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Horace Hayman Wilson, Selected Specimens of the

Theatre of the Hindus, 11 : XXXV.
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Bhnarata Muni, lNatyasastra, translated by Manawohan

Chosh 2 Vols. (Calcutta, Asiatic society 1961), IT. 222 - 223.
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Chandra Bhan Gupta, The Indian Theatre, p. 121.
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Chandra Bhan Gupta, The Indian Theatre, p. 124.
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