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SURA INTAMOOL : THE IMAGE OF ENGLISH SOCIETY DURING THE VICTORIAN
AGE IN OSCAR WILDE'S COMEDIES OF MANNERS. THESIS ADVISOR :
ASST. PROF. M.R. KONGKARN TAVEDHIKUL, 151 pp. ISBN 974-17-1610-9.

The objective of this thesis is to study 4 plays of Oscar Wilde: Lady
Windermere’s Fan, A Woman of No Importance, An Ideal Husband and The Importance
of Being Earnest, by analysing the characteristics of comedy of manners in the plays,
the victorian society portrayed in the plays and the influence of Wilde’s background on
his plays.

The four plays of Oscar Wilde are comedies of manners which portray the
upper class and the middle class in English society during the Victorian age in terms of
ways of living, entertainment, estate inheritance, marriage and education. Since Wilde
was familiar with the upper and middle classes, he could vividly portray them. The
author criticizes some occurrences in Victorian society, which are the overstrictness of
puritans, the ambition of the middle class, the corruption of the government officers and
the desire of people to be irrationally earnest. Furthermore, certain behaviors of people
in the society--extravagance, scandalmongering and hypocrisy--are satirized by Wilde.

The comparative study of Oscar Wilde’s comedies of manners and the Victorian

English society demonstrates the significant role of literature as reflection of society.
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As for comedy, it is (as has been observed) an imitation of men worse
than the average; worse, however, not as regards any and every sort of fault, but
only as regards one particular kind, the Ridiculous, which is a species of the
Ugly. The Ridiculous may be defined as a mistake or deformity not productive of
pain or harm to others; the mask, for instance, that excites laughter, is something
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DUCHESS OF BERWICK: (...) And by the way, | much thank you for
sending a card to Mr. Hopper - he’s that rich young Australian people
are talking such notice of just present. His father made a great fortune
by seling some kind of food in circular tins most palatable, |
believe(...).32
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DUCHESS OF BERWICK (coming down C., and shaking hands). Dear
Margaret,l am so pleased to see you. You remember Agatha, don't
you?(Crossing L.C.) How do you do, Lord Darlington? | won't let you
know my daughter, | won't let you know my daughter, you are far too
wicked.

LORD DARLINGTON: Dont say  that,
Duchess. As wicked man | am a complete failure. Why, there are lots of
people who say | have never really done anything wrong in the whole

course of my life. Of course, they only say it behind my back.

DUCHESS OF BERWICK: Isn't he dreadful? Agatha, this is Lord Darlington.

Mind you don't believe a word he says.33
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DUCHESS OF BERWICK: (...) Do you know, Mr Hopper, Dear Agatha and |
are so much interested in Australia. It must be so pretty with all the dear
little kangaroos flying about. Agatha has found it on the map. What a
curious shape it is! Just like a large packing case. However, it is a very
young country, isn't it?

HOPPER: Wasn't it made at the same time as the others,
Duchess?

DUCHESS OF BERWICK: How clever you are, Mr Hopper. You have a

1 , 34
cleverness quite of your own. Now | mustn't keep you.
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MRS ALLONBY: You enjoy country life, Miss Worseley?
HESTER: Very much, indeed.

“Ibid., p. 340.
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MRS ALLONBY: Don't find yourself longing for a London dinner-party?
HESTER: | dislike London dinner-parties.
MRS ALLONBY: | adore them. The clever people never listen, and the

stupid people never talk.
HESTER: | think the stupid people talk a great deal.
MRS ALLONBY: Ah, | never listen! *°
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MRS ALLONBY: Lord lllingworth, there is one thing | shall always
like you for.

LORD ILLINGWORTH: Only one thing? And | have so many bad qualities.

MRS ALLONBY: Ah, don'’t be too conceited about them. You may
loose them as you grow old.

LORD ILLINGWORTH: | never intend to grow old. The soul is born old

but grows young. That is the comedy of life.

MRS ALLONBY: And the body-is born young and grows old. That
is life’s tragedy.
LORD ILLINGWORTH: Its comedy also, sometimes.”

*Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 380.

*Ibid., p. 381.
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LORD GORING: Are you really serious?

MRS CHEVELEY: Yes, quite serious.

LORD GORING: | should make you a very bad husband.

MRS CHEVELEY: | don’t mind bad husband. | have had two. They amused

me immensely.
LORD GORING: You mean that you amused yourself immensely, don’t

you? ¥
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*Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 468.
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GWENDOLEN: | am always smart! Am | not, Mr Worthing?
JACK: You're quite perfect, Miss Fairfax.
GWENDOLEN: Oh! | hope | am not that. It would leave no room for

developments, and | intend to develop in many directions.”
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LORD WINDERMERE: (...) Magaret, you have cut my bank book. You have no right to
do such a thing!

LADY WINDERMERE:  You think it wrong that you are found out, don’t you?

LORD WINDERMERE: | think it wrong that a wife should spy on her husband.

LADY WINDERMERE: | did not spy on you. | never knew of this woman’s existence till
half an hour ago. Some one who piitied me was kind enough to tell me what every
one in London knows already — your daily visit to Curzon Street, your mad
infatuation , the monstrous sums of money you squander on this infamous

woman!(Crossing L.)42
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LADY WINDERMERE: | did not ask her. He insisted on her coming — against my
entreaties — against my commands. Oh! The house is tainted for me! |
feel that every woman here sneers at me as she dances by with my
husband. What have | done to deserve this? | gave him all my life. He
took it — used it — spoiled it! | am degraded in my own eyes, and | lack

. 43
courage — l.am a coward! (Sits down.on sofa.)
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*Oscar Wilde, “Lady Windermere's Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 336.

“Ibid., p. 345.
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GERALD: Lady Hunstanton, | have such good news to tell you. Lord
lllingworth has just offered to make me his secretary.
LADY HUNSTANTON: His secretary? This is good news indeed, Gerald. It means a
very brilliant future in store for you. Your dear mother will be delighted.(.. .)44
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MRS ARBUTHNOT: |“thought you were quite happy here with me,
Gerald. | did not know you were so anxious to leave me.

GERALD: Mother, how can you talk like that? Of course |
have been quite happy with you. But a man can’t stay always with his

mother. No chap does. | want to make myself a position, to do

*Oscar Wilde, “A woman of No Importance,” in The Complete lllustrated Stories, Plays &

Poems of Oscar Wilde, p. 373.



32

something. | thought you would have been proud to see me Lord
lllingworth'’s secretary.

MRS ARBUTHNOT: | do not think you would be suitable as a private
secretary to Lord lllingworth. You have no qualifications.

LORD ILLINGWORTH: I don't wish to seem to interfere for a moment, Mrs
Arbuthnot, but as far as your last objection is concerned, | surely am the
best judge. And | can only tell you that your son has all the qualifications
| had hoped for. He has more, in fact, than | had even thought of. Far
more. (Mrs Arbuthnot remains silent.) Have you any other reason, Mrs
Arbuthnot, why you don’t wish your son to accept this post?

GERALD: Have you, mother? Do answer.

LORD ILLINGWORTH: If you have, Mrs Arbuthnot, pray, pray say it. We are quite
by ourselves here. Whatever it is, | need not say | will not repeat it.

GERALD: Mother?

LORD ILLINGWORTH: If you would like to be alone with your son, | will leave
you. You may have some other reason you don’t wish me to hear.

MRS ARBUTHNOT: | have no other reason.”
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MRS CHEVELEY (rising and facing him): | mean that | know the real origin of your
wealth and your career, and | got your letter, too.
SIR ROBERT CHILTERN: What letter?
MRS CHEVELEY (contemptuously): The letter you wrote to Baron Amhein, when
you were Lord Radley’s secretary, telling the Baron to buy Suez Canal shares —

a letter written three days before the government announced its own purchase.

SIR ROBERT CHILTERN (hoarsely): It is not true.

MRS CHEVELEY: You thought that letter had been destroyed.
How foolish of youl! Itis in my possession.

SIR ROBERT CHILTERN: The House of Commons had not yet passed
the bill; it might have been rejected.

MRS CHEVELEY: It was a swindle, Sir Robert. Let us call things
by their proper names. It makes everything simpler. And now | am going to sell
you that letter, and the price | ask for it is your public support of the Argentine
scheme. You made your own fortune out of one canal. You must help me and
my friends to make our fortunes out of another!™®
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“Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 433.
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SIR ROBERT: Arthur, | couldn’t tell my wife. When could | have told her? Not last
night. It would have made a lifelong separation between us, and | would
have lost the love of the one woman in the world | worship, of the only

. S 47
woman who ever stirred love within me. (...)
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LORD GORING: (...), in your case, Robert, a confession would not do. (...)
A confession would be of no use. It would ruin you.
SIR ROBERT: [t would ruin me. Arthur, the only thing for me to do now is

to fight the thing out.”
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JACK: (...) | don't know actually know who | am by birth. |
was...well, | was found.

LADY BRACKNELL: Found!

JACK: The late Mr Thomas Cardew, an old gentleman of a very
charitable and kindly disposition, found me, and gave me the name of
Worthing, because he happened to have a first-class ticket for Worthing
in his pocket at the time. (...)

LADY BRACKNELL: Where did the charitable gentleman who had a first-class
ticket for this seaside resort find you?

JACK (gravely): In a hand-bag.

LADY BRACKNELL: A hand-bag?*
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LADY BRACKNELL: » | would strongly advise you, Mr Worthing, to try and
acquire some relations as soon as possible, and to make a definite effort
to produce at any rate-one parent, of either sex, before the season is

. 50
quite over.

“Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays
& Poems of Oscar Wilde, p. 500.
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MRS ERLYNNE: A letter for Lord Windermere?
PARKER: Yes, madam.
MRS ERLYNNE: Thank you.

Exit Parker. The music in the ballroom stops.

Gone out of her house! A letter addressed to her husband! (Goes over to
bureau and look at letter. Take it up and lays it down again with a
shudder of fear.) No, no! It would be impossible! Life doesn’t repeat its
tragedies like that! Oh, why does this horrible fancy come across me?
Why do | remember now the one moment of my life | most wish to forget?
Does life repeat its tragedies? (Tears letter open and reads it, then sinks
down into a chair with a gesture of anguish.) Oh, how terrible! The same
words that twenty years ago | wrote to her father! And how bitterly | have
been punished for it!(...)51
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*'Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 349.
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GERALD (he is quite beside himself with rage and indignation): Lord
lllingworth, you have insulted the purest thing on God'’s earth, a thing as
pure as my own mother. You have insulted the woman | love most in the

world with my own mother. As there is a God in Heaven, | will kill you!

MRS ARBUTHNOT (rushing across and catching hold of him): No! no!

GERALD (thrusting her back): Don’t hold me, mother. Don’t hold
me — I'll kill him!

MRS ARBUTHNOT: Gerald!

GERALD: Let me go, | say!

MRS ARBUTHNOT: Stop, Gerald, stop! He is your own
father!”
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LADY CHILTERN: How dare you class my husband with yourself? How dare
you threaten him or me? Leave my house. You are unfit to enter it.
Sir Robert Chiltern enters from behind. He hears his wife’s last words,

and sees to whom they are addressed. He grows deadly pale.

*Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 407.
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MRS CHEVELEY: Your house! A house brought with the price of dishonour.
A house, everything in which has been paid for by fraud. (Turns round
and see Sir Robert Chiltern.) Ask him what the origin of his fortune is!
Get him to tell you how he sold to a stockbroker a cabinet secret. Learn

from him to what you owe your position.53
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Enter Jack with a hand-bag of black leather in his hand

JACK (rushing over to Miss Prism):  |s this the hand-bag, Miss Prism? Examine
it carefully before you speak.(...)

MISS PRISM (calmly): (...) The bag is undoubtedly mine. | am
delighted to have it so unexpectedly restored to me. It has been a great
inconvenience being without it all these years.

JACK(in a pathetic voice): Miss Prism, more is restored to you than
this hand-bag. | am the baby you place in it.>
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*Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 455.
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MRS ERLYNNE: (...) Go back, Lady Windermere, to the husband who
loves you, whom you love. You have a child, Lady Windermere. Go back
to that child who even now, in pain or in joy, may be calling to you. (...)
Back to you’re your house, Lady Windermere — your husband loves you!
He has never swerved for a moment from the love he bears you. But
even if he had a thousand loves, you must stay with your child. If he was
harsh to you, you must stay with your child. If he ill-treated you, you must
stay with your child. If he abandoned you, your place is with your child.”
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GERALD: (...) It is to take away the bitterness out of your life, to take away the

shadow that lies on your name, that this marriage must take place. There is no

®0scar Wilde, “Lady Windermere’s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 355.
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alternative; and after the marriage you and | can go away together. But the

marriage must take place first™
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MRS CHEVELEY: (...) on the morning of the day you marry me, | will give you
Robert Chiltern’s letter. That is my offer. | will give it to you now, if you promise to

57
marry me.
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*Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, pp. 410-411.
*"Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of Oscar

Wilde, p. 468.
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LADY BRACKNELL: | am afraid that the news | have to give you will not
altogether please you. You are the son of my poor sister, Mrs Moncrieff,

and consequently Algernon’s elder brother.”
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LORD CAVERSHAM : And if you don’t make this young lady an ideal
husband, I'll cut you off with a shilling.

MABEL CHILTERN: An ideal husband! Oh, | don't think | should like
that. It sounds like something in the next world.

LORD CAVERSHAM: What do you want him to be then, dear?

MABEL CHILTERN: He can be what he chooses. All | want is to
be...to be...oh! A real wife to him.”
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& Poems of Oscar Wilde, p. 327.

""Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p.371.
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ACT Ill. Drawing-room of the Manor House, Woolton™
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When Joseph of Arimathea came down in the evening from Mount Calvary where
Jesus had died he saw on a white stone a young man seated weeping. And
Joseph went near him and said, ‘| understand how great thy grief must be, for
certainly that Man was a just Man.” But the young man made answer, ‘Oh, it is
not for that | am weeping. | am weeping because | too have wrought miracles. |
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When Narcissus died the Flowers of the field were plunged in grief, and asked
the River for the drops of water that they might mourn for him.

“'Oh,” replied the River, ‘if only my drops of water were tears, | should
not
have enough to weep for Narcissus myself —| loved him.’

“ ‘How could you help loving Narcissus?’ said the flowers, ‘so beautiful
was he.’
“ ‘Was he beautiful ?” asked the River.

‘Who should know that better than you?’ said the flowers, ‘for every day, lying

on your bank, he would mirror his beauty in your waters.’
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LADY WINDERMERE: Don't spoil-it by saying extravagant silly things to me. You
think | am a puritan, | suppose? Well, | have something of the puritan in
me. | was brought up like that. | am glad of it. My mother died when |
was a mere child. | lived always with Lady Julia, my father's elder sister,

you know. She was stern to me, but she taught me what the world is
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forgetting, the difference that there is between what is right and what is

. 1
wrong. She allowed of no compromise. / allow of none.
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LADY WINDERMERE: | did not ask her. He insisted on her coming — against my
entreaties — against my commands. Oh! The house is tainted for me! |
feel that every woman here sneers at me as she dances by with my

husband.(.. .)2
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MRS ERLYNNE: Is Lady Windermere in the ballraom?
PARKER: Her ladyship has just gone out.
MRS ERLYNNE: Gone out? She’s not on the terrace?

'Oscar Wilde, “Lady Windermere's Fan,” in The Complete lllustrated Stories, Plays & Poems
of Oscar Wilde (London: Chancellor Press, 200), p. 329.

“Ibid., p. 345.
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PARKER: No, madam. Her ladyship has just gone out of the house.’
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GERALD: Lady Hunstanton, | have such good news to tell you.
Lord lllingworth has just offered to make me his secretary.

LADY HUNSTANTON: His secretary? This is good news indeed, Gerald.
It means a very brilliant future in store for you. Your dear mother will be

delighted.(...)"
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*Ibid., p. 349.
*Oscar Wilde, “A woman of No Importance,” in The Complete lllustrated Stories, Plays &

Poems of Oscar Wilde, p. 373.
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GERALD: Don't put it like that mother. Of course | am sorry to leave you. Why, you
are the best mother in the whole world. But after all, as Lord lllingworth says, it is
impossible to live in such a place as Wrockley. You don’'t mind it. But I'm ambitious; | want
something more than that will make you proud of me, and Lord llingworth is going to help

me. He is going to do everything for me.

MRS ARBUTHNOT:  Gerald, don’t go away with Lord lllingworth. | implore you
not to. Gerald, | beg you!

GERALD: Mother, how changeable you are! You don’t seem to
know your own mind for a single moment. An hour and a half ago in the
Drawing-room you agreed to the whole thing; now you turn round and
make objections, and try to force me to give up my one chance in life.
Yes, my one chance. You don’t suppose that men like Lord lilingworth
are to be found every day, do you, mother? It is very strange that when |
have had such a wonderful piece of good luck, the one person to put
difficulties in my way should be my own mother. Besides, you know,
mother, | love Hester Worsley. Who could help loving her? | love her
more than | ever have told you, far more. And if | had a position, if | had
prospect, I could — | could ask her ... Don’t you understand now, mother,
what it means to me to be Lord lllingworth’s secretary? To start like that is
to find a career ready for one — before one — waiting for one. If | were
Lord. lllingworth’s ‘secretary | could ask Hester to be my wife. As a

wretched bank clerk with a hundred a year it would be an impertinence.5
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*Ibid., p. 404.
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GERALD: (...) It is to take away the bitterness out of your life, to take away the
shadow that lies on your name, that this marriage must take place. There is no
alternative; and after the marriage you and | can go away together. But the

marriage must take place first.”
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SIR ROBERT CHILTERN: (...) | was twenty-two at the time, and | had the double

misfortune of being well-born and poor (...)7
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SIR ROBERT CHILTERN: | receive from the Baron £110,000.

®Ibid., pp. 410-411.
"Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 441.
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LORD GORING: You were worth more than, Robert.

SIR ROBERT CHILTERN: No, that money gave me exactly what | wanted,
power over others. | went into the House immediately. The Baron advised
me in finance from time to time. Before five years | had almost trebled my
fortune. Since then everything that | have touched has turned out a

success.(.. .)8
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MRS CHEVELEY (rising and facing him): | mean that | know the real origin of your
wealth and your career, and | got your letter, too.

SIR ROBERT CHILTERN: What letter?

MRS CHEVELEY (contemptuously): The letter you wrote to Baron Amhein, when
you were Lord Radley’s secretary, telling the Baron to buy Suez Canal shares —

a letter written three days before the government announced its own purchase.

SIR ROBERT CHILTERN (hoarsely): It is not true.

MRS CHEVELEY: You thought that letter had been destroyed.
How foolish of you! It is in my possession.

SIR ROBERT CHILTERN: The House of Commons had not yet passed
the bill; it might have been rejected.

MRS CHEVELEY: It was a swindle, Sir Robert. Let us call things
by their proper names. It makes everything simpler. And now | am going to sell

you that letter, and the price | ask for it is your public support of the Argentine

®Ibid., p. 443.
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scheme. You made your own fortune out of one canal. You must help me and
my friends to make our fortunes out of another!’
A aa ad o ad 9 A Y= = 1 1 Y v 1 =\
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LADY CHILTERN: You sold a Cabinet secret for money! You began
your life with fraud! You built up your career on dishonour! Oh, tell me it
is not true! Lie to me lie to me! Tell me it is not true.

SIR ROBERT CHILTERN: What this woman said is quite true. But, Gertrude,
listen to me. You don't realize how | was tempted. Let me tell you the
whole thing. (Goes towards her.)

LADY CHILTERN: Don’t come near me. Don’t touch me. | feel as if
you had soiled me for ever. Oh! What a mask you have been wearing all
these years! A horrible painted mask! You sold yourself for money. Oh! A
common thief were better. You put yourself up to sale to the highest
bidder! You were bought in the market. You lied to the whole world. And
yet you will not lie to me.

SIR ROBERT CHILTERN (rushing towards her): Gertrude! Gertrude!

LADY CHILTERN (thrusting him back with outstretched hands): No, don't
speak! Say nothing! Your voice wakes terrible memories — memories of
things that‘made me love you - memories of words that made me love
you — memories that now are haorrible to me. And how | worshipped you!
You were to me something apart from.common life, a thing pure, noble,
honest, without stain. The world seemed to me finer because you were in
it, and goodness more real because you lived. And now — oh, when |

think that | made of a man like you my ideal! The ideal of my life!"

*Ibid., p. 433.
“Ibid., p. 456.
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GWENDOLEN: (...) and my ideal has always been to love some one of the
name of Ernest. There is something in that name that inspires absolute
confidence. The moment Algernon first mentioned to me that he had a
friend called Ernest, | knew. | was destined to love you.11
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CECILY: You must not laugh at me,-darling, but it had always been a
girlish dream of mine to love some one whose name was Ernest.
(Algernon rises, Cecily also) There is something in that name that seems
to inspire absolute confidence. | pity any poor married woman whose

husband is not called Emest.12

"Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays
& Poems of Oscar Wilde, p. 497.

“Ibid., p. 516.
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GWENDOLEN AND CECILY (speaking together): Your Christian names are
still an insuperable barrier. That is all!
JACK AND ALGERNON (speaking together): Our Christian names! Is that all?
But we are going to be christened this afternoon.
GWENDOLEN (to Jack): For my sake you are prepared to
do this terrible thing?
JACK: l am.
CECILY (to Algernon): To please me you are ready to
face this fearful ordeal?
ALGERNON: lam!™
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" Julia Swannell, The Oxford Modern English Dictionary (Oxford: Clarendon Press, 1992), p.

330.

“Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays

& Poems of Oscar Wilde, pp. 525-526.
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PARKER: Mrs Erlynne!

(Lord Windermere starts. Mrs Erlynne enters, very beautiful dressed and very
dignified. Lady Windermere clutches at her fan, then lets it drop on the floor.
She bows coldly to Mrs Erlynne, who bows to her sweetly in return, and sails
into the room.) 3
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"*Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
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MRS ERLYNNE: Oh, how do you do, Mr Graham? Isn't that your aunt,
Lady Jedburgh? | should so much like to know her.

CECIL GRAHAM (after a moment's hesitation and embarrassment). Oh,
certainly, if you wish it. Aunt Caroline, allow me to introduce Mrs Erynne.

MRS ERLYNNE: So pleased to meet you, Lady Jedburgh. (Sits beside her
on the sofa.) Your nephew and | are great friends. | am so much
interested in his political career. | think he's sure to be a wonderful
success. He thinks like a Tory, and talks like a Radical, and that's so
important nowadays. He's such a brilliant talker, too. But we all know
from whom he inherits-that. Lord Allendale was saying to me only yesterday, in
the park, that Mr Graham talks aimost as well as his aunt.

LADY JEDBURGH(R.): Most kind of you to say these charming things to me!
(Mrs Erlynne smiles, and continues conversation.)

DUMBY (to Cecil Graham): Did you introduce Mrs Erlynne to Lady Jedburgh?
CECIL GRAHAM: Had to, my dear fellow. Couldn't help it! That woman can make

one make do anything she wants. How, | don't know.

DUMBY: Hope to goodness she won't speak to me! (Saunters towards
Lady Plymdale.)

MRS ERLYNNE (C. To Lady Jedburgh): On Thursday? With great pleasure.
(Rises, and speaks to Lord Windermere, laughing) What a bore it is to
have to be civil to these old dowagers! But they always insist on it "
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"Ibid., pp. 343-344.
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MASON (announcing guests): Lady Markby. Mrs Cheveley.
Enter Lady Markby and Mrs Cheveley. Lady Markby is a pleasant, kindly, popular
woman, with grey hair a la marquise and good lace. Mrs Cheveley, who
accompanies her, (.. )
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(...)Mrs Cheveley, who accompanies her, is tall and rather slight. Lips very thin
and highly-coloured, a line of scarlet on a pallid face. Venetian red hair,
aquiline nose, and long throat. Rouge accentuates the natural paleness of her
complexion. Grey green eyes that move restlessly. She is._in heliotrope, with
diamonds. She looks ‘rather like an ‘orchid, and makes great demands on one's
curiosity. In all her movements she is extremely graceful. A work of art, on the

whole, but showing the influence of too many school. "

""Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 422.

"lbid.
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VICOMTE DE NANJAC: Ah, chére Madame, quelle surprise! | have not
seen you since Berlin!

MRS CHEVELEY: Not since Berlin, Vicomte. Five years ago!

VICOMTE DE NANJAC: And you are younger and more beautiful than
ever. How do you manage it?

MRS CHEVELEY: By making it a rule only to talk to perfectly
charming people like yourself.

VICOMTE DE NANJAC: Ah! You flatter me. You butter me, as they say

here.

MRS CHEVELEY: Do they say that here? How dreadful of them!"
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LADY MARKBY: Let me introduce you. (To Mrs Cheveley ): My dear, Sir
Robert Chiltern is dying to know you!

SIR ROBERT CHILTERN (bowing): Everyone is dying to know: the brilliant Mrs
Cheveley. Our attaches at Vienna write to us about nothing else.

MRS CHEVELEY: Thank you, Sir Robert. An acquaintance that begins with
a compliment is sure to develop into a real friendship. It starts in the right

20
manner.

“Ibid., p. 424.
“Ibid., p. 425.
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LADY CAROLINE: Ah 'you must find it very draughty, | should fancy.(To Sir
John): John, you should have your muffler. What is the use of my always
knitting mufflers for you if you won't wear them?

SIR JOHN: | am quite warm, Caroline, | assure you.

LADY CAROLINE: I'think not, John. (...)""
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“'Oscar Wilde, “A Woman of No Importance,” in The Complete Illustrated Stories, Plays &

Poems of Oscar Wilde, p. 372.
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LADY CAROLINE: John, the grass is too damp for you. You had better go
and put on your overshoes at once.

SIR JOHN: | am quite comfortable, Caroline, | assure you.

LADY CAROLINE: You must allow me to be the best judge of that, John.
Pray do as | tell you.

Sir John gets up and goes off. .
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LADY CAROLINE: John, have you got your overshoes on?

SIR JOHN: Yes, my love.

LADY CAROLINE: | think you had better come over here, John. It is more
shritered.

SIR JOHN: | am quite comfortable, Caroline.

LADY CAROLINE: [ think not, John. You had better sit beside me.

. . 50
Sir John rises and go across.
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LADY CAROLINE: Jane, have you seen John anywhere?

LADY HUNSTANTON: You needn’t be anxious about him, dear. He is with Lady
Stutfield; | saw them some time ago, in the Yellow Drawing-room. They
seem quite happy together. You are not going, Caroline? Please sit
down.

LADY CAROLINE: | think | had better look after John.”*

“Ibid., p. 374.

“Ibid., p. 375.
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LADY BRACKNELL: Pardon me, you are not engaged to anyone. When you do
become engaged to someone, |, or your father, should his health permit
him, will inform you of the fact. An engagement should come on a young
girl as a surprise, pleasant, or unpleasant as the case may be. It is
hardly a matter that she could be allowed to arrange for herself(...)25
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LADY WINDERMERE: Don't spoil it by saying extravagant silly things to me. You
think | am a puritan, | suppose? Well, | have something of the puritan in
me. | was brought up like that. | am glad of it. My mother died when |
was a mere child. | lived always with Lady Julia, my father's elder sister,
you know. She was stern to me, but she taught me what the world is
forgetting, the difference that there is between what is right and what is

p 26
wrong. She allowed of no compromise. [ allow of none.
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*0Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &

Poems of Oscar Wilde, p. 329.
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LORD DARLINGTON: Well, then, setting aside mercenary people, who, of
course, are dreadful, do you think seriously that woman who have
committed what the world calls a fault should never be forgiven?

LADY WINDERMERE (standing at table): | think they should never be forgiven.

LORD DARLINGTON: And men? Do you think that there should be the same
laws for men as there are for women?

LADY WINDERMERE: Certainly!

LORD DARLINGTON: | think life too complex a thing to be settled by these hard
and fast rules.

LADY WINDERMERE: If we had 'these hard and fast rules', we should find life
much more simple.

LORD DARLINGTON: You allow of no exception?

LADY WINDERMERE: None!

LORD DARLINGTON: Ah, what a fascinating puritan you are, Lady

Windermere!”’
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MRS ERLYNNE: Yes.(Pause.) You are-devoted to your mother's memory,
Lady Windermere, Your husband tells me.
LADY WINDERMERE: We all have ideals in life. At least we all should have. Mine
is my mother.

MRS ERLYNNE: Ideals are dangerous things. Realities are better. They
wound, but they're better.
LADY WINDERMERE (shaking her head): If | lost my ideals, | should lose

everything.

“Ibid., p. 330.
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MRS ERLYNNE: Everything?

>28

LADY WINDERMERE: Yes. (Pause.
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MRS ARBUTHNOQOT: | am glad to hear you say so. Gerald shall

certainly not go away with you.

LORD ILLINGWORTH: What nonsense, Rachel!

MRS ARBUTHNOT: Do you think | would allow my son-

LORD ILLINGWORTH: Our son.

MRS ARBUTHNOT: My son —(Lord lllingworth shrugs his shoulders) —

to go away.with the man who spoiled my youth, who ruined my life, who
tainted every moment of my days You don’t realize what my past has
been in suffering and in shame.

LORD ILLINGWORTH: My dear Rachel, | must candidly say that | think
Gerald’s future considerably more important than your past.

MRS ARBUTHNOT: Gerald cannot separate his future from my past.29

*Ibid., p. 367.
*Oscar Wilde, “A Woman of No Importance,” in The Complete Illustrated Stories, Plays &

Poems of Oscar Wilde, p. 394.
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have just the same expression in your mouth.
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MRS CHEVELEY: Yes. She has just reminded me that we were at school together. |
remember it perfectly now. She always got the good conduct prize. | have a distinct

recollection of Lady Chiltern always getting the good conduct prize!31
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LADY CHILTERN: Robert, that is all very well for other men who treat life
simply as a sordid speculation; but not for you, Robert, not for you. You
are different. All your llife you have stood-apart from others. You have
never let the world soil you. To the world, as to myself, you have been an
ideal always. ‘Oh! Be that ideal still. That great inheritance throw not
away-that tower of ivory do not destroy. Robert, men can love what is

beneath them-things unworth, stained, dishonoured. We women worship

“Ibid., p. 418.
*'Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 425.

“Ibid., p. 441.
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when we love; and when we lose our worship, we lose everything. Oh!
Don't kill my love for you, don't kill that!*
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SIR ROBERT CHILTERN: Gertrude, what you tell me may be true, but it
happened Many years ago. It is best forgotten! Mrs Cheveley may have
changed since then. No one should be entirely judged by their past.

LADY CHILTERN (sadly): One's past is what one is. It is the only way by
which people should be judged.

SIR ROBERT CHILTERN: That is a hard saying, Gertrude!

LADY CHILTERN: It is a true saying, Robert.”
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MRS CHEVELEY: | see that after all these years you have not changed a
bit, Gertrude.

LADY CHILTERN: | never changed.

MRS CHEVELEY (elevating her eyebrows): Then life has taught you nothing?

LADY CHILTERN: It has taught me that'a-person who has‘once been guilty
of a dishonest and dishonourable action may be guilty of it a second
time, and should be shunned.

MRS CHEVELEY: Would you apply that rule to everyone?

LADY CHILTERN: Yes, to every one, without exception.35

“Ibid., p. 439.
*Ibid., p. 438.
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GWENDOLEN: (...)my ideals has always been to love someone of the name of
Ernest. There is something in that name that inspires absolute
confidence. The moment Algernon first mentioned to me that he had a

friend called Ernest, | knew | was destined to love you.36
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JACK: Well, really, Gwendolen, | must say that | think there are
lots of other much nicer names. | think Jack, for instance, a charming
name.

GWENDOLEN: Jack?....No, there is very music in the name Jack, if any

at all, Indeed (...)The only really safe name is Ernest.”’
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*Ibid., p. 455.
*Oscar Wilde, “The Importance of Being Earnest,” The Complete Illustrated Stories, Plays &
Poems of Oscar Wilde, p. 497.
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GWENDOLEN AND CECILY (speaking together): Your Christian names are
still an insuperable barrier. That is all!

JACK AND ALGERNON (speaking together): Our Christian names! Is
that all? But we are going to be christened this afternoon.”
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GWENDOLEN (to Jack): My own! But what own are you? What is your
Christian name, now that you have become someone else?
JACK: Good heavens!...| had quite forgotten that point.
Your decision on the subject is irrevocable, | suppose?
GWENDOLEN: | never change, except in my affections.”
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(...)A flawless dandy, he would be annoyed if he were considered romantic. He
plays with life, and is on perfectly good terms with the world. (...) 0
' o r 2l AT 2 AR = & " Y o '
mmmmwumwmmaamﬂ@iﬂmﬂuaﬂﬁwuwmmmmgﬂuwummmamﬂ LULRNTY
o &% [ d‘ 4 =k a Aad 1Y 1 o Aad A =
wadelunnnaideim ldvaees Tsdisa Famsu Taelignouinyes Isisatidynia

= v o a J dgl 9 IA
Lﬂiﬂﬂﬂ\?ﬂ?ﬂ‘ﬁUWﬂﬂl’ﬂﬂqﬂﬁﬂGlu@@uﬂluﬂu@\‘lﬂﬂﬁ@\‘l

Lord Goring, dressed in the height of fashion, is lounging in an arm-
chair. Sir Robert Chiltern is standing in front of the fireplace. He is evidently in
a state of great mental excitement and distress. As the scene progress he
paces nervously up and down the room.”
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Enter Lord Goring in evening dress with a buttonhole. He is wearing a

silk hat and Inverness cape. White-gloved, he carries a Louis Seize can. His

“Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 427.

“Ibid., p. 440.
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are all the delicate fopperies of Fashion. One sees that he stands in immediate
relation to modern life, makes it indeed, and so masters it. He is the first well-

dressed philosopher in the history of thought. .
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SIR ROBERT CHILTERN: (...)l'll see you again, Arthur, shan’t I?

LORD GORING: Certainly. Whenever you like. I'm going to look in
at the Bachelor’'s Ball to-night, unless | find something better to do. But
I'll come round tomorrow morning. If you should want me to-night by any
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chance, send round a note to Curzon Street.
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Mrs Cheveley, allow. me to introduce to you Lord Goring, the idlest man in London.”*
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ALGERNON: How are you, my dear Ernest? What brings you up to town?

JACK: Oh, pleasure, pleasure! What else should bring one anywhere?"
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JACK (pulling off his gloves): When one is in town one amuses oneself. When
one is in the country one amuses other people. It is excessively boring.
ALGERNON: And who are the people you amuse?

JACK (airily): Oh, neighbours, neighbours.47
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ALGERNON:
JACK:
ALGERNON:
JACK:
ALGERNON:
JACK:
ALGERNON:
JACK:
ALGERNON:

What shall we do after dinner? Go to a theatre?
Oh, no! I loathe listening.

Well, let us go to the club?

Oh, no! I hate talking.

Well, we might trot round to the Empire at ten?
Oh, no! | can’t bear looking at things. It is so silly.
Well, what shall we do?

Nothing!

It'is awfully hard work doing nothing. However, | don’'t mind hard

work where there is no definite object of any kind.*
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DUCHESS OF BERWICK: My poor childe! Agatha, darling!

LADY AGATHA: Yes, mamma.
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Wilde (Oxford: Oxford University Press, 1989), p. 624.
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DUCHESS OF BERWICK: Will you go out on the terrace and look at the
sunset?

)49

LADY AGATHA: Yes, mamma (Exit through window L.
wazdn@deeane il

DUCHESS OF BERWICK: Well, | hope she has a dance left. Have you a
dance left, Agatha?

LADY AGATHA: Yes, mamma.

DUCHESS OF BERWICK: The next one?

LADY AGATHA: Yes, mamma.”
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HOPPER (L.C.): Awfully sorry, Duchess. We went out for a moment
and then got chatting together.

DUCHESS OF BERWICK (C.): Ah, about dear Australia, | suppose?

HOPPER: Yes!

DUCHESS OF BERWICK: Agatha, darling! (Beckons her over.)

LADY AGATHA: Yes, mamma.

DUCHESS OF BERWICK (aside): Did Mr Hopper definitely-

LADY AGATHA: Yes mamma.

DUCHESS OF BERWICK: And what answer did you give him, dear child?

LADY AGATHA: Yes mamma.

“Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 333.

“Ibid.,p. 340.
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DUCHESS OF BERWICK (affectionately): My dear one! You always say the right
thing. Mr Hopper! James! Agatha has told me everything. How cleverly
you have both kept your secret.

HOPPER: You don't mind my taking Agatha off to Australia,
then, Duchess?

DUCHESS OF BERWICK: Agatha, you say the most silly things possible. |
think on the whole that Grosvener Square would be a more healthy place
to reside in. There are lots of vulgar people live in Grosvener Square, but
at any rate there are no horrid kangaroos crawling about. But we'll talk
about that tomorrow. James, you can take Agatha down. You'll come to
lunch, of course, James. At half-past one, instead of two. The Duke
will wish to say a few words to you, | am sure.

HOPPER: | should like to have a chat with the Duke,
Duchess. He has not said a single word to me yet.

DUCHESS OF BERWICK: | think you'll find he will have a great deal to say to

51
you tomorrow.
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MRS ALLONBY: She is a Puritan besides-

LORD ILLINGWORTH: Ah, that is inexcuseable. | don’t mind plain
women being Puritans. It is the only excuse they have for being plain.
But she is decidedly pretty. | admire her immensely. (Looks steadfastly

)52

at Mrs Allonby.
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LORD ILLINGWORTH: | don’t think there is a woman who would not be a
little flattered if one made love to her. It is that which makes women so
irresistibly adorable.

MRS ALLONBY: You think there is no woman in the world who
would object to being kissed?

LORD ILLINGWORTH: Very few.

MRS ALLONBY: Miss Worsley would not let you kiss her.

LORD ILLINGWORTH: Are you sure?

MRS ALLONBY: Quite.

LORD ILLINGWORTH: What do you think she’'d do if I'kissed her?

MRS ALLONBY: Either marry you, or strike you across the face

with her glove. What would you do if she struck you across the face with

her glove?

*Oscar Wilde, “A Woman of No Importance,” in The Complete Illustrated Stories, Plays &

Poems of Oscar Wilde, p. 380.
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LORD ILLINGWORTH: Fall in love with her, probably.53
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DUCHESS OF BERWICK: (...) My dear nieces — you know the Saville girls,
don’t you? — such such nice domestic creatures — plain, dreadfully plain,
- bot so good = well, they're always at the window doing fancy work, and
making ugly things for the poor, which | think so useful of them in this
socialistic days, and this terrible woman has taken-a house in Curzon
Street, right opposite them — such a respectable street, too! | don’t know
what we're coming to! And they tell me that Windermere go there four or

five times a week — thet see him. They can’t help it — and although they

*Ibid.,p. 381.
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never talk scandal, they — well, of course — they remark on it to every one.
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LADY HUNSTANTON: (...)that Lady Belton eloped with Lord Fethersdate. |
remember the occurrence perfectly. Poor Lord Belton died three days
afterward of joy, or gout. | forget which. We had a large party staying

here at the time, so we were all very much interested in the whole affair.”
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*Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 333.
*Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &

Poems of Oscar Wilde, p. 374.
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Time: the present; Place: London

The action of the play is completed within twenty-four hours.
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56Philip W. Goetz, The New Encyclopaedia Britannica Vol. 4 (Chicago: Encyclopaedia
Britannica, 1911), p. 496.
*'Oscar Wilde, “A Woman of No Importance,” in The Complete Illustrated Stories, Plays &

Poems of Oscar Wilde, p. 374.
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Mayfair, (...)

**peter Raby, “Wilde’s Comedies of Society,” in The Cambridge Companion to Oscar Wilde,
ed. Peter Raby (Cambridge: Cambridge University Press,1977), pp. 144-145.

*0scar Wilde, “Lady Windermere's Fan,” in The Complete Illustrated Stories, Plays &
Poems of Oscar Wilde, p. 327.

®Frank Harris, Osacr Wilde: His Life and Confession (New York: Frank Harris, 1916), p. 82.

*'Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 333.
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*0scar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 420.

®Ibid., p. 458.

*Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &

Poems of Oscar Wilde, p. 343.
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Scene: The Octagon Room at Sir Robert Chiltern’s house in Grosvenor Square
(...) Over the well of the staircase hangs a great chandelier with wax lights,
which illumine a large eighteenth century French tapestry — representing the
Triumph of Love, from a design by Boucher — that is stretched on the staircase
wall. On the right is the entrance to the Music-room (...), two very pretty

. . 66
women,are seated fogether on a Louis Seize sofa.
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*®Isobel” Murray, The Oxford Authors Oscar Wilde, p. 618.
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®0scar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of

Oscar Wilde, p. 421.
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“Morning room in Algernon’s flat in Half-Moon Street. The room is luxuriously and artistically
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Scene: Garden at the Manor House. A flight of gray stone leads up to the

house. The garden, an old-fashioned one, full of roses. *
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*’Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays
& Poems of Oscar Wilde, p. 488.

*Julia Swannell, The Oxford Modern English Dictionary, p. 649.

®0Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays

& Poems of Oscar Wilde, p. 504.
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PARKER: Is your ladyship at home this afternoon?
LADY WINDERMERE:Yes - who has called?

PARKER: Lord Darlington, my Iady.70
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Swannell, The Oxford Modern English Dictionary, p. 411.

"Oscar Wilde, “Lady Windermere's Fan,” in The Complete Illustrated Stories, Plays &

Poems of Oscar Wilde, pp. 327-328.
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ROSALINE: Did your ladyship ring for me?

LADY WINDERMERE: Yes, have you found out at what time Lord Windermere

come in last night?71
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(...)Lane is arranging afternoon tea on the table and, after the music has

ceased, Algernon enters.(...)

"bid., p. 361.

"?Oscar Wilde, “A Woman of No Importance,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 383.

“Ibid.,p. 414.

"“Oscar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 458.
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ALGERNON: Did you hear what | was playing, Lane?
LANE: | don't think it polite to listen, sir.”
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JACK: Merriman, order the dog-cart at once. Mr Ernest has been

suddenly called back to town.
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MERRIMAN:  Yes, sir (Goes back into the house.
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"Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays
& Poems of Oscar Wilde, p. 488.

*wa{Lﬂuﬁmmwm%mmmmmmLﬂﬁwdaé’%wﬁﬁgmzqmiw A Aksorn’s Thai Learners’
Dictionary (Bangkok: Aksorn Charoen Tat Publishing House, 1992), p. 464.

“Ibid., p. 513.
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MRS COWPER-COWPER: Good evening, Mr Dumby, | suppose this will be

that last ball of the season?

""Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 351.
"®Oscar Wilde, “The Importance of Being Earnest,” in The Complete lllustrated Stories, Plays

& Poems of Oscar Wilde, p. 499.
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DUMBY: Oh, | think not. There’'ll probably be two more.
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SIR ROBERT CHILTERN: But you have not told me yet what makes you
honour London so suddenly. Our season is almost over.
MRS CHEVELEY: Oh! | don’t care about the London season! It is
too matrimonial. People are either hunting for husbands, or hinding from
them.”™
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"Oscar Wilde, “Lady Windermere’'s Fan,” in The Complete lllustrated Stories, Plays &
Poems of Oscar Wilde, p. 340.

®0scar Wilde, “An Ideal Husband,” in The Complete lllustrated Stories, Plays & Poems of
Oscar Wilde, p. 426.
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LADY BRACKNELL: | would strongly advise you, Mr Worthing, to try and
acquire some relations as soon as possible, and to make a definite effort
to produce at any rate one parent, of either sex, before the season is
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quite over.
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ALGERNON: (Inspects them, takes two, and sits down on the sofa): Oh! ... by
the way, Lane, | see from your book that on Thursday night, when Lord
Shoreman and Mr Worthing were dining with me, eight bottles of
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champagne are entered as having consumed.
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