¢ ’ ¢ ’

Village of the Damned

1 (Genre Studies)
(texts)
(Narration)
2 (Audience Perception)
3 (Cultural Identity)
1 (Genre Studies)
Berger (1992 (genre)
genre
“ " (kind) genre

Comedy Tragedy Epic

(genres)



Genres

( . 2541,166-168)
1 Genre
Genres Genres
Convention Invention
Genres (
)
2 Genres
Genres
Gangster : V.S
Disaster : V.S.
3 Genres
Genres
Genres
(Formet) (Musical Film)
4, Genres -

- Genres Genres
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- Genres Life Style

- (Impact) Genres Dramatic
Genres 3
() (Aesthetic Dimension)
() (Ritualistic Dimension) “ "

(Collective activity)

(Share Meaning)

) (Idedlogical Dimension) Genres

Cop Story Soap Opera

(ScienceFiction) (Science Fction)



Effects)

(George Wead and Lellis :

(Science Fiction Genre)

(Displacement)

1981, 439) Herald (1995)

“ ”

Herald  (1995)

Herald

17

(Special

Rosenberg



(Science Fiction Film)

Turner (1992: 85

Sobchack (1995: 229)

63

The Midwich Cuckoos

Village of the Damned (genre)
( : 2541, 152)
1 (Formula)
2 (Narration)
3 (Intertextuality)
4. (Convention/Invention)



0)
0)
()
0
0)

A W N

(Narration)

magic

" (Logic of Narration) (

(Plof)
(Character)
(Theme)
(Setting)

(Narration)

1 2541, 157X

19



(Point of View)

(Style And Language)

The Midwich Cuckoos

Village of the Damned

2539 : 163)
2

11

0)

0)

()

(

(Plot)

b

( ,2523 1 116
5
(exposition)
(Rising Action)
(Climax)

20



0)

0)

12

()
0)

()

0

(1) (Exposition)

1 TOu
P72« *

(Falling Action)

(Ending)

Todorov (1977)

(Equilibriurm)

(Disruption)

(Equalizing)

(New Equilibrium)

(5) ' (Ending)



Binary Oppositions

(Mele)
(Strong)
(Rational)
(Reliable)

22

(Conflict)

(Bxternal Conflict)

(Internal  Conflict)

(Main Conflict)
Lévi-Strauss
(Femele)
(Weak)
(Emotional)

(Unreliable)



2 (Character)
(Character)
3 (Theme)
4. (Setting)
(Roberts 1988 91

(Abrams. 1957:157)

23
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Bopry (1994)

(perception)

(Perception)

(Cultural Identity)

€Jdo

self

25



(self concept)

(2533)

2000

(Socialization)

1 7, 2537

(identity)

6"

26
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2526
2516-2525
(affiliative society) (achieving society) Ruth Benedict (
)
(Class  Structure) (Seniority)
1 2 3
4. 5 6.
7. 8 Ruth Benedict
3
( )
Jean Servaes (Communication Yearbook 12) Cultural Identity and Modes of

Communication



1
(Harmony)
2
0
(We)
3
(Horizontal) (Equal relationship)
4
Explicit) (Instrumental)

(Aristotelian argumentation)
oriented)
(Indirect and Implicit)

(Receiver oriented)

The Midwich Cuckoos

28

(power)

(Direct and

(Sender or Communicator

(Situational)

Village of the Damned (1995)



(East)

Sociocultural system (emphasis on)

cosmocentrical

self is part of group
hierarchy/asymmetrical
harmony

being

Mode of Communication (emphasis on)

Platonic

pathos prevails
indirect
intermediate
situational
receiver-oriented
dialectic/cyclic/dialogic
total
poetical/nonverbal
deductive/accepting
affective

relative statements
form

Alison Griffiths  (1995)

Griffiths

soap opera’

Williams Richard Hoggart

29

(West)

anthropocentric

self is central
horizontal/symmetrical
power/conflict

Avristotelian

logos prevails

direct

face-to-face
instrumental
communicator-oriented
linear/monologic
partial

explicit/verbal
inductive/analyzing
assertive

absolute statements
content

“National and cultural identity in a Welsh language

(People of the Valley)

(Welsh identity)
Pobol Y Cwm

Pobol Y Cwm

Ep. Thompson  Raymond
(Welsh National Culture)
(Welshness)



(English culture)

(2520)

Welsh

30

Welsh
Wales
/ Aw
(Welsh identity)
Pobol Y Cwm
ales Welsh



10

(2538)

(Focus Group Interview)

3l
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