

° Ibid., p.246.
" Ibid., p.247.
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the panic became a dragon’s tail as one compact wave
ran against another which was moving in the opposite
direction, towards the other dragon’s tail in the street
across the way, where the machine guns were also firing
without cease. They were penned in, swirling about in a
gigantic whirlwind that little by little was being reduced to
its epicentre as the edges were systematically being cut
off all around like an onion being peeled by the insatiable
and methodical shears of the machine guns. The child
saw a woman kneeling with her arms in the shape of a
Ccross in an open space, mysteriously free of the
stampede. Jose Arcadio Segundo put him up there at the
moment he fell with his face bathed in blood, before the
colossal troop wipe out the empty space, the kneeling
woman, the lights of the high, drought-stricken sky, and

the whorish world (...) )
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There was no mystery in the heart of a Buendia that was
impenetrable for her [Pilar Ternera] because a century of
cards and experience had taught her that the history of
the family was a machine with unavoidable repetitions, a
turning wheel that would have gone on spilling into
eternity were it not for the progressive and irremediable
wearing of the axle.
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(... )a haunting theme( ...) a familiar and lasting concern
of Latin Americans : their fear that they are not quite real
people, that their world is not entirely a real world. This is
not a metaphysical or epistemological problem, it is not
the European anguish of Kafka or Beckett, and it is not
the uneasiness of North Americans faced with fast-
changing social and physical landscape. It is an old and
intimate feeling , an actor's weariness with a never ending
career, a feeling that what is happening cannot really be
happening , that it is all too fantastic or too cruel to be
true, that history cannot be the farce it appears to be, that
a daily life cannot be merely this losing battle with dust or
insects, that this round of diseases, drink, ceremonies,

sadness, and sudden death cannot be all there is.13

" Michael Wood, * Review of One Hundred Years of Solitude,” in Critical Essays on

Gabriel Garcia Marquez, ed. George R. McMurray ( Boston : G.K. Hall,1987),p.37.
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up.”" [WAEAALN BdNeus wea FalagNg ( Raymond L. Williams ) R

The endless repetition of useless actions are an
idologeme for a capitalist society without social or
economic vitality. Incthis sense the. colonel's endless
battles are the same as his repetitive creation of little gold
fish : they both resent a paradigm of action for the sake of
action ( or production for the sake of production, with no
worthwhile return) [ note also his production of sons].

Macondo never functions as an authentic participant in

" Gerald Martin, ” On ‘Magical’ and Social Realism in Garcia Marquez. ” in McGuirk and

Cardwell, p.104.
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the political and economic processes of the nation. It is
always marginal at best. Even after establishing his
government position in Macondo, Moscote is nothing
more than an “ornamental” authority, as he is described in
the text. National politics are more matter of disruption or
confusion than an integral part of Macondo’s life. After
painting and repainting their homes the colors of both the
Liberals and the Conservatives, Macondo’s citizens
eventually have houses of an undefined color, a sign of

the failure, in effect, of both traditional parties,.15
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In One Hundred Years of Solitude nothing ever turns out
as people expect; everything surprises them ; all of them
fail; all are frustrated ; few achieve communion with others

for more than a fleeting moment, and the majority not at

" Raymond L. Williams, Gabriel Garcia Marquez. ( Boston : Twayne,1984), p.85.
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all. Most of their actions—at first sight like the structure of
the novel as a whole — are circular (...) Ploughers of the
sea, they are unable to make their lives purposive,
achieve productiveness, break out of the vicious circle of
their fate. In short, they fail to become agents of history for
themselves (....) The only explanation possible is that they
are living out their lives in the name of someone else’s
values. Hence the solitude, central theme ( together with
the quest) of Latin American history : it is their
abandonment in an empty continent, a vast cultural
vacuum, marooned thousands of miles away from their
true home. Conceived by Spain in the sixteenth century
(...) the characters awaken in the late eighteenth-century
Enlightenment (...) but are entirely unable to bring
themselves into focus in a world they have not made.
Influences from outside (the gypsies) are sporadic,
piecemeal, throughout the national hundred years of the
novel, which is the span from the Independence era to
the early 1960’s (....) Seen in this light, the novel seem
less concerned with any “magical” reality than with the
general effect of a colonial history upon individual
relationships.: hence the theme of circularity, irrationality,
fatalism, isolation, superstition, fanaticism, corruption, and
violence. The judgement as to whether these traits-are
inherent or produced by history is a much political as
philosophical or scientific determination."®
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(...) it condemns the Buendias to a life without science, to

a state of mind, that is, which cannot make firm
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distinctions between objective facts and the subjective

projections of desire. "
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Loneliness in Macondo and among the Buendias is not an
accidental condition, something that could be alleviated
by better communications or more friends, and it is not

the metaphysical loneliness of existentialists, a stage

" Edwin Williamson, ” Magical Realism and the Theme of Incest in One Hundred Years of

Solitude.” in McGuirk and Cardwell (n.p., 1987), p.49.
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shared by all men. It is a particular vocation, a shape of
character that is inherited, certainly, but also chosen, a
doom that looks inevitable but freely endorsed. The
Buendias seek out their solitude, enclose themselves in it
as if it were their shroud. As a result they become yet

another emblem of the unreality (...) 1
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“ Genuine desire is not rewarded by legitimate issue ;

as a rule, children are born either to undesired wives, or

'® Michael Wood .” Review of One Hundred Years of Solitude”,p.40.
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to women who have been used vicariously to discharge

. ) , 19
an unconfessed desire for a family relation.
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(...) for it was foreseen that the city of mirror (or mirages)
would be wiped out by the wind and exiled from the
memory of men at the precise moment when Aureliano
Babiolonia would finish deciphering the parchment, and
that everything written on them was unrepeatable since
time immemorial and forever more, because races
condemned to One Hundred Years of Solitude did not

have a second opportunity on earth.”
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Tita was literally washed into this world on a great tids of
tears that spilled over the edge of the table and flooded
across the kitchen floor (...) when the uproar had
subsideed and the water had been dried up by the sun
(...) there was enough salt to fill a ten-pound sack — it

was used for cooking and lasted a long time.”
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(...) the moment they took their first bit of the cake,
everyone was flooded with a great wave of longing. Even
Predo, usually so proper was having trouble holding back
his tear (...) but the weeping was just the first symptom of
a strong intoxication — an acute attack of pain and
frustration (...) all of the wailing over the lost love (...) -

those didn't join the collective vomiting that was going on

* Laura Esquivel, Like Water for Chocolate.( London : Black Swan ,1997 ),p10.
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over the patio (...) Rosaura (... )spewed out great noisy
mouthfuls of vomit, like an erupting volcano, right before

Pedro’s horrified eyes.24
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a

She needed to have plenty of fuel in her body. She began
to ‘eat the matches out of the box-one by one. As she
chewed each match she pressed her eyes shut and. tried
to reproduce the most moving memories of her and Pedro
(...) when the match she chewed made contact with the
luminous image she evoked, the match began to burn .
Little by little her vision began to brighten (...) At that
moment the fiery bodies of Pedro and Tita began to throw

off glowing sparks. They set on fire bedspread, which

*Ibid ,pp.39-40.
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ignited the entire ranch. The animals had fled just in time
to save themselves from the inferno! The dark room was
transformed into an erupting volcano It cast stone and ash
in every direction. When the stones reached high enough,
the exploded into multicoloured lights. From miles away,

people in neighbouring towns watched the spectacle(...)

the fires continued for a week (...) 2
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| swallowed her blood right along with my mother’s milk.
The first thing | heard after not hearing anything was the
sound of her crawling up the stairs. She was my secret
company until Paul D came (...) | love-my mother but" she
Killed one of her own daughters, and tender as she is with
me, I'm scared of her because of it. She missed killing my

brothers and they knew it.”?

* Toni Morrison, Beloved. ( New York : Alfred A. Knopf,1987 ),p.205 .
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Beloved , she is my daughter. She mine . See. She come back to me of
her own free will and | don’t have to explain a thing .| didn’t have time to
explain before because it had to be done quick. Guick. She had to be

safe and | put her where she would be.”
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A fully. dressed woman walked out. of the water. She
barely gained the dry bank of the stream before she sat
down and leaned against a mulberry tree. All day and all
night she sat there, her head resting on the trunk in a

position abandoned enough to crack the brim in her straw

“Ibid.,p.200.
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hat. Everything hurt but her lungs most of all. Sopping wet
and breathing shallow she spent those hours trying to
negotiate the weight of her eyelids (...) Nobody saw her
emerge or came accidentally by.(...) Exhausted again,
she sat down on the first handy place - a stump not far
from the steps of 124.By then keeping her eyes open was
less of an effort. She could manage it for a full two
minutes or more. Her neck, its circumference no wider
than a parlor-service saucer, kept bending and her chin

brushed the bit of lace edging her dress.”
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(...) the war happened because | dreamed Kashmir into

the fantasies of our rulers (...) 34
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(...) let me state this quite unequivocally ! It is my firm
conviction that the hidden purpose of the Indo-Pakistan
war of 1965 was nothing more or less than the elimination
of my benighted family from the face of the earth.”
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(...) in autobiography, as in all literature, what actually
happened is less important than what the author can
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Tungauda 937 loliumagiu Midnight's Children d1lszdRmansuazmanuiily

q q

A39Tueg Uy NNesteIAuaedl e AR ANa1TuATE U1 NasAnat1els  wazidiTen

1 1% 1
oA o o [

' y = 4 A a R
‘ﬂﬂ’]\ﬂ?ﬁ]ﬂlﬁ@\?uu FIRENY LT ANNLTAURY UWANN ( Padma ) SLHL?@\TV] FIAN L@qiﬁLﬁ@ﬁQ

a [ 1 oA all a ¥ dl %
Rentuudzeurdiianassanazdladssgdnldgaanuiuzesanau 16
Padma accepted this-without blinking ; but what others
will. swallow as effortlessly as a laddoo, Padma may. just

. . 37
as easily reject.

= o Yo ¥ ! a ' = -&l QI -dl 1
TN ENLANHATUAILINTIANINREHALLTDAINLUILAN

*Ibid., p.338.
*ibid., pp.270-271.
*"Ibid.,p.55.



80

Padma having accepted the story of Cyrus-the great,

gives me the courage to speed on [with his story] (...)*
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Meta turned around, knocked him to the floor and holding
him down, suck cloves of garlick up the orifices of his
body till he lost consciousness. She then went to the
shed by the fields and made a punching bag out of a

sack of wheat and practised her boxing till dust.”
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For those who hear the story there is no relief, not under
the shade of a tree or even behind a rock. They hear it in

the voice of a stranger, in the sound of running water, they
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hear it everywhere. Those who hear the story must repeat
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As soon as we turned our backs on the train, it ceased to
exist ; we were translated into another world, thrust into

the hearts of limbo to which we had no map. °
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(...) they never saw Mignon’s face but saw another face (...) “

A

She had the (...) gaiety of a being without a past, without
a present, yet she existed thus, without memory or history,
only because her past was too bleak to think of and her
future too terrible to contemplate.50
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find, ma’'am,” said Walser evenly.” And | myself have
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known some pretty decent whores, some damn’ fine
women, indeed, whom any man might have been proud
to marry.’

‘MarriageM Pah!” snapped Lizzie in apet.’Out of the
frying pan into the fire! What is marriage but prostitution to
one man instead of many ? No different | D’ you think a

decent whores'd be proud to marry you, young man? Eh?’
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‘Love is one thing and fancy another. Haven't you noticed
there is bad feeling come between us since Mr. Walser
made his appearance? Misfortune has dogged our steps
since you first set eyes on him. You're half the girl you
were - look at you ! Lost your weapon in the Grand Duke’s
house. Then you broke your pinion. Accidents ? (...)
You're fading away, as if it was only always nothing but
the discipline of the-audience that kept you in trim. You're
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hardly even a blonde any more.
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‘And, when you do find the young American, what the ‘ell
will you do ?Don’t you know the customary ending of the
old comedies of separated lovers, misfortune overcome,
adventures among outlaws and savage tribes ? True
lovers’ reunions always end in a marriage’53
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‘But it is not possible that | should give myself, said
Fevvers(...)) My being, my me-ness, is unique and
indivisible. To sell the use of myself for the enjoyment of
another is one thing; | might even offer freely, out of
gratitude or in the expectation of pleasure - and pleasure
alone is my expectation from the young American. But the
essence of myself may not be given or taken, or what

would there be left of me 2 >

a9 laARINU ReNedatle L0 NITAAT 9T s N AN U TN N A T auFIANWINTTI

1 o/ ¥ o o aa o/ 7 1 A dl 1 a
wrislslvauansanslunisanstinuesdanngalnsison  nandpe  IalANLNAIINATS
uazlanuisanuNiAasstunussauiuauanldean unosasrinnaldgauliniuangd
= a a A a v A , = Ao oA
azl3RaAIINAS uazANINANNTATIWNagTa ) Temnnuaatsuaadlalidauisie ‘A1
a3” fdunaanassansauludaaniieaasm linan17lnnses ANARANTUN LATUINa

a Y o Qi a g ¥ 1 é’
waryuihuilymniniaululan et myaaiauinauy

*Ibid., p.280.
*Ibid.,p.281.



ANHUSLIRNIZUDIUIN AL RANUNUUINIRARTTE

Tunnsdannguilszinnaasuatanalaediall wanannisAnmfiAnIsLazuaAAUAN
dl a ¥ o 4 o Y % a o s rdl I
Minflgngseanisiiaueuan  esedendanisiiassizduuunislsiusndsngesluug
a dl :,/ % dl ad v & & aa d} dlv [ Y @ dl
Henaeariu sy Wesannadanistssiuifludansvilangilsviusaunsaldiuieises
A 1 a | dll 14 20 as [ = 1
Hauansqaayannavesudtanguias sl widinadsnislssiusaslaguarnuanagluuy
wAnMsULaue AfeTue g TLLUIAINAAUAN LA ANEAZIAN T FNTatnT UL AT ALd 1Ay
I sduuulasneaulidnglansesuatiananfesnisiaaualaa1ellsz@nsnniga
AmFuuntansdallonuuoniiaasss wudanadsnistseiusitnun M luualienafinonulng
Wi Wasannldsuenassnistaaueislugluuusasnteuadalon uaynanNa iy
pnutantudy Auranlaedaaasdn  Tuunildlunislmesidanyuzianizuaznaianis
dsziugaesuslisnadallonunoniirassdingendauatienasiuon 7 sesilfuinndluso

agnglunsAne ieduninzilasaiiesuaiensdalaniunidassdasnaduseuy

AINNNTANE WL ANHILL AN ZABIUIREeIFA eI N LU N AAs9eTlAAAINN1999H
a9ALsznauuan 2 Usgnisidinfasiy SiuAe Uaznisusn “AanNNsi@asse™ ( magical ) Tl
dl aal [ & % o dl o = dll A a v v
NNAIBNITUTEAUTNUINNLNITRIETAIII9RINFATWIY mﬂLaaqmuﬂﬁiimnmmegn‘iﬂxﬂq

lush unuafiene wazdsznsiaes Wamuuy “ daflan © (Realism ) Taiunansedndny

VY

19430991 UssiusHaensazendsnnluusazy aade e uldiunsy

a

v a a

AN9UNLNARLTAY “ ANNNITARTIET “ LAy “ dadlan ¢ 1NNl daunilalesuans

1
a A

WANNANHAAANAITA €9 TIHUUIAANFBINTAL T AUAN SO IINUDINYHETNFIN HAIIN

'
% [ ¥

! ¥ 1 1
geluny wazddmuwinisfuaNasydsaniuNtiug e FesTuwilianauazngAnssui

o

o = o o oA e o A
WQ@ZV’]?LL@@\?@@ﬂNWWQﬂ@’]ﬂLﬁumrJLWlusﬁ@\‘i&/\‘]ﬂNI@ﬂ?QN 1N1°ﬁLW@W@QﬂW?ZQzV]@uL?ﬂQ?’]Tﬁ@Q

o o e a

dl 1 d‘ g [ o o 1 ¥ a 1a :j/ a
qmm@lmqmmumimmfaqu mimmwwagmmﬂumﬂuﬂ@wﬂmuﬂgzﬁuwuﬁ TVSIRSTEN

" g lUN 2, Ut 26-28.



95

|
a

unuaziday Uhduiusludsonnaiiianisaineassfasslas@ennng dudsulig

[ % o v 1

Amunduinoui uaradwaonasyliiunues wanywead  snisdsaniiag)

u

¥ 4
ande wiluuneasy  wyseasingnaanaivdfdniusludauay  lidiazsduniene

' o 1
vl o o a =)

A9ATIN N1INATTNINENERULENTIIBAINFABINITEIUNR YTBANINIIAINUATEFAS B9
¥ o ' d” v o ] A :// o Y QI o dl %
mmm\‘]mimﬂmmimmiﬂzgﬂtymm@mmmimmum@mu warszaulszing Wadeny

=

] = dl ¥ a 1 A dl ¥ v a
MHHF;IKVLM@’]QM@T]L@ﬂﬂ@ﬁﬂﬂ’]ﬂ‘ﬂWiﬂm@quﬁﬁmﬂiﬂ NEIUBINUNANTTHNINNITINAN AN

1 v
]

dl [~3 a a K 0% A 1 adaa
wasuudadla AnunifianluaInANKEUEIUN NN BB NANHANITN LA TINTBIAY
Tudspnununiadn Wedruinnnulineladusrundinnuazniaies nsganfasaauly

= :J/ 1 aa K a é( dl o 1 =
8991 AnTiaANne g NN suaarIn1veen K IIRANATN  Tamsni1sadsananal

dsngliiiulavialllulanuisaninduass uazliduuduilulanaasuntians

A

Lmauﬂﬁiﬁﬂmgﬁwﬁam@qﬁﬂL%umﬁmﬂmjmvﬂﬁﬂuLLuquﬁﬂfwm’ WU Wn e

1 ] 1 é’ I [~1 e A I's a o % I a o a
suludmanil drazidlu pafide dnfing amaiua daleue 4991 wANA TN 317 “as
Aoundaustlfpedudaiumanignineanasuilamisnisiies nnssiagnisannan was
AgEenFasANlusrsnludIANNLA AN aelildFasiudanuslsznislannanianay
W N WA AN TN N9 B8R 5a9 A NITINE TN AN ML WU B AUT A INLIN

\ o A aAny R Yo A ° aa
WIAINNAIAN  uaznnniesd At ssaunn lidaula funsiu  Wadnisinnasinng
sriusuuudaieyuuonsiaasseiun ldnis@suwatians 7999197 o iuaNdenlunig1n

=2 | dl A t% a ] o
LRUAANLTUTAINTNAIIAZNNTRZNAULLIAAUANANANTINATAANNN

nataueualanadatianuuantirassd. JaladaAty e Anudu “dadtiane u
d” z’/ da/ dl dl dl ¥ [ 1 XK v 4 1 o 4 dl a
et vistliiiesannizesstenflsriusnaafedauidousa ftA1lasaaIn3ea9asenes
wymed dnanie Gesasaunin nosaingnay nInansie N1euf 95 1an Naunsany
wiulgynganade whnddUse RS NE e NMANIRENIULNNFTIUA N LWIAATENIAN A9

N9TEENTINANNITE AU WAZIMENIIDINHEATY MnaNNauiuaAnTuuanialu

Tun7@ e RN eTuNN



96

dl dl o c A lesz o O Y @ % a
AIMHNLTALTRINTUIU LL@:;mea?mmu@ﬁﬁwmmmﬂ?zwuﬁu’mﬂmﬂmmqmu

Tuna@euunfisnadataunuoNiiAasss] [WuANHCIONILURILFAALaIDYW N

o

NEUCTIN

a Yy i// 49/ dl o/ = a 1 a o o 6 o %I/ 1 o
UVDINYHEITFAE mmummnmmﬂmmummmuum@mmmﬂgmwuﬁﬂummLmem
U910 AINNIIFUANBNAANNAA  LAZNITONLNAAANHOLE FINNINT A USITNAUNIDEN9FD

a

o | @ 44' g o 4 A oA = <y o =
YRYaN @EI’W\ﬂﬁ‘ﬂ[ﬂ’]N (299779 UAUIY ANLTD M?‘ﬂL?‘ﬂﬂmuﬂﬁﬁ‘ﬁ‘N‘ﬁ’]mmaﬂuiu NANULN

v
V@ 1

afNTuuAs LN aNnsnazfiewendnyniresdian  wazguawtiu Hiduetneg

[ % ]

nisuatienadatloNuuaNiAasdinEaes19a9n a9 HANEA BT T ULWI AR UANNHAAYS

1
A

PUIEINAALTAUAIANNNTIHAY LaziUnAATINasTe AaflunisiiuANLEngulaliiuEa999
4ﬂl o :’/ % Y & 3| a [ v a 4ﬂl v 1
PUWAUD  UBNAINIL  S9LARS WATLANN N TRt saauna T aa N MuA Nl an lus

uazlitinRnnugUiuunMsIaNalLLLAN A
« % S 4 od aa o d
4.1 “ ANNNUAATTE " NUNAEN9LTENUS

naaNN9UsTRUSNAaANIA  “AdNNTAAgse Wl luEeesndatan  Whunilalu
ANNAANAINATEITNEN NFAINTRAUULNFALILUU L AR DL NTIE ANAN AT LA TLALNNT
azviaudiansaanisdeunUuiipNAA1ARININNgALNERNaALY  nguiTntseius
NasU NN A LLTIWGN g‘].lLm‘umﬂ%mmuz’(fﬂﬁﬂuimﬁqiﬂ AANNATRYT LATLNNASS
1A o’ a 1 L% [ $72 (%3 A a =) U =3 a
anaaznyTanafuNannwil - nagsasviaudiansasanEuzIniauasua sl ndaLiaas
= = o 9 a = 9°J 1 dl 1 o ?l// o dl
Wentgznniaen Nl ReneaN AN NBazUNTanNe A9l n1stEeITaulan
Uszuanuazaimassidunannaruivdeannuudatian aadunisdosa¥isaaiuayn
auulauAae iUEe9919Na3949  TdnazflnEeanisiles d9AN BaTwIARTINANE T

v 1
Dalunnulunistinduarasuanane il thieq

“ponuiAessd luusitng Sdniluioussesdienasihdenllgunuuiaesnis
Lzm'aL?'mmqmmaﬁﬁmmwﬁwhﬁu wazaNMTANIUATlENaTa 7 s wudn dounilecun
Aenedailouuunidessdiiy fnainnsaieassduaculagnssandnenziiueInasa
nsssiugintl gy nsadeshazas nisthiauedeaaan ensuniiy msaksdduianiy

[ %3 6

1 wazn13lddouanenl unldfqaiuatinaassn

@



97

4.1.1) N15ATINAIALAT

dlananafauailenadaionunanidassd audaulnginaziindenanuudlan
Uszwanaavisassd SnwousiifinssTuTid u?@?qﬁ'mﬁ@ﬁﬁmﬁﬁ%‘qﬂmﬂgﬂfﬂumﬁmﬂLmu
Fraaneenslsfinm mwm&;mir@ﬁuuﬂ@ﬂﬂ?wmmﬁ'Lﬁrﬁ?u quuluagﬁmﬁm%uﬁuﬁqmm
wAnvesFesauetananlddn “Favas" 19’1’mwLﬂudquﬂizﬂ@mﬁﬁﬁmmmmiﬁﬂLﬁuﬁ;m
wuudatlanuiansirassd woAnssnduulandsguain squdu uazdianun FiAstTLsA
@:mﬁudﬂLﬂwfiﬂummmﬁy@mmmm@’ﬁauﬁwmmmzﬁﬁLmu@ﬂi”snmﬂ WA ANLEe
WAZNINAZTIBULRIRIANEBNGANEANE B

Foazasluuallenadaieniuoniidassd wilaily 2 nguAa nqunEANNiAagse

q

1 all A QI/ o dld o 6 o/ = a dl
waznguwiaunusssiaall fazmsnianculandssuaanvipassdinasingAnssum

o I

Tdvhduldlfdanansanainyudesaesgaaniugienduag lulandatiauntiananaoia

tﬂ‘v

ARUATIENG  dausnazassedal o Aldlduansunuanidaiauluwaiians wu g1tiuse

o/ o [ % o [~ o/ dl = o aaa o [ %
puluAseLATTesarArandnaziufiiazpIniaunLAEIINANT  kaTiTInUszanduy
pNszULresdIan  adelafinnd Faazasnivasnguisnsannsnegfoniulilaanliwans

A o = A gy | = a
ANNNFIUNAY ANA 1/1?@1)]',]'1mN']'WLN@LMLLBJ’]‘F;IEL@I’,J’WEJ‘MINLL@@QWQMﬂ??Nﬂ‘J‘ZM@W@@@ﬂNW

Tuualiene 389 One Hundred Years of Solitude  137ladlan1adudaiuasnutlan
UszrananiirassiiufiausdBusiuGEes wiklusiazasianaeienaasaenly Yyauma X
a -QII [ 6 1 1 & 14 9 ' 1 4 aa
pnsAEanInfuginan1sniine acmin b uasudusludanssqavinaaesin Wl

Y o = @ o ol "o o =4 v = = o o
nwluieAniisaesanidalandnndnetnaanioal faazasaur WAun swand Weadeds
dusngeuiuauiuluaicunudig virauduwsingiauile a1ngnf uddnazaneliludad

o o dl o Aaa % a dl v % o a
aNITINAUNIMBaT AR EiUAuNERaIneyls wRrnmsmududsaufuastinineinis
Tl wwsunsludeswneeulafiduniialuioazasinnglludousnduuaunn lusities
v ¥ M v a ¢dl a o ] 14
annuAMNILazd1edsresr N elills woanssudssnaafifiaiuaulnadousan 6

1 :l/ d‘ A o | A 1 o | A ql/
wn AfUsTRNestaAaRlanaiwiulsatdsesuain Ae Tmuﬂuimmmﬂum@uj AUNTSYN

' |
%

o o A o o ¥ = & a . a o A
ﬂ@qﬂLﬂut?ﬂﬂ')f]ll@r]L@@Nﬂuiﬂ‘VNLNﬂ\? Qﬂuﬂﬂqﬂqﬁ'ﬂf‘]ﬂ@mnﬂ@\inﬂ@ﬂq\? ANLNNTESNNTRUR

=

Aurine wazauegsaudne feldndtiufineanmerenieddas



98

UBNANNYANTINLIENANAAINANY fiaazAslu  One Hundred Years of
Solitude  flafidnumnilaifalUinawihuasinAanssuusesinegn Tngmemauaunsesiy
i liaanuiiludationsesuatonsiaonududuanasuas luansihaaiuilsfueans o
U uNINaNNaIUeE A Wqﬁmiu%ﬂmﬂmmﬁmxm un sueneawsdeniu dnllagiu
MU dRsgUszme lwanennsnufenesinasenge 32 nsa LL@tW’]ﬂLLﬁVJﬂﬂ%ﬂ |lgn
918 17 AURRAAINNITENA1s 17 Au deunihfigneulraziangasy 35 3 wananfgnai
prefiazau aunuadueluAnAEaiy Esesdarannisaeudens 14 AF nMsaaLga
Tau 37 A5 waznsgndsdadimilnse Tneldfanisdeudlaiu wnddesiaamunl
el BausfiazuiladsziRrnans ﬂﬁiﬁ@ﬂugﬁx‘mﬂua‘u@@ﬂﬂ%\‘ILLﬁiW’mLLﬁnﬂﬂ%\‘I Nl

AN ANTIuNE IEAN N g NN beiluatined galingntiu aneiulanadan w0

' 1
a A

deldainanaunnnyuegivamidueansslnaliaiunsonivnuaniesuield dune 0

usraiitlazhnsyaasinlamesdnidnT 1e Wene lfdunisannes wiazinwzag e

4 H v 9% A Y A X .
m‘vmmuummﬂmzmmqmuﬁluﬂ@mLflu‘wmwaﬂuﬂ@ﬂﬁmmmmuumﬂmmmmlm

Tudugaan

% = o dl dld a i°/ o 1 o/ @ o
ﬁ]']@xﬂﬁ"ﬂﬂG]’J‘MH\WINWE]ﬁ]ﬂ??N“ﬁ'}%'\ﬂi’]’)ﬂﬂﬁ]ﬂ@%slu')\ﬁuﬂﬂ@ ANNTUAN LERllsennd
1 d” [ d‘ v %4 < ] v a
91 Lﬁ‘ﬂ"\iﬁﬁ]’]ﬁliﬂ@’]ﬂi@ﬂuiu’lumLﬁ@VI‘ﬂNWﬂ@‘NﬂWlﬁmuL‘ﬂﬂL@?@ BANITNANIUBNE RN UTSES

NAUNUNINAUY MHBRIIRAINAIE RTuARgR  weizse ldnainansiuiima i usiie

" o o A = = Y o K A A ¥ o o PR {
[ﬂﬂﬂ@’mﬂmﬁ‘ﬂ@:ﬁu’]NWWI@Lﬂ‘ﬂ‘i.l@:l,m@LLmuuﬂJ’iiﬂ@@ﬂLW@%@::Vmewﬂﬂuluquﬁ;wu AU

= [ db s [ A & =
Paueguiauliilaslmnsauaziuidnnuseaseaumirduiniiesls

luFas The House of the Spirits ANNBAassddaulvaifaTuiufaazAsiessa
YU EEY - ARIINELTUAIAZATONHNANANAINITNANFOUIAR - LAZANNITOLARDY

& o =2 = o rdl ¥ 1 o o | -dl v @ dl Y o
ENEIAT) - FINDNNITHAWAIUTUNYNADY LU pattulunaumeadmn AUNLERZANUANS

|
= e~

pry . o A o o y A Y
LW'ﬂu"'l mq\imﬂﬂﬂﬂuﬂf]lﬁﬁlﬂLﬂﬁluLWﬂﬁlﬁLﬁ@M?')@ﬂrJ\?‘ﬁzquLﬂquuqﬂ@uqﬂmiﬁ LN@Lﬁ'ﬂiﬂWU

o

AuARTUATILIN 1an 1FTund uaraihag il luauAaTesse wananuseilmeanisal

v 1
o =

Useuarndusadnisnfasanuiyiuls  Afullaanueniulseniueinidoniuas



99

a <3 Qi =KX v dl o o o dl
Qﬂgﬂg’]ﬂé“ﬂ@\‘ingﬂqﬂN’]LﬂﬂN BASLBANRIONLNL LLaﬂu&muwumeﬂ@u [ﬂ’JVL‘]J ARTTN

Tunuzindsdnuaznanaiuinyyinuds fanwliiintlesgnany

o oA d! < = 1 dl da‘
AnwuzAuanlszn1IUilaesnansItae eazangagenetnannnal addsln
Apinfuazisalisiain1siud aansazndulangana MU aauniadsTien isanganaia

= dlal o % dl A a 4 & o A 1 o
9 ¥ uazmaundilymiueamiuEanisaannusulignain aansfisndulaludyaium

a nl/ aa
ANLALTITUR

W Like Water for Chocolate Rifin ¢ 14n139118191198519A NNIT AR 796T 19T AL LN

1
4 =

K NI TUNANFUUAN UaBINAN99N AN IBRaANEANasasuazinla Tugy e

o

a vy dl ' o o v K = ' Z’/ dJ
ﬂﬁ"a“ﬁJ‘lI’E]\iGIIF]WV]VLN@’]@@$EQ§J§‘ﬂﬂULﬂI®i‘1® INNLAAEUBARNNIDE NI AFanidalsinngn

1%

v va v 1 dl -] v 1| 1 dl a vy vK =
A1 liRAMe9e s nasn liisaniesaIneInisoe  wslliasannmsnianinanads
1 o a = d’ -é( a o .‘%
Lmzimw'ﬂ%ﬂqumm‘ﬁmmiﬁmﬂ \5eAvLpe1NINLsEnaLIUAINANTITY ANNLNTER
n1978 UsARNNANNSILAZANNANE17 1N A5 sen U alstasldaNsaag  wnui
v 1
21N17198U0410A2AYN  NAUN AR lUNT LNz AT LAZN1 I s ldtiay  d9nauun

wiueanuineanmgla aulungalamfi@edinetandnauny

]
o

The Mule's Foal Raiassamikiiisnazarginemiinniilssuann sibedngfingsud
VLaJmmiammﬁ;m@miﬂﬁurmmw‘iﬂé’mmmﬁqF‘;T"m Tdaady wan fazasiudus
Ussibtngmsiuazansoudasinadwiemouasvdldld qnues 3en MAnunTanHo
pfneRInasaawazgnilsznnNtiludiaA NN U N guyTau visaudustnTusINAY
Tumjiuiaudeuifonesluedclifossen uardnuanetidesnfngunniiniinmeiula

u

IS a dy
Hmenasalle < iinau

! v
woAnssulszuatn@ntsznianilanessiaazpsviaiane’lu The Mule's Foal fife ¥
« yd . y oA 4oy
AuaNTniufTesrauazaNiiulleesauan luaseuni ieutu uazaundinnes

o Aa Ay v oo Y o o Aa | PRI o
ﬂl@ﬂlu‘ﬂqmiﬁﬁﬁmimm'ﬂﬂﬂiﬁ?ﬂqﬂﬂﬂ ﬂf‘]"]?_l"l ﬂU’)']W'JﬂLmqﬁqﬁ\ﬁmm@%iut@ﬂ%iumﬁfl’]m@ﬂ

o A = o

piafiu WredNTauleAiReYNALIWASARNANNI0Az T Tass a0t uLasUls 1wy WeAsn

q



100

= = £

dl 1Y [ ! ¥ a ] [ 9./49{ dl 1=
wmﬂum&mmummm 997 HANUUIRTARIEAN nﬂﬂummugmumLm‘lmmﬂmﬂm

a
|

g Ensunistiun uazilelin1ssunguiunaAaEessinge RnARiaINITAtETeRLL iy

Y v
1lnelaidiasiinnsianginasle - Hedu

15U AN faazasienlu Midnight's Children  RAansaueNsiAassdiiuAcusLAm
1 A a dl A o dla = a a
NaNMAe lWAARANINeNANTEIUNBREtsznARasn waInnslua i tianastlsyina

gangurinliianfignunaniasadanasannanasnaulanuazdouennldfioy  91aN i

1
A

! v
w1 EeesnresaeddduAunmansaidean g Wdeuldiunsy wenaniduy
o O 3 ~ | o < = = o ! dl a o A o IS o o a
wrgaininidusnuiireasinanan]  aniundiARIiAduRL T ULATHNAIENWNATLAL
unnsineiuaanly Tasaugaunsamaiveanun lf nash man Aoradeinlianadng

UszdRenantlval unuinameiinnied ludianuimausennldlne il lasAnfu uazud

| ¥
<

dansa¥izastasanatrazllainsouivinnanisasiule  uAnnAufauanazdiemuil

& ] A | ' a o % L2 1 aa rndl a -é(
wazlimanusuiaduat AN LUUIUNITAINATIA RN e ssdRAansNIN AR

W Nights at the Circus FanzpsndnunuynsiaaNwlanilszuain  wazing

aa o e | o o‘d‘ | o dld o o dl
nasuniANNiAassdumnsnaiveantl wnned suiusiazasiiacunirassduinign

A Aaa|

adtlnseneanunatnnaamds sogelvny dulaldgeannin welfjmsruunisusesanuuas

]
o A

NFAUNATNDATLNNARLILANNATNNT LA LI ARSWRAN lUARNT9N 20  wninas o

a a = 1% o I Aa Ao o =
ﬂfJ’]ﬁ\lﬂﬁLL@%‘WE]ﬁlﬂﬁ‘?Nﬂ’]ﬁ‘LL’e‘iﬂ\‘l‘ﬂ‘ﬂﬂ‘l’]ﬂ@’]ﬂﬂﬂﬂ%lﬁi@ﬂ‘ﬂ@ﬂﬂqqmﬁu ‘lummz‘m NN NHANBTUSH

o Y A v v A zi/ a A | ] =3 A =
psaiudn Ae IndlAaesauiudalisuuinay a Lﬂuﬁugﬂﬁ‘wmﬂmmu NEAT AN

(24
B
q
Py o & o =
N

ARNARE" MudnENIsnEauasFaInIs IHAsANNANTNDNY WAt AR

b

=

AINUNBUNAL
[ £ dl v s QJQIdI 1 [ % dl
ARBAYINABINITNATATLANIATLAT N EINEF N UAR N A TR UANa e ludeauae9aaTn

NANLERFHDINIG

%

o v & 3 a 1 dl tzlliz v o Y é’ v o o
FnazAT IUAEAZATAR Vlﬂlﬁl’)ﬂLﬂu’ﬂﬂﬂ@mﬁuﬂ%Eﬂﬂﬁ‘zwuﬁ@?’]\?‘ﬂuslﬁﬂL’ﬂﬂ@mﬂﬂ&‘ﬂu

PRI LATHIBNITUANUAIUAZIBLAGDII1ITasRUeIuANFaWlL 1w gW(Colonel)

1
o o a a o A

Hanwozastinuilonawituniisuduusrldnaieiuaunuiieudsiuausinasasing

o a ' a

Ben Jnuew ( Mignon ) Hénmoizaesdiassen wawnavinaiuganyd@ntouinaun

o o



101

1
aday

¥ Y o dl 1 = < o dl Y A
MWEILL@QELMT‘I@‘LIN’]W‘LIQ_J’] mwummqummﬂmﬂmLﬂﬂﬂm‘mummum LNAINUBDNLTDLAE

a

wanaeiuninniennUsngetsientindpumintiu Lamarck ‘s Educated Apes A NGNAY

1
A

A o = )y P o = A
NHNANAIDUTUDANA ﬂﬂjﬂmﬂ’]ﬂmuL@\?NqLﬂu@ﬂqﬂﬂ erﬂmu@q:ﬂq?ﬂLmﬂuﬂ’]‘]&f’ﬁ/ﬂmuﬂq?@@

o o =K

ATURIAUINRADANNABINITIS waziaTudlinuinninansesuuys ( Strong Man ) 6

7

o

dl ¥ | °© o A ' = = | v o 1 o %

azpsn dusinazinduievesnamauasidysanyuanuiludnsar ludagaiusiv
atdlafimulaidnsnazasazingfnssnaniianissnatnuinieeiiesla witlsziin

P @ o o | = o Ny, a = . o
nirawlafine  fAoazasmariuiadney lulanfineniuladwgfnssnviaglaamdiniaes
[l dl a o v 1 dl | A a a o all
wonifluisesdnd  feazasainanldiinedlulaniiumaioulanasaaesauaridanud
LPETUALNNTAF B NALRNIE NG NTBNANLASTUNIBT LN BFasT 19N NN IANLLTUWTS

o o o Y =2

NEE AonumiARssd IR TuiLFE WAL NN Gas e ngnusiresdanndation

a

v
% 1 o

FIAALLNNTI
4.1.2) MTUNAUBLFTRILIAN

wardsnged luuellenadafisuuuanipassdiaanianey  Hasanddaudasly
nsdeaszdNAn e unueienadndegany warluninaFesndsngey luuiliangena
¥ A v o v o 2 Zj/ ¥ o o 1 '
azinansrianvisedaunasndsaduiulilinlsd  uazysaiversasdeniuiuauuenlieandd
dl A a é’ 2 a é’ o Q;a/ = a
Halavizawnnisallaistuluennuazivnnisallainnavludaqiu  nisntnaauwsilens
agl/o 1% o = dll = o o o dl | dl Y & R aa dl |
wuatinmua lin1saiinEesdmnduiusiuGeanal insde Wiviunanvesaandu
dl 1 a 1 a vy v o o 1 %4 o o dln £
qatanlanuamNiuadacianuiune AR AERU TUINAeAARBARLAININNGY Wi

a b2

asaudanymelien1asldaanet ludsnaagrainiduaruasaranuduiuu wanain

e Sh

1
o =

T NINFIAZATHINANAS A UNAIYTAANANITIA U AN TLAIALASIIANIN  SRAZYIAL

TWwinunsianmiuassriReanidenunyed 29dtaniedasine wadon unll ax
o/ ] b4 dl dl 1 dl a dl

ENAAEINNNIT AN E AR A NUNNE IINITIAN 1399 AnuWatiensead One Hundred Years

of Solitude  Nights at the Circus Wag Midnight's Children

One Hundred Years of Solitude  \flufnatinafipudaatinqgazasnIsaLdauna

PDINAIAT UATNIIABANNUNNLITAINNIAANANNANRUS VRN I sedRmans T



102

' o . oA o ~ el A e o p
3192 T1UNITANTRIATRLIATY U??W”ﬁ;‘]ﬂ' W?’ﬂLﬂﬂﬂq?mwmﬂqﬂ@q@um'ﬂﬂquLﬂu?'ﬂﬁlﬂ 1

o g Y v V% 1 a o a o dl
Nl {Tnd 1@2@?’1\11‘1/1L‘]@’1ﬂ£ﬂ%§‘$1&’11|Lﬂﬂ']ﬂu ARG ﬁ@quuu@zﬂmﬁmﬂmaLﬂummw

v 1
v v A

waannmgataiudanzpoaiu wardinanlidaesssunuids Jlaniznainanaziu
¥ 1 g// o 1 a) dl o a a o o aa v
1winiu dadu TwanidaGes  Wuleneasdenly yeuien Masazgnilsznsdon wild

= = R VI =4 3 = 9 :
wnszAnemnnsdluafmiadaiin  nsussenaEesaatatnsn ldineslsslandu

ANTIEAReN NS e AR Taqiiu LazauIAnsINiU Ae

Many years later, as he faced the firing squad, Colonel
Aureliano Buendia was to remember that the distant

afternoon when his father took him to discover ice”

¥
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Many years later Colonel Aureliano Buendia crossed the
region again, when it was already a regular mail route, when
the only part of the ship-he found was-its-burned-out frame
in the mist of the field of puppies. Only then, convinced that
the -story. had -not--been some -product -of - his—father’s
imagination, did he wonder how the galleon had been able

to get inland to that spot.3

? Gabriel Garcia Marquez, One Hundred Years of Solitude ( London: Picador, 1978) p.9.
* Ibid.,p.18.
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Those hallucinating sessions remained printed in the
memories of the boys in such a way that many years later, a
second before the regular army officer gave the firing squad
the command to fire, Colonel Aureliano Buendia saw once
more that warm March afternoon on which his father had
interrupted the lesson in physics and stood fascinated, with
his hand in the air and his eyes motionless, listening to the

distance pipes(...)4
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Years later, facing the firing squad, Acadio would remember
the trembling with. which -Melguiades--made-him. listen to
several pages of his impenetrable writing, ‘which of course
he did not understand, but which.when-read-aloud were-like

encyclicals being chanted.”

* Ibid.,p.21.
® Ibid.,p.66.
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Aureliano, dressed in black, wearing the same patent
leather boots with metal fasteners that he would have on a
few years later as he faced the firing squad, had an intense
paleness and an hard lump in his throat when he met the

bride at the door of the house and let her to the altar.’
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(...) remain in ignorance of that moment , now approaching
with great speed, when the nineteenth century would

transform itself into the twentieth.”
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you could even say they were exiles from history; rather they
inhabited-a temporal-dimension-which-did not take history
into account. They were a — historic. Time meant nothing to

them. 8

! Angela Carter, Night at the Circus (. London: Picador ,1984 ) ,p. 265.
® Ibid., p.265.
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During the less-than-a 6 link of time it took the last chime to
die there came a vertiginous sensation, as if Walser and his
companions were all at once precipated down a vast chute
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knowledge, been plucked out of its everyday, temporal
continuum, had been held for a while above the spinning

world and was now —dropped back into place9
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The clock in her reception room must show the dead centre of the

day or night (...) the still our in the centre of the storm of time
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‘But it's not a week since we all parted company! You can’t
go native in a week!’

‘I don't know if it is only a week since we lost him,’ said AT,
'Did you see the long bread he had?’

‘| saw his bread,” assented Fevvers uncertainly. 'What do
you mean, you don’t know if it is only a week’ ( ...)
‘Something’s going on. Something we wot not of, my dear.
Remember we have lost our clock; remember Father Time
has many. children. and | think.it.-was-his-bastard-offspring
inherited this region for, by the length of Mr.Walser’s bread
and.the skill-with- which-he -rode~his- reindeer; -time-has
passed — or else is passing — marvellous swiftly for these
woodland folk.

‘Perhaps,’ she mused, 'their time is running out. 2

" Ibid.,p.29.
" Ibid.,p.272.
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(...) the things my foster mother can pull off ... you'd not
believe! Shinkings and swellings and clocks running ahead

or behind you like frisky dogs(...)
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‘Am | fact ? Or am | fiction ? Am | what | know | am ? Or am | what he

thinks In am 7’ "

" Ibid.,p.199.
" Ibid., p.290.
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| seem to have found from somewhere the trick of filling in

the gaps in my knowledge so that everything is in my head
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what ‘s real and what's true aren’t necessarily the same .
True ,for me , was from my earliest days. Something hidden
inside the stories Mary Peceira told me (...)True was a thing
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In the same was then that truth is subjective and uncertain
so is time (....) time has been an unsteady affair, in my

experience, not a thing to be relied upon.17
LS

(...)time in my experience has been available and
inconstant as Bombay’s electric power supply (...) no
people whose word for ‘yesterday’ is the same as their word

¢ ’ . ; L 18
for ‘tomorrow’ can be said to have a firm on time
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(...) | began whenever possible to creep unobserved into

the tower of crippled hours'®
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How long in that sunless causes did then struggle? months,
years,centuries? | cannot say : | watched, mesmerized, as

they strove to outdo one another”
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(...) at my elbow, bullying me back into the world of linear
narrative, the universe of what happened next : “At this
rate,” Padma complains “You'll be two hundred years old
before you manage to tell about your birth”*
ﬂﬂ?‘ﬁl LEANAHNN mummm@mmu&mﬂuﬁ“mﬁlmLﬁu"lﬂ@f;m@'q WIS 51]’153\1 L@ﬂumu
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|-must. commence, the business- of remarking my: life from the point at
which it really began, some thirty-two years before anything as obvious as

present, as my clock-ridden, crime-stained birth””

 Ibid.,pp.454-455.
! bid.,p.37.
* Ibid.,p.38.
*Ibid.,p.10.
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Her body was giving off so much heat that the wooden wall
began to split and burst into flame. Terrified, she thought
she would be burnt to death, and she ran out of the little
enclosure just as she was, completely naked (...)
Gertrudis stopped running when she saw him [Juan] ridding
toward her. Naked as she was (...) These things, and the
sexual-desire Juan had contained for so long while he was
fighting in the mountains, made for a spectacular encounter.
Without slowing his gallop, so as not to waste a moment, he
leaned over, put his arm-around her waist,.and lifted her on
his horse in front of him, faceto face, and carried her away
(--.) they made love for the first time.”*
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* Laura Esquivel. Like Water For Chocolate, |bid.,pp.52-53.
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Everyone there, every last person, fell under this spell, and
not many of them made it to the bathroom in time - those
who didn’t join the collective vomiting that was going on all
over the patio. Rosaura, retching, abandoned her place of
honour...as she crossed the patio she slipped and every
inch of her dress ended up coated with vomit. She was
swept away in a raging, rotting river for several yards; then
she couldn’t hold back any more, and she spewed out great
noisy mouthfuls of vomit, like an erupting volcano, right

before Pedro’s horrified eyes.25
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During his relations with Rosaura, he’d never had any desire
to see her body or caress it. They always used the nuptial
sheet, which revealed only the necessary parts of his wife’s
body.-When. he was-done, he would.leave-the-bedroom

26
before she became uncovered.
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* Ibid.,pp.39-40.
*Ibid.,p.53.
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For nine years she was so happy that she felt no need to
speak....she tried out the voice that she had kept in storage
all those vyears, and that sounded like an untuned
instrument.

‘I'm going to be married soon,” she said.

‘To whom ?’ Severo asked.

‘To Rosa’s fiancé,” Clara replied.

Only then did they realize she had spoken for the first time in
all those vyears. The miracle shook the hours to its
foundations and set the whole family weeping. They called
each other on the

telephone, word. went. out. across the- city...In -the uproar
about Clara’s regaining her voice they all forgot what she
had said, and they did not remember until.two-months-later,
when Esteban Trueba,(....) showed up at the door to ask for

Clara’s hand.”

*"|sabel Allende. The House of the Spirits ( London : Black Swan, 1996.), p.103.
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‘Who makes your frocks? the reporter in Walser asked

percipiently. Lizzie stopped in mid-stroke; her mistress’s

eyes burst open-whoosh! Like blue umbrellas.

‘Nobody. | meself,” said Fevvers sharply. 'Liz helps.’

‘But ‘er ‘ats we perchase from the best modistes,” asserted

Lizzie suavely. ‘We got some lovely ‘ats in Paris, didn’t we,

darling? That leghorn, with the moss roses...”””
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‘Ain’t you got no brothers or sisters?’
Beloved diddled her spoon but did not look at him.” | don’t

have nobody.’

2 Angela Carter. Nights at the Circus. Ibid., p.19.
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‘What was you looking for when you came here?’ he asked her....
‘How’d you come ? Who brought you?'...

‘I walked here,” she said ." A long long, long, long way.

30

Nobody bring me. Nobody help me.’
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