INTRODUCTION G
ity

American drama received world recognition only after 1915,
Other branches of American literature, namely prose and poetry,
had prospered long before, For almost a century, American poetry
had become not only more American but more mature, able, abundant
ard permanently established in world literature, America had
produced many important literary figures such as Edgar Allan Poe,
Walt ¥Whitman, and Henry Wadsworth Longfellow even before 1300,
By ibe dawn of the Twentieth Century, Americen poetry not only
Decame a germuine american expressions it had also begun, for the
first time, to exercise an influence upon English poets, American
prose writers began to reflect the American sccene even before the
American Revolution. The outstanding American writerSwwe]ike
Natheniel Huuthorne, James Fenimore Cooper, Henry David Thoreeu,
John Greenleaf Whittier, Ralph Waldo Bmerson, Herman Maelville,
Merk Twailiewero al ready recﬁgnized. Only the dramatists lageged
behimd, maybe because printed work of literature can be composed
indeperdently but a play mist be writbten for the theatre and
involves other pereons 1 actors, stage managers, gcenic artists,
etc. Before 1915, American Plays were mostly melodramas, minor
dramas and comedies, Indigenous drama in the United Statesn
remained insignificant until the first World War, Even the kindest
¢ritice had to agmit its inferiority to European drama.

It was Bugene Gladstome O!'Neill who introduced the new mge

of American drama, His Bound East for Cardjff, written in 1916,

marked the birth of modern American drama, Eugene 0'Neill wag



- -
sincere about his own cenception of 1ife and drew upen his own
emotions in the writing of his dramas. He put so much of himself
into his plays that it is impossible to separate him from them,
In order to understand the plays one must study his perscnality
since his life affected him in an extrsordinary fashion, more so
than any other American playwrights of his time, O'Neill's woTks
changed according to his emotions which were the result of
pérsonal expeérience. His early plays of the sea showed a
romantic trend such as Beyond the Horizen {1918}, Anna
Christie * (1920), Where _the Cross is Made: (1918), Ihs Moon of
the Caribhees' (1916-7) etc, Then after 1920, when he became

influenced by the technique of the German eXpressionists.. Georg

Kaiser and Ernst Toller, his plays were of an expressionistic

type such as The Hairy Ape (1922); he turned to look more

deeply into himSelf and expressed his innmer eonflicts from the
time of his childhood, After 1925, as the result of his
increasingly morbid outlock, his plays beeame more and more

psychological and introspective, such as Stranpe Interlude

(1926.7), %ourning Becomes Electra. (1929-31), Long Day's
Journey Into Night (1939-41), and The Iceman Cometh (1939)

etec.,

This thesis consists of two parts. The first part deasls
with important incidents in O'Neill's life and the envirchments
in which he lived and worked which affected him and colored his
plays. The second part coneerns his plays and their themes,

VINITA ATMIYANANDANA
1963 (&.D.)



	CHAPTER I. INTRODUCTION



