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Fon Pi Fa N ang  T iam  : A  R itua l D ance  in Isan a im s at s tu d y in g s  the  d an c e  in fo lk  ritual 

p e rfo rm ance  o f Pra Y u e n  D is tric t, Khon Kaen P rov ince  based  upon  d o c u m e n ta ry , in te rv ie w in g s , and 

ob serva tions .

It is foun d  th a t N ang tiam  o r m as te r o f c e re m o n y  and he r fo llo w e rs  a re  the  d e sc e n d a n ts  of 

Laos p eop le  in V ie n tia n e . T h e y  still co n tin u e  th e ir  Fon Pi Fa o r ritua l d an c e  until tod ay . Fon Pi Fa is 

p e rfo rm ed  in tw o fu n c tio n s . O ne  is c a s t a w a y  s ic kn e ss  and the  o th e r is to  w a rsh ip  th e  god  of 

heaven ca lled  Pi Fa w h ic h  is p e rfo rm ed  fo r th e re  days and  n ights from  13lh to  15:h o f April.

Fon Pi Fa is foun d  to  have  th ree  typ es  o f d ance . F irst is the  s in g le  p o s tu re  fo r the  w ho le  

d ance. S eco nd  is the  c o m b in a tio n  o f gestu res . A nd  th ird  is the d ue t d a n c e  m o s tly  by tw o  fem a les  

เท d iffe re n t g es tu res . M os t d is tin c tive  g es tu res  in Fon Pi Fa a re  seen เท hands, feet, and  body 

m ovem ents . D a n c e rs  a lw a ys  m ove th e ir  hands in the  fro n t at the c h e s t level. T h e y  use  re g u la r steps 

w ith  full so le  to u c h e s  the  found . T h e y  re p e a te d ly  w a y  th e ir  knees s id e w a y  a t fo u r o r e ig h t beats. 

T h e ir ho ld  th e ir  b o d ies  up s tra ig h t o r  lean fo rw a rd . Lea n ing  to the  back and  o r the  s id es  a re  used 

w h ile  d anc ing  on a spot. The se  d anc e  g es tu res  are  found  s im ila r to  o th e r no rth e a s te rn  d ances 

today. M us ic  is a lw ays  p e rfo rm ed  by Khaen Paed  o r reed  organ w ith  e ig h t d o u b le d -h o le s . M as te r 

tune  fo r s ing ing  and  c h a n tin g  is ca lled  Lai Tang  Y a o  and  fo r danc ing  is ca lle d  Lai Tang  รนท. 

D ancers  w e a r o rd in a ry  no rth e a s te rn  cos tu m e  w ith  an im p o rta n t p iece  o f shaw l o r  sabai.

It is fo re s e e n  th a t Fon Pi Fa w ill rem a in  as long  the no rth e a s te rn  p e op ie  w a rsh ip  gods. 

The re  shou ld  be m ore  in dep th  s tud ie s  a b o u t thes is  type  o f dance  in o th e r a rea s  o f n o rth eas te rn  

Tha iland .
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