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Haisang Javanalikhikara : TELEAESTHETICS: CREATING ONLINE MULTIMEDIA E-
MAGAZINE ON NEW MEDIA ART. Advisor: Assoc. Prof. KAMOL PHAOSAVASDI, M.F.A.

Presently New Media Art has taken a role in Thai Contemporary Art scene. However,
getting information about New Media Art in Thailand is limited. Young people who are
interested in such topic cannot have no established way to learn about it. Most syllabuses in
art courses in Thai university do not emphasise on New Media Art. There has been no proper

publication in Thai, and very limited translated text about the subject.

Giving nature of younger generation who are interested in art thesedays
having internet as a main learning tool, but few of them are interested in reading very detailed
text especially if the writing is in English, therefore from this observation comes about the
concept of creating sets of knowledge to reduce the learning gap between Thai young
generation and information about New Media Art. The concept brings about research on
simplify an understanding of New Media Art, create and manage the content into online
multimedia e-magazine published on the website called Teleaesthetics. The research extents
to two issues; the first issue focuses on ground and basic knowledge around New Media Art
whereas the second issue stretches out the previous one and has its emphasise on Sound Art

which is overlapping with New Media Art so the user can get general understanding.

Field of Study: Common Student's Signature ......ccccoeveniriennee,

Academic Year: 2018 Advisor's Signature ........c.coccevenienne.
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30 Mark Tribe and Reena Jana, New Media Art. (Koln: Taschen, 2006), 9
31 Mark Tribe and Reena Jana, New Media Art. (Koln: Taschen, 2006), 6-7
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(Berkeley and Los Angeles, California; University of California Press, 2008), 1 - 4

34 Christaine Paul,. “Challenges for a Ubiquitous Museum: From the White Cube to the
Black Box and Beyond,” in New Media in the White Cube and Beyond, (Berkeley and Los
Angeles, California; University of California Press, 2008), 67
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35 Charlie Gere, “New Media Art and the Gallery in the Digital Age,” in New Media in the
White Cube and Beyond, (Berkeley and Los Angeles, California; University of California Press,
2008), 13

36 Charlie Gere, “New Media Art and the Gallery in the Digital Age,” in New Media in the
White Cube and Beyond, (Berkeley and Los Angeles, California; University of California Press,
2008), 15

37 Patrick Litchty, “The Cybernetics of Performance and New Media Art,” Leonardo. Vol
33, No. 5, Eight New York Digital Salon (2000) MIT Press: 251 - 354.
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Art and Culture, (Amsterdam: Institute of Network Cultures, 2013), 82-83
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48 “Youtube Pay,” Guggenheim, https://www.guggenheim.org/youtube-play.

49 “The Home Video Rises to Museum Grade,” Roberta Smith, the New York Times,
https://www.nytimes.com/2010/10/22/arts/design/22youtube.html.

50 Mona Lisa (1503-1506) Aan1winsnssulae Leonado Da Vinci Qﬂmmumm%ﬁumwﬁ
gnnindefian gnussnniian gnideufienniian gnihansihlusinndige

51 “Social Media Art" in the Expanded Field,” Ben Davis, Artnet http://www.artnet.com/
magazineus/reviews/davis/art-and-social-media8-4-10.asp.

52 3Un AN http://www.miicharacters.com/wii.php?mii=1190.
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nsadassAnanuaaidensiuifuguaudululianiusunisuasszaunisaives
Aathlunadnoinasfudnurvesnsdeansluguuuulnu msvhaudmdvideovglu
éfml,mﬁmi';&Ja%’wmamuﬁﬁlugﬂﬁsiuﬁum wazo1aar i unzuIALARES LN T UL
FEUINATATIANAIIUY 88191ATINITU89 MAI (Marina Abramovic Institute) Iag Marina
Abramovic w41 Abramovic Wuatuilduldfinsuansan us MAI Aedatuaniinis
a519dssANaIuAaUstumans nsidiusiuvesnisaiisassanasuiudeay sauluds
nsnaassn1unalulad > 1wy A Woman in a State of Truth (2016) 1y Anastasia
Papatheodorou 1ulasan1s ‘NEON + MAI | AS ONE’ Aadluldiduaituasnaasuieifiu

Uszaunsalivnnisainnee1sualneuauednuizedsNgna19199 U UNNGaY NTEUIUNNT

N9ELDEINAANLLY N BN NAlLla T Es ST

mwﬁ 4 Anastasia Papatheodorou, A Woman in a State of Truth, 2016. Performance at
Athen, Greece: Benaki Museum®
AoINUFuWuS (interactive)

a o Y 4 1 Y Y 3 v a a (= [~
UBNAINUAAUNUTTENINRATNATIANAIIULA? Aavzdelndialu
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= ¥

Nafruduiussenitedinuieanugey seningsuiugvn sendnsdeuiugasig

fa\D

[ [y

nesgninmauiulan wszwalulagilily dlegadu Telegarden (1995 - 2004) 1ng

Y

Aalu/3AInT Ken Goldberg way Joseph Santarromana wasuiiusenaumlgaiuidn 9

53 “About,” MAI, https://mai.art/about/.

54 “A Woman in a State of Truth,” MAI, https://mai.art/as-one-intervention/2016/5/12/
anastasia-papatheodorou-a-woman-in-a-state-of-truth.
> JUNINAN https://mai.art/as-one-intervention/2016/5/12/anastasia-papatheodorou-a-woman-in-

a-state-of-truth.
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Inamiuauwazdinsiudueslndinssiuniosdng™

m‘wﬁ 5 Ken Goldberg, Telegarden, 1995 - 2004. Telerobotic. Linz, Austria: Ars

Electronica Museum®’
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56“The Telegarden,” Ken Goldberg, https://goldberg.berkeley.edu/garden/.
57 3Un ma1n https://goldberg berkeley.edu/garden/Ars/.
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UIBNNINTTAUAIUAALUNITATATIANGIY
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doAaUTUIUTEINAALAY 1WU 3MTNTTY UTEAUINTIN ATWAUN NIV Nwe

o P 1 = ' a d' 1 A < =
FuYN159u 9 Ligninsinesnanglwuudadsdelnl wngnuusiudsudunisanduiin

o

Judadeya (information) lugUuuuddia (digitisation) n3ei3un ‘A mgassudelni’

lunisafreusingnisaliadiou (virtual reality) degau usilufitlenatinislaudstaniesile

1

) o a a v ) = I3
UINNTTUNIDAIUTEAYTYANY mawwuwmswmm“ﬂﬂaaiugﬂLLUULLauzaaﬂ (analogue)

49 9

] [ | a a N Y1 a < a
U’NﬂimﬂQﬂWU"\]ﬂLLﬂ@QﬁfJNIUUWiﬁﬂﬂ’]iﬂaﬂ33@1‘1/111 DUUAINITANINTU T UNTU 9

¢ &

TUlneduaunanuntusyasnidundn Jaseniedsandsenisnianaansuiunisimuinig
mefiadziife sULUUTRUSITNAIVA (digital culture) as1avinwenisius wazn1sdeansiiu

SULUURAIAYDINQUUAAANISTIAY

naaimuINIsNIgULUUARUzkasinaluladieunandnisyihaudndaUsdeln

awva

luvsunanna nnsiasuwdamsdanlugiansudifgeamnssululaieanissui 18

3

¥ ~ [ a [ a v a a
UANITIYN 19 %@Qﬁﬂﬂﬂiaﬂﬁqﬂqiﬂwf\nimqL‘Uu’\!ﬂﬁﬂmu%@ﬂﬂqﬂﬂaEJULLU@QQ’J’]@J@@VI'N

e eW.

deruasadidny TAmnuAamaavgiansuilnallovadisivduasuuuuitaunanalulad

AINARDULUIANNTEUIUNSHAMTIUTUIM LASD9HBINTNA (stem engine) WU NUN
nsrulIuNIINaanBAN uinnssuadelndasisanuimiededsvyl qunsurians
ARDAIUAMAINIIAAUE BE819ATRINBNTTE18A TN (heliograph) Nias19Tu A.A. 1822

W laginyuseRvguIlTama Joseph Nicéphore Niepce wag Louis Daguerre fiautilug

]
=

n1snangeaamnssy N33niuluuny daguerreotype Tutl A.a. 1833 A1@n5131369717
W5awa Paul Delaroche nanfisnansenufidisedaly @ousvind) Weldvuniniaaeng
nsvuIumMsEennassnludoudomnand ad. 1939 J1anfuilvaudnsnssusiuldne
TUu&3“A partir d’aujourd’hui la peinture est morte 17%8 Wagzaindinaafenanded
ﬂﬁLﬁﬁmwmmwdwLLazmaé’wﬁ‘maaﬁuﬁuuammmLﬁuﬁqasjwqqaqmﬂdwamu%mmﬁm

A a ¢ v X ~ = a e 4.
vaugNluunIasaliTumaves Emile Zola WWyuiied1 Delaroche @augn@wgdin “a ne pas

58 Gaston Tissandier, Les Merveilles de la Photographie. (Paris: Librairie Bernard Maille,

1874), 62
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peindre et & colorier des images péniblement cherchées et inventées”>® Fauwuadn
o Ausindudnmitlildnnudsdinmudunuaraisassdasudiueguds feanu
FenamuandifiuiaannzvosnsmmsesnnsdalsduidesninuansenuiiAatuain
winnssn winuianssuiuiadisnisrosonnsials 9819YANRIY Animal Locomotion
Tude.A. 1887-88 Y09 9nMY128engw Eadweard Muybridge Aifinwnalnnisiadenluna
$1MeVednd waznywduInniaunmaggniuin KunsruIunsidnaessduIuinly
mstuiindeiies ndawaves Muybridee LLamﬂﬁLﬁummﬁﬂﬁmamwuuwzﬂajmmmé’umw
Ieuazsiovenlugnisainsassddu o Tu gadenn e dnsAuaeiial (Futurism) wazaian

WWudu

AWl 6 Eadweard Muybridge, Animal Locomotion, 1887-88%°

a

AatuvSa@eatgne Naum Gabo AUNAIU Kinetic Construction No 1 Tul a.a.
1920 wazAaluv1289n13 Laszlo Moholy Nagy Aunasu Lisht-Space Modulator Tud)

A.A.1921 - 30 @519A309809NINAUNISULAUBANUAANIIRR UL NLENINATRVDINAANARNS

a 1a

nsindeulmilifau peter Weibel Tifignuiminauladunisdadninadfavzyandnag g
Aavgdelud “dnsnamariainsusingnisalialiouduAalenisaianisaisn (op-art)
AavzmarluandlimiiuisesdusznouiidrAgvenisadausingnisalius (perceptual

phenomena) ngudnuwaznanuinsnaning1d Wameliiuiawinisnseulesnnngy

59 “Nos peintres au Champ de Mars Nos Peintres au Champ de Mars,” Emile Zola, 1867,
http://www.artandpopularculture.com/Nos_peintres_au_Champ-de-Mars.
60 3UnIMaN https://www.1000museums.com/art_works/eadweard-muybridge-american-

eagle-flying-animal-locomotion-1887-plate-769
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dnsna (analogue mechanical) lU§sfausAdviadidnnsefing (digital electronic

kinetics)”®!

YRHEE
N 8

Al 7 Laszlo Moholy Nagy, Light-Space Modulator, 1921 - 30%

Tudiurnsseil 20 uinnssudsszAvinefausiadrnssuasesulasdusuivhme
n13suindlanysvamvesuywduarsUunuun1e@ads nas1u intonarumori U a.d. 1917
voaRaludnndeu Luigi Russolo lidufimasesdianalndiass nisadiadsuniesdng
9RanNIsu Kun1suaueluUIUNYIRalsNITuanS LLazﬁaUzLLmLﬁamﬁwLﬁmﬁlﬁums
Jeuuseiimansminusnuesfiatzuiades nanuiiansauasnsalunsuuussgndnig
1%§9Lwﬂiu1a§1u§ULLUU1mﬁ 5 vosAaTU Na U EM 2 (Telephone Picture)®® Tul a.¢. 1922
299 Moholy Nagy L@uanszuiun1sassudalelagordelnsdnvlunisesuienseuiunis
penAdslunsManmaILinsnssy (constructivism) msdeansiuiidunmsiaeveuian

YDIAULUU (originality and authenticity)

61 Peter Weibel, “It is Forbidden Not to Touch: Some Remarks on the (Forgotten Parts of
the) History of Interactivity and Virtuality,” in MediaArtHistories, (Massachusetts: The MIT Press,
2006), 26

62 3UnI1Wa1n https://artedeximena.wordpress.com/arte-contemporaneo/esculturas-s-
xx/dd-light-space-modulator-1930-laszlo-moholy-nagy/

63 “Laszlo Moholy-Nagy,” MOMA, https://www.moma.org/collection/works/78747.
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mwﬁ 8 Luigi Russolo, Intonarumori, 1917%

o

dsuidudalunisididenan mmaluladduge danguf dnuseiusauns

a A

LazinALAINARBIYINTALAA Piere Schaeffer WmimmuﬂaﬂuﬁawmsaL%’Wﬁuwﬂiuiag
Fugslunistinisfinuvisduuuveadesiifidnisaarhiidnies (noise & sound)
paenIuNsTundeuvedeeing q gnnsairmguiiigndnadeegraunsarsluniends
ogslunguALAINAAB Musique Concréte (M3o Concrete Music) 9109l Schaeffer sllonna
ihdseTosilonstuiinides uazniiiesieides a Club d'Essai de la Radiodiffusion-
Television Francaise (RTF) Tul a.¢. 1948 Aalunaznguinidelulasinislaiauenaauy
nAaBaTa Cing études de bruits (Five Studies of Noises) fildannnisanwinistudinides
#1499 9 1@BsFaunden doueiosdnina dosingUniaissaned uasdu 9 felinaey
fanalugadanananunsoadenisienuine msdudlnd Srdaddenisnseduiunnin
(i

voadudlunisfuils Schaeffer lugarsfunvuauanvesgunsaldidnnsoindiionin

o [ = .
WASDI1RBILEL (synthesizer)

1A

nauAaduiidearsnianudndunislfidesiiduiidnuinaunisie John Cage
funasuiiagndnds wazadguuuunsenudaliuifatulugasiounn Hedfvesnisld
\n3esile MsUfduius wazguuuunsinaue leud Radio Music Scores Tuidl a.a. 1956
NAMLYRE Cage a¥aanasnund (music score) ilaldrAumunuingnudames 8 wie
Tnsusiaziades fuanisgnismunuingaumdawosinusziusifieaiadesivainuans

FawAN15USUTI9ARUAIINAT 55 89 156 kHz (Alatdsad) laswviaantdu 4 un

64 3Un 3N http://www.medienkunstnetz.de/works/intonarumori/
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(M303zi3unides) Aatuliauauladulsingnisalvesdanliaunsaniamile (chance)
Medonndouazdawdsiu winiansuinisaisnivesauluandssud 21 e19uesliiy
AIUEIAY VR INgNITIUTames udlul A.A. 1956 InansuTawmesindsuiiodndy

YIRNTSUNUALHUNN

A 9 John Cage, Marcel Duchamp, waz Teeny (Alexina) Duchamp, Reunion, 1968°°

UDNINNUNAIUVDY Cage @UATITO19D9AD Reunion Tul a.A. 1968 Wunasu

1

Uduiusseuing John Cage waz Marcel Duchamp 53ulUfis Teeny (Alexina) Duchamp
nanugaiidefunsiutuyanaiinmdianaans naonauldusslosianmalulad
%’juqﬁﬂﬁwumaxaamw ulae Lowell Cross, David Tudor, Gordon Mumma, David
Behrman way C.D. Jeffries lunisa¥rsuinnssuiiiensvaussdoniiuanvesdaly
nsdunuIngnFeuldfuunaunuimieninuAnseninsyanariaans asuyai Cross
99NUUUNTEAUMINNINTIaNINTAaT1SFURUUNSRB UAUD IR sdUNduf douilefaly
WuvranlUGeauniedng 9 aenudnidey azdeanianatdalarnszuIun1TIBINg
duflumsuanfidudeulunisaiiuinnssudangnodonissunsyarannnnainale
mansurdisluniseenuuunazadn® nseunuAnYes Cage Aoin13deasguLuUy
Auduiusvesuyud uazgnisaunuImtaduia feafudedlduazdudesldls

wUsiasuduides (noise & sound) Uszneufu@inwanufnuysdriiunsidunuinluwsas

65 3Un Ma1n https://johncage.org/reunion/
66 Lowell Cross, “Reunion : John Cage, Marcel Duchamp, Electronic Music and Chess,” in

Leonardo Music Journal, (Vol 9, 1999) 35-42
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a3 Tudrandsnanmsiauninniniuieulaiuiainsuszdnvesdaliunag wil Duchamp
wadufasunisidunuingnliun Cage falifadudiuiuuinfiauisadnoglunguauns
@B ¥3e Aauvunaudss 919 Edeard Varese, Jannis Xenakis, David Tudor, Alvin Lucier,

La Monte Young WLag Vito Acconci Hudu

Benjamin Francis Laposky 4346ul 1950 ganaifslugiugtinynidnainidensiiia
Tugadu irugunsainisinadumud wswiulnii (oscilloscope) Nazuananaduninnsiiia
UUID MINHAIIUYDY Laposky Tudeyn Oscillons %38 Electronic Abstraction 517U .4,

< v = a A 1% 1Y o a -dl' 1%

1950 Wudnwaugiaimmaass Aaluaiaussiuuazaduanudivainvaneiiveliusing am
W5 Usenilaiumsadanmdsdiddinguuuulng 30 ndndaegne wavduiindieninane

Ha91UYBY Laposky wansdndnwalunainiiugiunanudavylunguuiusssy (abstract),

a [

Av0al (cubism), N1siAnTuNSaunu (synchronism), Lagiilaessad MUAKEEDIT1IVD

a a

anvauzvanien el Feliunndraluannquaalufadswindsdunisiaus wuami

[

sutdugusssuliusingnisaleiuidessng 9 99998NUIIWNAIUYBS Laposky

Y

gedednsnalugAatulugadeun wasliuuiniseendunisaileassAnaudaly
TuiiffensasnudnvazanudalndnisnisnmiunauRaUzaes@alu Nam June Paik
flonfenissuniuadualiuilunisadieninvendalusiay Widnvauzdiadeou
wazUnUINNNTEE QY IUA N YTe NMTdssionuAnr Ul sRaTureNRImasAaU LU

A.A. 1960 3083

OsciLion # 16 OsciLion # 38

AW 10 Benjamin Francis Laposky, Oscillons, 1950s°’

67 3UnINA1N http://ruinsorbooks.com/2013/03/electronic-abstractions-mathematics-in-

design-recreational-mathematics-ben-f-laposky/
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Tugsdutialaned a.a. 1960 dnsidsunamaluladanaivnssuegrandmalviin
MsUABunIgUiuun1dny Alen wasngAnssun1susina Unngnisainusiitedunaila

=2

agnudugusssy 09 Twusssuuslaaiion nisidnfegunsalouiteadtuasainlu
FAnUszdrTu msdeansinavy (faunsasiinst Tnsvimd Ine) naonguiusianisfinwims
931 A Tudl 25 wauatau U #1961 Uszsnu1Bui John F. Kennedy tausulauis
atfuayumsfnwiaedund nszissueania Apollo 11 annsaliumsesnainlanluiui
16 nsngiau duganiszAanduislantudl 24 nsngran U a.a.1969 (Hudu
fudmansznuasaninisaienszuiunmeudn wagiaiesile dsssAugln

wAdadu dnauns dnUsznud wavtnaseassnou 9

Algorithmic Creation ngu@atiuiia¥assAnanu ardeniswauinouiunes o4

Vera Molnar ¥M31ufun3asdnsad1enan (machine imaginaire ¥38 machine réelle)
Manfred Mohr kag A. Michael Noll T#auaulanisviraunuiaIosilonsufinnesen
yniln Tun1sasienmlasasieauda 019 Wy 90 wagn1siukysadlasanis diugueuy
nsdulnsaouinmes Noll ierigyilmisiuimngsy dmaaians Aavzaouiiunes
LazlinIdy NasunaIeyared Noll duiusiuiuninniumeuiiames Gaussian-Quadratic
U A.A. 1963 Noll Tdmauitaimes IBM 7090 a1nidusinlaseaineaintadny Ma Joile (1912)
994 Picasso Wivdsuslassaiailouansyadoudevetlasiaiianaznsldosdusznaunis
AaUzvasfiatzAidan uanainiiu Noll uilessadnefndnkiunssuiumsduiiolfuans
wadnsvadlassaiisdananlunateyuues ude nanufidnwuzlunismdudusuuuuain
nasuluuseiReans (appropriation) 8819 Computer Composition With Lines U a.f.
1964 fi1lasaa$19ua31u Composition with Lines (1917) #adlu Piet Mondrian
udasdlasiaiisvendunazaada Wednwianudululfvesmsivasuudadlaseaing
fsnanluglassairslml adnerunisduiumsadamansifieadiaguiuunsesdusznoy
Aaundelmianlassairsdiuatiures Mondrian 3ndisewils Tudsmnudausnainfiansan
ﬁamqmwﬁﬂsfmgLLé"JéTqam'ﬁaé’auﬂﬁ]15m’mé’u1ﬂgjm’m%msflm%mmmmwmm
uazAuAAuddyvesRaUrlugaduailyal # Noll Tiresfimeslunistdiveduisnmuen
o ¢

vadlassaslunufals aaenaunanawadnsivi 9 lounndt 100 sUnuuniaU&uRuS

INLAAIALINU
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GAUSSIAN ~QUADRATIC (1963)
BY A MICHAEL

A7 11 A. Michael Noll, Gaussian-Quadratic, 196368

Experiments in Art and Technology %38 (E.A.T) Aeserulud m.a.1966 Tnedmans
Billy Kluver, Fred Waldhauer uwagz@atu Robert Rauschenberg, Robert Whitman
nsraunguAadunsiifinnudidgesddunadavssguinlminisnisaisnualsuas
JAnssu nieaz3endn Aausdelnifiniudl ‘9 Evenings: Theatre and Engineering’
Aanssudadadinssanisfatzveangudengn iunsiiauedsilinaiudodnulunis
uTuRaluiifideldeediuiu 10 ﬂuﬁy’ﬂmmwaﬂaw%’gam’%miwa%ﬁaaSiﬁmamuﬁ’uﬁmm
$1uau 30 Au letiausAanssuAavzsULUUlv Tnansldimaluladunvaslunsativayy
n15a3519Wa91u Aalu 819 John Cage, Lucinda Childs, Oyvind Fahlstrém, Alex Hay,
Deborah Hay, Steve Paxton, Yvonne Rainer, Robert Rauschenberg, David Tudor, & ¥

Robert Whitman N15a3519a55ANAIIUASTIN FAINTEVINIUTIUAURATUNINITIANNS

advaywnaweila ANuAn naensunsludiumilavesfalzinng

HauAnguenuInanlugugreinsaifalzsuuuulnduasndnlauningndnual
29930 3nTUB819UIN WAIIU Open Score (1966) Tne Robert Rauschenberg Wunasudn
Aaluspahausuiundimnsnisauieas @es i wagnguaramedadndiuauuiniunig

[ (%

#319H897U Open Score Aaluldannisas1ianisufduiusidneuiunisiauinuia

68 3UNMAN http://spalterdigital.com/artworks/gaussian-quadratic-1963/
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lnsfinsasldinuiiadnuusiuiinsiinnunsesdudygiauseduaziioulinlivosjiau

=

Nea0ale 1neNagdanduinguIunenlIuANINove 8L de9v09nN15AlAno Y
Turuz g ULalHUUINAITIUIY 36 AI99TAADY § AUAY ATUTIUIUATINALARBY
waslniazaay o dnadluganuieatin luniswansfilinnsduiindesveinisimutaliney
Y9N a0 Wy uiIy 500 aw s naduUjduiusnatsauiuinuia
lagfnaandesduinAImBun1Lsn wazaauwanInINvUIAngaIuae FYNILAWAE 10
Taluanuia 099 “1 unzAuililiunsiosiinm 2. unsNaowiauusIINI8YeIRu A
Jende (eg191312) 3. neaauduedisimsa uwadgluniaudusely dndunisnely

| 2 o O w a o < 1 = a S £ 2/ N I Al
UNIReAAnlY (33939 TIaSuardeulen) 4. MeguamdeuHuiiluenligangawing

o v v Y & o < o Y a o Y o v v v )

gyl 5. i antnazdnayn (eg1il) 6. Eudaninudaies 7. indeudaidinieiu
8. wenéneeananiu 9. faenendenueen tadilulind vienluisey 9 10. Seawawmiisly

7 paugaiioduguuuy

a o v v = o A & v = ¥
duinasiimualy (eldeangn) v3e Sounasinufanis
P | ada a ¥ s o & N
Hasunaaesuana1alUIINNauUnANAaluaseassd Aavslunguiianaaglilafiansanly
LiveIRNANMAFINALUTINTINENITAT9aTIARTUUAaUzauAN Mnilunisdiiaue

NYANTIUNMIIARBULAZNSUSAUNUSYRINYBIRIUAINTIUNAAUE

inssan1sfaly EAT dallnsdninssanisiudsemagdu legin 1wt 1970 Tuge
‘Pepsi Pavilion’ uAatuntilvddu q Nlasudiey Iawuresingsanisiiienisaine ‘Pepsi
Pavilion’ Tauwuialugiondeinwenisiainssulunisesnwuuiiinisusnwasniglu 1013
o I G ] o = o i 19 a W A %
FouUaiuilinaludnanudu q Fanelulaudendnlaussynalulagdadelmiiieaiis
Ufduiusiugu luinnduniasdumsiadeuln nsUaesndudss n1sindinszania

Ingsauliiaiioueglufidliuselduas Wusu

o (% Y § o o a s

wonnisdaiinsldsruudey nualsasnvsElunisasinmiuaeuinesdngUuuy
wila (computer generated imagery) ﬁﬁmmﬁumaiﬂﬁ%mﬁumﬁmﬁLﬁu%'iméuamﬂﬂaslu
An53uA 21 nsealaiauinssuuuuingnisiuslasylulutagdu 81 8163 (Emoji
woilwdu waznmnsiln uldSusninananiense uaznisseuaindals American

Standard Code for Information Interchange (ASCII) Tuga9na19U 1960 wasusiina1191de

69“Open Score,” Robert Rauschenberg, 1966, http://www.fondation-langlois.org/html/
e/page.php?NumPage=642.
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AMANYUEAITNYS dyanvalnisadinaians saudedyanvaldu q Nleglulusunsy

ANRMBTIUEIW TUNMTas NN lHoHoa1IANNAR WazAINEN

%

Aalu UNIMNIABURALADS wartnIa8 Kenneth C. Knowlton 34U Leon Harmon

N advo

ALuNTITeTiuaT1aNaIY o Bell Telephone Laboratories, Inc. #safisinninevadly
~ . o 2 a a gy v Y a' v

%8 Nokia Bell Labs @519d@55ANTNLENDUDTY (WANWULSLUULESL L9 LATHNAIUNYNADY
AU939) NaNNaUdnwuzAUTTUUdYanwaldau Tun1sadneassfinin U a.A. 1966 nasu
Studies in Perception 1 Wausn1nUdosneans ¥13 a1 Aaleansuzranufalzlungy
Aavzuwuulsuuudn (Romanticism) Id a1 wNdatasudsuins ussennne
waresualluauAaly waau Studies in Perception : Gargoyle (1967) AlldnwaziAgIiy
wnilunmviadenin aarlnanssu vesluad Notre Dame Tungauisa wazusziunssy
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72 Katja Kwastek, Aesthetic of Interaction in Digital Art, (The MIT Press, London: 2013) 12-
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36

'
o w £

Rutzel forduwmantafalzdelnifididynszialagiu nquszasdndnfanisende

waNAn IR LEinsaanisaiowan AnuduiusseuineRals melulad uasdnm
an1zavuiusEnInauiumalulad Aavzdumalulad wagTmusssullesdud (Linz)
wazgmannssiios” Uasads Ars Electronica Festival fnnuansiunguyanadisinamg
MPIAINTTU Inemans Aavs aunslunisdamenia sulvunanuusingludnvue
o1fendnnsuiduiuslumaniansadl 1 Aallu Peter Vogel (wasiu) tiavonanuiite

v v

Soundwall 8ndnwalvas Vogel ini@oulesiu 3 Ussihundn laun Wun @ee wagnisil

a a ¢

ATy Soundwall \Wunanudnang uandassainwesiandidnvselindend 4 wns
(nwdnwalfivsngadienau Piet Mondrian Tiulassaiievesdu wazd) Annaszuy
\Seseneides e3awnsaTuaadaulm (sensors) $1uruann iedvuegnsatusiumis
p3mmnAdoulm asUngdssdauagituiiuandisiueenlufiadong des uasanud
psuntafiimualy 91uves Vogel fauadendstunanuiatiulundualzuiades
namAeUssnugliiAnmsnaunaudssiivainuatsUsevianisuseiudauniogng
Funduannsildiuinliney uazarwaulevesioy Jaudyuiatuaulaliun nsdann
nslaneuvesyudiuides fansafnnulugnauinisdnine, ensual uaznsnevaues

o w =

vosyaranaidedusiu Vogel dailudaludAgyaunisluls Rmansfauzuades
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163 Susan Kovalik and Karen Olsen, I[Tl: The Model, Integrated Thematic

Instruction, (Washington; Susan Kovalik & Associates, 1993)
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166“Overall Magazine Structure - Content - Checklists for Editing,” The Latino
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167“Structure First, Content Always,” Mark Boulton, https://markboulton.
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168 “Webzine,” Dictionary.com, https://www.dictionary.com/browse/webzine

169 “Digital Magazines: News and a History Timeline,” Quinn, Tony,

http://www.magforum.com/digital_history.htm#fac
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Nam June Paik
Korean American Composer, Performer, Sculptor, Video and Digital Artist

Movements and Styles: Performance Art, Body Art

Borm: July 20, 1932 - Seoul, South Korea
Died: January 25, 2006 - Miami, Florida, United States.
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WINNERS of the First Annual Gay/Lesbian American Music Awards
Curent Page Archived On:
1997-02-22 13:56:32 New York, NY October 6, 1996 --- The First Annual Gay/Lesbian American Music Awards was held in New York
City at Webster Hall on October 6, 1996. The mood was GLAMArous last eveing as the winners were presented with

Requested Date/Time: :
the first ever music awards for self-identified gay/lesbian and bisexual musical artists.

1997-02-22 13:56:32 v The Michael Callen Medal of Achievement, named for the singer/ songwriterf activist who died in 1993, was
presented to Tom Robinson (Cooking Vinyl), a singerfsongwriter who gained notoriety for his 1978 hit, "Glad to be  _|
Gay."

The Outmusic Award, given to a recording artist, group or songwriter who has advanced gay/lesbian music through

. therir work as an out musician was presented to Ferron.
Loaded 12 resources, spanning

1997_92-22 2016-10-07 Nominees for each categ_oryws_re chosen by aj_udgmg panel comprised of music _mdustry exe utives, music and gay
to media personnel, recording artists and others in the recording industry. All nominated recordings are by
13:56:32 01:47:49 selfidentified gay, lesbian or bisexual artists that were commercially released in the United States between June 1,
1995 and May 31, 19986,

SRILPURIE R ARIves:
coluletakiieaiimyanizome.crg See the story that follows the winners list for more information and background on these awards.
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A. Michael Noll
*1939; USA
I Artworks I Biography I Practice
*1939
i - Dr. Noll spent nearly fifteen years performing basic
o : N *s .3'. . "'" 5 research at Bell Labs in Murray Hill, New Jersey,
R .'.‘- - starfing there in 1961. His research included work
z e [ in such areas as: the effects of media on

interpersonal communication, three-dimensional
computer graphics, human-machine tactile
communication, speech signal processing, and
aesthetics. He is an early pionaer in the use of
digital computers in the visual arts, and his work
has been widely exhibited throughout the world
The exhibition of his computer art at the Howard

I Publications

ballet was created in the early 1960's and was the
first such use of computers. His study of aesthetic
preferences for a computer-generated pattern
versus a painting by Mondrian has become a
classic. In the late 1960's and early 1970's, he
constructed interactive three-dimensional input
devices and displays and a three-dimensicnal
tactile, force-feedback (‘feelie’) device that were
the forerunners of today's virtual-reality systems.
He also was one of the first researchers to
demonstrate the potential of scanned displays for

Wise Gallery in New York City in 1965 was the
earliest such exhibition in the United States. His
computer-generated

computer graphics.
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206 Richard E. Mayer, ‘Research-based principles for multimedia learning,” Lecture, HILT
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F A - FREQUENTLY ASKED QUESTIONS

Video Art TuDoguUufiotlu New Media Art K3 T?
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dnsumsimanatuladsouale Uandoaniudoaso assd sUuuumsuaovaanikliuasaswiuigusuial=uazinalulad The Art
Center Nabi Tasv a$1vmssamsus=naudasaiuaau Tdur dnssams Tasemsadpuaswaiums msfAnw & fwiuasals=a
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Maurice Benayoun *
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RECOMMENDED READINGS
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INTERVEW WITH PAOE DR. APINAN POSHYANANDA

Interview Professor Dr. Apinan Poshyananda on New Media Art in Thailand by Haisang Javanalikhikara: 20 September 2016 at Bangkok Art and Culture Centre Bangkok, Thailand
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TALKTO CHAYANDDT SLPASART

Talk to Dr. Chayanoot Silpasart, Curator of From Message to Media Exhibition: Jun 25 ns
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INTERVIEW WTH W ITAY A CHANMA

Interview Witaya Junma on New Media Art in Thailand and his practice by Haisang Javanalikhikara: 19 July 2016 at HUBBA-TO, Bangkok, Thailand
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LAB/ART E X HIBTT10NBY WITAYA JUNMA

LAB/ART Interactive Installation Exhibition by Witaya Junma, moderated by Haisang Javanalikhikara: 8 September - 8 October 2016, Tadu Contemporary Art, Bangkok, Thailand
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LEARNNG NEWMEDIA ARTIN MUSE U MCONTEXT BACC CASE STUDY)
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EDITOR'S NOTE

New Media Art - fau=FolkuuAwalsA191Mandy
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1. From Editors
1.1.  Editor’s Note
1.2. Recommended Readings

2. For Beginners

2.1. New Media Art Timeline
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2.2. Learning Technology and Art: Art Meets Technology in the 21°

Century
3. Essays
3.1. Introduction to New Media Art
3.2. Learning New Media Art in Museum Context (BACC Case Study)
4. Interviews
a4.1. Prof. Dr. Apinan Poshyananda
4.2. Interview Dr. Chayanoot Silpasart
4.3. Interview Witaya Chanma
5. Exhibition - LAB/ART Interactive Installation Exhibition by Witaya
Chanma
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INTERVIEW WITH P 1 C H A Y A SUPHAVAN

Interview Pichaya Supavanij on New Media Art in Thailand with Curatorial View by Haisang Javanalikhikara: 9 June 2016 at Bangkok Art and Culture Centre Bangkok, Thailand
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INTERVIEW W [ T H ARNONT NONGYAD

I learned about these things when I was very young.
It’s not that I studied them, but it’s like... Well, my father is a military engineer.

Interview Arnont Nongyao on New Media Art and Art of Sound by Haisang Javanalikhikara & Kittima Chareeprasit: 23 May 2016 at Artist Studio, Chiang Mai, Thailand
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INTERVIEW WITH P-EN W A D EE NOPHAKET MANONT

e
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Interview Penwadee Nophaket Manont on 85-140 dB : Sound & Media Installation Exhib isa i a: 9 October 2018 at Navatanee, Bangkok, Thailand
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9. Bernhard Leitner, Serpentinata (2004) - Na41U Serpentinata AA A 981N

Taowusaantdu 48 ¥aad adrednwuzauauluaves @e9 Lazn15v9IuveRde

'
v v a o

vTagilidnwazreddsuianisiuisunlas uanainiuds asuaudnvuglnivaudes
AusiaRoun g q duuaziuessasdludiiinnis desiadeuilusg1aseliies

'
1 =~

10. Atau Tanaka, Global String (2000) - Tanaka @319A9NT5UN1SANADEDAITHY

(% ] '
=l = =)

n1sduaziiouvetavansalaginfnauluanIuil waneeiu Jyuniaesiunagioans
linouiusIuksIn1sAmIeadianisduasiiouliiintu ussduasiiounind1iay

Waswanmusadudeanasldnouiuluunegaliiau

11.  Golan Levin, Dialtones (A Telesymphony) (2001) — A15uanIAUASTULNTNIY

A A

¢ o ea v ] ! = Yo Y] = Ql' ]
gunsailnsdnsiilefedviauassusiie q Levin lasuusstunialasinideaiunneng
wagiiendnualveunalulagliiviaiiaidendns (8 bit 16 bit) fyuvslasy
INSENNL DD WAL UITIAILNUINNINUA AaTUULAZTAUIIUILINTANNSYNUINIUIATLAY

' A o v o v a a ) a ~
9724 nannnmua v lmAnssuuLEsaUsE AU 93Ul

v
VA v v

AidenslalidluynaduasiinsdianerulafiidenaswassAesegedes 2 e

[
o w

Aatudniilomderesnishaendatuiidrduinlunisyvinufadsinetdesiuideswasandu

Taslulallaaednlaily John Cage Wnnaasuseadss usiwldinsvenindueududalu

]
a a o a v =}

widngnsnluvsundavzsuradeswasidul nddgydnaie deuasadzuasuieaaiiy

U o

Aoludunsifinluaduyd 2T0n52U2UNISAS19ASSAMNIIRINaTUN 1

lagniseniuer@alunuiieduiinaue gideidannaundifgiiediuigndlaeig

PV £% VY 234 & o w A o
1@3’]\‘1ﬂ’]iﬁi’]ﬂﬁiiﬂﬂlﬂLUUUWW\ﬁ LUBMILLULUINILBILAENAIUNF A VDILUN

o

n1sas1vassataasieeany 2 sysvugududuludunsiinluadun 1
A A A ra A 1 v @ ! =3 Y a
Aoliduayauagliilideanauwiludidnysunnawny agr9lsiniuludunsiiin

Jusznaumeintenaudesmsiladalumeamsizineinudauswiade

2304 S18aLRUATNNIANLIN



180

JOHN CAGE. FREEDOM OF NOISE AND SOUND

John Cage: Freedom of Noise and Sound
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A1l 109 John Cage: Freedom of Noise and Sound
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AW 114 Still Echoing, digital exhibition
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TSGR New Media in Art (New Edition)
DRIGRIE Michael Rush

AN AUN: Thames and Hudson Ltd, London
"\T’]U’JUVﬁ’]Z 248 (57UNANUIN)

U: 2005: (W : 2014)

a A

Buffuilul 1999 aelddendsda New Media in Late 20th- Century Art
Tuaduiuiadiilidomedsduudiiufanacuias Thiuadedu New Media in Art
(New Edition) Ing Michael Rush Hundnhituraula §idsuldlafs Ussimansmaeady
nslddely Favsifunismaaesiudfmuinisludeny faus Muybridge Tnelianandenlas
AunInaie (photography), AMneuas (film), wagifle (video) lUauds@avuzuanyan
(performance art) dedosonludsdiny fava (digital) Ineiivanualdosune
LﬁuLamLLazaﬂﬁﬁaﬂﬁﬂiuLLﬁiaz U¥; Media and Performance, Video Art, Video Installation
Art, Lag The Digital in Art ;:JL%sJu"Lé’w"wmmL%ﬂf«aﬁ’uﬁaiﬂﬁmﬁuﬁaﬂz
Tulds Useifanans %’mmmﬂuummwgﬁﬁﬂa ladrgnioumaduiy 52089
Fonuanuiavzlnefaluiiaieanudsunlas fmanisaieau waeduiiudals
Wisuaiiounissiusiunanudalsfilddelung anissuiiniuniaudsd 2005 fuldideu

wazanunsaazveeselUlaen luinduge

nildo: New Media in the White Cube and Beyond
DRIGRE Christiane Paul (Ed.)

GUDRITHTR University of California Press

WU 273 (S3UNAKNUIN)

U 2008

v v '3

WadruAalgdelvi (New Media Art) wonanagvimigAadugasieassea
HAIIULAIEWIMIeHYd dun13ny uaziuilunisdauansnudnmiendedaiduillae
Christiane Paul Usgneusmeunanuaintnideuraisauniadu 5 dufie Positioning New

Media Art and Curatorial Models (Munisvosfalsdolnulun1siningsanns), Interfacing
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New Media (Uszarutiounedelui), From Objects to Process and System

a

(mﬂﬁwaﬂajﬂssmums LaIzUU), Autonomous Curatorial Zones (LWalNssANISAaUY

'
= a

Fududasy), way Case Studies (NFIF BE19) ﬁgwmﬁtﬂwqwﬁ Uady unitATz9ieng 9
FuAerdestunsdainssanisfiavs (curate) vesRauzdelng lnsany Aausiildaana
HudeniluesdnsiifisAnue vedad unataed wazusnmiionintu NswHeuNnINa Y
Aaurdelml elimnuinlafudvusAauzly Yagiu

nilsde:  Media/Art Kitchen Reality Distortion Field 2013-14 The Document
1nWeu: The Japan Foundation (Ed.)

. 2013 - 2014

Media/Art Kitchen: Reality Distortion Field 2013-14 The Document A® LoA&AS
Usznaviingsanislu suuuvremisdeianun 4 i@ sausantuegluussgdusiies
Aatenasd Usenaunie Book A: Introduction, Book B: Artists & Curators, Book C:
Process, Book D: Exhibition and Other Activities, 8¢ Book E: Essays Laﬂmssq@ﬁﬁm%’u
n53@n15 Media/Art Kitchen: Reality Distortion Field tJu nssans@aussinausiuiu
Tanue 7 Usend 13 Sum3ng daudans ¢ Uszmadeduanszasuseu 40 O aaudumiug
Uszinaduuazedou Lﬁaméuaaﬁm'iﬂmiﬁlﬁmﬁ’uﬁumsﬁmuwmLwﬂiu‘[a%awalﬂgj
nasuAaleldifleuazida nisvhanudilafideensa wnasyai Wunssu
mimgjﬁmiiﬁﬂﬁ FeflesAusznoude Exhibition (to appriciate), Workshop (to
understand), Lab (to express) Fauaneng Mnfiuvesingsanisialy wazd19nenans

Usenauingsen1siau wedud In1stuiinnssuiunisin aansaiilusesenla
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Recommended Reading Wialadafndadui 2

DNGEGE In Search of a Concrete Music (A La Recherche d’une Musique
Concrete)

N Pierre Schaeffer (hUan1w193ngulne John Dack wag Christine
North)

dunAUN: University of California Press; First edition

IUIUNN: 244 i

ik 26 NPFRANTEY 2012

nilidoianildnsnaneUyy129n13AURIINET (musicology) AURINAABY Lazn1Thl

'
=

waluladadivlny (electroacoustic) Schaeffer AnwuaglinuaAnTnunuefoLde
Unngludsnndeinunistuiindeduaoiunisaifiuandts fued o 1948 nisdedud
Hunsrusmunanaiideulng Schaeffer (nuseitusauns 3mng 1ndvnis) wlaain
Fuatuniwinfaes fe1uarldfuuszaunisaiannmsinvidninuaganuveneiiinain

nsiladesinenendn1siaTeiidmeug venanntunguianandgniiunldiseuiane

U

(Y [ a a A U A 1 [ Y o ! (% & o
W@@Quﬂﬂi%W‘Uﬁﬂu@i Aavy ‘L!ﬂ')“lﬂﬂ’]ﬂ,‘Uﬂ'ﬁ@@S@ﬂ@ﬂﬂﬂ’)’mg@ﬁﬂa’nLL@%‘U?‘UUi%QﬂG}ﬂU

N3d0a58U 9 AU 03AAINST Schaeffer drenenuszaunisalliiduiiugiuvesnis
Anwinistdidedundfves nasusziiusauns nasldideslugiugvesiandiagy (objet
trouvé) nasnauiives Usgiimansimalulagnisiuiinides nilsdeiauidanunzaunn

AAnwAadzuradsduddnifeinismsuaiunanguazUseiiaansveades uasd

UsZaUNITUNIIAURASUI aviAuAal

DSGRE Sound Art: Beyond Music, Between Categories
N Alan Licht

antiniiun: Rizzoli

WU 304 %1

. 6 WAIN1EU 2007

Y . < gj £ a [ % a % v 6 (% 6
WWWeu Licht LJuvistnaunsyaaes uad dnilguuastnussWus l@uen1sdunsIv
SUBUU NSEUIUNITASIETIA WAZLUIANLANYRIRATUAUNSNARDILALNAUAATWLAILAE

Y
Aoy aAuTiedalseifmansuazauniidavesfalsuiadiuazauninnasy
MANINNAITUING NeANNARAAULARY Italian Futurism, Dada wagngsl Fluxus Wudu

N9 HLauNIITIVU SIUNAIIUVDY Bill Fontana ‘Harmonic Bridge’ Steve Roden ‘Rust’
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Jean Dubuffet ‘Terre Foisonnante’ Destroy All Monsters ‘Jam Smear’ Anthony Burr
a ¢ Charles Curtis ‘Still And Moving Lines Of Silence In Families Of Hyperbolas’

v

UsgiWuslae Alin Lucer wag Bemhard Gal ‘57a’ luguuuuddiiielvgsu
Iadudanauase Usingni15aivsnenis ussauiussnindausuiadss aunnnaed
WazAUAINTZLATEN H1UFI9E19AaTU 819 Bruce Nauman, Marcel Duchamp, Richard
Prince way Jean-Michel Basquiat nifsdaiduil unzudf3udunianaiaiiug

a A o a & A Y a v & i o & v ~ &
NNIAUATVTONAUAIU Lu@ﬂ‘ﬂqﬂﬂiqﬂaﬂqﬁa']qgﬂm@%a LUBDNN Vlﬁ]’]L‘lJuma\‘lﬂqunglN

Uszimanidals
DSGRE Backeround Noise: Perspectives on Sound Art
Ineu: Brandon LaBelle
GUDRITHTR Continuum International Publishing Group
IUIUNRT: 336 W1
. 1 Wweu 2006

a

Aatlu Wnivn1s wazdnideu LaBelle uonanuidoufiisadestufavsuindes
Fours msldideananeiay 819 ‘Acoustic Territories: Sound Culture and Everyday Life’
(2010) ‘Lexicon of the Mouth: Poetics and Politics of Voice and the Oral Imaginary’
(2014) & @ ¢ ‘Sonic Agency: Sound and Emergent Forms of Resistance’ (2018)

[ (%

wilsdeiani eAUsIeAaUsuiadeadsudduandssud 20 nsgiafuandssud 21
dnaaumgnisal Usingnisal wazanufigiuegaiivaing In15eAUs1enunuieves
nslddeluiBaaiesile Indnenisiears uazuiunnedsau Tnsianizogeds Labelle
Fuausnaunisldinies inaluladaifeluil Anszdunszurunisiivfduiusiu

v :;I A ! ! = o A wa £a ] =
Avy Unnguanuvatedunuiaula waglignnanfslunisdeusyifenansfadzuiades

1Y a

179U NUIADLEUTLAUIZLALLSUAY Anw) N1SAASsnlaniaiszatursas udulyes

Y

o w

Uszinunaulalalaglideasesdns

PIED: Noise, Water, Meat: A History of Sound in the Arts
RIGRE Dousglas Kahn

aninaiun: MIT Press

UIUNLN: 472 win

U: 24 weu 2001
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Kahn A1ans19156n1981udeuaruinnssuainanitu the National Institute for
Experimental Arts seawnsiae nilsdouiinauensenwfasuiadondsy famans
HIUN1SEAUMANITlEARY 9 YaustAgINURIEaNAIeg 1A UAaUsuAds wasaun3
m91aaqﬁa%ﬁam3L‘U?1'aul,mawNﬂszi’amam%uazLﬂﬁauLLUaaﬂWi%’Uﬁmaj 9 917 Allan
Kaprow, William Burroughs, John Cage, Avant Garde group, Michael McClure L@ ¢
Antonin Artaud fi3sulilaesuredseiiudedulifvendeaiivssznsifies mneduse
TUiadedufiidy 9 Ausngriufdnys nwusenay 155NTTN NLARY AUAT RS0
nsrurunsasemadesldegisiiaula uenanduiinsiegnssanssy wieunnisuans

YY1 =

anAuavulrtuausaAne kagnlausunilemnasnswandeantaagiem

Y

nilsde: Digital Art

UNIVYU: Christiane Paul
dunfun: Thames and Hudson
WU 272 (S2AIANUIN)

U 2015 (Third Edition)

aa v

Chirstiane Paul Aanilsluiinign1sdaisesuniniearfufausfda (digital art)
981903199719 wisde Digital Art lautfunisuusihuwazyiaudilefalzfdvaid
Fravuldd HelumsUseiamans nisdaue msdafiu wazmsinw flsuldutseandy
3 unlwgliiterudilafivetude 1) nsldadntaluiniedle 2) nsldadnalude uas
3) adefinuluRauzAdva edition 71 3 U 2015  Ififiuiunane o og19a7n edition @ 2

2008 1 N5k social media uagmalulagnsiennsinadeyasie o

nilsde: Networks

DRIGRIE Lars Bang Larson
gunfiun: The MIT Press
IUIUNL: 236 (3UNAKNUIN)
. 2014

Ynnil9de Documents of Contemporary Art W un15353UsuLlon1UIT 8

faudrfgdefalzsinale winlunnianyuazdndunidenisldvuianyiu o

a

Networks vilalunilsdevesynillaiiulunnudsusas@aluiineitesiuiseswesasonie
lunsdearsnanufalzlunisiauivesdedidnnsela Weufjduiusiesenineau

LATAUNULASDINOEDENT N1SNAADILNYINUNISEDAITLALNITHYBUAD LSUAUNITNIN
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ondefunuuln Tutuiinuuln nsdensmederuiunnsnaannidia sauludeanauiendes
Foswesausuarnisiudvestiagtu nifieiduiiivenudeuiiorivies auluddaifdent
Fadonuuiiowiunmsuniglévide Networks

unAU: Digital Divide: Claire Bishop on Contemporary Art and New Media

1nLWsu: Claire Bishop

UReas: Artforum

U: September 2012

[ (Y

HnusyiRmansuaziniansdfals Claire Bishop Iatlsuunaauls Artforum thgafiu

aa v

ﬁa‘dzﬁLﬁm%uiuqﬂmmﬂuuwmm Digital Divide: Claire Bishop on Contemporary Art

'
aAaa v A

and New Media unauiidunisiaaudfguaznisildsunlasdu o NaIaiinase

(%
Y laa v (Y

n1sasassAkazn1sTuINaudale ilsulayniedfdiadaudnisaiieassa
nasuliimeluladuouzdon dn1snaidfsinngefeeg1e Nicholas Bourriaud has
Lev Manovich lauiisnsfl Google Ifuasuuvamsdhdsyndeyaiasuuadlunasnnia
Bishop Sslddluisavesnmaiudivemanuluuisduludwons veehen uazunumn
msvdudassvesdalu

UNAU: Artistic of Environment of Telepresence on the World Wide Web

1NWYY: Luisa Paraguai Donati tia Gilbertto Prado

Uneans: Leonardo, Vol. 34, No. 5, pp. 437 - 442, 2001

U 2001

31U LT 8 U Artistic of Environment of Telepresence on the World Wide Web

Y 1 a S Ay a & = 1 a § @ A &
gnA1881NNAUAaUTaeTUNLAANTUIINg UVBINITERAISHIUBUIMBS AT T
U51n)MIalmUAg UL A uNTaoaTkaAUN1TSUIveIn I Aanldanunauiae
nsd1sivegegevesnsidatulduuimsiifuniosdouasdolunuaiiassalaouvadu
3Wadede 1) Wewdsuulasinguszasdalundrululylivesnisiidiusay

2) MIAIUNTALTS WaE 3) NTUARIDBNTYBIENEAIUTIY
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fanssumsAnedmiunufauzdeadelvd (New Media Art) :
nIalAneMaAAUIRIUGITULINJUNNNIUAT

Wgatin Nosdnn WAUNEIITENT MINENANYUY

Aavzdealylnid (New Media Art) Aagluuuni1saseassAnufalsniiaue
' aal P % ¢ a va
HIUNTEUIUNIT wagdonismiamalulad afrauszaunisalnisiseuinsiseanluan
NuAaUzLULTLUALAY a319nsil dusalidugau waslalendlviAnanunsadnsie

I [

ArenuLeINIUdydnwal A aue Jearu1saidnis iWenimiuauaeanislavedu
sULUUATYE masudnadluiun Buled wiadulusunsupeufiames 9 011115 N15uan3
wsola o Aniu Medlduediuaiiudenisvesfalu luusunvesdsaulnefiguuuunis
Y = oy o & = va o | o D a
Jamsisunisaeuszuunanldigedemsiteusmludgnisianudnlalufady

voRaU TausTTIIANFINEIUAT (MeRaungumne) Wunnsileuinufals uas

TAUSITTUTINATY NYIPIUANYIRINUINIINITAOANTIHON 1A 15rd 1A VDS

)

NuAalzdealvlvid Niu1dn wandlunedad Wieas1sguuuunisiseusnneliiia

&

Yaa

n1sfuiuazdrligainud auidila arelduui@a “Art of Living” Aeni1slddin
Uszginfuegsiudufale wererulinendfiuaiiusnduveinisiiegvesfaley
Tdlaidadndudedndililidudomomgualanguniaviniy udfauzdudoswes
denuiyn aufidiusilunsian uazsiufuaiassld aenndesiunsanyiseiietu
N139AN3NsIUNNT Anwidawarianisiseuives aila ued alau (Denise L. Stone, 2001)
ndafegunuuAanssunisiFouslu Afsdusidadzin daudidyiazilugudmune
Y04n19tETNAT1UTEAUNITANIGgUNTEE 31NNV AansTunasgaufaly

6 aa (% ¢ a 1 v Y a 14 a
pannIuUsEaUnITallUNNG A VIGU'J‘EJGUE’J']EJﬂ’]iiUEV]’NE’jUVﬁUSLL@%@’J’]&IL‘U’li’iﬂuﬁaﬂ%

AuANTUsEaun1Talann1sAnyInanuAaUluiinsduan azdreiiunulszaunisal
eaunsee Wnnnu

'
a a = a o

515U NAULNYS (2555) MINNSANEIIT8LT09 HaTIN1TELaSuUTEaUNITal

a 1 a ! g

n1eaunIee W1y Aanssuluiiisdunfals NldeNmuIN1INIgUNTENINYBITNLTEY

Uszaufnwinudl sedu Wwiguvsenimeesinteu naeanlaiseukazidnsiufanssy

'
a

lufiisdudifalsingetu eg1alidesy wazadiudniuvesdniseudiulng
goufanssulufifisdudiAals sruviafanssufavsdariovliiiu quaAi1ves

U 3

mﬂi’fﬁﬁﬁﬂm%ﬁaﬂmﬂmmdu’%aui AINATANYILUINIINITINNANTTUAITAN YU
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wisAnsAalvuazvefading q densfinwiveRalniaunny FameaeniwuAnwasngud
Tun1599 AanNTIUNI5AN®IVDI The Colone Musuem Service FTUDIANTAINTU
A159ANINTIUNISANEITURNANSA U TUUSEINALESHURNUINAADILY

lnguusngunisdnfanssueendu 3 nqulvg Ao n1snany Aanssuianignig

nanssuaaly

wazAanssulumeaniasig o

nswAAe NANISABNIENTG wmama

(Verbal) (Activity Oriented) (Event)
nNoNF s TN Fazalia wemaaails
- o e o oo
dadzannin ausamlyuans mnadail

nl*mn'm msenausy masauaia
AnsvunFalz ausunszUINNTAALl: Fwidin

4ay yay 4ay

fi117: Karin Rottmann. Bringing Museums to Life.(Educational Programmes.The

Colone Musuem Service, 2015)

a 2 aa & & v A ‘:1'
1. fanssunisyane (Verbal) 1Wuisnisiiugruilesduiiavaiunsadeans

Lagalenen 8eAAM 3 Usvaunisal saunsasienasiuinasfadela

'
I A 1 a

9819418NaA IINN1TNAAY VBNLEIFI1e 9 argldilen wagesdalunuAays

Fanafaungann v szylidnfanssuwivy edearsilionianseafgves

o

gnsseanisAavrdeatelnieg19@u1d@ue LATINNANTSUNLAY WU AISUITUNAINU

a

Aavglaudugniinyg nIefaluidnveway Feaiunsafgalignauladisiuseusd

loagnaunn Tuauzideiuidnisiafanssy  Art Talk WWayRatudauluwinisd@alsinnaneiu

]
=

ludsgifusg 9 aruadulingsanis weligwuiivenis wazlanianisitnfsdals
NAINUALUINTY
2. AANI5ULAN1IEN19 (Activity Oriented) 1 ufanssuiidulanizianzas

Aullleniuagzluuy veenanssy lngn1suillenvanvesnanufasnielingsans

Yy v o a

il duunundniunisasnanssuiuns Seus duiuligdisinfonssuiannnug enudile

Y
Feanvazianssuanennliisueuuivainvaty Iuediuusunuas IngUseasivesianssy

Y

v v a

vefaungunn v Juindnfanssuniudnyaenisiseusvesy vuluudazyaede

wagnauadwaulasiig 9 uunilieniaingindie weldaiunsadrdwienianse
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ddgvosnufavzuazinssanislinsalseiiuige fmuauuInianisiafanssud
aenadasty Taseadnsasdns uazssuunisdne Suuszfuientvesingsanis
vIonuAaUrysUINSIiIiunangns n1sAnyl wlgu1gvedeAns I1LUNAIINEINGY
anuthaula Mezdsganguidmuieieunisdonisnis daAanssunuisnisiuives

YAAATII M B9a1n5005U18 AN LM UATNAST

& oo as
\avvaanifsius

!

WANGATNTTANE

!

uleuEvaaa4dng " a9

] N

uuaRRuadfiangsy  —» neja.nﬂwmﬂ — flanssu

Ugnv - L1
Jugu Wlwg ¥

3. wAn1a (Event) Lufanssuiaendnduiduinsedrdyvesiisiugidals

v a

lngdulugin azdnfanssuluiuddgyedian Wy Tudnuwisnnd Juinvosiiodue

6

JU1Angd1TUAINTTU ATUATI Y87 FIN153ANANTSUIUNANIAVDIMBRATNTUNW

q

A0nARBITUNITIANINTTUARNIEN (Activity Oriented) nT0AANTTUNTNARY (Verbal)

9

[
= 1

fenfiuniseguds wewadnduinssiiey wWofwga WiAnauaulanindadu
Tumaniatudinuisnd wie Juanfadebace ziifanssufidnluAnw Soududas
doadelnindouansly o vauziu FaadmunISnsuazidomnisiseuiivivngauiuie
LWIMIN3IRAINITUNISANKdmTuNTSeuiAausdealielvi veRaungunn <
Liladng AMvuesesia mnanunsausudsudangulamuanumngauesngudmvang
& a v Ao w ax = P ° ]
Weomiingsanis uar UadendAglunisesniuuidnisiteuiae Iuruvesnguliviang
wazszezlan lunsviRanssuiliinn vsedeuiull Jwvesndiegrsfianssuiingsanisfals

= o/ o [ e o &
Foalyluy edunsaldnwisedl
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1In33ANTS WB3IU 35U : USwey1 Use-A-UA (Erwin Wurm : The Philosophy of
Instructions) inssAn1sfavsdoatelviiifidont drdsusseiniauianiulduiuey
n1edsauuarns Weslutegdu adramyanuisvesninzuranisiUasusiiu
Lidsauaidenlususngnisaifiindeusalu sefuginie wisiufefiufidng q dlan
Fafeeauroninunuigvesamia n15U TR uagnssuluiadl TERERDY
lidasduaniieyindfeunszudlnl auiidifaunsanuedeulmvesifamii nszua

wia1lleas$19usun TN sANIEILEUDN1TAITIUNTULAUBAIAINULNDVINAM LT L UTZ

a

UMY d9A8 19U 15ualTu n1TEAY AU Audaunes wazaluansisuy

Re

v = ¥

HaeuUTERNInTsRUduiusves wosiu 33u Yausyusvgyrdudndeiedfuuy

= %

dunuinis daudnanseg ivulrd1519AInUMI8AY dunauIulazdIvudy YAty

as1anszuiuNsasnauNSUlIMATIALaZAININYR ULl nTueTen

a a o a < a Ao v I3
NLUIANVDIUNTIANITgNUINILUAsULTUFULUUNINITTUNNIRg Uz adn

9

b4

iWioadrsnnuianudilalunufavzvomesiu 35u uazdosennisiSoudainuuiin
n157uiifisinuneinusvy wards nasvauerauR udy Snvaldng 9
Fadudemilendmiunisdafanssalfamsadiiansy dnssanisedrensslsadiy
ranisAinendseenuuuivnssuliaenadesiunguimuiey 3 ngu loun Wndnwdads in

waznauiing neuuseendu 4 Aanssu
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MNNANT3U Workshop With Erwin Wurm

1 : fhen15fne veAAUTRLSITUWAINTIMNUIUAT

Aan554 Workshop With Erwin Wurm tJufianssufidndudmsudnfnen
Aavziaulauas aenWAILINITATI9ETIANAITUARAULVDINULDY AZBINIZEUSUUIAR

Wnsadassavasfatiuszaulan lagnsumanufavzdiuyanaiiaualudsaunun

' (%
a a =

wazsAUAUINING F9 wosiu 50 nduduuziiuul nansWaunlufianenag

1 [

Aanssuddeduianssunvrsadnssduaialaliundndnwifavzlamiude 35015

¥
v o

wazRuINIINITas19assa Medudunisilalaniiad n1sfuuszaunisalnsadilug
N15ABEDA LUIMNNNNTATNATIARANUAAUL MABATUNTEUIUNTNIANNAANISAUY
fianssu One Minute Sculpture Kids Version WuAanssufieonuuuuniie
nguidimung dredszands (g 9-12 V) L‘f'jamL%w%’ﬂjmﬁag}ﬂﬂ%’UIﬁLfJumiLa'ummé
Tnoi3uduansmusafiniy memauicinas q fuunldidunufavy mndulfidn q
Fonuanuiifnuansogluviosingsanms warliimguavesnisidoniunuty 1 uiuoud
wn q 919z deldanansadilannumne S ﬁﬁﬂﬂﬂgagjslummm wideTarldsude
n1svauidnlaifansiiauenaciu sUnuuauAausild fanluaiszddny

£% vy a1 ! & W L3 a < d'
LL@SG]ENﬂ’]iIWE&%QJNﬁ'JUi’J@J 3’33J‘1/N’JG]i]ﬂi%ﬁﬁﬂ%@ﬂﬂ’ﬁll@ﬂﬂ’]ﬂﬂﬁﬂ%L‘UULia\‘Iﬁ‘Qﬂ
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NITUIUNITIANAINTIH :
1. doursqeluiesdingsmnis 4u 9 feAan “Usziuinssufeazls” Tidng

Weaumnutaaslunseane (15 i)

¢ i o a =

2. YMANMNFINNUYTEANINTTY Uag wasiu 35U Hudan wnsesile nsasldsieg
(30 w#)
2.1 wusnquiiinsaufanssy Wu nquag 5 au
22%3ufenavainauliudagngunInInauaInlang
1U52ANINTTUADDLLT WAY 2u. (a7 93991NIURNAIY
One Minute Sculpture) fWuussAunssuvsoly
2.3 Y1ausnUANILTDIAAZNEY
3. WIPUNAIIU One Minute Sculpture Wagadule3dns AuluveuLaazIu
1Y < o ] P & o : & & v v <
AIEANIMTEUIY YIUABAIINITAIAINIY LYY AN 9 Wineglstng, dnduin q
agyhegls, danunsaudlale spnUiudeuesls wav (15 uii)
=3 A ] a1 ] Y [ ! !
4. 19N 9 ReNHANUNAUeIeEINdduTINALa 1 U WULTU 2 nay) wagagnn
(15 u#)

5. hawyaneiuduvgHaveInIsidenveusaza (10 W)

fanssu Critic Talk dnTuiienauaueiAUfeInIsvesuiaulansruIunIg

S a

NANMUAAT AAUUUILAUD HIUNISIATIZI Iy TagdnAndlasuanudeulu@advinis
v I Y] a, @ d{' a (v [ (v
LarUSTEYISINAUY 198 WAUSELAULSDILUIAARNZIURN LAaTUSTEYINEIUDBN

AULVLDUAIUANNIUUS UNVDIUFAaYE
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L e - \
{ b . |

Ty dwsuRanssu Exhibition Trail fnssAnsuesiu 35y : Usuey) Use--U
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Karin Rottmann. Bringing Museums to Life. (Educational Programmes.The Colone
Musuem Service, 2015)

Stone D. L. Using the Art Museum. Massachusetts: Davis Publication, 2001.
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7 | ABELLE, Brandon. ‘Background Noise: Perspectives on Sound Art.’ Continuum International

Publishing, 2006, p. 248.

0 Attalil, Jacques. ‘Noise: The Political Economy of Music.” Minneapolis: University of

Minnesota Press, 1985. p.91.

1 Rush, Michael. ‘Les Nouveaux Medias dans Uart.’ L’univers de Uart, 2005. p.8.
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2 Kivy, Peter. Ed. ‘The Blackwell Guide to Aesthetics.” John Wiley and Sons Ltd, 2004.

* Budd, Malcolm. ‘The Aesthetic Appreciation of Nature.” Oxford University Press, 2006.
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anelaiouase (virtual space) An N1331899N155UIMINMKALIABI0E9aNTTITIMTUEY
M39AENYAENIETINIRA Aswdnden @n1unsal :1NgAENFuTBsINUAUSEUIaN N

waztdganlrusadunalane naAuAIUTINIawAluladuazn1sAEuTIn

Luigi Russolo ‘The Art of Noise’ 1913.
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% Chion, Michel. ‘Guide to Sound Object _ Pierre Schaeffer et la recherché musicale.” an

unpublished translation by John Dack and Christine North, 2009.
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25 https:.//www.bernhardleitner.at/en

246 BrinkelRINy, Joel. ‘Disque contre le disque : Le combat pour les oreilles de 'Amérique.’

temps de New York, 1999.
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Thomas Edison second phonograph 1878
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LUINITOBNLELY AB WAL HEIAINUNTNLUNYBLAYI I TABEITNSEUIUNITNINAINUAR

" Russolo, Luigi. ‘L’art des Bruits; Manifeste Futuriste 1913." Editions ALLIA, 2003, p.10.
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28 Delehanty, Suzanne. ‘From SOUNDINGS.’ Neuberger Museum, SUNY Purchase, 1981.
“? Ibid
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Nam June Paik ‘Random Access Music’ 1963.

% Treib, Marc. ‘Space Calculated in Seconds: the Philips Pavilion, Le Corbusier, Edgard
Varese.’ Princeton, 1996. p. 16.
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#! https://www.youtube.com/watch?v=IC6h1A6TEIE
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Atau Tanaka ‘Global String” 2000.
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Touching, receiving: relating through sound
Palin Ansusinha, October 2018, for Teleaesthetics

I’d like to think of myself as a visual artist who works with sound, rather than a
sound artist or field recordist. Jana Winderen said this as we were sitting in an empty
seaside restaurant in Chana district, Songkhla in July 2018. The beach was as empty
as the road that parallels it; the water, a calm mass of deep blue. It was our second
day together after her 16-hour travel from Oslo. The beach stretched on for many
kilometres with only a few fishing boats parked on shallow waters. There were no
traces of plastic lounge chairs, umbrellas or street vendors. A completely different

scene from Krabi, the place where we last met.

In the previous year, | was paired as her assistant throughout the five days of the first
site visit of Thailand Biennale Krabi where Jana was invited to participate. | knew very
little about sound art, the meaning and technology of field recording, or how it
relates to her practice at the time. Seeing the hydrophones, microphones, mixers,
and the impossible tangles of cables for the first time was a little intimidating. Yet,
the more | observe her engagement with the equipment, the more they seem like
natural extensions of her limbs. There is also something so intimate about the idea
of listening underwater, of being in sync with the vibrations of the earth’s multiple

pulses, which | was deeply drawn to.

Working with Jana, one has to be instinctive, patient and sensitive. We have spent
entire days recording at Tha Pom Klong Song Nam to really tune in to a landscape in
flux. The site is a stream that fluctuates between fresh and brackish water,
depending on the tide, generating wondrous adaptive mechanisms in species of
plants and animals, and of sounds. | have learned that the quality of sound
underwater varies according to pressure, salinity and temperature. She recorded
sounds of diverse conditions and frequencies, from the bubbles from the air roots of
the mangroves with the hydrophones to the crepuscular echolocations of bats
captured with ultrasound microphones. Instead of a pencil and paper, | witnessed

her making sketches of the surroundings with her hydrophones and recorder.
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Sonic sketches can be considered as secondary material, but as she passes through
different places, the body is a first-hand travel log where sound travels in and out.
For her, sound is something very physical. This thing-ness of sound invites her to
always g¢o out and find it. However, her search is neither driven by competitiveness
to collect sounds from the most unprecedented parts of the planet, like stamps on
a traveller’s passport, nor is it for the purpose of creating an extensive archive to be
systematically categorised as that of scientists. Jana’s artistic practice allows for
those spaces which occurs in between each recording session: a space where direct
connections or imaginative associations can be made based on the personal

experiences and knowledge that each listener carries with them.

After a few days recording at the stream, Jana was interested to follow the flow of
the river out into the sea, as if we were slowly tracing these invisible networks of
signs to paint a bigger picture. We woke up at 4am one day in order to take the boat
out from Tha Pom Klong Song Nam at 6am, since the boat can only go out at high
tide. This was something we were told by the local fishermen who knew the lunar
calendar and tide times by heart. We got to the pier on time, but the boat driver was
nowhere to be seen. Forty minutes had passed and there was still no sign of him.
Suddenly, we saw a guy walking into the pier and, out of the mutual feeling of
desperation, we stopped him to ask if he could take us out before the tide gets too
low. Moments later, we were on his wooden boat as he expertly maneuvered us

through the sharp meanders of the canal into the river.

Cruising slowly, we stopped at the mouth of the river with the engine turned off and
Jana dipped the hydrophones in to listen. A comfortable silence followed for those
on the boat, as it usually does when she starts recording. After a while, she took off
her headphones and gestured to the boat driver, Gai, to ask if he would like to listen.
He shyly moved to the front of the boat where the recording equipment were and
put the headphones on. Almost several seconds after listening, he told us that we
were hearing the crackling sound of corals. He climbed to the end of the boat and
crouched on the floorboards, leaning his head sideways and pressing his ears against

the wood. He was demonstrating to us what his grandfather had taught him, which is
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to listen for the sound of corals through the belly of the wooden boat to locate fish.
Gai was also able to identify the difference between the sound of artificial and

natural corals.

While we were heading back to the pier, another local fishermen, Mhan, was curious
about the recording equipment he must have spotted from afar. He parked his small,
bright blue fibre-glass boat besides ours and also listened with the headphones.
Mhan then used his wooden oar from his boat and dipped it into the water, pressing
the handle onto his ear, as his grandmother had taught him. The crackling was
audible from the wooden oar! Mhan listening to the wooden oar reminded Jana of
the tales of Greenlanders doing the same to listen to whale songs. The images of
Mhan and this fictional Greenlander merged into a vision of transoceanic
communication, connected through the water with their oars. Completely fascinated
by such chance and poetry of this discovery, Jana returned home with a project

proposal already carved out for her by the site and its people.

The project for the biennale developed quite organically, just as how it began. Later,
Jana informed me of a hearing mechanism called ‘bone conduction’” where sound
waves are able to travel through the water into the wood, sending the vibrations
through the human skull and directly into the inner ear; a hearing mechanism we
also share with marine mammals and fish. These findings led us to discover another
fishing village in Chana district, Songkhla province, where she and | met for the
second time. We wanted to learn more about the importance of this listening
knowledge and its impact on the region, both culturally and environmentally. What
is most interesting here, however, is how technology and old knowledge of certain
communities works together, rather than against. Listening through the hydrophones
allows us to re-learn how to listen to the surroundings, as well as reminding us of

the amphibious hearing ability that most has forgotten about.

Being able to record sounds in another continent or deep crevices of the earth,
equipped with 90 metre microphone cable dropped underneath a glacier, for

example, reflects a significant level of mobility, of privilege. At the same time, the act
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of listening to the planet, while sometimes risking one’s comfort or life to do so, is
profoundly political. Jana’s practice makes the inaccessible accessible through field
recording technology, allowing us to hear sounds from hidden sources and

frequencies beyond human perception.

Her work challenges the limits of visual and audio perception and, by extension, the
idea of visibility that determines what matters. For example, she has been working
on Silencing of the reefs, an on-going project supported by TBA21 Academy that
investigates the soundscapes of reefs and their neighbouring ecosystems. Rats -
Secret Soundscapes of the City, a multichannel sound piece for Muchmuseet on the
Move in Oslo 2017, is composed from the recordings of ultrasonic landscapes of rats,

which has been slowed down to human hearing levels.

No/thingness, something Jana also brought up at this seaside restaurant in Chana,
brings to mind an essay by Karen Barad, ‘On Touching’, sent to me by a friend earlier

in the year:

What if it takes sensing the abyss, the edges of the limits of

13

“inclusion” and “exclusion” before the binary of inside/outside,
inclusion/exclusion, mattering/not mattering can be seriously

troubled? 2

Despite Barad’s dense theoretical language, the essay recalls a photo | took of Jana
recording on a boat we took with the fishermen at night in Chana. She is leaning over
the edge of the boat, headphones on and eyes closed, with both hands
orchestrating the cables of four hydrophones in the water. The backeround is pitch
black, as if they were dropped to an indefinite depth. The hydrophones are breaking
the surface that separates her from the world below; she is touching the void. That
night Jana recorded the most biologically diverse stretch in her 26 years of working

with sound.

»2 Karen Barad; On Touching—the Inhuman That Therefore | Am. differences 1 December 2012,

23 (3): 206-223.
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How would we feel if it is by way of the inhuman that we come to

feel, to care, to respond?

Solely guided by the tiny specks of neon light in the black expanse, we headed back
to shore. Only then that we realised how far we had drifted, unanchored. For a
while, we all surrendered to the elements, letting them carry us in all directions, as
we listened. Returned to land, we still feel it in our bodies: that feeling of moving

with and being moved by the water.

Palin Ansusinha loves to float in calm waters and is a currently in the curatorial
team of Thailand Biennale Krabi 2018. She graduated with a BA English Literature
from King’s College London in 2017.

Through the Bones by Jana Winderen for Thailand Biennale Krabi 2018 is opening
on 2 November 2018. This project is in collaboration with Usen Sumalee, Supan
Rachakan, Mhan, local fishermen at Tha Pom, Palin Ansusinha and Philip Marshall.

Supported by the Office of Contemporary Art Norway.

More about Jana Winderen: www.janawinderen.com janawinderen.bandcamp.com
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inclusion/exclusion, mattering/not mattering can be seriously
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How would we feel if it is by way of the inhuman that we come to

feel, to care, to respond?
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