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Behaeghel, 1991: 58-61)
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(Color)
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Behaeghel, 1991: 49-52)
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(Letter)
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(Pictographs)
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5. Steven Sonsino (1990)
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6. Julien Behaeghel (1991)
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Packaging design : graphics materials

Brand Packaging
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5. Steven Sosino (1990)
6. Julien Behaeghel (1991)
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(Traditional)

Sakane (1986)
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Contemporary Japanese Design ~ Sian Evans (1991)  Japanese Graphic Design
Richard . Thomton (1991)

Sakane
1(Japanese Packaging and its Roots in
tradition)
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Tsutsumu

- Package Design in Japan, 1990,



(  2534: 76-90: | 2542:
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156-158, 2542.
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. 156-158, 2542,

. 156-158, 2542.
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(Visual communication)
(Texture)
(Tsusumu
Sakane,1986)
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: Package Design in Japan, 1993,
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CMYK
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WHITE C25M5 C30M10 C40M20Y10

; 2
Cc30M10Y10 C30M10Y5 C45M10Y10 C60M20Y20

C20M10Y30 C20M10Y20 C30M10Y10K20 C30M10Y20K20

C30M10Y30 C40M20Y40 C50M30Y50 C55M30Y55

C60 M25Y100 C60M30Y80 C100M20Y100 C100M20Y60

C10M10Y20 C20M20Y40K25 C50M40Y70
C5M10Y20 C10M15Y20 C15M20Y20
C10M30Y30 C20M40Y40
M20Y5 M35Y10 C20M40Y30 C30M50Y40
M5Y40 M40Y30 C5M80Y100 M100Y100
C20M40Y100 C30M60Y100 C30M60Y80 C30M70Y80

C30 M80Y100 K40 C30M50Y50K40 C20 M60Y100K50  C30 M70Y100 K60

C20M10Y10 C45M30Y20 C40M30Y20 C55M40Y30
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: Package Design in Japan, 1993,
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C100M40Y20

C70M70Y30

C50M30Y30

C40M10Y30K30

C100 M30 Y60 K30

C50M40Y60

C10M20Y30 K20

C10M30Y30K20

C30 M60Y50

M100Y80

C25M70Y90

C30M100Y90 K60

C55M40Y40

D

C100M45Y20

C80M40Y30

C40M20Y20K30

C60M40Y60

C100 M30Y30 K60

C30M40Y50

M30Y40

C15M20

C30M90Y100

C20M80Y100

C30 M100Y80 K60

K75

C80M55Y30 C90M60Y30

C100 M60Y25 K30  C100 M80Y20 K30

C40M20Y30K30 C65M40Y50

C50 M30Y100 K60 C40M40Y60K60

C100M30Y60 K60 C50M40Y60K70

C20M40Y60 M60Y45

M40Y30

M40Y40

C30M40Y20 C30M40Y20K35
C25M100Y100

C15M90Y70K40  C30M100Y100 K3(

C30M100Y100 K70 C40 M60Y40B70

C20M100Y100K5 K100
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Calligraphy

- Beasts, Birds, and blossoms in Thai art, 1949.
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Richard .
Thomton (1991)

Monsho

25 ()

()
: Japanese Graphic Design,  20,1991; Package Design in Japan, 1997.
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(Simplicity)

(Space)
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: Package Design in Japan, 1999.

(2526)

(Symmetry)
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(Repetition)
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(Ormament)
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. Package Design in Japan, 1987.

. 156-158,2542.
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